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was developing after 1867, the Hungarian government organized large-scale celebra-
tions to commemorate the 1000th anniversary of the conquest.

Varga describes these centralized activities, but his real focus is on the various 
monuments built in seven Hungarian locations in the late nineteenth century. It is 
worth noting that before Kálmán Thaly proposed these monuments there were no 
modern national memorials (with one exception, in Arad) in provincial towns. The 
first location was the Castle of Theben, west of Pressburg. The second monument 
was erected on Zobor Hill, near Nitra. The Munkács castle was the third location. 
The Fourth was Cenk Hill near Brassó. The fifth monument was built in Semlin. The 
sixth was located near the Benedictine Monastery of Pannonhalma. And the seventh 
monument was built in the Great Plain at the ruins of the Pusztaszer abbey. Thaly 
had clear reasons for choosing these seven locations: “They represented the bor-
ders of Hungary and were meant as a message to the neighboring countries (Theben 
to Austria, Munkács to Russia, Brassó to Romania, and Semlin to Serbia); they 
recalled the conquest and the glorious Magyar victories over the indigenous peoples: 
Pusztaszer reminded people of the ancient constitutional legacy of Hungary; while 
Pannonhalma was related to the Christian heritage” (36).

Part Two of the book examines the local stories of the towns and cities where 
these seven monuments were built. In each chapter Varga provides a look at con-
ditions in these locations and how locals supported and opposed the new national 
myth and the monuments that symbolized it. Varga shows how the local religious, 
class, and regional identities shaped fin-de-siècle Hungary far more than scholarship 
had previously emphasized. Part Three continues this local focus by examining how 
local actors participated in Millennial celebrations in 1896 and how stories concern-
ing Millennial monuments were framed.

The Monumental Nation is a kind of genesis story: how the urban and rural leader-
ship of fin-de-siècle Hungary created a myth of origin, and how that myth and the sym-
bolic politics behind the myth were presented and received in seven different locations 
throughout the country. Varga successfully alters how we think about Hungarian history 
and especially how we think about the story of ethnic and national belonging. His book 
challenges top-down histories that emphasize activities in the capital; instead he pro-
vides us with a fascinating study of how local and regional identities reacted to, as well 
as helped to create, national myths, such as the one concerning the Hungarian conquest.
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As the art historians Giedrė Jankevičiūtė and Rasutė Žukienė note in their foreword 
to this volume, Lithuania in the two world wars has been studied extensively by mili-
tary, political, and social historians but has been given little attention by research-
ers of culture and art. With this selection of modern Lithuanian scholarship from 
an impressive array of disciplines, Jankevičiūtė and Žukienė have taken a welcome 
step toward correcting that omission. They have composed a collection of interest to 
a readership beyond that of students of modern Baltic history; the articles engage 
equally with film and music theory, memory studies, and narrative theory.
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The editors have devoted considerable space to World War I, a conflict little 
memorialized in eastern Europe and Russia, where the wars of independence and 
the Russian Revolution have dominated historical discussions. Yet the articles show 
that a greater focus on the culture of memory during and after World War I is cru-
cial for understanding the memorializing of World War II. For example, a chapter 
on post-Holocaust narratives by Larisa Lempertienė demonstrates the dependence 
of memorialists of the Holocaust upon the work of imperial German army journalists 
for descriptions of the Jewish communities in Lithuania that the survivors wished to 
commemorate. Examination of World War I, together with the subsequent period of 
independence and World War II, reveals memorial threads that bind the beginning 
to the middle of the twentieth century, most of which have been suppressed by the 
mutually exclusive Soviet and nationalist histories.

Two chapters describe encounters of Vilnius by soldiers in the imperial German 
army during World War I. Laimonas Briedis shows how German writers produc-
ing propaganda for the army press office employed the construct of the flaneur to 
model an imperial eye-view of occupied lands for the reader, both German soldier 
and civilian. Laima Laučkaitė-Surgailienė, likewise, focuses on the work of writers 
and illustrators serving as journalists for the German army during the First World 
War. Charged to describe to the reader the local life of occupied lands, including that 
of the Jewish population, the writers and artists in uniform—some of them Jewish 
themselves—created portraits of the Ostjuden for a German audience. These portray-
als were alternately disdainful of the poverty of their subjects and reverent about 
their lives of piety. Evoking Rembrandt, these writers depicted Lithuanian Jewish life 
as an enduring remnant of the medieval past and the ancient religion. A chapter by 
Rasa Antanavičiūtė takes on the absence of public memory of the First World War and 
its 30,000 Lithuanian dead, characterizing this amnesia as a failure to integrate the 
“international war” of 1914–18 with the “national war” of 1918–20 that won Lithuania 
its independence. Finally, Larisa Lempertienė’s study of the memory of lost Jewish 
communities (mentioned above) rounds out the chapters on memory formation dur-
ing World War I.

The remaining five chapters concern the trauma of the second war and its after-
math. Agnė Narušytė, an art and photography critic, considers Kęstutis Grigaliūnas’s 
exhibit “Diaries of Death,” composed of NKVD archival photographs of people 
arrested by the Soviets in 1940–41. Narušytė explores the various narratives that 
contextualize the photographs, particularly, the perspective that “arranges” the 
photographs and invests them with meaning, a meaning supplied by the hegemonic 
gaze of the prosecutor, whose power is only amplified by pre-arrest photographs of 
everyday life. Giedrė Jankevičiūtė, an art historian at the Vilnius Academy of Arts, 
examines artwork produced by local artists for evidence of everyday life under the 
Nazi occupation (1941–44). Jankevičiūtė is clearly familiar with the archival material 
and might have focused her argument more narrowly on a smaller body of art. As it 
is, the chapter reads like an exhibition of painting and sculpture of the occupation. 
Rasutė Žukienė describes Lithuanian artists who, as displaced persons in Germany 
after the end of World War II, attempted to advance Lithuania’s claim to sovereignty 
in exhibitions and concerts. Žukienė illustrates the trap into which these refugee 
communities fell: despite counting among their number highly-respected artists, few 
Lithuanians broke into the broader European art markets, remaining instead con-
fined to expatriate circles. Žukienė puts some of the blame on the use of exhibits to 
demonstrate not the originality of Lithuanians as artists but rather the industrious-
ness of Lithuanians as immigrants-to-be. Rūta Stanevičiūtė also focuses on memory 
in the aftermath of World War II, in the music of two Lithuanian composers, Vytautas 
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Bacevičius (Sinfonia de la Guerra, composed in 1940 in Buenos Aires) and Eduardas 
Balsys (Nelieskite mėlyno gaublio [Do Not Touch the Blue Globe]), composed in 1969 
in Soviet Lithuania. Stanevičiūtė argues for a semiotics of memory and trauma in the 
form of musical gestures.

Natalija Arlauskaitė’s chapter is the only work not concerned explicitly with 
Lithuanian culture. However, she presents the problem of the construction of his-
torical narratives that is relevant to the other chapters. Arlauskaitė focuses upon 
Sergei Loznitsa’s 2006 film Blockade, which, she demonstrates, is a documentary 
that deconstructs the documentary as a form. Arlauskaitė’s analysis shows Loznitsa 
organizing his footage according to various forms of narrative “logic”—chronological 
order, spatial order, for example—to create the illusion of a unified, coherent perspec-
tive that lulls the viewer with its narrative familiarity. But Loznitsa administers jolts 
to his audience throughout the film by violating those narrative rules: for example, 
at times he alters the pace, showing in long, unedited takes taboo subjects such as 
migrating Leningrad inhabitants pulling their possessions and dead bodies on sleds, 
allowing an uncomfortable, seemingly unedited reality to interrupt the documentary 
narrative. Arlauskaitė explains the abrupt end of the film, a brief clip of the execu-
tion of German soldiers in 1946, and the only piece of footage with an explanatory 
subtitle, as the inescapable “signature” of the archive owner, the Soviet government, 
whose power to limit the material’s narrative possibilities must always be conceded. 
Loznitsa’s (and Arlauskaitė’s) pessimistic understanding of the elusiveness of the 
past, even now that the archives are accessible, brings a mature self-awareness to the 
reconstruction of national memory.
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In most east European countries, the Great War is overshadowed by the subsequent 
state-building wars and the horrors of the Second World War. This is also reflected in 
historiography. We know immeasurably more about the Western Front and everyday 
life in Germany, Belgium, France, or Britain.

Robert Blobaum, Professor of History at West Virginia University, analyzes every-
day life in Warsaw between 1914 and 1918. He does not have many sources or much 
research literature to draw on. Most of the documents of the Russian, German, and 
local Polish authorities have been lost. Blobaum analyzed the material that survived 
the destruction of Warsaw in 1944 and the fire in the Potsdam Reichsarchiv in 1945. 
These fragmented sources are complemented by personal accounts in the form of 
wartime diaries, memoirs, and local newspapers. It is difficult to say much about the 
everyday life of ordinary Varsovians. Their experiences can only be reconstructed 
using material written from the perspective of the authorities or published in cen-
sored newspapers or by analyzing ego-documents, almost all of them authored by 
members of the elite and middle classes.

In his introduction, Blobaum compares experiences in Warsaw during both 
world wars. He states that the living conditions of Poles (but not of Jews) in the First 
World War were comparable to those in the Second World War before the Warsaw 
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