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Discussing the work of over thirty major and minor poets, Ekbert Faas focuses 
on what Victorian critics viewed as an unprecedented psychological school of poetry 
related to early psychiatry and rooted in the poetic "science of feelings" 
(Wordsworth). This broad historical perspective enables Faas to redefine our current 
terminology regarding the dramatic monologue and to document the extent to 
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(eskhaton) in five major works of modern Russian fiction: Dostoevsky's The Idiot, 
Bely's Petersburg, Platonov's Chevengur, Bulgakov's The Master and Margarita, and 
Pasternak's Doctor Zhivago. His is the first attempt by any scholar, Western or Soviet, 
to trace the impact of "apocalyptic thinking" on the actual literary form of the nov
els written under the shadow of 1917. Each of the five works he discusses is related 
to the others through prominent allusion to the Book of Revelation, and each uses 
the apocalyptic image of the horse/train, to speak about a situation in which history 
was felt to be out of control, or "unbridled."
Cloth: $39.95 ISBN 0-691-06746-5

Poetics of Reading
Approaches to the Novel
Inge Crosman Wimmers

What happens when we read novels and how do we make sense of them? Inge 
Wimmers explores these questions by developing a flexible poetics of reading that 
generously opens up the interpretive space between reader and text, while drawing 
on current theories of reading and combining rhetorical, pragmatic, and phe
nomenological approaches. "Poetics," here, is extended beyond the study of purely 
textual features to structures of exchange between text and reader. In a discussion of 
four major French novels from the seventeenth century to the present, the author not 
only sets up a broad-based poetics but also makes important contributions to 
contemporary issues in the study of narrative.
Paper: $15.50 ISBN 0-691-01447-7 Cloth: $28.95 ISBN 0-691-06742-2
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lyrics of tragic joy we can trace the psychic and rhetorical resemblances that connect di
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