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  Actress Elizabeth Robins, encountering Ibsen's Doll's House for the first time in a Novelty Theatre performance in June 1889, was thrilled by both the boldness of the play's ideology and the emotional power of the characters and the acting. The one element with which she found fault in the production, however, was Nora's tarantella, which she described nearly forty years later as “a piece of theatricalism, Ibsen's one concession to the effect-hunting that he had come to deliver us from.” William Archer and Harley Granville-Barker concurred with Robins's assessment, criticizing Nora's dance as the play's “flawed streak,” as “a theatrical effect, of an obvious, unmistakable kind” and “Ibsen's last concession to … the theatrical orthodoxy of his earlier years.” The tarantella, they agreed, was an embarrassing irrelevance, a crowd-pleasing distraction from the play's serious brainwork, simply an opportunity for the lead actress to display her agility and her well-shaped legs.
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