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NOTES FOR CONTRIBUTORS

All typescripts must be double spaced with margins of at least 2.5 cm
(1"). Footnotes, bibliographies, appendixes and indented quotations
must also be double spaced.

Tables, graphs, diagrams and music examples must be supplied
on separate sheets. Illustrations should be in the form of black and
white glossy prints measuring 20.3 X 13.2 cm (8" X 6"). All illustra-
tive material should be numbered and carefully keyed into the
typescript. Captions should be separately typed, double spaced.

Abbreviations for the names of periodicals, libraries etc. should
not be used without explanation. The first citation of a source in
footnotes should include full details; subsequent citations may use
the author's surname and short title only.

A detailed style sheet may be obtained from the editor.
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