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scholarship that explores music within the context of
other artistic and scientific discourses. Articles with
fine visual or iconographic content are encouraged, as .
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where prevailing dramatic assumptions can be subjected
to vigorous critical questioning. It shows that theatre
history has a contemporary relevance, that theatre studies
need a methodology and that theatre criticism needs a
language. The journal publishes news, analysis and debate
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The Journal of the Society for American Music is an Journal of the Society for
international, peer-reviewed journal dealing with all American Music

) . o ] is available online at:
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JSAM is dedicated to supporting scholarship that
transcends disciplinary boundaries, cutting across
historical musicology, music theory, ethnomusicology,
cultural theory, identity studies, and American studies.
JSAM encourages international dialogue across disciplines.
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Twentieth-Century Music disseminates research on all
aspects of music in the long twentieth century to a broad
readership. Emphasis is placed upon the presentation

of the full spectrum of scholarly insight, with the goal

of fostering exchange and debate between disciplinary
fields. Individual issues may address a single theme, or
encompass diverse topics and musical repertoires of
current import. Our reviews section offers agenda-setting
responses to newly published work.
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GUIDELINES FOR CONTRIBUTORS

Submissions to the journal should be sent as Word file attachments to the editors at coj.editorial@
cambridge.org.

If size of files is a concern at initial submission, contributors should consult with the editors by emailing
them at the same address.

Books for review should be sent to:
Ellen Lockhart

Faculty of Music

Edward Johnson Building

80 Queen’s Park

Toronto ON

MS5S 2C5

Canada

Atrticles should typically be between 8,000 and 12,000 words; authors proposing longer or shorter
submissions should seek the advice of the editors.

Files should be double spaced throughout (including notes, etc.). Punctuation should follow standard
British practice. Notes should be numbered consecutively. Italic and bold fonts can be used; right margins
should be unjustified. An abstract should be written to start the paper. An author biography of about
6 lines must also be supplied.

For further information, including a detailed style guide, please consult the Instructions for Contributors:
assets.cambridge.org/ OPR/OPR_ifc.pdf
Music examples and photographs should be scanned at 300dpi, and supplied in separate files.

IMPORTANT NOTE: Contributors are responsible for obtaining permission to reproduce any
material in which they do not hold copyright and for ensuring that the appropriate acknowledgements
are included in their typescript. Full details of the source and the full address of the copyright holder,
if this differs, should be provided.

First proofs may be read and corrected by contributors provided that they can be reached without delay
and are able to return the corrected proofs within three days of receipt.
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Edited by Laura Tunbridge and Benjamin Walton

Articles by Suzanne Aspden, Harriet Boyd Bennett, Davinia Caddy, Carlo Cenciarelli, James Q. Davies,
Emma Dillon, Melina Esse, Andy Fry, Kate Guthrie, Heather Hadlock, Katherine Hambridge,

Karen Henson, Jonathan Hicks, Elizabeth Hudson, Gundula Kreuzer, Ellen Lockhart, Nick Mathew,
Delphine Mordey, Roger Moseley, Cormac Newark, Laura Protano-Biggs, Holly Rogers,

Susan Rutherford, Arman Schwartz, Emanuele Senici, Mary Ann Smart, Laura Tunbridge,

Francesca Vella, Benjamin Walton, Heather Wiebe, Gavin Williams, Flora Willson.

Front cover illustration: The first phrase of ‘Ah! non pensar’, from Act | of Bellini’s Beatrice di Tenda, in Sesotho
tonic sol-fa adaptation, inserted as a ‘soprano solo’ (on the third system of the left-hand page) during the course
of ‘Pregal Ah no, non sia la misera’. Lipina tsa likolo tse phahameng (Morija, 1890), 8-9.
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