“Vitality . . . Passion” e
A masterpiece.” ..o

Bright Star

Jacob Rdler
and the Yiddish
Theatre

Lulla Rosenfeld
Introduction by Harold Clurman

“Lusty, ambitious, mercurial,”* Jacob Adler was the king of the Yiddish
theatre. Now, in this panoramic history, his granddaughter tells the
magnificent story of his impassioned life on and off the stage.

“Intertwines a political history, and Jewish history, and a theatrical
history with the life of an extraordinary man....Moving, fascinating,
hilarious, and touching— I could not put it down.” —Jerome Robbins

“Days of starvation and feast, of triumph and failure, of joy and sorrow
are glowingly reported. ... Each step of the journey is part of the world
of entertainmernit.” —Dore Schary

“Written with warmth and humor.. filled with rich characters

and heart-warming experiences. | had a wonderful time!” \ |
—Joseph Stein, author of Fiddler on the Roof % /

A Main Selection of the Jewish Book Club

ISBN: 0-690-01446-5 *Publishers Weekly

$12.95, illustrated.

At your bookstore or direct from:

T.Y. Crowell

Dept. MT-DR, 10 East 53rd St., New York, N.Y. 10022

——————

Please send me copies of Bright Star of Exile @ $12.95 ea. | enclose

check moneyorderfor$ total. (Please add 50¢ for postage and
handling plus sales tax where applicable.)
Name _
Address = .

.

City . S . —
State = Zip_ S — oy
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Richard Foreman

Plays and Manifestos
Edited, with an Introduction, by Kate Davy. The texts of eight of the
twelve plays Richard Foreman has produced for his Ontological-
Hysteric Theatre appear in this new book (six of them previously un-
published) along with three manifestos on theatre art. Kate Davy's
perceptive introduction examines the major influences on Fore-
man’s work and skilifully guides the reader to an understanding of
how to approach the texts. lllustrated. $9.75 paper; $18.50 cloth

Ur-Drama

The Origins of Theatre

By Ernest Theodore Kirby. A provoking and controversial work,
Ur-Drama contradicts the common view of the origin of theatre as
having been founded in fertility worship and organized in a seasonal
pattern. E. T. Kirby demonstrates here how many of the world’s most
important theatre forms—ancient Greek drama, Sanskrit drama,
Chinese classical drama, and Japanese noh drama—were devel-
oped from early shamanistic rituals, rather than fertility worship.

INustrated. $12.50

The New Theatre

Performance Documentation
Edited by Michael Kirby. Entirely raprinted from The Drama Review,
The New Theatre covers a wide range of experimental and avant-

garde performances, offering a recreation of various theatrical
experiences occuring in contemporary drama. lllustrated.  $10.00

NYU Press

Washington Square, New York 10003
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SCENE DESIGN
DIRECTING
ACTING
COSTUME DESIGN
LIGHTING DESIGN
TECHNICAL THEATRE

B.A.& M.A. IN THEATRE

C\SCO STATE un,

BN

L
fps/a

~

THEATRE ARTS DEPARTMENT
SCHOOL OF CREATIVE ARTS

SAN FRANCISCO STATE UNIVERSITY
SAN FRANCISCO, CA 94132

NEW MEXICO
HIGHLANDS
UNIVERSITY

HOLMES

A New Adventure
by Thomas Hinton

DRAMA, DRAMA-SPEECH Playwright Thomas Hinton has taken
—B.A. several of the Sherlock Holmes characters
l ) and interwoven them into a brand new
DRAM;AEN&GHSAH adventure. In this escapade of mystery and
- o merriment, Sherlock Holmes matches wits
L DRAMA with the nefarious Professor Moriarty, while
—GRADUATE MINOR English nobility, the London underworld
) and a beautiful, evil woman are involved
' —TOURING THEATRE with the famous detective and his compan-
Contact: ion, Dr. Watson, in kidnapping, blackmail,

Chris Williams and murder.

Director of Dramatic

Now available for college and

Activities .
N.M.H.U. community groups.
Las Vegas, New Mexico 87701 For perusal copy:

Roy Franklyn, Inc.

29 West 65th Street

New York, New York 10023
(212) 724-9051
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STELLA
ADLER

THE
LONDON THEATRE

PROGRAM
Roger Williams College

is open to sophomore and junior
Theatre Majors from all colleges

FULL SEMESTER CREDIT

CONSERVATORY OF ACTING
9

DAY AND EVENING
ACTING CLASSES
®
FALL, SPRING & SUMMER TERMS

Fall Term Begins Sept. 26/ Register Now
130 W.56th St. N.Y.C., [246-1195

for further information

write:

SPRING SEMESTER
February sixth through May third,

1978

The London Theatre Program
ROGER WILLIAMS COLLEGE
Bristol. Rhode Island 02809

SPECIAL OFFER!

. QUARTZ LAMPS
: No. Description Watts List You Pay
1 EHP 300T4/Q/CL 300 19.00 11.40
f EHR 400T4/Q/CL 400 17.75 10.65
A FAD 3200 degree 650 16.50 9.90
BTL Medium pre-focus 500 23.25 13.95
8TL " EGE BTN Medium pre-focus 750 2490 14.95
BTN EGG —
EGJ EGE Medium pre-focus 500 34.50 20.70
\ EGG Medium pre-focus 750 38.50 23.10
. /m EGJ Medium pre-focus 1000 37.75 22.65
Fu J EHC 500Q4/CL medium two pin 500 31.00 18.60
'—|| TEenc 750Q/CL medium two pin 750 28.75 17.25
\&/ in'j FEL 1000Q/4CL medium two pin 1000 35.75 21.45
Lo
N INCANDESCENT LAMPS
Soomo | Seetae  250T20/47 Medium pre-focus, base down 250 16.50  9.90
500T20/64 1000T12/2
750T20P/SP 300T10 Medium pre-focus, base down 300 9.85 5.90
500T20/64 Medium pre-focus, base down 500 22.25 13.35
fgigzsasggiect 750T20P/SP Medium pre-focus, base down 750 21.00 12.60
n e — —
without notice. 500T12/9 Medium pre-focus, base up 500 19.00 11.40
For all your theatrical _ 750T12/9 Medium pre-focus, base up 750 21.25 12.75
equipment needs 1000T12/2  Medium pre-focus, base up 1000 22.00 13.20
near wholesale prices
Ea.” Stage Lighting COLOR MEDIA — Professional grade color filters for theatrical.
iscount Corporation. .y yisplay lighting. Full range of ACETATE COLOR FILTERS
800 Series, 20"'x24"* — List Price $2.50 — YOU PAY ONLY $1.80!
-2 5 FERNDALE ROAD
.E‘ ﬁ G NEW CITY, NY 10956
5@@@@@ or'p[ﬂ [914] 634-9494
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Butters Going Up

A Critical Analysis of Harold Pinter’s Work
Steven H. Gale

“Steven Gale’s book on Pinter is sophisticated yet
simple like Pinter’s best works and is infinitely more
readable than most of the other criticism I’ve en-
countered. His evaluation of the playwright’s major
preoccupations is more logical and interesting than
what other critics have noted. More than any other
critic of Pinter, Gale takes the plays for what they
are and describes what they are about. This is no
small achievement.” Kimball King

$16.75

Duke University Press
6697 College Station / Durham, North Carolina 27708

claude kipnis mime theatre
claude kipnis mime school

13 east 16th street, nyc 10003 212/989-2916

exclusive tour direction by:

national artists management compan
165 west 46th street nvc 10036 212/575-1044

plsivisplslvis:
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DEPARTMENT OF DRAMATIC ART D
UNIVERSITY OF CALIFORNIA, DAVIS () Q

GRADUATE STUDY:

M.A. in general field of dramatic art

M.F.A. in acting, design, directing, playwriting, or any combination of these
Ph.D. in theatre research

® The University Theatre—1977-78 Season includes Twelfth Night; Death of a
Salesman; The Firebugs; The Cherry Orchard; The Mousetrap; The Real Inspector
Hound.

® Premiere and Studio Seasons—two series of plays and projects giving additional
experience to actors, designers, directors, and playwrights.

e Opportunities for experience in collective theatre.

® Opportunities for experience in Black Theatre.

® A significant collection of primary materials in theatre research.

® Recent Guest Artists: Peter Schumann, Mel Shapiro, Sam Shepard.

FACULTY:

Gene Chesley, design; Ruby Cohn, literature; Everard d’Harnoncourt, cinema;
Robert Fahrner (Chairperson), history; Harry Johnson, acting; William Kleb, criti-
cism; Phyllis Kress, costuming; Rex Rogers, makeup; Alfred Rossi, acting; Robert
Sarlos, history; Theodore Shank, playwriting; Dan Snyder, design; Alan Stambusky,
directing. -

SPACES:

500-seat proscenium theatre 100-seat arena theatre

200-seat thrust-stage theatre  two lab theatres

INFORMATION:
Everard d’Harnoncourt, Graduate Advisor
Department of Dramatic Art
University of California
Davis, California 95616
Phone: (916) 752-0888

https://doi.org/10.1017/50012596200534105 Published online by Cambridge University Press


https://doi.org/10.1017/S0012596200534105

DARK AND MOODY?

.. Gothic's also bright, exciting, vibrant and dramatic with more
than 50 pigments, including earths and neutrals—plus evenything else —from
Casein Fresco to brushes and accessories that give each scenic designer the
chance of creating the ultimate stage set Il

Request “SCENIC ARTIST'S HANDBOOK”.

Reveals sets and design secrets of masters

such as Uban, Mieliziner, Bay, Polakov and Ming Cho Lee
along with Gothic's complete line of paints,
brushes and equipment

Post-Paid

FREE Ccolor Selectors.. vividly display
Gothic's Casein fresco and scenic/theatrical paints
unusual, mood-setting hues developed in a 40
year “love affarr” with the stage!

WRITE or CALL . .. o,

Gothic Color Co., Inc.

7927 Washington Street, Neu York, N.Y. 10014 (212) 929-7493
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Dramatists
Play Service

Serving the

J I nc. non-professional

College & Teen
Summer Workshops

theatre with

the finest
Full Time Professional plays by both
Workshop starts each fall established
CIRCLE IN THE SQUARE writers and
THEATRE SCHOOL by new
laywrigh
New York’s only school zf ywrights
affiliated with a pro- .
fessional theatre. excegnonal
1633 Broadway i promise.

581-3270 e
Inquiries invited.

Catalogue on request.

DRAMATISTS ,
PLAY SERVICE, Inc.

440 Park Avenue South

New York, N.Y. 10016

A FESTIVAL OF EXPERIMENTAL THEATRE IN
NEW YORK CITY!

November 22nd-December 4th, 1977

PREMIERES OF NEW WORK BY:

THE CUTTING EDGE—MABOU MINES
THE MANHATTAN PROJECT—MEREDITH MONK/THE HOUSE
ONTOLOGICAL-HYSTERIC THEATRE—THE PERFORMANCE GROUP
THE RIDICULOUS THEATRICAL COMPANY—STUART SHERMAN SPECTACLES
And Other Companies

A Schedule of Performances, Open Rehearsals, Public Forums,
and Places with Times for Everything, will be available after
October 3rd.

Get a hold of:

A BUNCH OF EXPERIMENTAL THEATERS OF NEW. YORK, INC.
105 Hudson Street, Room 300, New York, N.Y. 10013. 212-966-0400.

-
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n R W cwiban
A NEW AND UNIQUE PROGRAM
OFFERING DISTINCTIVE
PROFESSIONAL TRAINING IN:

Acting

Costume Construction
Design for Performance
Technical Theatre

— Auditions and Personal Interviews Conducted Nationally —

A unique approach to all areas of Professional Theatre Training: The
Professional Acting Program accepts a very limited number of students,
selected by national auditions and interviews, only once every three
years. In this way the energies of the acting faculty can be devoted to
the individual development of a small number of talented students. The
curriculum consists of rigorous and thorough studio training in voice,
speech, movement, and acting, all of which are taught in an inter-
related manner. Students enjoy multiple performance opportunities
in a wide variety of theatrical styles, with a particular emphasis on
classical plays. The Design for Performance, Technical Theatre, and
Costume Construction programs offer intensive training in Theatre,
Dance, Film/Video, and Opera. The faculty is composed of leading
theatre artists, trainers, and scholars who are actively involved in the
professional theatre. All areas afford selected students internship
opportunities with professional theatres such as the Milwaukee Reper-
tory Theatre Company.

FACULTY Al Tucci

Robert Chapline Jewel Walker

Robert W. Corrigan ADJUNCT FACULTY
Robert Davidson A. Douglas Benoit

E. J. Dennis Barry Boys

Stewart Johnson Robert P. B. Dawson
Corliss Phillabaum .Richard Winter Leaming
Leslie Reidel Charles Ray McCallum
Judith C. Rice Penelope Reed

Sanford Robbins James R. Riggs

VISITING ARTISTS AND SCHOLARS IN RESIDENCE 1976-1977
Milly Barranger, Herbert Blau, John Cage, David Cole, Richard Cumming,
Adrian Hall, Israe! Horovitz, Eugene lonesco, Meredith Monk,

The Milwaukee Repertory Theatre Company, Provisional Theatre,

The San Francisco Mime Troupe

For more information, please write:
The University of Wisconsin—Milwaukee
Sanford Robbins, Chairman
Department of Theatre

School of Fine Arts

RO Box413

Milwaukee, Wisconsin 53201
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DELLARTE SCHOQL

Now™ Offering

A two -year program
 Next 10-week sefrion :

Ockober

Master Teacher
C

MAZZONE-C

EMENTI

in the heart of the (alifornia eOWG00y...

infaqji&éfminin in mime at

commedia del( ‘arte,

and related acting skills for the committed performer.
Tnquire: Rex 816, Biue fake, (alifornia, 95925,

1
N pucust 1

International Directory of Little
Magazines and Small Presses

1977-78 13th Edition

For a dozen years now this Directory has been used
the world over by poets, writers, librarians, students of
contemporary literature, creative writing classes and
others as a guide to the ever-increasing community of
small and ‘independent magazines and presses. It
contains such important data as name, address,
cditor(s), price, circulation, frequency, type of material
used, payment rates, rights purchased, discount
schedules, size, personal statements by editors,
number of issues/titles published in the previous year

and projected in the coming year, etc. The Directory
has been called *“*the first and by far the best..."* by Bill
Katz in Magazine Selection (R.R. Bowker). ALA's
Choice says it's "'the most comprehensive and detailed
listing of non-establishment periodicals...that rarity
among reference books, a directory that is a delight to
rcad.”” Bob Miles (Small Press Book Club) calls it *‘the
onc indispensable book™, and the Wall Street Journal
claims it’s ‘‘the Bible of the business'’.

Complete with Subject and Regional Indexing
$8.95/paperback
Add 75¢ postage and handling
{Also add State sales tax, if any]

Send all orders to:

- Bustbooks —

P.0.B0X 1056
PARADISE, CA 95969
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California
Institute
of the Arts

— e
P
p———

The Modular Theatre

M.FEA./BFA in
Acting
Directing

Management
Costuming

@ Contact Robert Benedetti, Dean
School of Theatre

Design/ Technical

California Institute of the Arts
Valencia, California 91355

-
.ﬁo nell '
niversity

DEPARTMENT OF THEATRE ARTS |

UNDERGRADUATE MAJORS 1
1 inthe Arts of the Theatre

MFA
Professional Training Program
1 Acting and Directing

MA&PhD
Dramatic Literature Theatre History
i and Aesthetics

Summer Repertory

For information and brochure
Marvin A Carlson. Chairman
104 LincolnHall

Ithaca,New York 14853

o=
1
1
1

Principal: Peter Coxhead
President: Sir Ralph Richardson

Telephone 01-340-5885

c Mountview
“ITheatre

School

Recognised by the Department of Education and Welfare. Post-Secondary Education
USA. for Federal student loans for American citizens

THREE YEAR ACTING COURSE

ONE YEAR POST-GRADUATE ACTING COURSE

TWO YEAR STAGE MANAGEMENT AND
TECHNICAL COURSE

Auditions held in America, Canada, South Africa, Australia and England.
Auditioning and interviewing now for October 1977 and January 1978.
Prospectus: Mountview Theatre School, 104 Crouch Hill. London N8 England

LONDON
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DRAMA ON STAGE, 2nd Edition

RANDOLPH GOODMAN. Brooklyn College. Revised anthology covers Western theater from the early Greeks to the
present, with an emphasis on the play as a production script to be performed. rather than a work to be read.
The ten plays selected represent the most important traditional types and styles. as well as musical comedy and
avant-garde theater. Each selection is accompanied by a biography of the playwright. an analysis of the play. the
production record. and interviews with professional theater people who have been associated with its production.
640 pages - ISBN: 0-03-020326-0 - 1978

Contents: Medea by Euripides: *Pseudolus by Plautus: *Everyman by Platus itranslated by R. Goodman:: Macbeth by William
Shakespeare: The ll]/sanmmue by Moliere: *St Patrick s Day by Richard Brinsley Sheridan: *An Enemy of the Peopie by Henrik Ibsen:
A Streetcar Named Desne by Tennessee Williams: The Visit by Friedrich Duerrenmatt: *Krapp's Last Tape Dy Samuet Beckett.

*new to this edition

WORKING A SCENE: AN ACTOR’S APPROACH

CHARLES McGAW. Goodman School of Drama. New text provides a concise and systematic approach to preparing a
scene for performance. McGaw eliminates the “trial and error™ method of working. Instead. he guides students
toward a specific way of developing a character and playing a role. Divided into three parts. the text first intro-
duces basic problems in preparing a scene. then comprehensively analyzes two contrasting scenes. followed by 20
additional scenes for analysis and rehearsal. Scenes are selected for variety of style. period and male/female roles
1o suit your classroom needs.

Features include suggestions for improvisational exercises. a bibliography that facilitates additional research. and
blank pages opposite each page of script that enable students to record their analysis and create a “score™ for
rehearsing and playing the role 224 pages - ISBN: 0-03-080086-2 + 1977 )

CONTENTS: Preface Part 1. Introduction: Exploring a Scee; Rehearsing a Scene. Part Il. Two Scenes Comprehensively Analyzed:
From The Crucible by Arthur Miller: From When You Comin Back. Red Ayder? by Mark Medotf. Part (I, Scenes for Analysis and Re-
hearsal: From The Summer of the Seventeenth Doll by Ray Lawler. From A far Country by Henry Denker: From The Journey of the
Fifth Horse by Ronald Ribman: From Lucfow Fair by Lanford Wilson: From The Subject was Roses by Frank Gilray: From Desire Under
the Elms by Eugene 0'Neill: From Small Craft Warnings by Tennessee Williams. From Cowboys =2 by Sam Shepard: From The Gloaming.
Onh My Darling by Megan Terry: From Catch 22 by Joseph Heller: From The Chairs by Eugene lonesco: From A Man for All Seasons
by Robert Boit: Krom The Prodigal by Jack Richardson: From The Devil's Disciple zy George Bernard Shaw: From The Wild Duck
by Henrik Ibsen: From Hedda Gabler by Heanik ibsen: From A Month in the Country by van Turgenev: From The Seagui by Anton Chekhov:
From The Rivais by Richard Brinsley Sheridan: From She Stoops ta Conguer by Oxver Goldsmith.

ACTING 1S BELIEVING, 3rd Edition

CHARLES McGAW. Goodman School of Drama. Text deals with the skills needed not only to develop the actor
into an expressive instrument. but that will alsc enable him to analyze a play. relating characters to the playwright's
meaning. and to acquire the technical facility to communicate that meaning to an audience. The material Is organized
in a logical progression from individual exercises in self-exploration to the creation and performance of a role in a
dramatic masterpiece.

Included is a detailed analysis. taken from the actor's point of view. of Chekhov's The Proposal. a chapter on the
mechanics of ling reading, and more exercises from current plays.

288 pages - ISBN: 0-03-089568-5 - 1975

CONTENTS: Part |. The Actor and Himself: Beginning Your Training. Discovering the Physical Actions: Finding a Purpese: Taking it
Easy: Directing Your Attention: Seeing Things: Relating to Things. Part II. The Actor and the Play: Gemng into the Part: Getting into
Charactes: Getling into the Play: Interpreting the Lines: Mastering the Mechanics. Part (I, The Actor and the Production: Learning the
Lingo: Rehearsing the Play: Playing the Part Appendix. Short Plays for Study and Practice: Chekhov. The Proposal Schisgal. The Typists

THE ESSENTIAL THEATRE

OSCAR G. BROCKETT. Indiana University. A brief but thorough version of the author's The Theatre: An Introduction,
Third Edition. this text covers all introductory theatre topics: historical, critical. esthetic. practical. Beginning with the
fundamentals. it discusses theatre as art. and explains elements of dramatic structure, form. and style. Traces theatre
development from the Greeks to the present. contemporaiy practices in America are explored — with material on
writing. producing. directing. acting. scenic design. costuming. and lighting. Special features include: a full chapter
on the theatre since 1960. and an appendix on job opportunities. 389 pages - ISBN: 0-03-089810-2 + 1976

CONTENTS: Preface. Part One —Fundamental Background: 1. Theatre. Audience and Critic: 2. Dramatic Structure. Form, and Sl?](le.
Part Two—The Theatre of the Past: 3. The Theatre of Ancient Greece and Rome: 4. Medieval Theatre and Drama: 5. Elizabethan

England: 6. From the Renaissance to Neoclassicism in Italy and France: 7. The Eighteenth Century; 8. The Nineteenth Century: 9. The

Beginnings of The Modern Theatre: 10. From the 1920s to the Mid-1950s: 11. The Contemporary Theatre. Part Three — The Theatre

Arts in America Today: 12. The Plakllwngm. Producer. and Director: 13. The Actor: 14. Scene Design and Architecture: 15. Costume and
uitimedia: Appendix: Opportunities to Work in the Theatre: Bibliography.

Makeup: 16. Lighting. Sound. and
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THE THEATRE: AN INTRODUCTION, 3rd Edition -

OSCAR G. BROCKETT. Indiana University. Extensively illustrated text introduces students to the practical. theoretical.
historical and contemporary aspects of the theatre, discussing the nature and structure of drama. drama criticism.
and the theatre as an art form. Presents a survey of the development of theatre and drama in the West. from ancient
Greece to the present. Includes a special section devated to Oriental theatre and drama. As theatrical and dramatic
developments are presented simultaneously, the student can gain an understanding of both the performing and literary
states of the art tustorically and chronologically. o ) o )
Individual chapters focus on each of the theatre arts: playwriting. directing, acting. scene design. lighting. costuming,
music. and dance. The various artistic principles underlying each of these are discussed. as well as the means and
methods used by artists working in the particular area.

622 pages + ISBN: 0-03-089443-3 - 1974

CONTENTS; Part 1. Basic Problems: The Theatre as a Form of Art: The Audience and the Critic: Dramatic Structure. Form, and Style.
Part II. The Theatre of the Past: From the Beginnings Until the Modern Era: The Theatre of Ancient Greece: Roman Theatre and Drama:
Medieva! Theatre and Drama: The ltalian Renaissance: Spain and Elizabethan Engtand: French Classicism: The Eu%meenth Century;
Theatre and Drama in the Nineteenth Century: The Oriental Theatre. Part lil. The Modern Theatre: 1875 to the Present: The Begmnings of
the Modern Theatre. 1875-1915: The Theatre from 1915 to 1940: Postwar Theatre and Drama: The Contemporary Theatre. Part IV,
The Theatre Arts in America Today: The Playwright and The Producer. The Director. The Actor. The Scene Designer. The Costumer
The Lighting Designer. Music and Dance. The Theatie as a Profession

SGENE DESIGN AND STAGE LIGHTING, THIRD EDITION

W. OREN PARKER. Carnegie-Mellon University: HARVEY K. SMITH. Covering ali the essentials for mounting a full
production. this updated Third Edition includes an illustrated presentation of design concepts and practical dis-
cussions of set construction and lighting — with the latest materials and technigues incorporated throughout. A new
section on color shows how scenery. hghtm% and costumes can be used to create dynamic productions. Stresses the
integration of lighting design— including the use of projection—with standard set design -problem solving. 597
pages + ISBN: 0-03-089446-8 « 1974 .
CONTENTS: Part . The Desi1n Concept: tatroduction: Scene Design and the Theatre: Scene Design as a Visual Art; The Design
Idea: Drafting the Design. Part I1. Executing the Design: Scene Design and Technical Production: The Construction of Scenery; Color
in the Theatre: The Painting of Scenery: Stage Properties and Effects. Part I1. Designing the Lighting: Introduction to Stage-Lighting
Design: Elements of Electricity: Color in Light: Light Sources: Reflection, Refraction. and Absorption; Sta e-nghth Instruments:
Light as Scenery: Intensity Contral; Lighting Equipment for the Noncommercial Stage: Lighting Designs for ‘?ypxcal Proscenium Pro-
ductions; Designing the Lighting for Other Forms of Production; Lighting in the Commercial Theatre,

DESIGNING AND PAINTING FOR THE THEATRE

LYNN PECKTAL. The most comprehensive reference of its kind available. this text covers the designing, painting.
drawing. sculpturing. and building of scenery for the theatre. opera. and ballet. included are step-by-step methods and
formulas for various scenery processes—all illustrated — specifying materials and where to get them. Over 700
black-and-white photographs and a 16-page. four-color insert beautifully illustrate designing techniques and show
sets from recent Broadway and Off-Broadway productions. Also featured are interviews with ten prominent American
stage designers. focusing on the realities of working in the theatre. An ideal book for professionals and aspirants
involved in repertory, summer stock. community of school theatres.

416 pages (plus a 16-page. four-color insert} » ISBN: 0-03-011901-4 - 1975

CONTENTS: Preface: One — Starting Out as a Young Designer-in the Theatre Two—DeS|gn|ngS|n New York and Elsewhere. Three —
Developing a Design. Four — The Theatrical Scenic Studio” Five — Drawing the Scenery. Six — Scenic Painting Techniques. Seven —
Paints. Binders. Glues. ang Equipment. Eight — Backdrops. Gauzes. and Fabrics Nine — Framed Scenery. Decks. Groung Cloths. and
Furniture. Ten — Creating Sculptured Scenery. A conversation with Robin Wagner. Stage Designers. Sources. Manufacturers. Studios.
Costume Houses. Professional Resident and Repertory Theatres. Selected Bibliography. index

ADDITIONALTITLES:
DRAMATIC THEORY AND CRITICISM: GREEKS TO GROTOWSKI

Edited by BERNARD F. DUKORE — University of Hawaii. Honolulu. ISBN: 0-03-091152-4 + 1003 pages + 1971

PRODUCING THE PLAY. soHn GASSNER with the NEW SCENE TECHNICIANS HANDBOOK, Revised
Edition by PHILIP BARBER ISBN: 0-03-005565-2 + 915 pages - 1953

FUNDAMENTALS OF PLAY DIRECTING, 3rd Edition

ALEXANDER DEAN AND LAWRENCE CARRA — Carnegie-Mellon University. 1SBN: 0-03-089445-X - 1874

For a complimentary copy. please send course title and approximate
enroliment to: James A, Ryder.

HOLT, RINEHART AND WINSTON
383 Madison Avenue, New York, NY 10017
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The National
Shakespeare Company

Conservatory

Two Year Professional
Training Program for the Actor

“The training of the actor is no more of a mystery than the training of a

musician or dancer. As with the musician, the actor learns to play an in-

strument; as with the dancer, the instrument is the body. For both,

imagination, intelligence and discipline are applied to a craft so that
an expressive and creative moment can take place.”

Philip Meister

Director

The National Shakespeare Company Conservatory is dedicated to
the premise that an actor whose training is rooted in the disciplines neces-
sary for classical literature is better prepared for the demands of contem-
porary theatre, film and television.

The program is designed to prepare all facets of the actor’s instrument:
body, imagination, intellect. However, most important is the special atten-
tion The Conservatory pays to the integration of all of these aspects in
the training process.

The Conservatory training program is a two year (four term) curriculum.

Fall First Term:  September 26, 1977
Winter First Term:  January 30, 1978

For further information write: Director

The Conservatory

414 West 51st Street, New York, New York 10019 (212) 265-1340
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Director PETER LAYTON

The Drama Studio is the only major British drama
school specializing exclusively in the training of post-
graduate and other advanced students.

The course provides an intensive one-year full-time
training with practical instruction in acting, movement,
speech voice production, singing, characterization,
mime, stage fighting, television and radio techmques
improvisation, and text study, with rehearsals leading
to monthly workshop performances.

The course also includes audition and interview
techmques and deals with the problems of finding
work in the acting profession.

https://doi.org/10.1017/50012596200534105 Published online by Cambridge University Press

One Year Full Time Acting Course

Further details are obtainable from:

The Drama Studio, Grange Court,

1 Grange Road, London W5 5QN, England

or from the Head of your Drama Department.

; lil

Patron SIRJOHN GIELGUD
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KENT STATE
UNIVERSITY
THEATRE

—) —

<MAJOR PRODUCTIONS
<REPERTORY COMPANY

<SUMMER THEATRE

BA, BFA, MA, PhD Degrees
Stipends Available

QO

Write to:

L. LeRoy Cowperthwaite
Director, Speech,
KSU, Kent, Ohio 44242

BARI ROLFE offers to theatre
departments, schools and workshops:

THE UNIVERSAL MASK

(le masque neutre); it helps actors to find
simple, appropriate, economical
movement

BEHIND THE MASK a companion

text; its use and effect as a teaching aid

COMMEDIA DELL’ARTE
MASKS

Arlecchino and Brighella, zanies;
Pantalone the miser; the “learned”
Dottore; the braggart Capitano

COMMEDIA DELL’ARTE, A
SCENE STUDY BOOK; a
companion text. Concise history,
descriptions, 20 lazzi, 35 scenes and
one play

for information and prices: PERSONA PRODUCTS,
311 California St., Rm 412, San Francisco, Ca 94104

Week Intensive
E;a\\. ‘B"'EE“. 2A7

llab th Gerry Bam
In colla

i
an MadmOSh'

oration W
. Hayes, 1

address, and tel

Please send Your\]name’\977 to:
no later than NOY 10013. A perso
Streei

then be arranged:

op 1S q\\/e

; hn
This works S tordis

Theamcﬂ‘

rformance Workshop

RS POET | robatics,
THE ACTOR | Physical Tralngoq /%gnﬁronﬁng
PROGRAM: Vo0 100, piyscal Impre™
S
e B
rumbling, P
Shakespeare

Workshop €/°©

nal interview

Chwat Caroline Ducrod,
es ,
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New York University

© 'Schoot of the Arts

Department of Drama, Undergraduate
S OFFERING AN ALTERNATIVE PROGRAM IN:

EXPERIMENTAL
THEATRE

T

The Department of Drama, Undergraduate, which offers a B.F.A. degree in
acting, is pleased to announce an alternative program of study with the Experi-
mental Theatre Wing. A limited number of students will have the opportunity to
work intimately with leading experimental theatre groups in a two-year program
designed for students who have completed two years of foundation work with
one of the three professional studios associated with our Department: Stella
Adler Conservatory of Acting, Circle in the Square Theatre School, and The Lee
Strasberg Theatre Institute. The ETW is also open to students who have studied
acting elsewhere and who wish to transfer into our Department. Students in the
ETW will work in unique acting, voice and movement workshops taught from the
point of view of members from each of the following experimental theatre
groups: The Performance Group (best known for explorations of audience
participation and environmental theatre), The Ridiculous Theatrical Company
(specializing in Commedia dell’arte), Mabou Mines (known for conceptual
adaptations of Beckett and experiments with new music and movement), Chi-
Kanji and original members of the Open Theater—each known for uniquely
experimental approaches to ensemble acting. In addition to studying with the
groups, students will be expected to take dramatic literature, theatre history
(including studies in the avant-garde), and performance theory courses offered
through the Department. The program also includes summer workshops with the
lowa Theater Lab and the Bread and Puppet Theater.

Since the nature of the groups involves frequent international tours, the order
and availability of the groups varies each semester. For each year’s schedule and
further information contact:

Yannis Simonides

Chairman, Department of Drama, Undergraduate
School of the Arts -

New York University

300 South Building

Washington Square

New York, N.Y. 10003
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Theatre from “Da Gapo

TOMASZEWSKI'S MIME THEATRE

Text by Andrzej Hausbrandt. Graphic layout by Jézef Wilkon. The
founder/director of the award-winning Polish Mime Theatre, Henryk
Tomaszewski, an actor who turned to dance, combines the best of
both forms in his experimental mime dramas. Every element—move-
ment, gesture, facial expression, lights, music, costuming and
make-up—is geared toward creating an intense sensory impact on the
audience. Tomaszewski’'s Mime Theatre presents a stunning portrait
of the troupe: Its history, Its fascinating artistic philosophy, and Iits
most exciting productions. 176 pp., 144 photographs, incl. 39 in full
color. Cloth. $12.50

“. ..Tomaszewski's-new theatre form, the Polish Mime Ballet Theatre,
Is renowned as one of the most exciting and sensual of theatrical

rt .ID
arts Peter Buckley, After Dark

REGIONAL THEATRE
The Revolutionary Stage

by Joseph Wesley Zeigler. Foreword by Alan Schneider. The regional
theatre movement has radically affected the contemporary stage.
Joseph Ziegler traces its origins.and development beginningwithMargo
Jones in Dallas, and including Houston’s Alley Theatre, the Guthrie
Theatre, Ontario’s Stratford Shakespearean Festival, the Actor's
Workshops East and West, the Arena Stage, the Mark Taper Forum,
Linco!n Center's Repertory Theatre, the Hartford Stage Company,
and the APA-Phoenix and other attempts at a national theatre. In
addition, an in-depth examination of regional theatre's fundamental
causes, inner reasonings, and interconnections with American life
and values—including the issue of funding—makes Regional The-
atre the book on its subject. 297 pp., 16 pp. photographs. Paperback.
$5.95

DRAMATIC TECHNIQUE

by George Pierce Baker. New introduction by Harold Clurman.
George Pierce Baker (1866-1935) was a legendary American theatre
figure, whose students included Eugene O’'Neill, Sidney Howard,
George Abbott and Heywood Broun. In Dramatic Technique, originally
delivered as a series of lectures in 1919, the author examines the
essentials of plot construction, characterization and dialogue. For
many years the standard text for playwrights, Dramatic Technique
is now available to a new generation of theatre students and pro-
fessionals. 538 pp., Paperback. $4.95

“Even now, everyone associated with the theatre—playwright, di-
rector, actor, critic and buff—has much to gather from Pierce Baker's
Dramatic Technique. It is, in a word, a classic.”

from the Introduction by Harold Clurman

Available at your local bookstore or directly from:

DA CAPO PRESS, INC., 227 West 17th Street, New York, N.Y. 10011
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A- B. THEATER ARTS and DRAMATIC LITERATURE

; DIRECTING and
DRAMATIC LITERATURE & CRITICISM

THEATER HISTORY and DESIGN

For information and application: Professor Charles R. Lyons
Department of Drama
Stanford University ®

Stanford, California 94305

Application deadline January 15, 1978

. . a magazine of new writing for the
New York Unive rsuty theatre published by the

Queatondl |~
THEHIRE yale/theatre

BS, MA. £dD,
PhD Degrees

WRITE: Lowell Swortzell yale/theatre, Box 2046, Yale Station
Program in Educational Theatre New Haven, Connecticut 06520
Shimkin Hall 733
New York University
New York, N.Y. 10003

Subscription:
$5.50 (one year)
* $10.50 (two years)
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@
villanova .
gradvate UC RIVERSIDE
theatre B.A. M.A. M.F.A.
master of arts O
academicand practical DIRECTING
assistantships and U o]
SChOIﬂI’ShIpS RESIDENT PROFESSIONAL STAFF
m Jules Aaron Monroe Lippman
: Eric Barr Rip Parker
theatre department Richard P. Brown Richard Risso
James Dooley Nancy Wilkinson

villanova university .
villanova, pennsylvani Gpety Hatitap

i p y a FELLOWSHIPS. TEACHING ASSISTANTSHIPS
19085 215-527-2100 AND AWARDS AVAILABLE

For information contact: Richard Risso. Chairman. Depart-
ment of Theatre. University of California. Riverside. Califor-
nia 92521

Professional
MFA Programs

Acting

Directing
Production Design
Playwriting

and

BFA and MA Degrees Sehool ofTheateT

her inf ; .

e o Tommaen College of Fine Arts
Robert L. Winters
Acting Director

R Ohiwo Unaversity

Athens, Ohio 45701
(614) 594-5251
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DIRECTORY

Ry i - ~ [

The 1976 3rd Edition of the Directory of American College Theatre is now available through
the American Theatre Association. Edited by Allen S. White of Bowling Green State Univers-
ity, the Directory lists over 1,200 colleges and universities that offer courses in theatre and a
breakdown of the Academic involvement. Send in your order and be first on the list to receive
the new, revised edition of the Directory of American College Theatre.

$5.00

ATA Members Send orders to:

American Theatre Association
1029 Vermont Ave., N.W., Suite 402
Washington, D.C. 20005

$7.00
Non-Members

Please send me: ( ) copies of the Directory of American College Theatre, 1976 edition.

() 1am an ATA Member ()1 am a Non-Member
NAME:
ADDRESS:
ciry: STATE ZIP

ALL ORDERS UNDER $10.00 MUST BE PRE-PAID
Prepaid orders shipped Book Rate postage free.
Mailing and handling charges added to"all others. (Min. charge $1.00)
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THE
WEBBER DOUGLAS

ACADEMY
OF

DRAMATIC ART

EIGHT TERM ACTING COURSE
AND

ONE YEAR POST GRADUATE COURSE

Auditions mid-October for January 1978—deadline October Ist.
Auditions mid:February for April/September 1978.
Five Week Summer Theatre Workshop, July/August 1978.

PROSPECTUS:
THE REGISTRAR, CHANTICLEER THEATRE,
30-36 CLAREVILLE STREET, LONDON, SW7 5AW (01-370 4154)

The Leonard Pitt School of Mime

Offers comprehensive training in
body movement for the serious student.

Ten-week intensive courses begin every
spring, summer, fall and winter.

Daily classes include warm-up exercises_,
movement technique, improvisation, and
mask work.

For information write:
1722 Blake Street
Berkeley, CA 94703
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A New Development
in M.A. and Ph.D. programs

New York University's graduate Drama Department has always been interested in new
developments in performance. Now we are in the process of broadening the range of
departmental offerings in order to keep abreast of current thinking about performance
in developing areas of scholarship, to emphasize particular strengths and specializa-
tions of our faculty, and to relate to a wider range of employment opportunities.

The new program, for both the M.A. and Ph.D. degrees, intends to offer courses in six
areas, some of them unusual or unique:

ARCHIVES AND RESEARCH
CONTEMPORARY PERFORMANCE
DANCE
PERFORMANCE THEORY
PERFORMANCE WRITING AND ANALYSIS
POPULAR PERFORMANCE

—Archives and Research will include course work and practical training, work
that is now being done, in part, at the Shubert Archives under a grant from the
Shubert Foundation.

—Contemporary Performance will focus on avant-garde, experimental, and
alternative theatre. A course in Paratheatre will be offered in Fall 77.

—Dance will cover both theatrical and non-theatrical forms.

—Performance Theory will emphasize the relationship of theatre to thinking in
anthropology, ethnology, linguistics, psychology, etc. and in the other arts.

—Performance Writing will be concerned with journalistic and popular writing
about theatre. The course in Semiotics of Performance, offered’in Fall 77, is
representative of the work in Analysis.

—Popular Performance reinforces the non-literary orientation of the department
and deals, in the Fall 77 term, with such topics as Festival and Folk theatre and
the Commedia dell'Arte and Its Influence.

The faculty of the graduate Drama Department for 77-78 will include:

Theodore Hoffman

Francoise Kourilsky (adjunct professor)
Michael Kirby (on sabbatical leave)
Brooks McNamara (acting chairman)
Richard Schechner

For more information about our new programs, contact us:

Department of Drama, Graduate
School of the Arts

New York University

300 South Building

New York, N.Y. 10003

(212) 598-2596
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=
% hARPER PAPERBACKS =
Department of Theatre at

Sylvia Plath: Case Western Reserve University
A Dramatic Portrait Proudly Announces -

Conceived and adapted
from her writings by
BARRY KYLE
In this dramatized setting
of Sylvia Plath’s work, a
selection of her poems
and prose writings is pre-
sented in a biographical
context that gives an in-
sight into her life and art.
P/407 $1.95

The Sea Gull
ANTON CHEKOV

A New Version by

. Jean-Claude van Itallie

Mr. van Itallie’s transla-
s tion of The Sea Gull "is
a very fluent, idiomatic
version. . . a very easy-

 on-the-tongue play. . . . "
A playscript that reads
. unusually well.” :
—— —CLIVE BARNES, ()
The New York Times
Harper & Row P/406 $1.95 :
Paperback Dept
10 E. 53d St., New York 10022

e w il

J ’ N/

: SAN JOSE STATE

? UNIVERSITY A unique, annual playwriting
: ) award designed to encourage and
S $ stimulate artistic growth among
:’ THEATRE ARTS student playwrights.

CLEVELAND OHIO 441006

Film
) )
:b Dral.na v 1? The author of the award-winning
p Radio/Television (I manuscript receives $1000 and the
1} Dance ﬂ manuscript is produced as part of the
‘p ) Department of Theatre's mainstage
{: : season in Eldred Hall
’ BA ‘: Applications may be obtained by writing
1: MA : Marc A Klein Playwriting Award.
1) Department of Theatre. Case Western
(D S Reserve University, Cleveland. Ohio

44106

) sha
$ R heaire Arts Dt : A
¢ San Jose State Univ. { s =
1 San Jose, Calif. 95192 CASE WESTERN RESERVE UNIVERSITY
[
)
[
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the distributor of

The Drama Review

also distributes many other excellent periodicals, as listed below:

American Scholar
Antaeus

Antioch Review

Beloit Poetry Journal
Black Scholar

Carleton Miscellany
Centennial Review
Chelsea

Chicago Review
Cinegram
Cinefantastique
Commentary
Contemporary Literature
Cross Currents

Current History
Daedalus

Epoch

Filmmakers Newsletter
Film Quarterly

Foreign Policy

Harvard Business Review
Hudson Review
Journal of Popular Film
Judaism

The Little Magazine
Massachusetts Review
Michigan Quarterly

Midstream

Millimeter

Modern Age

Modern Fiction Studies
Modern Poetry in Translation
Monthly Review

Mosaic

Movie

New Left Review
Partisan Review

Poetry

Poetry Northwest

Prairie Schooner
Psychoanalytic Review
Quarterly Review of Literature
Salmagundi (double issue)
Science & Society
Sewanee Review

South Dakota Review
Southern Review
Transatlantic Review
Tri-Quarterly

Virginia Quarterly
Washington Monthly

Yale French Studies

Yale Review

Yale Theatre

for more information, request your local bookstore manager to
write for a list with prices to:

B. DeBoer

188 High Street
Nutley, New Jersey 07110
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——— SONIA MOORE

STUDIO OF THE THEATRE

Announces a New Course in Directing
The only systematized acting tehnique
The up to date Stanislavski System taught by
Director: Amercan Stanislavski Theatre
author:

THE STANISLAVSKI SYSTEM
TRAINING AN ACTOR:

The Stanislavski System in Class
Editor and Translator of:
STANISLAVSKI TODAY, ACSTA
LOGIC OF SPEECH ON STAGE, ACSTA
Office and Mailing Address: 485 Park Ave. NYC 10022
(212) PL 5-5120

The Eavesdrop Theatre

A Book of 6 Plays Produced at the

RED DOG SALOON AND RESTAURANT
Lafayette, LA
($1.10 + . 25 postage-handling)

Free catalogue of plays for
nonprofessional theatre

EDGEMOOR PUBLISHING CO.
721 Durham Dr. Houston, TX

MIME+MASKtMOVEMENT

BARI ROLFE, teacher and director

of Lecog-based techniques for

actors, mimes, dancers is available for
workshops with Universities, Theatres
and Dance Companies.

Workshops given in Mask, Mime,
Commedia, Clown, Body Language for
Actors, Pantomime Blanche.

Previous courses: various Universities,
Dallas Theatre Center, Inner City
Repertory Company, Center Theatre
Group, Canadian Mime School.

Author of numerous articles; play
translations and adaptations.

Program Coordinator: First Int'| Mime
Institute & Festival, 1974.

311 California Street, Room 412,
San Francisco, California 94104
for brochure.

r

)
YOUR
THEATRE NAME

HERE

ATTRACTION
OR
SHOWTITLE

MON EVE 8:30
DEC 191977

\

RESERVED AND
GENERAL ADMISSION

TICKETS

PRINTED and DELIVERED in ONLY 3 DAYS

LARGEST SUPPLIER OF
COLLEGE THEATER TICKETS

= CHINA STOCK

= SAFETY BACKING

= 14 COLORS

= TICKOMETER COUNTED

Write for free sample.
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The Drama Review

BACK ISSUES

and Social Action lss

The Drang Review S i o e ) m whmm

' The Drama Review

N Yo Uniencesy ! Seba of e Aoty

List of issues available:

OT13 Brecht ISSUE..cumiion s 5535 3 0s masemims $3.50 0OT49 Handke; Futurism.............ooeet. $3.50
O T24 Marlowe Issue; Grotowski ............. $4.50 OT50 Asian Theatrelssue................... $4.00
0O T27 Polish Theatre Lab; Artaud ............ $3.50 O T51 Audience Participation ................ $3.50
0O T28 Free Southern Theatre; Ghelderode. . .. $5.00 0O T52 European Performance................ $6.00
0OT29 DollarsandDrama.........ccovvvnnnnn $3.50 OT54 Directing ISSUE’ s s s s sosmamsiomsss $6.00
ET31 Pirandello ...t camsmmpmwsgvsss s snang $3.50 0O T56 Black and Olympic Theatre............ $5.00
O T32 Of-Off Broadway . . ...ecsssessosiss saw $3.50 OETS7 RUSSIAN 1SSUE: & 5 5amswisimesiwan o savomssngs $5.00
00733 Filmand Theatre Issue................ $5.00 O T59 Theatre and Social Sciences .......... $4.50
O T35 Eastern European Theatre............. $4.50 O T60 International Festivals................. $3.50
0O T36 Teatro Campesino, Berne, Weales ..... $3.50 0OT61 Popular Entertainments ............... $5.00
O T37 Second Brecht Issue, 1967 ............ $4.50 O T62 Rehearsal Procedures................. $5.00
[0 T38 Brecht; Bread and Puppet............. $4.50 O T63 Criticism; Meyerhold .................. $3.50
O T39 Architecture/Environment ............. $4.50 O T64 Indigenous Theatre ................... $4.50
0O T40 Black Theatrelssue................... $5.00 OT65 Post-ModernDance................... $3.50
O T41 Theatre of the Ridiculous ............. $4.50 OT66 Political Theatre :iv:.esssssonssossss $3.50
O T42 Naturalism Revisited .................. $3.50 O T67 Expressionismissue .................. $3.50
OT43 The lLiving Theatre.....ss.sscosmunsses $3.50 0O T68 New Performance and Manifestos ..... $3.50
0O T44 Politics and Performance.............. $3.50 OT69 Theatre and Therapy..........covvnnnn $3.50
0O T45 Firehouse Theatre, Grotowski ......... $3.50 OT70 American Theatre...............co.oun. $3.50
0O T46 Theatre in Latin America.............. $5.00 OT71 Actorsand Acting ............ovvnnnn $3.50
0O T47 Bread and Puppet; Gombrowicz ....... $4.50 OT72 Theatrical Theory.......covvvvnvnnnnn. $3.50
[0 T48 Power Plays: American scripts........ .$3.50 OT73 Theatre & Social Action............... $3.50

The Drama Review

INDIGENOUS THEATRE 3SU1

40 Issue Set for $125 " Prepayment Required
Write for special prices for class adoption and The Drama Review
for bulk orders of 10 or more copies. 51 West Fourth Street, Room 300
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78 New York University
il School of the Arts Theatre Program

Theatre Program

PROFESSIONAL
TRAINING

Omar Shapli, Chairman, Acting
Stuart Hodes, Chairman, Dance
Lioyd Burlingame, Chairman, Design
Carl Weber, Chairman, Directing

Through a select sequence of courses in the interrelated:
disciplines of acting, design, dance, movement, directing, circus,
games, voice, and speech, itis our purpose to develop individual
artists and craftsmen of the highest excellence.

The Theatre Program provides the student with direct and
personal contact in class and in production with artists currently
working in the professional theatre.

Theatre Program Faculty:

Arnold Abramson Nora Dunfee Robert Macbeth Salvatore Tagliarino
Rowena Balos Karl Eigsti Jane Mandel Linda Tarnay
Anthony Barsha Arden Fingerhut Clarice Marshall Bobby Troka

Andre Bernard Joel Fink Robbie McCauley Ron Van Lieu
Robert Blankshine John Gleason Lauren Raiken Fred Voelpelf
Hovey Burgess Stuart Hodes Carrie F. Robbins Carl Weber

Lloyd Butlingame* Denise Jefferson Linda Rogers Patricia Woodbridge
Sergio Cervetti Deborah Jowitt - Bertram Ross Mark Zeller

Nanette Charisse Peter Kass Mel Shapiro

Kay Cummings Rachel Lampert Omar Shapli

Danielle DeMers Deborah R. Lapidus Trynje Shapli

Ritha Devi Kristin Linklater Oliver Smith

Olympia Dukakis Nicholas Lyndon Paul Stenbock

B.F.A., M.F.A,, Certificate: Acting, Dance, Design
M.F.A., Certificate: Directing

For information, write: Administrative Assistant
New York University, School of the Arts
Theatre Program .
40 East 7th Street
New York, N.Y. 10003

*On leave Spring 1978.
1On leave Fall 1977.
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Contact:

A BUNCH

105 Hudson St. Rm. 300
New York; N.Y. 10013
(212) 966-0400

A BUNCH OF EXPERIMENTAL THEATERS
oo OF INEW YORK, INC.

with support from the
NEA and NYSCA
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