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whatever you need-

call or write

-first in stage
lighting for

over 65 years1

y U,. , t i . i.-.!,. t!wr
large or small) investigate the technical lighting

assistance which Kliegl offers: Lighting unit; I
control systems preferred by the leading profei

their precision, flexibility and dependability. Car f I
imendations based on the pioneer experienc t
i! Special attention to educational and
lunity theatre requirements. Tell us your prol
id—at no obligation, you will receive
detailed advice, costs, etc.

KLIEGL BROS
Originators and Manufacturers of Klieglights

32-34 48th Avenue, Long Island City 1. N. Y.
Phone- Arei Code 212 ST 4 7474
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JAMES FORSYTH
"His literary style is simple and vivid. His characterizations are lucid and vigorous.
And he manages his story easily—setting down the facts clearly and keeping alive the
several conflicts that provide a tension which is both human and spiritual. —Brooks
Atkinson, N. Y. Times.

BRAND
Ibsen's great poetic drama in a new stage version by James Forsyth. "I welcome the
emergence of this vital version of a work which, in its argument, its vision and the
form of theatre it implies, is excitingly appropriate to the present time and to current
trends in the serious theatre."—Tyrone Guthrie. "Here atlaat is an English version of
'Brand' that does real justice to Ibsen's most ambitious work."—Plays and Players.

Paperbound $1.85

EMMANUEL
"In a time when poetic drama is regarded often as a pretension, Mr. Forsyth has had
the courage to tackle it, and the art to use it to give fresh dramatic value to no less
a story than the Nativity. . . . He has captured the wonder and glory of that event."
—Howard Taubman, N. Y. Times. "It vivifies the Birth as if it were yesterday."—
John Rosenfield, Dallas Morning News, Paperbound $1.40

HELOISE
"It is the story of Abelard and He'loise, the ill-starred lovers of the twelfth century in
France. Mr. Forsyth has told the whole grievous story. But he is not interested in the
sensation of love. He is interested in the meaning of love. 'He'loise' is a drama in which
the big themes are purity, thought, truth and God. . . . 'He'loise' has statureas well
as understanding."—Brooks Atkinson, N. Y. Times, "A majestic and powerful work."
—N. Y. Herald Tribune. Paperbound $1.50

THE ROAD TO EMMAUS
An Eastertide play in which the simple peoplesurroundmg Christ are transformed by
the great event of the Resurrection. Paperbound $1.25

THE OTHER HEART
A "chronicle of the life, the passion and the death of the rash young poet Francois
"Villon. . . . The scene in which he confronts [Catherine de Vauselles], persuades her,
and wins her love, is exquisitely written in lines that utter what all young men feel
in love but which only the poet can say. . . . 'The Other Heart1 at its best has the
significance and conviction of true tragedy."—Elliot Norton, Boston Record A merican,
"It is a play filled with lyric strength, as mocking as it is passionate, bitter as it is
filled with human longing."—Boston Traveller. Summer, 1964. Probably $1.55

Amateur performance information on request

Theatre Arts Books
333 Sixth Avenue / New York 14
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COMMENTS ON OUR LIST:

John Moson Brown: "Let me congratulate you on your list, which includes so many valuable
source books on the theatre. You are offering to a new generation a backlog of books indis-
pensable for the building of a theatre library."

George Freedley: "Your project represents a major achievement in theatre publications."

A. H y a t t M a y o r : "You are performing an essential service by bringing back into print
books which are the back-bone of a mature theatre library. I particularly like your plan to
add indeces and notes to many of the reprints, and translating outstanding European titles.

[The theatre is fortunate in having a new publishing company which is devoted to the best of
its literature."
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SHAKESPEARE — From Betferfon
To Irving
By George C. D. Ode//
A record of what happens when geniuses
—or hacks—transcribe the written play
to the living stage. It includes an analysis
of every major production in England and
America (c.1700-1900), and should be an
essential guide to anyone interested in the
acting, costuming, staging . . . and the en-
joyment of Shakespeare's Plays.
Two volumes, nearly 1000 pages, plus a
profusion of illustrations, (ready) $18.50

HENRIK IBSEN, A Critical Study.
By George Brandes
Three essays on Ibsen, one on Bjornson.
235 pages. (April) $6.75

REPRESENTATIVE PLAYS BY
AMERICAN DRAMATISTS,
1765-1917
Ed., with intr. by
Monfrose J. Moses
Three volumes, nearly 2500 pages, con-
taining thirty-two full-length plays, almost
none of which are available in other col-
lections. $37.50 per set, or $12.50, $13.50
and $15.00 for individual volumes. (May)

THEATRE DESIGN:
A Guide To European Stagecraft
By Bruno Me/Jo
For the first time English-speaking audi-
ences can examine the most up-to-date
Continental European theatre techniques,
which are fully explained and illustrated
in this handsome book. Over 300 pages,
with hundreds of drawings. Size 8 x 11.

Price before Sept. 1, 1964 $13.50
Thereafter 15.00

THE THEATRE ADVANCING
By Edward Gordon Craig
The influence of Craig upon modern stage-
craft is comparable to that of Stanislavsky
upon acting. His books are a challenge
and inspiration to those concerned with
the theatre as an art form, (ready) $6.50

ANTON CHEKHOV'S LETTERS
On The Short Story, The Drama
And Other Literary Topics.
Ed. & se/. by touis Fr/ed/ander. With
a new and lengthy introduction by
Prof. Ernest Simmons.
One of the greatest series of letters in the
history of literature. Chekhov comments on
his own works, the writer's craft, his con-
temporaries and the theatre of his time.
Professor Simmons is one of the foremost
Chekhov authorities in the Western world.
In his introduction he deals with the art
and life of Chekhov as revealed through
his correspondence. (May) $6.75

STAGE LIGHTING
By Theodore Fuchs
Universally acclaimed upon its first publi-
cation as the most thorough and profound
treatise on the subject, it has retained its
reputation as among the most indispensable
books on the subject. 500 pages, very prof,
illus. (ready) $12.50

THE THEATRE OF MARVELS
By Marian Hannah Winter
The theatre of the fantastic reigned
supreme in England, France and America
during the nineteenth century. It was the
age of escapism, with pistol toting villains,
heroic rescues, oppressive dungeons, and
gravity defying circus & ballet perform-
ances. This beautiful book, with its more
than 175 reproductions of prints, plus 11
color plates, size 8Ĵ J x 11}^, is the first
to deal fully with this period. An extra set
of the color plates will be included (loose),
ready for framing.

Price before Aug. 1, 1964 $15.00
Thereafter 17.50

THE COMMEDIA DELL'ARTE:
A Study In Italian Popular Comedy.
By Winifred Smith
This is the theatre of Harlequin, Pulcinella,
Columbine, and the other stock characters
who have entertained audiences in all
parts of the world since the sixteenth
century. This new edition contains a very
large number of unique prints from the
renowned collection of David Allen and
others. (June) $10.00

BENJAMIN BLOM, ING,
4 WEST MOUNT EDEN AVENUE, NEW YORK. N.Y. 1O452
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NO GOIL

IMMER

This patented Davis auto-transformer multi-dimmer coil has been the
heart of Davis Dimmers for more than seven years. During that time
not one has had to be returned for replacement or re-surfacing. The
Davis Commutator - type coil replaces flimsy wire windings with
silver-plated "C" stampings. This construction is the key to long life
and cool operation.

MORE THAN
3,000 DIMMERS
There are more than 3,000
of this new type dimmer
coil operating in high school,
college, professional and
community theatres
throughout the United States
and Canada.

For more
information

write:

MONEY
SAVERS!
Maintenance costs are
almost eliminated because
the Davis Dimmer coil
is virtually indestructable.
Even untamed high school
students have been unable
to burn one out.

DEPENDABLE
PERFORMANCE
With this service record,
you know your Davis Dimmer
will operate when you need
it. You need have no more
spoiled performances as a
result of dimmer failure.

DAVIS
MANUFACTURING CO.

2 9 7 5 South Second West • Salt Lake City, Utah 84115

in Can*. ARIEL DAVIS MANUFACTURING CO. LTD., 7035 Facrell Road, Cakary. Alberta, Canada
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MORE STATELY MANSIONS
by Eugene O'Neill

Hitherto unpublished, this three-act drama was to
have been the fourth in O'Neill's monumental nine-
play cycle, A Tale of Possessors Self-Dispossessed, de-
voted to the saga of an American family from Colonial
times to the present day, and the malevolent effect of
possessions on their possessors. Only two plays were
ever finished—the third play, A Touch of the Poet (A
Yale Paperbound $1.25) and its sequel, More Stately
Mansions. This drama has been prepared for publica-
tion by Karl Ragnar Gierow, its producer in Stockholm
in 1962, and Donald Gallup, curator of the O'Neill
collection at Yale University

Cloth $7.50; Paper $1.95

LONG DAY'S JOURNEY INTO NIGHT
by Eugene O'Neill

An unflinching dramatic portrayal, written in a time of
acute psychological stress, of the playwright himself
and those closest to him. Performed all over the world,
the play has now been made into a film. "No play
O'Neill ever wrote speaks more eloquently to the
reader."—Lewis Gannett. Cloth $5.00; Paper $1.45

THE IMAGINATION OF JEAN GENET
by Joseph H. McMahon

The creative imagination of one of the most contro-
versial of modern writers is analyzed here, as seen in
his early work, Notre-Dame-des Fleurs and his most
recent work, le Balcon, les Negres, and les Paravents.
"The first major literary study of Genet to appear in
book form."—Saturday Review. $6.50

Yale University PressnnNew Haven and London
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A STATEMENT OF FACTS

The desire for new stages creates
the need for new art forms and
services such as my own as consulting
designer, first, to the client in
explaining the technical philosophy
of open staging and my idea of a
theatre for him, next, to the architect
as he programs the building and
draws the plans, then again to my
client as he prepares to use the
completed facility. My interest in the
open stage springs from two
observations: first, the proscenium
frame stage does not easily contain
the newer art forms and
playwrighting techniques, and
second, picture frame theatres are
becoming very costly to build and
operate.

Since the amount of my work is
approximately the same for each
project, my fee is a standard one,
$1000, plus travel, payable by
installments: $250 upon acceptance
of my design proposal; $500 upon
the architect's completion of plans;
$250 for a five day stagecraft and
scene design workshop. Where no
theatre is involved, workshops may
be contracted for separately.
Architectural firms using my services
a second time or more are
discounted the initial $250.
This statement of facts is published
to save valuable correspondence
time and to correct the usual
misinformation attendant upon new
developments. Lists of publications
concerning my work are available.
Letters are welcome, as are visitors
to my stagecraft research area in
Shreveport.

JAMES HULL MILLER

3415 Reily Lane,
Shreveport, La.

SCARCE AND RARE

THEATRE BOOKS—PRINTS

CATALOGS ISSUED

LEE FREESON
P. O. Box 92a

Hollywood 28, Calif.

BRECHT
on hi-fi

Bentley on Brecht
Eric Bentley sings Weill,

Dessau, Eisler

(Riverside, 235 W. 46, NYC)

A Man's A Man
cast album of the off-B'way show
(Spoken Arts, New Rochelle, NY)

[Brecht and HUAC
Brecht himself, speaking

English, confronts Parnell Thomas

(Folkways, 165 W. 46, NYC)

$5.95 each at dealers or send money
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The Comic Effect of
PLAYBOY OF THE
WESTERN WORLD
by John M. Synge

an essay by Susan Solomont
which attempts to show that
PLAYBOY is a

• parody of Oedipus Rex

• parody of the
Irish folk hero

• parody of Aristotle's
rules for tragedy

• parody of the Bible

$2.00. The Signalman Press,
P. 0. Box 183, Norwich, Vt.

THE C
JOURNAL
OF
GENERAL EDUCATION

SHAKESPEARE

VOL. XVI NO
APRIL 1964

Subscriptions: $5.00
$2.00 a copy

THE PENNSYLVANIA
UNIVERSITY PRESS
UNIVERSITY PARK,

NUMBER

1

a year

STATE

PA., 16802

NOTICE
TO OUR READERS

Because of the cost of
producing this special issue
of TDR, which is fifty pages
longer than usual, the single-
copy price has been raised
to $1.75. However, with the
next issue we will return to
our single-copy price of
$1.25, and the cost of a sub-
scription to TDR is still $4.00
a year—even if you wish to
begin your subscription with
this issue.

an international drama quarterly

#3 • Winter 63/4

N e w American Drama Issue

THE WINDOWS OF
HEAVEN C o m e d y
by

Shimon Wincelberg
based on A Cat in the Ghetto

by Rachmil Bryks «•«•

THE WORKOUT
by Albert Bermel

Sample Copy $1.25 ($4.60 yr.) GAMBIT
67 Cookridge Drive, Leeds 16, England
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