
42 TEMPO

LETTER TO THE EDITOR

from CLARE HOGAN

In response to Andrew Byrne's letter in TEMPO No. 143 I would like to clarify the two points that he found
confusing in my article on Stravinsky in TEMPO No. 141.

In the Lacrimosa of Requiem Canticles the strings are going through Ra hexachords from bar 229 to the
end, but the contrabasso intersects with certain pitches from the woodwind which are going through IR
verticals. (For example, see bars 229, 235, and 238.) From bar 238-250 the strings (alone) work through
Ral(R) to Ra2(R). With the exception of the contrabasso's intersection with the woodwind the four sections
work through their hexachordal rotations independently. For example, at exactly bar 245 the following is
happening:

Contralto IRbi(R)
Flutes IRaii
Trbn (Ia3>—
Strings Ral(R)

and at exactly bar 250:

Contralto . . . IRaO(R)
Flutes IRalV
Trbn (Ia2)—
Strings Ra2

Having said this, Andrew Byrne is right to point out an error (mine) in that the sentence should read 'The
changeover from IRb to IRa (vertical) occurs as the contralto changes from IRbl to IRbO (linear); her
common note G acts as a pivot'.

In answer to his second point on the pitch content of I14, IRb2, and R141 must explain that I meant only
those notes that are shared by these three hexachords at bar 257.1 know that only Ia4 and IRb2 are completely
identical; Ra4 contains only four of their notes and these are sounded at bar 257 (along with Ra4's two
remaining notes). I made this point to emphasize the way in which Stravinsky continued to exploit the
common features between two or more rows/hexachords as he had done in Threni. Perhaps I should have
rephrased that particular sentence to make this point more clearly and to avoid any possible confusion.
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BAAREN, K. van

BADINGS, H.

ESCHER, R.

KETTING, O.

LOEVENDIE, T.

SCHAT, P.

WAGENAAR, D.

Septet for Wind Quintet, Violin and
Double Bass (Quarto Score) £6.75

Three Sacred Songs—Sonata for Con-
tralto and Organ £3.15

Sonata for Violin and Piano £5.85

Symphony No. 1 (Quarto Score) £6.60

Music for Flute and Piano £5.85

Passacaglia and Fugue for Organ £4.05

Improvisations and Symphonies for
Wind Quartet (Octavo Score) £7.35

Liederen (Canzonas) for Metal Wind
instruments, two Pianos and Double
Bass (Quarto Score) £8.40
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Andrzej Panufnik

RECENT PUBLICA TIONS

Sinfonia Votiva (1980-81)
commissioned by the Boston Symphony Orchestra for its
centennial
first performance: 28 January 1982, Boston Symphony
Orchestra conducted by Seiji Ozawa
UK premiere: 12 January 1983, BBC Symphony Orchestra
conducted by the composer
recorded on Hyperion A 66050
full score £8.50

Concerto Festivo (1979)
commissioned by the London Symphony Orchestra
first performance: 17 June 1979, London Symphony
Orchestra (without conductor)
recorded on Unicorn-Kanchana DKP 9016
full score £7.50

Concertino for timpani, percussion, and
strings (1979-80)

commissioned by Shell (U.K.) Ltd. for the 1980
Shell-London Symphony Orchestra Music Scholarship for
young percussion players
first performance: 24 January 1981, Nigel Thomas and
Geoffrey Prentice with the strings of the LSO conducted by
Andre Previn
recorded on Unicorn-Kanchana DKP 9016
full score £4.95

String Quartet No. 1 (1976-77)
first complete performance: 16 May 1977, the Aeolian
Quartet

String Quartet No. 2 'Messages' (1980)
commissioned by the North Wales Music Festival
first performance: 25 September, the Gabrieli Quartet
study score of both quartets £4.95
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LEOPOLD SPINNER
1906-1980

Sonata for Four Wind Instruments, op. 23
Austrian premiere: 10 November 1982, Modling Kursalon (as part of
the 1982 Modling 'Schonberg-Tage'), members of the ORF Sin-
fonietta conducted by Conrad Artmuller

Sonatina for cello and piano, op. 26
German premiere: 20 January 1983, Munich Societyforthe Promo-
tion of Arts and Sciences, Walter Brachtel (cello) and Reinhard Kapp
(piano)
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