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EIGHTEENTH-CENTURY ARTS EDUCATION RESEARCH NETWORK

The Royal Society of Edinburgh-funded project the Eighteenth-century Arts Education Research Network
(EAERN), established by John Butt (Principal Investigator), Brianna Robertson-Kirkland and Elizabeth
Ford, launched its activities in January 2017. EAERN is a ground-breaking enterprise that brings together
practitioners and scholars to investigate new approaches to using eighteenth-century arts educational
materials. Eighteenth-century practitioners in the field left a legacy in the form of education treatises and
manuals that have played a significant role in establishing the environments in which modern arts education
currently resides, such as music conservatories, schools of art, dance academies and universities. This has
resulted in a separation of the artistic disciplines within the modern educational context, which can be
problematic for both students and scholars when they try to develop clear methodologies and a common
terminology when working with historic materials.
This was one of the main concerns discussed at the popular workshop ‘Women and Education in the Long

Eighteenth Century’ held at the Glasgow Women’s Library in September 2016 (see my report in Eighteenth-
Century Music 14/1, 171–173). Though the aim of the workshop was to consider the roles played by women
in all education throughout the period, topics of conversation tended to concentrate on arts subjects such as
music, dance, literature and needlework. Elizabeth Ford and I, as co-organizers, realized that this workshop
represented a rare opportunity for eighteenth-century arts scholars to come together and discuss their
methodologies. Further discussions focussed on common concerns surrounding the wider understanding
of arts education within the period and the effect of arts education in a modern context. The concluding
roundtable at this event highlighted work taking place within the field, and called for more opportunities for
scholars as well as practitioners to come together for further colloquia, seminars and workshops that could
provide opportunities for collaboration. A research network provides an ideal framework within which to
pursue these goals.
The aim of EAERN is to bring national and international interdisciplinary scholars of music, dance, art

history, literature, education and heritage together to collaborate for two years on the development of new
approaches to the study of eighteenth-century arts education, focusing on how to engage with historical
materialswithin contemporary artistic practice.During this timeEAERNaims to investigate how eighteenth-
century arts education has affected the development of Western society and the development of artisan
institutions such as music conservatories, schools of art and academies of dance as well as universities; to
establish a dialogue between researchers about how they currently analyse, deconstruct and use eighteenth-
century education materials in practice; and to try and establish new standardized methodologies that will
be valid across various disciplines.
EAERN is actively providing forums for such discussions through the establishment of a practice-based

workshop series held at the University of Glasgow, social media activities – including a blog series – and the
hosting of three colloquia, the first of which took place at the University of Glasgow Library in May 2017.
Librarian Robert MacLean provided a fascinating insight into the eighteenth-century educational materials
held within Archives and Special Collections that include treatises on music, dance and drawing as well as
ephemera advertising schools, institutes and private teaching services. Thewealth ofmaterial has emphasized
the important role of arts education at the time, and this was continually accentuated by the speakers at
the colloquium. Karol Mullaney-Dignam (University of Limerick) provided an in-depth discussion of the
significant role arts scholarship has to play in enhancing historical accounts, and demonstrated that accounts
records can reveal a hidden history of music practice taking place in elite Irish households throughout the
period. Nel Whiting (University of Dundee) continued this theme, posing that hidden histories could be
found by examining the construction and layout of eighteenth-century family portraits, as these were a
vehicle for promoting values in a given society. Jennifer Thorp (New College Oxford) outlined the present
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state of eighteenth-century dance research in the UK, its scope, resources and opportunities, which led us
neatly into a workshop provided by Concerto Caledonia on eighteenth-century Scottish ceilidh dancing. A
series of unfamiliar steps was patiently taught to the attendees by violinist AaronMacGregor, who also played
the dance tunes alongside cellist AlisonMcGillivray. The workshop was an excellent example of research and
practice coming together, an aspect which EAERN will cultivate in the upcoming workshop series. Details
regarding EAERN’s future activities are available from their website: https://eaern.wordpress.com/.

brianna robertson-kirkland
brianna.robertson-kirkland@glasgow.ac.uk
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THE CORONATION SCENE IN HOLZBAUER’S GÜNTHER VON SCHWARZBURG

I enjoyed Austin Glatthorn’s article ‘The Imperial Coronation of Leopold II andMozart, Frankfurt amMain,
1790’ in Eighteenth-Century Music 14/1 (2017), 89–110. It is very informative in documenting the musical
events surrounding Leopold II’s coronation in October 1790, and such an article has been long overdue in
Mozart scholarship. However, I must take issue with one paragraph on page 98, in which the author states
‘an additional piece was probably performed to mark the emperor’s presence in Frankfurt’. The aria that he
cites, ‘Wenndas Silber deinerHaare’, was sung by the bass Ludwig Fischer in IgnazHolzbauer’s operaGünther
von Schwarzburg, as Fischer recounts in his autobiography. (Glatthorn cites my book The Autobiography of
Ludwig Fischer: Mozart’s First Osmin (Malden, MA: Mozart Society of America, 2011); the book includes the
text and translation of this aria on page 63, and a piano-vocal score on pages 81–89, arranged by JohnA. Rice.)
Fischer’s text clearly refers to the Mannheim production, designed by Lorenzo Quaglio, in which there is a
procession of ‘Ritter’ (knights) in Act 2 to celebrate the coronation of Günther as Holy Roman Emperor (the
historical Günther lived in the mid-fourteenth century, but the coronation ceremony had changed little in
the intervening period).
Fischer writes in his typically blunt style (36): ‘Der Zug der Kayser Krönung der Römer mit all denen

Fürsten. ich sang demKaiser denGlückwunsch.Diese ariewar fürRaaff eine Favorite.DieAsberta hätte keine
andere so geben können’. (I translate it (37) as: ‘The procession of the Holy Roman Emperor’s coronation,
with all the princes; I sang the greeting to the Emperor. This aria was a favorite of Raaff’s. Asberta had
nothing as good as this’.) Anton Raaff sang the role of Günther, and Barbara Strasser (later Fischer’s wife)
sang Asberta. I also discuss this scene in my earlier ‘Opera at Mannheim, 1770–1778’ (PhD dissertation,
University of North Carolina, Chapel Hill, 1992), 290–298. Glatthorn is correct to point out the patriotic and
nationalistic tendencies in the opera, but there is no evidence that Fischer attended the coronation of Leopold
II in Frankfurt, or that this aria from Günther von Schwarzburg was performed at that time.

paul corneilson
pcorneilson@packhum.org

I am grateful to Paul Corneilson for his attention tomy article and would like to thank him for his suggestion
about the probable whereabouts of Ludwig Fischer during the coronation. Indeed, there is little doubt that
Fischer begins and ends his paragraph concerning Günther von Schwarzburg by discussing the Mannheim
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