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  Summary
 In the sphere of art music, the second half of the nineteenth century saw the consolidation and wider dissemination of many of the structures and institutions which had been set up in Europe during the preceding decades, and which were now developing worldwide and gaining in status. Models for operatic, orchestral, educational, publishing and journalistic institutions provided by the major European centres – particularly Paris, Vienna and London – became established in the New World to the extent that cities such as Boston and New York emerged as their potential rivals on the increasingly intercontinental stage of middle-class musical life. Such consolidation took various forms: nationalist drive and the breakdown of court culture lay behind the emergence of municipal musical culture in much of what now constitutes the Czech Republic, Poland and Hungary; in North America, the ‘European’ musical traditions of cities such as New York and Boston were initiated by immigrant German musicians and embraced by a wider middle class hungry for cultural status. The pace of consolidation also varied: in France and Britain, for instance, it was leisurely in comparison with the breathless rush from urbanisation to the establishment of Europeanised cultural institutions in a new city such as Los Angeles, in which the developments of a century in Europe took place in just a few decades, starting in the 1880s. Nevertheless, the relatively late appearance of now-familiar pillars of musical life in some European cities should not be forgotten: through the entire period under consideration Paris lacked a purpose-built orchestral concert hall and Vienna a permanent civic symphony orchestra. In these areas respectively each city lagged well behind Chicago and Boston, for example.


 

  
	
Type

	
Chapter



 	
Information

	The Cambridge History of Nineteenth-Century Music 
, pp. 343 - 370
 DOI: https://doi.org/10.1017/CHOL9780521590174.014
 [Opens in a new window]

 Publisher: Cambridge University Press
 Print publication year: 2001
 


  Access options
 Get access to the full version of this content by using one of the access options below. (Log in options will check for institutional or personal access. Content may require purchase if you do not have access.)  


     
 References
  
 

 Becker, H. and Green, R. D., ‘Berlin’, New Grove Dictionary of Music and Musicians, ed. Sadie, S. (London, 1980), II.Google Scholar


 
 

 Bianconi, L. and Pestelli, G. (eds.), Opera Production and its Resources, trans. Cochrane, L. G.. Chicago and London, 1998Google Scholar


 
 

 Botstein, L., ‘Gustav Mahler’s Vienna’. In Mitchell, D. and Nicholson, A. (eds.), The Mahler Companion. Oxford, 1999Google Scholar


 
 

 Brody, E., Paris: The Musical Kaleidoscope, 1870–1925. London, 1987Google Scholar


 
 

 Cahn, P.Das Hoch’sche Konservatorium in Frankfurt am Main (1878–1978) (Frankfurt, 1979).Google Scholar


 
 

 Charosh, P., ‘“Popular” and “Classical” in the Mid-Nineteenth Century’. American Music, 10 (1992)CrossRefGoogle Scholar


 
 

 Chechlinńska, Z., ‘Musical Culture in the Polish Territories in the Second Half of the Nineteenth Century’. In Pečman, Rudolf (ed.), Colloquium ‘Dvořák, Janáček and their Time’, Brno 1984. Brno, 1985Google Scholar


 
 

 Cooper, J., The Rise of Instrumental Music and Concert Series in Paris, 1828–71. Ann Arbor, 1983Google Scholar


 
 

 Corder, F.A History of the Royal Academy of Music from 1822 to 1922 (London, 1922).Google Scholar


 
 

 Crittenden, C., Johann Strauss and Vienna: Operetta and the Politics of Popular Culture. Cambridge, 2000Google Scholar


 
 

 Deldevez, E.-M.-E.La Société des Concerts, 1860 á 1885 (Conservatoire Nationale de Musique). Nouvelle édition, ed. Streletski, G. (Heilbronn, 1998).Google Scholar


 
 

 Djedje, J. C. ‘African American Music to 1900’, in Nicholls, David (ed.), The Cambridge History of American Music (Cambridge, 1998).Google Scholar


 
 

 Ehrlich, C., First Philharmonic: A History of the Royal Philharmonic Society. Oxford, 1995Google Scholar


 
 

 Ehrlich, C., The Music Profession in Britain since the Eighteenth Century: A Social History. Oxford, 1985Google Scholar


 
 

 Ehrlich, C., The Piano: A History. Rev. edn Oxford, 1990Google Scholar


 
 

 Ellis, K., ‘Female Pianists and their Male Critics in Nineteenth-Century Paris’. Journal of the American Musicological Society, 50 (1997)CrossRefGoogle Scholar


 
 

 Fauquet, J.-M.Les sociétés de musique de chambre á Paris de la Restauration á 1870 (Paris, 1986).Google Scholar


 
 

 Fauser, A., ‘La guerre en dentelles: Women and the Prix de Rome in French Cultural Politics’. Journal of the American Musicological Society, 51 (1998)CrossRefGoogle Scholar


 
 

 Grange, de La H.-L.Vienne: Histoire musicale, 1848 á nos jours (Arles, 1991).Google Scholar


 
 

 Grant, L. and Thomas, P., Built to Music: The Making of the Bridgewater Hall (Manchester, 1996).Google Scholar


 
 

 Harwood, G. W., ‘Verdi’s Reform of the Italian Opera Orchestra’. 19th Century Music, 10 (1986–7)CrossRefGoogle Scholar


 
 

 Haskell, H., The Early Music Revival: A History. London, 1988Google Scholar


 
 

 Higginson, H. L. cited in Howe, M. DeWolfe, The Boston Symphony Orchestra, 1881–1931, rev. edn with Burk, J. N. (Boston and New York, 1931).Google Scholar


 
 

 Huebner, S., ‘Opera Audiences in Paris, 1830–1870’. Music & Letters, 70 (1989)CrossRefGoogle Scholar


 
 

 Kift, D., The Victorian Music Hall: Culture, Class and Conflict, trans. Kift, R.. Cambridge, 1996Google Scholar


 
 

 Kraus, R. K., Pianos and Politics in China: Middle-Class Ambitions and the Struggle over Western Music. New York and Oxford, 1989Google Scholar


 
 

 Krehbiel, H. E.The Philharmonic Society of New York: A Memorial (New York, 1892).Google Scholar


 
 

 Locke, R. P., ‘Music Lovers, Patrons, and the “Sacralization” of Culture in America’. 19th Century Music, 17 (1993–4)CrossRefGoogle Scholar


 
 

 Locke, R. P. and Barr, C. (eds.), Cultivating Music in America: Women Patrons and Activists since 1860. Berkeley, Los Angeles and London, 1997Google Scholar


 
 

 McColl, S., Music Criticism in Vienna, 1896–1897: Critically Moving Forms. Oxford, 1996Google Scholar


 
 

 Musgrave, M., The Musical Life of the Crystal Palace. Cambridge, 1995Google Scholar


 
 

 Nicholls, D. (ed.), The Cambridge History of American Music. Cambridge, 1998CrossRefGoogle Scholar


 
 

 Notley, M., ‘Volksconcerte in Vienna and Late Nineteenth-Century Ideology of the Symphony’. Journal of the American Musicological Society, 50 (1997)CrossRefGoogle Scholar


 
 

 Peyser, J. (ed.), The Orchestra: Origins and Transformations. New York, 1986Google Scholar


 
 

 Porter, C. H., ‘The New Public and the Reordering of the Musical Establishment: The Lower Rhine Music Festivals, 1818–67’. 19th Century Music, 3 (1979–80)Google Scholar


 
 

 Prawy, M., The Vienna Opera. London, 1970Google Scholar


 
 

 Rosselli, J., The Opera Industry in Italy from Cimarosa to Verdi: The Role of the Impresario. Cambridge, 1984Google Scholar


 
 

 Rosselli, J., Music and Musicians in Nineteenth-Century Italy. London, 1991Google Scholar


 
 

 Saffle, M. (ed.), Music and Culture in America, 1861–1914. New York, 1998Google Scholar


 
 

 Samson, J. (ed.), The Late Romantic Era. London and Basingstoke, 1991CrossRefGoogle Scholar


 
 

 Segel, H., Turn-of-the-Century Cabaret: Paris, Barcelona, Berlin, Munich, Vienna, Cracow, Moscow, St Petersburg, Zurich. New York, 1987Google Scholar


 
 

 Small, C., Music of the Common Tongue: Survival and Celebration in Afro-American Music. London and New York, 1987Google Scholar


 
 

 Smith, C. P. ‘Inventing Tradition: Symphony and Opera in Progressive-era Los Angeles’, in Saffle, M. (ed.), Music and Culture in America, 1861–1918 (New York, 1998).Google Scholar


 
 

 Strub-Ronayne, Elgin ‘Liszt and the Founding of the Weimar Conservatory’, The Hungarian Quarterly, 34 (1993).Google Scholar


 
 

 Taruskin, R., Stravinsky and the Russian Traditions: A Biography of the Works through ‘Mavra’. Oxford, 1996Google Scholar


 
 

 Taylor, R., Berlin and its Culture: A Historical Portrait. New Haven and London, 1997Google Scholar


 
 

 Temperley, N. (ed.), The Athlone History of Music in Britain, V: The Romantic Age, 1800–1914. London, 1981Google Scholar


 
 

 Thomas, G.Fountains of Praise: University College of Wales, Cardiff, 1883–1982 (Cardiff, 1983).Google Scholar


 
 

 Walsh, T. J., Second Empire Opera: The Théâtre Lyrique, Paris, 1851–1870. London and New York, 1981Google Scholar


 
 

 Weber, W., ‘The History of the Musical Canon’. In Cook, N. and Everist, M. (eds.), Rethinking Music. Oxford and New York, 1999Google Scholar


 
 

 Wiley, R. J., Tchaikovsky’s Ballets: ‘Swan Lake’, ‘Sleeping Beauty’, ‘Nutcracker’. Oxford, 1985Google Scholar


 
 

 Williams, G., Valleys of Song: Music and Society in Wales, 1840–1914. Cardiff, 1998Google Scholar



  
 

 


  	1
	Cited by


 

 




 Cited by

 
 Loading...


    


 













Save book to Kindle







To save this book to your Kindle, first ensure coreplatform@cambridge.org
is added to your Approved Personal Document E-mail List under your Personal Document Settings
on the Manage Your Content and Devices page of your Amazon account. Then enter the ‘name’ part
of your Kindle email address below.
Find out more about saving to your Kindle.



Note you can select to save to either the @free.kindle.com or @kindle.com variations.
‘@free.kindle.com’ emails are free but can only be saved to your device when it is connected to wi-fi.
‘@kindle.com’ emails can be delivered even when you are not connected to wi-fi, but note that service fees apply.



Find out more about the Kindle Personal Document Service.
















	The structures of musical life
	
	
By

Katharine Ellis




	
Edited by
Jim Samson, Royal Holloway, University of London

	Book: The Cambridge History of Nineteenth-Century Music
	Online publication: 28 March 2008
	Chapter DOI: https://doi.org/10.1017/CHOL9780521590174.014





 








Your Kindle email address




Please provide your Kindle email.



@free.kindle.com
@kindle.com (service fees apply)









Available formats

 PDF

Please select a format to save.

 







By using this service, you agree that you will only keep content for personal use, and will not openly distribute them via Dropbox, Google Drive or other file sharing services
Please confirm that you accept the terms of use.















Cancel




Save














×




Save book to Dropbox







To save content items to your  account,
please confirm that you agree to abide by our usage policies.
If this is the first time you use this feature, you will be asked to authorise Cambridge Core to connect with your  account.
Find out more about saving content to Dropbox.

 













	The structures of musical life
	
	
By

Katharine Ellis




	
Edited by
Jim Samson, Royal Holloway, University of London

	Book: The Cambridge History of Nineteenth-Century Music
	Online publication: 28 March 2008
	Chapter DOI: https://doi.org/10.1017/CHOL9780521590174.014





 









Available formats

 PDF

Please select a format to save.

 







By using this service, you agree that you will only keep content for personal use, and will not openly distribute them via Dropbox, Google Drive or other file sharing services
Please confirm that you accept the terms of use.















Cancel




Save














×




Save book to Google Drive







To save content items to your  account,
please confirm that you agree to abide by our usage policies.
If this is the first time you use this feature, you will be asked to authorise Cambridge Core to connect with your  account.
Find out more about saving content to Google Drive.

 













	The structures of musical life
	
	
By

Katharine Ellis




	
Edited by
Jim Samson, Royal Holloway, University of London

	Book: The Cambridge History of Nineteenth-Century Music
	Online publication: 28 March 2008
	Chapter DOI: https://doi.org/10.1017/CHOL9780521590174.014





 









Available formats

 PDF

Please select a format to save.

 







By using this service, you agree that you will only keep content for personal use, and will not openly distribute them via Dropbox, Google Drive or other file sharing services
Please confirm that you accept the terms of use.















Cancel




Save














×


 


	Librarians
	Authors
	Publishing partners
	Agents
	Corporates








	

Additional Information











	Accessibility
	Our blog
	News
	Contact and help
	Cambridge Core legal notices
	Feedback
	Sitemap



Select your country preference




Afghanistan
Aland Islands
Albania
Algeria
American Samoa
Andorra
Angola
Anguilla
Antarctica
Antigua and Barbuda
Argentina
Armenia
Aruba
Australia
Austria
Azerbaijan
Bahamas
Bahrain
Bangladesh
Barbados
Belarus
Belgium
Belize
Benin
Bermuda
Bhutan
Bolivia
Bosnia and Herzegovina
Botswana
Bouvet Island
Brazil
British Indian Ocean Territory
Brunei Darussalam
Bulgaria
Burkina Faso
Burundi
Cambodia
Cameroon
Canada
Cape Verde
Cayman Islands
Central African Republic
Chad
Channel Islands, Isle of Man
Chile
China
Christmas Island
Cocos (Keeling) Islands
Colombia
Comoros
Congo
Congo, The Democratic Republic of the
Cook Islands
Costa Rica
Cote D'Ivoire
Croatia
Cuba
Cyprus
Czech Republic
Denmark
Djibouti
Dominica
Dominican Republic
East Timor
Ecuador
Egypt
El Salvador
Equatorial Guinea
Eritrea
Estonia
Ethiopia
Falkland Islands (Malvinas)
Faroe Islands
Fiji
Finland
France
French Guiana
French Polynesia
French Southern Territories
Gabon
Gambia
Georgia
Germany
Ghana
Gibraltar
Greece
Greenland
Grenada
Guadeloupe
Guam
Guatemala
Guernsey
Guinea
Guinea-bissau
Guyana
Haiti
Heard and Mc Donald Islands
Honduras
Hong Kong
Hungary
Iceland
India
Indonesia
Iran, Islamic Republic of
Iraq
Ireland
Israel
Italy
Jamaica
Japan
Jersey
Jordan
Kazakhstan
Kenya
Kiribati
Korea, Democratic People's Republic of
Korea, Republic of
Kuwait
Kyrgyzstan
Lao People's Democratic Republic
Latvia
Lebanon
Lesotho
Liberia
Libyan Arab Jamahiriya
Liechtenstein
Lithuania
Luxembourg
Macau
Macedonia
Madagascar
Malawi
Malaysia
Maldives
Mali
Malta
Marshall Islands
Martinique
Mauritania
Mauritius
Mayotte
Mexico
Micronesia, Federated States of
Moldova, Republic of
Monaco
Mongolia
Montenegro
Montserrat
Morocco
Mozambique
Myanmar
Namibia
Nauru
Nepal
Netherlands
Netherlands Antilles
New Caledonia
New Zealand
Nicaragua
Niger
Nigeria
Niue
Norfolk Island
Northern Mariana Islands
Norway
Oman
Pakistan
Palau
Palestinian Territory, Occupied
Panama
Papua New Guinea
Paraguay
Peru
Philippines
Pitcairn
Poland
Portugal
Puerto Rico
Qatar
Reunion
Romania
Russian Federation
Rwanda
Saint Kitts and Nevis
Saint Lucia
Saint Vincent and the Grenadines
Samoa
San Marino
Sao Tome and Principe
Saudi Arabia
Senegal
Serbia
Seychelles
Sierra Leone
Singapore
Slovakia
Slovenia
Solomon Islands
Somalia
South Africa
South Georgia and the South Sandwich Islands
Spain
Sri Lanka
St. Helena
St. Pierre and Miquelon
Sudan
Suriname
Svalbard and Jan Mayen Islands
Swaziland
Sweden
Switzerland
Syrian Arab Republic
Taiwan
Tajikistan
Tanzania, United Republic of
Thailand
Togo
Tokelau
Tonga
Trinidad and Tobago
Tunisia
Turkey
Turkmenistan
Turks and Caicos Islands
Tuvalu
Uganda
Ukraine
United Arab Emirates
United Kingdom
United States
United States Minor Outlying Islands
United States Virgin Islands
Uruguay
Uzbekistan
Vanuatu
Vatican City
Venezuela
Vietnam
Virgin Islands (British)
Wallis and Futuna Islands
Western Sahara
Yemen
Zambia
Zimbabwe









Join us online

	









	









	









	









	


























	

Legal Information










	









	Rights & Permissions
	Copyright
	Privacy Notice
	Terms of use
	Cookies Policy
	
© Cambridge University Press 2024

	Back to top













	
© Cambridge University Press 2024

	Back to top












































Cancel

Confirm





×



















