
 

Section 5 

Scotland 1660–1800 

Scottish Gaelic Poetry 
Translated and edited by Kate Louise Mathis and M. Pía Coira  

(except where otherwise noted) 

Nì Mhic Raghnaill (c. 1663) 

Tis anonymous song, associated with its subjects’ sister, laments the mur-
ders of Alasdair, 13th MacDonald of Keppoch and his younger brother 
Raghnall on 25 September 1663. Te teenaged brothers, sons of Dòmhnall 
Glas, 12th of Keppoch (d. c. 1651), were victims of a conspiracy led by 
their cousins, arising from the young chief ’s attempts to reform his clan 
(OIL 270‒1). While the murderers’ identities are not alleged, its maker 
appeals to their MacDonald kinsmen to redress the injustice of the broth-
ers’ deaths, describing the horror of discovering their bodies and the ter-
rible grief and desire for revenge this provoked. Another kinsman of the 
boys, celebrated MacDonald poet Iain Lom (c. 1624‒c. 1695), composed 
two laments that name the perpetrators directly, also taking part in their 
pursuit, which resulted in seven MacDonalds’ execution in Edinburgh 
in 1665 (OIL 82‒93, 108‒13, 128‒31, 286). One of his poems claims that 
Iain Lom was also witness to the brothers’ discovery, and that he adopted 
behaviour associated typically with the posture of grieving women mourn-
ing the deaths of loved ones killed by violence: drinking blood from their 
corpse, a motif employed more traditionally by the female narrator of the 
present song (l. 13). Consumption of blood as an actual or desired element 
of women’s lamentation for spouses, siblings, or foster-children has a long 
history within Gaelic literary tradition, supported by several contempo-
rary accounts (Mathis 2008, 43‒4; Mathis 2013; Stiùbhart 2019). 

Te song’s attribution to the murdered boys’ sister ‘Nì Mhic Raghnaill’ 
(‘daughter to MacDonald of Keppoch’)1 is not unlikely, though it re-
mained within the oral tradition until the nineteenth century and may 
have been adapted from an older contemporary lament; it shares, for ex-
ample, the same motif of wishing ‘the seared black pig’s reward’ (l. 16) 
upon the brothers’ killers as a similarly vengeful elegy connected to the 

Te title Mac Raghnaill (var. Mac Raonaill) indicates a chieftain of the MacDonalds descending 
from Ranald Mòr, 7th MacDonald of Keppoch (d. 1547). 
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351 Scottish Gaelic Poetry 

sister of Donnchadh Campbell of Auchinbreck (d. 1645), also recorded in 
the 1800s (GC 112–17). ‘Nì Mhic Raghnaill’ is otherwise indistinct histor-
ically; she may have died unmarried (Clan Donald 420), or become wife 
to a Laird of Tulloch (GB1 65). Other aspects of her life became confused 
with the biography of her kinswoman and contemporary poet Sìleas na 
Ceapaich (see Poem 8, page 383), such as Keith Norman MacDonald’s 
claim that she survived until 1721 and composed a lament for Alasdair 
Dubh, 10th MacDonald of Glengarry, actually composed by Sìleas (1900, 
19; BSC 70‒5). 

1 Cumha Nì Mhic Raghnaill (Murt na Ceapaich)2 

Dh’èirich mise moch Didòmhnaich, 
Hì rìthill ùthaill ò! 

’S shuidh mi air an tulach bhòidheach — 
Fàth mo lionn-duibh o-hao-o! 

Fonn 
’S daingeann a bhuail iad às gach taobh sibh, 
Bhràithrean nan gaol, ochòin! 

Shuidh mi air an tulach bhòidheach 4 

8 

12 

16 

20 

’s leig mi air an tuireadh bhrònach; 
Chunna mi taigh m’ athar gun chòmhla, 
Gun smùid, gun deathaich, gun cheò dheth. 
Dh’fhosgail mi doras ur seòmair — 
Tàinig ur fuil thar mo bhrògan! 
’S teann nach d’ òl mi fhìn mo leòr dhith. 

’S i fuil Alastair a leòn mi, 
Is fuil Raghnaill Dhuinn a b’ òige, 
Dìol na muice duibhe, dòthte 
air gach aon a bha mun fheòlach. 
Toir fos uamsa gu MacDhòmhnaill, 
Gu Mac Mhic Alastair Chnòideirt, 
’s gu Mac Mhic Ailein on mhòr-chuan. 
Ta mi ’n earbsa Rìgh na glòire, 
Gun toir sibh dhachaigh an tòrachd, 
’S càirdean duibh fhèin—bràithrean dòmhs’ iad. 
Hì rìthill, iùthaill ò! 

Title from Macpherson (1868, 22); cf. GB1 62, Cumha Do dh-Alastair ’s do Raonill mic 
Dhomhnaill Ghlais na Cepich, a chaidh a mhort ’sa bhliadhna 1663. LE AM PIUTHIR. 

2 
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352 Section 5 Scotland 1660–1800 

1 Ni Mhic Raghnaill’s lament (the Keppoch murder) 
I rose early on a Sunday morning, 

Hì rìthill ùthaill ò! 
and I sat upon the lovely hill3 — 
Cause of my dejection, o hao o! 

Chorus 
Tey struck you fercely from every side, 
O brothers whom I loved, ochoin! 

I sat upon the lovely hill 
and gave in to the plaintive lament. 
I saw my father’s house without a door, 
No fume, smoke, or haze pouring out. 
Your chamber’s door I opened — 
Your blood spilled over my shoes! 
I barely refrained from drinking my fll. 

4 

8 

12 

16 

20 

It’s Alasdair’s blood that has wounded me, 
And the blood of brown-haired Raghnall, the youngest. 
May the seared black pig’s reward 
descend on each one concerned in the slaughter! 
Take word (of this) from me to MacDonald, 
To Mac Mhic Alastair of Knoydart, 
And to Mac Mhic Ailein from the wide sea. 
I have faith in the king of glory 
that you’ll bring home their pursuit; 
Tey were your own kindred—and brothers to me. 

Hì rìthill, iùthaill ò! 

1 1 1 

3 Macpherson (1868), tulaich bhòidhich, suggesting that tulach ‘hill’ may have retained its older 
feminine gender in the composer’s dialect (s.v. eDIL 2019, s.v. 1 tulach). 
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353 Scottish Gaelic Poetry 

Nighean MhicGilleChaluim (f. 1670s) 

Te Polichronicon of James Fraser (1634‒1709), minister of Wardlaw, 
attributes the death of this song’s subject, Iain Garbh MacGilleChaluim, 
7th MacLeod of Raasay, to the sinking of his birlinn by a northerly wind 
while its crew, including Iain Garbh, were incapacitated by drink, result-
ing in seventeen deaths (Mackay 1905, 498‒9). Te chieftain’s loss is 
commemorated more heroically by several laments preserved during the 
eighteenth and nineteenth centuries, many versions of which remain cur-
rent in the oral tradition (GC 156‒61; Carmichael Watson 1934, 100‒1). 
His fate was a favourite tale among the family of Somhairle MacGill-
Eain (Sorley Maclean, 1911‒96), embellished by the suggestion that dark 
magic and a foster-mother bribed by his rival chieftain had conjured the 
maelstrom that sank Iain Garbh’s ship, repented at the sight of his corpse 
(Maclean 1974‒76, 384; A. Gillies 2005, 20). Another more conventional 
panegyric eulogy was composed by Màiri nighean Alasdair Ruaidh (c. 
1615‒c. 1705), which observes that Iain Garbh was drowned on Diluain na 
Càisge, Easter Monday (Ó Baoill 2014, 269‒79). 

Tis version of his lament is normally associated with one of Iain Garbh’s 
grieving sisters, either Seònaid, wife to Donnchadh MacRath of Inverinate, 
compiler of the Fernaig manuscript (c. 1688), or Sìleas, who probably died 
unmarried (GB1 95). Both women composed other poems, Seònaid two 
songs of praise to her husband (NRM 375; Mackinnon 1884–85, 318) and 
Sìleas at least one complaint at being jilted (NRM 412; JM 408‒10), though 
Skye tradition associates her with marriage to Malcolm Nicolson, 10th of 
Scorrybreck (MacInnes 1962). On the death of Iain Garbh, the sisters were 
invested briefy with his lands and possessions, since he died without issue 
and the chiefship of Raasay passed to a cousin, apparently a minor at the 
time (Mackenzie 1889, 370‒1; ICDRR Inverness #109). 

2 Cumha do dh’Iain Garbh MacGhilleChaluim, le a phiuthair 1 

’S mi nam shuidh’ air an fhaoilinn, 
’S mi ri caoineadh ’s ri tuiream, 

Cha d’ rinn mi ceum aotrom 
o Dhihaoine mo dhunaich. 4 

On a chunnaic mi am bàta 
far na bhàthadh an curaidh, 

1 Title from GB1 95; cf. ML 137, 25, Marbhrainn Do Mhac Ghille Chalum Rararsa; cf. NLS MS 
14903, 69, ‘Lament for Iain Garbh of Raasay by his sister (as sung by my mother in her youth – 
1826)’. Te version collected in Raasay c. 1813 by Elizabeth Ross, Lady D’Oyly, attributes the 
lament to its subject’s unnamed foster-moster (D’Oyly 1875, 18; cf. Cooke et al. 2016). 
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354 Section 5 Scotland 1660–1800 

Gille Chaluim a b’ òige 
’s Iain Mòr, mo sgeul duilich. 8 

12 

16 

20 

24 

4 

8 

12 

Cha robh ceàrn ann an Albainn 
nach robh ainm air do spionnadh. 

’S e do ghuala bha làidir 
ged a shàraich a’ mhuir thu. 

Ta do chlaidheamh ’s e dùinte, 
Fo dhrùdhadh na h-uinneig’. 

Ta do choin air na h-iallan, 
’S cha triall iad dhan mhunadh, 

’S gun duin’ ann nì am fuasgladh, 
O, cha ghluais thu leo’ tuilleadh. 

’S ann am baile na tràghad 
tha mo ghràdh-sa bho an-uiridh, 

’S tu gun sìod’ is gun chluasaig 
ach leacan fuara na tuinneadh. 

Ta do choinnl’ air an smùradh 
’s tu gun dùil ri bhith tilleadh. 

2 A lament for Iain Garbh MacGilleChaluim, by his sister 
I’m sitting on the pebbled shore, 
Grieving and making lament, 

I have not made a lively tune 
since the Friday of my woe. 

Since I saw the boat 
in which the hero drowned, 

Gille Calum the youngest 
and Iain Mor, my sad tale! 

Tere’s no part of Scotland 
in which your strength was not renowned. 

Your shoulder was strong 
yet the sea wore you out. 
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355 Scottish Gaelic Poetry 

Sheathed is your sword, 
Rusting in the window. 

Leashed are your dogs, 
Tey’ll make no jaunt to the heather, 16 

20 

24 

And there’s no one to release them, 
O, you’ll run with them no more. 

In the town by the strand 
is my dear one since last year, 

You have no silken pillow 
but the cold slabs of the waves. 

Your fame has been extinguished, 
For there’s no hope of your return.2 

1 1 1 

2 Concluding couplet from MacLean (1974–6, 386). 
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356 Section 5 Scotland 1660–1800 

Gun Urra / Anonymous (before 1686) 

Te probable subject of this song is Dòmhnall Dubh na Cuthaige, 
‘Black Donald of the Cuckoo’ (c. 1624‒86), 13th MacDonald chieftain of 
Clanranald from 1670 until his death.1 He was a grandson of the poet 
Màiri nighean Aonghais (see Section 2 Scotland 1400–1660, Poem 5, page 
65). Until his accession to the chiefship he lived primarily in Canna, and 
certain features of the song’s dialect suggest a corresponding ‘Inner Isles or 
Mainland authorship’ for its text (T 39). Nothing is known of its com-
poser other than the details that her song provides: she has enjoyed rent-
free tenancy and received a number of gifts on the strength of a probably 
clandestine sexual liaison, and appears to be glad that she has not con-
ceived a child (l. 12). John Lorne Campbell suggested that this element 
supports the song’s association with Dòmhnall Dubh, whose relation-
ship with his legitimate wife Mòr, a daughter of Iain Mòr MacLeod of 
Dunvegan (d. 1649), was already complex (T 39). In A Tour in Scotland 
and Voyage to the Hebrides (1772), Tomas Pennant claimed that Mòr had 
been imprisoned in Canna in consequence of her own adultery, adding a 
contemporary account (c. 1676‒77) observed by eminent jurist Sir John 
Lauder that Mòr’s lover was a visiting Catholic priest, whom Dòmhnall 
Dubh had had hanged from the gate of Caisteal Tioram in consequence. 
While Lauder’s account is probably exaggerated, a charge of adultery was 
brought against Mòr by her husband in July 1680, resulting in their legal 
separation (Campbell 1994, 79‒81). 

Dòmhnall Dubh is portrayed favourably by contemporary accounts 
of Montrose’s campaigns in the 1640s, in which he and his father Iain 
Mùideartach played a signifcant role, but local tradition in Canna recalls 
accusations of cruelty against his wife, supported by her counsel’s defence 
during Mòr’s trial that it was ‘notor[ious] to the whole Countrey that she 
was most barbarously used and threate[ne]d in order to the eliciting of 
divorce’ (Campbell 1994, 82; cf. HF2 32, 195). 

Te present song is preserved by a single manuscript in the collection 
of Rev Ewan MacDiarmid (c. 1770). Given the poet’s location, her song’s 
concluding couplet may refer to the ease with which Dòmhnall Dubh 
had defeated his Campbell opponents during the Montrose campaigns, 
though it could also imply that she, also a Campbell, had been similarly 
unable to resist his advances. 

His epithet refers to the name of his favourite gun. 1 
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357 Scottish Gaelic Poetry 

3 Duanag do Dhòmhnall Chanaigh2 

Na h-uile rud bhios orm a dhìth 
gum faigh mi fhìn om leannan e. 

Fonn 
Hi rì hil ò, hug ò rin ò, 
Hi rì ho rò mo chaluman. 

Mo ghaol am làmh nach eil crìon, 
Bheir dhomh gach nì on cheannaiche. 4 

8 

12 

16 

4 

Ruibeinean air uachdar mo chinn, 
An càradh grinn air anartan. 

Paidirean mum mhuineal bhàn, 
Dh’fheuchainn ’m b’ àillte sheallainn e. 

Sguiridh mi don t-suirghe gu bràth, 
’S cha mhòr gum b’ fheàrr dhomh teanna’ rith’. 

Ge b’ fhada bha sinn air a sgàth, 
Cha chluinnte pàiste gal againn. 

Labhair mo leannan le bàidh, 
“A ghràidh, na fàg mi sgainnealach. 

“Na leig m’ uireasbhaidh fos n-àird, 
’S cha phàigh thu màl no gearradh dhomh.” 

Chan eil Caimbeulach tha beò 
nach fòghnadh Dòmhnall Chanaigh dha. 

3 A ditty for Dòmhnall of Canna 
Everything on me wanting 
until from my sweetheart I’ll gain it. 

Chorus 
Hi rì hil ò, hug ò rin ò, 
Hi rì ho rò, my dove!3 

Te hand of my love is generous, 
To me it will bestow each thing that might be bought. 

2 Title from MD (GUL GB 247 MS Gen 583), 15, its only known source. 
3 MD, chaluman, var. columan, i.e. calman ‘dove, pigeon’. 
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358 Section 5 Scotland 1660–1800 

Ribbons atop my head, 
Arranged superbly on linen.4 

Around my white neck a string of pearls, 
To see how fnely it might be displayed. 8 

12 

16 

I’ll cease courting [others] till doomsday, 
I wouldn’t prefer to proceed at all. 

Tough a long while we were at our sport,5 

We did not hear a child’s cry. 

Tenderly, my sweetheart spoke, 
“O love, don’t leave me ashamed. 

Don’t let my weakness become known, 
And neither rent nor toll you’ll owe.” 

Tere isn’t a Campbell alive 
whom Dòmhnall of Canna could not subdue. 

1 1 1 

4 Apparently a kind of smart cap, ‘linen head-gear (decked with ribbons)’ (T 39); a poem by Sìleas 
na Ceapaich composed for her daughter c. 1710s describes a similar item as a gift from the latter’s 
suitor (BSC 2, l. 5). 

5 ‘although a long while we were involved in it’, i.e. in the process of ‘an t-suirghe’ (courting). 
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Gun Urra / Anonymous (after 1688) 

Edited and translated by Kate Louise Mathis and Priscilla Scott 

Tis beautifully expressed lament employs imagery typical of female-voiced 
elegy in Gaelic verse, chiefy its composer’s overwhelming sense of loss and 
the detrimental efect of her grief on her personal appearance; her remi-
niscence of its subject’s skilfulness and provision of support for his family 
while alive; and its contrast of former comfort with the poverty that his 
death has conferred on them (Martin & Mathis 2018). Te precise cause 
of its subject’s death is not revealed, also typical in cases when malevolent 
violence was not involved and a perpetrator cannot also be condemned for 
their role (in contrast to Poem 1, page 351). Te poem’s place names, chiefy 
‘Clachan Shraithibh’, St Fillan’s Church in Glen Dochart near Crianlarich, 
locate it in Perthshire. 

Tree known copies exist, in the manuscript collections of Rev Ewan 
MacDiarmid (d. 1801) and Rev James McLagan (1728–1805), and in John 
Gillies’ printed anthology Sean Dain, agus Orain Ghaidhealach (1786, 53– 
5). Derick Tomson observed that all three are largely similar, with Gillies’ 
text derived from McLagan’s but displaying ‘occasional signs of editorial 
independence’ (T 276; cf. 276–8 for a full comparison). Another manu-
script in McLagan’s collection (135b) contains a contemporary lament by 
the Assynt Bard (f. c. 1660s–1680s) to one Captain MacKenzie, killed in 
the battle of Mulroy in 1688, with the same rhythm, metre, and opening 
line as this text (cf. OIL 60–3, 261), factors that may have been infuential 
to Gilleasbaig’s widow and suggest a date of composition for her lament 
between 1688 and c. 1730. Te original title of McLagan’s copy, ‘Cumha 
le mhnaoi do dh’fhear do Chlainn Ghriogair’ (‘A wife’s lament for a man 
of Clan Gregor’), was later corrected, suggesting that McLagan ‘had none 
too precise information, at least at frst, about its authorship, [and that] we 
may think it was several decades old before he or MacDiarmid collected it’ 
(T 276; Mathis 2021, 204). 

A similar elegy titled ‘Cumha do dh’Fhorsair Choire-’n-t-Sith. Le a 
mhnaoidh’ (‘A lament for the Forester of Coire an t-Sìthe, by his wife’) was 
printed, from the repertoire of Alasdair ‘Te Ridge’ MacDonald, in the 
periodical Mac-Talla on 31 December 1897. Its subject, however, is another 
Gilleasbaig, a poet born in 1720, and the elegy does not refer directly to 
‘Forsair Choire an t-Sìth’; its title was probably imposed following con-
fusion of this Gilleasbaig (and possibly our current subject) with Robert 
Campbell (f. early 1700s), a noted poet who was also forester (forsair) to
Mac Cailein Mòr, the Duke of Argyll (Ó Baoill 2007, 80). 
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4 Do Ghilleasbaig MacCalum, Sealgair sa Bheinn Mhòir 1 

Ta mulad, tha sgìos orm, 
’S mi nìos ris an Stùic, 

’S mi ’g amharc na frìthe 
’s tric a dhìrich mo rùn, 4 

8 

12 

16 

20 

24 

28 

32 

36 

Far ’n do ghuin thu ’n damh pìceach, 
’S t’ uileann chlì air do ghlùn; 

Sin an obair bu dual duit 
’s bha thu suairc air a cùl. 

’S mi a’ dìreadh a’ bhruthaich, 
Is gun mo shiubhal am rèir, 

’S tric snigh’ air mo shùilean 
’s e drùdhadh orm fèin,  

’S mi ’g amharc an fhirich 
far am pilleadh tu ’n sprèidh, 

’S mi faicinn damh cabair – 
as tric a leag thu san fheur.  

’S tric a dh’fhàg thu mi ’m chadal, 
’S mi gun airtneal, gun ghruaim, 

’S a thug thu ’m boc biorach 
on fhireach ud shuas,  

Agus coileach na gèige; 
Seal mun èireadh an sluagh, 

Ri ceòbhran na maidne 
’s tric a leag thu ’m fear ruadh.  

Nuair bhios mnathan a’ bhaile 
ri h-aighear dhoibh fèin, 

’S ann bhios mis’ ann am chrùban 
agus tùchan am bheul,  

O nach tig e gam dhùsgadh, 
’M fear gan robh an cùl rèidh. 

’S ged fhaighinn gum roghainn 
’s e thaghainn ro cheud.  

’S mi am bothan beag brùsgach 
’s gun mo shùgradh ach mall, 

’S mi gun chuideachd ach leanabh, 
Is fear mo ghearain air chall.  

Nuair a dh’fhalbhadh am bainne 

 Title from ML 97 (GUL MS Gen 1042); Gillies’ copy is headed ‘Oran do Ghilleaspuig Mac 
Calum sealgair a bha sa Bheinne-mhoir, le Mhnaoi fein’ (‘A song to Gilleaspuig Mac Calum, 
hunter in Benmore, by his own wife’), while MacDiarmid’s is untitled; cf. the much-abbreviated 
‘Gilleasbaig MacCalum’ in GUL MS 1090 14, 22, to which its collector Rev Dr George Henderson 
attached the following note: ‘He was L. Breadalbane’s Forester – she afterwards married him – and 
lamented his death in [this] song “Ta mulad, tha sgios orm”.’ 

1
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’s a bhiodh an t-aran oirnn gann, 
Nuair a thigeadh tu dhachaigh 

bu leam tàcar nam beann. 40 

44 

48 

52 

56 

60 

64 

68 

72 

76 

80 

Dh’fhuirich mise gun tàcar 
on mhadainn sin fhèin 

anns an deachaidh do thasgadh 
ann an clachan nan geug;  

Dh’fhuirich m’ iasg anns an aigeal 
gun fhaicinn le leus; 

O Dhihaoine ro Inid 
’n do bhuin an iomairt riut geur.  

’S beag an t-iongnadh mo liathadh 
’s a dhol bliadhn’ ann an aois; 

On taice seo ’n-uraidh 
mo chulaidh gun d’ aom,  

On a dh’fhalbh Gilleasbaig, 
An t-ògan gasta glan caoin; 

’S tric leam òigridh do sheanar, 
Gan gearradh le h-aog.  

’S beag an t-iongnadh mo sheacadh, 
’S a ghlasadh mo ghruaidh: 

Tug mi giùlan do na Shraithibh 
a rinn mo sgathadh gu truagh,  

Tug mi giùlan do Chaorann, 
A chaochail mo shnuadh: 

Fleasgach òg a’ chùil bhuidhe 
dam bu chubhaidh bhith suairc.  

Chan eil i mar tha mi: 
Bean ga cràdh anns an tìr, 

A’ gearan a pàirtidh 
’s a càisirean chrìon;  

Laoich urranta dhàna – 
Bu mhòr càil anns an strì; 

Ach na fùranan àlainn – 
Och mo chràdh air dol dhìom.  

Ged tha mis’ air mo sgàldadh 
’s air mo chràdh ann ad dhèidh, 

Bidh mo bheannachd le gràdh dhuit 
a dh’ionnsaigh àras Mhic Dè.  

Cha tug thu riamh tàir dhomh, 
No tàmailt led bheul, 

’S truagh nach mis’ tha mar tha thu 
’s tu ri àiteach am dhèidh.  
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362 Section 5 Scotland 1660–1800 

4 To Gilleasbaig MacCalum, a hunter in Beinn Mhor 
I’m feeling dejected and mournful, 
Ascending the Stuic2 

and observing the deer-forest 
where my love would often climb, 4 

8 

12 

16 

20 

24 

28 

32 

Where you would smear the stag [with pitch], 
Your left elbow on your knee; 
Tat work was your birthright 
and you were generous with its spoils. 

I’m ascending the hillside 
without my journey bringing joy, 
Tere’s often a tear in my eye 
that drenches me 
as I observe the high, barren ground3 

where you would return the cattle; 
And I see antlered stags – 
It’s often you’d bring them down in the grass. 

And often, you’d leave me asleep, 
Without fatigue, without sadness, 
You’d bring an antlered stag4 

from the higher ground yonder, 
And a grouse5 from the branch; 
A while before the others were up, 
In the drizzle of the early morn 
it’s often you’d bring down a red one. 

When the women of the hamlet 
are conversing together gaily, 
Tat’s when I am bent down, 
And my mouth hoarse, 
Since he no longer comes to awaken me, 
Te man whose hair was smooth. 
If I might have my choice [again] 
I’d choose you above a hundred (others). 

I’m in a little unkempt hut6 

with my mirth subdued, 

2 ML 97, stùichd. Tomson takes the reference as a place name, ‘presumably in the vicinity of A’ 
Bheinn Mhòr [Benmore]’ (T 277). 

3 Tis line implies that the poet is observing the currently barren pasture in which cattle would be 
wintered, or that the summer pastures’ grass has not yet begun to grow. 

4 Biorach is also the term for a two-year-old heifer or a year-old horse (i.e. something almost in its 
prime). 

5 Coileach may refer to any male bird; ‘grouse’ is a sensible choice in the context. 
6 MD, brùsgach. Tomson follows Gillies’ reading here, citing Dwelly, which ‘gives the word with 

a short u, quoting the Highland Soc[iety] Dict[ionary], and an Ardnamurchan usage in the sense 
“shaggy, unkempt”, which might be appropriate here’ (T 277). 
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And no company but a child, 
And the one for whom I wail is lost. 36 

40 

44 

48 

52 

56 

60 

64 

68 

When the milk would dry up 
and we’d be short of bread, 
When you’d come home 
the hills’ abundance would be mine.  

I have been without provisions 
since that very morning 
when you were stored up 
in the churchyard of the boughs; 
My fsh have remained in the pool 
unseen by torch-light,7 

Since the Friday before Shrove-tide 
when the confict dealt with you sharply.8 

My grey hairs should be no surprise 
though only a year of my life has passed; 
Since this time last year 
my skin has withered, 
Since Gilleasbaig went away, 
Fine, handsome, gentle young man; 
Often I think of your grandsire’s young ones, 
[Teir lives] cut short by death. 

My decay should be no surprise, 
And the greying of my cheek, 
My burden I brought to St Fillan’s,9 

Tat caused my grievous hurt, 
My burden I brought to Caorann,10 

Which faded my complexion: 
Young man with golden hair 
for whom kindness was usual. 

She is not as I am: 
A woman in torment in the land, 
Bewailing her partner 
and a wee, withered waif;11 

7 Leus refers to the use of torches or fares when catching fsh; Tomson observes that these lines 
indicate the situation to which Gilleasbaig’s widow has been reduced by his death (T 278). 

8 Tomson notes that ‘this is the only clue to the cause of [Gilleasbaig’s] death, and it is hard to 
interpret’ (T 278). Te phrase ‘An t-ògan gasda glan caoin’ (l. 54) suggests that he died young, like 
several of his male relatives. 

9 ‘Burden’ is fgurative here; the same phrase is also used more literally for ‘corpse’ or ‘bier’. 
10 Capitalisation in the manuscript suggests a place name, perhaps ‘the Rowans’ (T 279). 
11 For tacharin, var. tacharan, cf. Mod Ir. ‘orphan, waif, small child’. Tomson observes: 

‘MacDiarmid’s càisirean is otherwise unknown to me … and is repeated [in the following couplet] 
(there without the accent). Te rhyming context, however, requires the accent. It seems to refer to 
the child of the marriage’ (T 279). 
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364 Section 5 Scotland 1660–1800 

Bold, daring warriors – 
Great their energy in confict; 
But the blooming, handsome youths – 
Och, my torment, have gone from me. 72 

76 

80 

Although I am fayed12 

and tormented without you, 
My blessing, with my love, will be upon you 
towards the abode of the Son of God. 
You didn’t ever bring distress upon me, 
Nor cause an ofence with your words, 
I grieve that I’m not as you are 
and you alive in my place. 

1 1 1 

12 Tomson suggests that ‘it is better to retain the more unusual reading [sgàldadh]’, which ‘carries 
much more emotion than the emendation … the literal sense of “scalded” is transcended by the 
metaphorical one of “tortured, grief-stricken”’ (T 279–80). 
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365 Scottish Gaelic Poetry 

Nì Mhic ’ic Raghnaill (f. c. 1660s–c. 1690s) 

Te battle of Killiecrankie, fought on 27 July 1689, was a signifcant victory 
for the Jacobite forces, celebrated in poems by Iain mac Ailein (GC 184‒91) 
and Iain Lom MacDhòmhnaill (OIL 184‒9). Prior to his death on the 
feld, John Graham of Claverhouse, Viscount Dundee (b. 1648), mounted 
a dramatic charge against the Williamite army, although his death, and the 
lesser efciency of his successor Colonel Cannon, resulted in the Jacobites’ 
defeat at Dunkeld shortly after. Casualties at Killiecrankie were signifcant, 
including the subject of this poignant lament, apparently the only extant 
female-voiced response to Killiecrankie in Gaelic. Identifying its author 
or her subject securely, however, is problematic, though both are named. 

Two versions collected by Rev James McLagan in the late 1700s are 
attributed to ‘Nì Mhic ’ic Raghnaill’, wife to the subject whom those cop-
ies’ titles identify as Dòmhnall Gorm (‘the blue-eyed’), tàinistear to the 
Glengarry MacDonalds. A third version in his collection, however, largely 
similar in content, names its subject as ‘Seumas’;1 while, as William Gillies 
has observed, no such marriage between Clanranald’s daughter (or grand-
daughter) and an heir to Glengarry is recorded (2010, 108). Te geneal-
ogy asserted for its subject also difers between McLagan’s versions and 
the printed copy in the Stewarts’ collection (1804), so that two poten-
tial individuals emerge: a son of Raghnall, 9th MacDonald of Glengarry, 
whom Clan Donald describes as having met his death at Killiecrankie (311; 
Gillies 2010, 108 n. 29); or Raghnall’s grandson, a son of his successor 
Alasdair Dubh, who also died on the feld (Mackenzie 1881c, 62). Te lat-
ter Dòmhnall, however, is not referred to elsewhere as a participant in 
the battle, but an extremely similar description of his exploits is attribut-
ed by several accounts of Killiecrankie to Dòmhnall son of Raghnall in-
stead (e.g. MacDonald 1978, 354; 1995, 65). Moreover, since tàinistear may 
denote a second-in-command as well as an heir apparent, it is probably 
Dòmhnall, son of Raghnall and brother to Alasdair Dubh whose death the 
elegy laments (contra Frater 1994, 98), rather than the latter’s son, since 
this Dòmhnall acted at Killiecrankie as his brother’s second-in-command, 
while Alasdair Dubh himself stood in for their father due to Raghnall’s 
advancing age (making sense of Dòmhnall as tàinistear of Glengarry to 
its acting chief ). Other variations, however, are harder to reconcile be-
tween the Stewarts’ copy and McLagan’s, and it is possible that elegies for 

ML 73, f. 5, Oran Cumhidh rinn bean [a]n t-Semuis sin, [t[ha Anghuis MacAlistir og ag iomra 
air annsan oran ta trachta ar Blair Runrorie, which observes that the same subject had also been 
mourned by a male poet (unidentifed). Biographical details difer between each of McLagan’s 
versions and the Stewarts’ printed copy (S vol. i, 96), which the latter resolve by imposing the 
simpler label ‘do dhuine uasal de Chloinn Donuill’ (‘to a nobleman of Clan Donald’). 

1 
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366 Section 5 Scotland 1660–1800 

more than one participant at Killiecrankie became confated within the 
oral tradition. 

McLagan’s identifcation of Dòmhnall’s widow as ‘Nì Mhic ’ic Raghnaill’ 
may be erroneous in the precise degree of separation – daughter, grand-
daughter, or great-granddaughter – implied between Clanranald (‘Mac 
Raghnaill’) and our poet. Since, however, a line common to each extant 
version of the elegy infers that her marriage to its subject was contracted 
when she was very young, either Clanranald’s 12th chieftain Dòmhnall 
Glas (d. c. 1649) or its 15th, Gilleasbaig (d. 1688), may be candidates for 
‘Mac Raghnaill’, though neither died at Killiecrankie. If the former, our 
poet may be connected, or even synonymous, with the sister of Dòmhnall 
Glas’ murdered sons, who lamented their deaths in 1663 (Poem 1, page 
351); if the latter, she would be sister or cousin to poetess Sìleas na Ceapaich 
(Poem 8, page 383). Whatever her precise connection to the Keppoch 
branch, her elegy’s composition and its detailed allusion to the grief of 
other famous mourners implies that she was well-acquainted with Gaelic 
poetic tradition and the panegyric code (MacInnes 1976–78; Coira 2012). 

5 Òran Do Dhòmhnall Gorm, tàinistear Ghlinne Gara’, a thuit an 
Raon Ruairidh, le Nighinn Mhic ’ic Raghnaill a bhean fèin2 

Cha d’ fhuair mi a-raoir cadal 
air leaba’ ’s mi ’m ònar, 

Ach a’ smuain’ air an aiteas 
a chleachd mi as m’ òige, 

Mar ri tànaistear bheachdail 
4 

8 

12 

16 

gam biodh meas agus mòrchuis; 
Deagh mhac Raonaill on Chaisteal, 

Ciad nan creachaibh nach beò thu! 

Och! is och! gur mi ’n t-Oisean, 
’S mi mar choslas Maol-Chiarain; 

Ta mo chridh’ air a dhochnadh 
mar gun goirticheadh sgian e, 

Air a lìonadh do thùrsaidh; 
Mur cuidich thu Rìgh mi, 

Chan fhaod mi bhith fallain, 
’S nach maireann mo chiad-ghràdh. 

’S e do latha Raoin-Ruairidh 
dh’fhàg luaineach mi m’ inntinn; 

Title from ML 152, printed in Kennedy (1897‒98, 168‒72), also ML 137, 11b; cf. S vol. i, 96, Oran 
cumhaidh, le mhnaoi fein, do dhuine uasal de Chloinn Donuill a thuit ann an Cath Raon ruairi, 
chuireadh ann sa bliadhna, 1689, and ML 73, f. 5, Oran Cumhidh rinn bean n t-Semuis sin, ha 
Anghuis MacAlistir og ag iomra air annsan oran ta trachta ar Blair Runrorie. 

2 

, available at https://www.cambridge.org/core/terms. https://doi.org/10.1017/9781009489904.007
Downloaded from https://www.cambridge.org/core. IP address: 18.97.9.170, on 14 Sep 2026 at 05:24:23, subject to the Cambridge Core terms of use

https://www.cambridge.org/core/terms
https://doi.org/10.1017/9781009489904.007
https://www.cambridge.org/core


  Scottish Gaelic Poetry 367 

 

 

 

 

 

 

 

 

 

Chaill mi sealgair na beinne 
mar ri oireachdas frìthe; 20 

24 

28 

32 

36 

40 

44 

48 

52 

56 

60 

Nuair a thigeadh tu dhachaigh 
cha bhiodh tàcar a dhìth orm. 

Och nan ochòin mo leònadh, 
Dh’fhàg sibh Dòmhnall na shìneadh. 

Fhuair mi crannchur nach b’ fhiù mi: 
Dol an tùs an aois m’ òige, 

Ann an inbhe ’s an onair, 
’S ann an eireachdas, mòrchuis’, 

Ann an rìoghalachd pearsa, 
’S ann an cleachdanaibh mòra; 

Iar-ogha Raonaill nam bratach, 
’S e do leagadh a leòn mi. 

Ceist nam ban o Chill Fhìona’, 
’S trom-lìonta ded ghràdh mi; 

Mheud ’s a thug mi dem spéis duit 
dh’fhàg fui’ èislein gu bràth mi; 

’S e chuir ceil air mo radharc 
nach tadhaill thu t’ àras; 

Ged fhaighinn mo roghainn, 
Dol ad dheaghaidh ’s e b’ fheàrr leam. 

O ’s math thig dhuit bogha, 
Cruaidh foghainteach làidir, 

Agus taifeid chaol sgorrach 
bheireadh ceannaich’ à Flandras; 

Mar ri glac a’ chinn leathainn, 
’N dèis a fadhairt on cheàrdaich; 

Siud air geal-ghlac mo chridhe 
dhèanadh sitheann mar b’ àill leam. 

’S math thig claidheamh air chrios dhuit, 
Air do shlios air dheagh chàradh, 

Agus targaid nan inneal 
air an t-slinnein  nach sgàthach:  

’S mi gun earbadh siud asad, 
Dol an cathaibh do nàmhaid, 

’S tu b’ urra’ ga chasgadh 
nuair a lasadh tu ’n t-àrdan.  

O ’s math thig duit gunna; 
Beirt nach fhuras leam àicheadh, 

An do làimh bu mhath cuimseadh 
bu neo-iomarlach làmhach;  

’N àm dol air do ghlùn duit 
bhiodh t’ fhudar na smalaibh; 
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Cha b’ fhallain air t’ èirigh, 
Mac-an-fhèidh; bu tu nàmhaid. 64 

68 

72 

76 

80 

84 

88 

92 

96 

100 

104 

’S math thig claidheamh air chrios duit, 
Air do shlios mar bu dual duit, 

Agus breacan caol dathte 
’n èile’ phreasaich mun cuairt duit;  

Nuair a ghlacadh tu ’n claidheamh 
’s ghabhadh tu ’n cruadal, 

’S mairg fear do mhìoruin, 
Air am brùchdadh am fuathas.  

’S math thig daga ghorm ghlas duit, 
’S i bhith ’n taice red chruachainn 

ann an lùbaibh do bhreacain 
’n dèis a phasgadh mun cuairt duit;  

Rinn thu dìon de do chlaidheamh 
nuair a chaith thu do luaidhe; 

’S mi dh’fhàg deagh fhear an taighe 
ann an latha Raoin-Ruairaidh.  

Ta sneachd air Beinn Laomainn,  
’S tha nas leòr air na Laircibh; 

’S gum facadh mi latha 
gum b’ aighireach ’t-àbhaist;  

Teàrnadh staigh leis na tòmaibh 
ann an cromadh na fàire; 

Gheibhteadh altachadh-beatha, 
’S fear an taighe na shlàinte.  

Ge b’ e chuir orm an umhail, 
Mi bhith dubhach mud dhèibhinn, 

Cha d’ fhios iad mo ghalar, 
’S cha mho’ dh’fhairich iad fhèin e;  

Bean gun bhràthair gun athair, 
Gun fhear-taighe gun chèile, 

Gun aon sòlas fon chruinne, 
Mur duine bheir dèirc dhomh.  

Chan eil air an t-saoghal 
do dhaoinibh no dh’àirneis, 

No dh’uachtaran fnidh, 
No chinneach no chàirdich  

aon nì tha mi ’g acain – 
Ge b’ ait leam nan slàint’ iad – 

Ach am fear ud a phòs mi 
glè òg is mi ’m phàistean.  

Nam bitheadh fos m’ inntinn 
aig mnaoi gam biodh cèile, 
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369 Scottish Gaelic Poetry 

Air cha chuireadh i dorran 
’n fheadh ’s a mhaireadh e fèin di;  

Ged fhaighinn do dh’òigridh 
gus am pòsadh dà ’r dheug mi, 

Chan fhacadh mi choslas 
na bu docha na ’n ceud fhear.  

108 

112 

116 

120 

124 

128 

Faic, a Rìgh, mar tha mise: 
’S mo chridh’ briste mud dhèibhinn, 

’S mi an deaghaidh mo chlisgidh – 
O bu tric leam siud fhaotainn!  

Mi gun dùil re sealg beinne, 
No re oireachdas frìthe, 

Mi gun sòlas fon aighear, 
’S mi gun aiteas gu  dìlinn. 

Tàinig mùtha’ le sgrios orm  
thaobh mo nìth is mo dhaoine, 

On a dh’fhalbh fear mo thaighe 
gun a mhac-samhail ra fhaotainn; 

Mi mar Mhac-Duibhne bha ’n Èirinn,  
’S e ’n deaghaidh Chlanna Baoisge; 

’S mar bha ’n cridhe aig Deardraidh 
’n dèis a gràdh thoirt do Naoise.  

5 A song to Dòmhnall Gorm, second of Glengarry, who fell at 
Killiecrankie, by the daughter of Mhic ’ic Raghnaill his own wife 

I got no sleep last night 
in bed on my own, 
Recollecting the joy 
to which I was accustomed in my youth, 4 

8 

Together with the observant tàinistear, 
To whom respect and esteem were due; 
Fine son of Raghnall of the Castle, 
You were the frst slain by their plunders. 

Alas, alack! Like Ossian am I, 
And like Maol Chiarain;3 

My heart is wounded 

3 Te poet Fearchar Ó Maolchiarain was lamented by his father (Maol Chiarain), whose 
overwhelming grief became a standard by which others’ extreme sorrow could be measured 
(Clancy 2006). Oisean, son of Fionn mac Cumaill, portrayed as the last of his formerly glorious 
fían (warrior-band), was also known for voicing abiding grief for long-dead comrades in the 
loneliness of his twilight years (Meek 1987; 1991). Oisean was appropriated in the 1760s as James 
Macpherson’s (1736–96) notorious ‘Ossian’ (Black 2001, 512–16), but genuine ballads are preserved 
by the early sixteenth century Book of the Dean of Lismore (Gunderloch 2013; see Section 2, 
Scotland 1400–1660, Poems 1–3, pages 48–59). 
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370 Section 5 Scotland 1660–1800 

as though a knife had pierced it, 12 

16 

20 

24 

28 

32 

36 

40 

44 

48 

Overwhelmed by grieving you; 
Unless, O Lord, you should help me, 
I’ll never be whole on its account, 
Since my dearest love does not survive. 

It is your day at Killiecrankie 
that has left my mind unsettled; 
I’ve lost the hunter of the ben 
and the deer-forest’s muster; 
Whenever you came home, 
Provision for me would not be lacking. 
Alas, alack my afiction 
since Dòmhnall was left behind, prostrate. 

I do not deserve my fate: 
Proceeding from a youthful age, 
In maturity and respect, 
And in company esteemed, 
In dignity of bearing 
and noble conduct; 
O, Raghnall of the standards’ great-grandson,4 

It is your falling that has wounded me. 

Beloved of the women of Kilfnnan, 
I’m heavily flled with your love; 
Te amount of regard that I gave you 
has left me despairing forever; 
What has clouded my sight 
is that you cannot visit your dwelling; 
Even if I had my choice [again], 
To follow behind you is what I’d prefer.5 

O, your bow becomes you well, 
Hard and brave and strong, 
And your bow-string slim and knotted 
that a merchant brought from Flanders, 
Along with a broad-necked quiver 
shaped by the fetcher; 
Held by my love’s fair hand 
it brought down all the venison I could desire.6 

4 Perhaps an example suggesting that more than one lament for a victim of Killiecrankie has been 
confated with Dòmhnall, Raghnall’s son’s; see headnote. 

5 Te original line reads: Dol ad dhiaidh ’s e b’ fheàrr leam, with six syllables rather than the 
anticipated seven. Dhiaidh (Irish) is typically dhèidh or dheaghaidh in Gaelic; emending to 
dheaghaidh restores both the correct syllable count and the rhyme with roghainn in the previous 
line (see also l. 126, below). 

6 ‘It would result in the venison as I would desire.’ 
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Your sword upon its belt becomes you well, 
Upon your fank in good repair, 
And a targe hanging 
upon the shoulder that showed no fear; 52 

56 

60 

64 

68 

72 

76 

80 

84 

88 

I am without that trust from you, 
Going to battle against your foe, 
It was you that could curb it 
whenever your anger blazed. 

O, your gun becomes you well; 
A weapon, hard for me to deny, 
Tat in your hand of true aim 
was wielded surely, 
When you would crouch on your knees 
your powder would swirl in clouds; 
Not in health, upon your rising, 
Was the deer – you were its enemy! 

Your sword upon its belt becomes you well, 
Upon your fank as was your right, 
And a close-ftting coloured plaid 
and pleated kilt enfolding you; 
When you seized hold of your sword 
and engaged with the challenge, 
Pity the one in receipt of your enmity, 
On whom great terror would descend. 

Your silvery dagger becomes you, 
Well-balanced on your hip 
in a fold of your plaid 
after you wrapped it about you; 
You would use your sword as protection 
whenever your lead-shot was spent; 
It’s I whose good husband was lost 
on the day of Killiecrankie.7 

Tere is snow on Ben Lomond, 
And plenty on the Laircibh;8 

Would that I would see a day 
when being light-hearted was usual; 
Descending home by way of the hills 
in the twilight, 
A welcome would be received, 
And the man of the house safe and well. 

7 McLagan’s additional note, ‘thuit a h-athair & a da bhràthair an àr-fhaich Raon-ruaruidh’ (‘her 
father and her two brothers fell on the feld of Killiecrankie’), occurs here. 

8 Possibly Largie (na Learga), a MacDonald estate in Kintyre. Gilleasbaig, son of Angus, 9th of 
Largie, fought at Killiecrankie alongside ‘his uncle Donald’, possibly our subject, and was another 
of its casualties (MacDonald 1978, 261). 
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Whoever observed me, 
Distressed on your behalf, 
Tey did not know my malady 
and had not felt its grip themselves; 92 

96 

100 

104 

108 

112 

116 

120 

124 

A woman lacking brother, lacking father, 
Without either husband or friend, 
Without one comfort in all the world, 
Save someone should give me alms. 

In all the world, there is not 
of people or goods 
or the most refned of lairds, 
Or of kindred or friends 
one for whom I’m grieving – 
Tough I’d wish them all good health – 
But that man whom I married very young 
when I was but a child. 

If there’d be understanding of my plight 
by any woman who would be a wife, 
She would not take ofence at him 
while he remained at her side; 
Tough I might attract young men 
so that a dozen sought my hand,9 

I would not fnd a match 
that was dearer than the frst. 

See me, O Lord, as I am: 
My heart is broken on your behalf 
and I have been cut to the quick10 – 
O, it would be often I’d feel that! 
I’ve no expectation of hunting the hills, 
Nor assembling amid the deer, 
I take no delight in such mirth, 
And I am joyless forever. 

Tis process has wrought my destruction 
with respect to my cattle and people, 
Since the loss of the man of my house 
without his like to be found; 

9 Te manuscript reads dà fhear dheug; the correction reduces the syllable count for this line from 
eight to seven, matching that of l. 108. 

10 ‘I have been startled, I am in shock’; cf. clisg, ‘to start, leap, be made nimble’. Te original, lightly 
emended lines read: ’S mo chridhe briste mud dhèibhinn, / ’S mi ’n diadh mo chlisgidh, in which 
the frst line is too long in its syllable count and the second too short; restored to seven in both 
(exchanging diadh for deaghaidh as in ll. 40 and 126). 
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Like Diarmaid I am, when he was in Ireland 
in the wake of Fionn’s war-band,11 

And (as) Deirdre’s heart was stilled 
after she gave her love to Naoise.12 128 

1 1 1 

11 Fionn mac Cumhaill belonged to Clann Baoisgne, with his chief seat on Almu, the Hill of Allen 
(cf. Parsons 2014). 

12 Deirdre sought exile in Scotland to avoid the unwanted attentions of Conchobor, king of Ulster; 
her relationship with Naoise and his brothers, the ‘sons of Uisliu’ (maic Uislenn), was romanticised 
during the early modern period from its origins in the c. ninth-century prose tale Longes mac 
n-Uislenn (Mathis 2023). Deirdre, like Maol Chiarain, became renowned as a comparison for 
overwhelming grief (Mathis 2013; 2019, 74–5); like Oisean, she became entangled with James 
Macpherson’s complex legacy (Mathis & Tomson 2022, 17–18). 
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Gun Urra / Anonymous (late 1600s?) 

Numerous versions of this unusual elegy are known and sung across 
Gaelic-speaking regions in Nova Scotia and Cape Breton as well as Britain 
and Ireland. It was collected initially by Rev Ewan MacDiarmid and Rev 
James McLagan in the late 1700s. While similar, their respective copies 
contain sufcient variation for Derick Tomson to propose that composi-
tion must have occurred ‘well before 1750, while the metrical form is in no 
way inconsistent with a sixteenth-century dating’, and that MacDiarmid’s, 
McLagan’s, and Alexander Stewart’s (1885) copies appear to represent a 
mainland-centred grouping and, probably, the song’s oldest textual strand 
(T 254‒5). Diferent versions’ details vary widely: some attach specifc loca-
tions to the events described, while some, like ours, identify the drowning 
woman’s husband by name (l. 25) and acknowledge the possibility that her 
household will transfer to another’s supervision. In Tomson’s summary, 
several elements are shared by most, if not all, versions: 

a mother of two or three young children has gone gathering dulse on the 
shore, in the company of another woman (her sister/servant) who has de-
signs on the husband of her sister/mistress. She fails to alert the mother to 
the incoming tide, and she [the mother] is stranded on a rock and then 
drowned. As the tide rises she [the mother] sings this song. (T 251) 

Versions collected since the later nineteenth century provide the oppor-
tunity to observe diferent singers’ presentation of its basic narrative, and 
their inclusion of additional details: that the woman’s husband was com-
plicit in her death, or that, unsuspecting, he married the sister/servant but 
overheard her singing his frst wife’s song and realised her act of betrayal. 

Te song has much in common with elegies that celebrate their subject’s 
fnest qualities, or grieve the efect that their death will have on family 
members left behind. Here, the drowning woman’s well-stocked house and 
well-kept larder receive praise, and it is observed that her youngest child 
will go hungry in her absence and that her husband will discover her great-
ly altered corpse. Unlike conventional elegies, however, it is remarkable 
that our subject, prior to her actual death, is portrayed as lamenting herself 
and regretting in advance the harm it will cause to her family. 

In our version, based on MacDiarmid’s and McLagan’s copies, the song’s 
opening lines contain a form of dialogue between the drowning woman 
and the one who watches from the shore. At frst, when the tide begins 
to rise, treachery is not suspected and the former pleads for help (ll. 1–4). 
A couplet voicing her rival’s refusal dramatises the moment of realisation 
(ll. 5–6), after which the mother is entreated, disingenuously, to attempt 
striking out for the shore (ll. 7–10), listing personal efects that might yet 
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375 Scottish Gaelic Poetry 

appeal to the other woman’s greed (ll. 11–14). Te mother’s following vers-
es, slowly accepting her fate, turn to quiet celebration of her property and 
remorse for her family’s imminent loss. 

6 Òran mulaid a rinn bean chaidh bhàthadh 1 

A bhean ud thall 
Hùg ò 
Chois na tràighe 
Hùg ò 
Nach truagh leat fhìn 

Hùg il ho ro 
Bean ga bàthadh? 
Hùg oirinn ò 

4 

8 

12 

16 

20 

Cha truagh, cha truagh, hùg etc. 
’S beag mo chàs dhith. 

Sìn do chosan 
’s sgaoil do làmhan. 

Dh’fheuch am faod thu 
buille shnàmhadh. 

Seo mo chriosan, 
Glèidh mo bhràiste, 

Mo sporan donn 
’s mo thruis bhràighe. 

Toir mo bheannachd 
dom thriùir bhràithre, 

’S beannachd eile 
dom dhà phàistean, 

Fear dhiubh bliadhna, 
’S fear dhiubh ràithe, 

’S chan fhaigh e nochd 
cìoch a mhàthar. 

Title from ML 119 (original orthography: Oran mullad a roinn bean chuaidh bhathagh); untitled 
in MD 151, its earliest source (printed by T 248‒9). Later versions are known, variously, as 
‘Tuireadh Bean Mhic an t-Saoir’, ‘Bhean Mhic a’ Mhaoir’, ‘A’ Bhean Eudach’, and ‘Nighean 
Dhomhnaill Riabhach’ (see T 252). 

1 
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376 Section 5 Scotland 1660–1800 

Tig an t-eathar 
an seo a-màireach, 24 

28 

32 

36 

40 

44 

4 

Deagh Mhac an t-Saoir 
air ràimh bhràghaid. 

Gheibh e mise 
’n dèidh mo bhàthaidh. 

’S bidh na h-easgan 
glas dhìom sàthach, 

’S mo chuailean donn 
làn don t-sàile. 

’S e ’n duileasg donn 
rinn mo bhàthadh. 

’S neurach bean òg 
thig am àite. 

’S math mo sheilir, 
’S math mo chàise; 

’S math mo chrò 
a chaoiribh bàna; 

Badan ghabhar 
an creagaibh àrda; 

Seisreach chapall 
dèanamh m’ àitich. 

6 A sorrowful song made by a woman who was drowned 
O woman over there 
Hùg ò 
Beside the shore 
Hùg ò 
Do you not have pity 

Hùg il ho ro 
For a woman who is drowning? 
Hùg oirinn ò 

No pity, no pity, hùg etc. 
Little my distress for her. 
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377 Scottish Gaelic Poetry 

Stretch out your legs 
and extend your hands. 8 

12 

16 

20 

24 

28 

32 

36 

See if you can 
swim a stroke. 

Tis is my girdle, 
Keep my bracelet,  

My brown purse 
and my necklace.2 

Give my blessing 
to my three brothers,  

And another blessing 
to my two children, 

One of them a year, 
And one of them a season old, 

Tonight he will not have 
his mother’s breast. 

Te small boat will come 
here tomorrow,  

Worthy MacIntyre 
on the foremost oar. 

He will fnd me 
after I’m drowned,3 

And the pale eels will 
have of me their fll, 

And my dark curls 
will swell with brine.  

Te dark-stranded dulse 
caused my drowning. 

Fortunate is a young woman 
who’ll take my place.  

2  ll. 7–10 are unique to MacDiarmid’s version. 3  McLagan’s copy omits this couplet. 
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  378 Section 5 Scotland 1660–1800 

 

 

My larder is full, 
My cheese well made; 

My pen is well stocked 
with white sheep; 40 

44 

A small herd of goats 
on high rocky clifs; 

A six-horse team 
ploughing my land. 

1 1 1 
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379 Scottish Gaelic Poetry 

Gun Urra / Anonymous (early 1700s?) 

Nothing is known of our poet, who has been abandoned by her subject, 
Dòmhnall MacCalmain, perhaps as the consequence of his emigration, 
and who complains bitterly of the contrast between her former and cur-
rent states. Two versions of the text are known, preserved in the collec-
tions of Captain Alexander Matheson (c. 1833–97) of Dornie, Kintail, 
and latterly by Elizabeth Ross, Lady D’Oyly (1789–1875), who provides a 
tune for its performance entitled ‘N Calamaneach’ (‘An Calmanach’, i.e. 
MacCalmain/Murchison) (Cooke et al. 2016, 146). It is likely to have been 
composed in the early decades of the eighteenth century. A possible sub-
ject, suggested by Nancy Ross McGuire, may be the ‘Donald Murchieson’ 
listed in the rental for the estates of the Earl of Seaforth in 1718, who had 
the wadset of lands in Auchtertyre and Ardelve (NRM 103). 

Te poem is notable for its incidental suggestion of female literacy and 
engagement in personal correspondence (ll. 17–19), though perhaps in 
English rather than Gaelic (Nenadic 2007, 56–8),1 and contains imagery 
unusual in contemporary Gaelic verse. Dòmhnall’s rejection of the poet’s 
love has reduced her to a state of vulnerability ‘mar ugh air droll’ (‘like an 
egg atop a pole’), while her description of the strength of her attraction 
employs a metaphor of compelling, steadfast regard, drawn towards him 
as if by a mariner’s compass (iùl). Te latter image is employed in another 
female poet’s complaint that her sweetheart has abandoned her for a new 
life in Jamaica (edited in T 213‒14), and may have been chosen to repre-
sent the contrast between the origin point of the women’s happiness and 
the ships on which both former loves have sailed away. 

7 Òran do Dhòmnall MacCalamain, fear de Teaghlach Uchdarira2 

Mo cheist an Calmanach foinnidh dealbhach, 
Gur geal do chalpaichean fo do ghlùn, 

Gur math a thig còta dhuit dhen aodach 
a cheart cho daor ’s thig às a’ bhùth. 4 

8 

Ta do chàirdeas an iomadh àite, 
Mar tha do nàdar a’ mealladh m’ iùil, 

’S mur faigh mi pàigheadh na thug mi ghràdh dhuit, 
Gur h-ann a chàirinn mi anns an ùir. 

1 Maria Bailie (d. 1835), the subject of a eulogy by Invernessshire poet Janet MacDougall, is praised 
for her competence in English as well as Gaelic at around the same time (Baron 1972, 5; and Poem 
10 on page 398). 

2 Title from SSSA, Dornie MS iii, 120 (edited NRM 102–3); Elizabeth Ross’ copy is headed ‘N 
Calamaneach’ (edited Cooke et al. 2016, 146). 
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380 Section 5 Scotland 1660–1800 

A fhleasgaich uallaich an leadain dualaich, 
Ta mi fo ghruaman on d’ fhàg thu ’n tìr, 

Bhon chuir thu d’ chùl rium gun shil mo shùilean, 
’S gur trom na dhèidh e air beul mo chlèibh. 12 

16 

20 

24 

28 

32 

36 

40 

Ta mo chridhe trom ’s mi mar ugh air droll; 
Cha tog mi fonn ’s cha dèan mi feum, 

Mur b’ e mar tha, ge bu nàir ri clàistinn, 
Gur tu as fheàrr leam a tha fon ghrèin. 

Gun d’ fhuair mi litir bhuat Dihaoine, 
Gun d’ chuir e smaointinn mi glè mhòr, 

Gach aon uair a nì mi a leughadh, 
Gur tu fèin a bhios tighinn nam chomh’ir. 

’S ged a shiùbhlainn leth an t-saoghail, 
Chan eil fear t’ aogais folbh an fheòir, 

’S do chùl snìomhanach buidhe fàinnteach, 
’S aig meud mo ghràidh dhuit cha bhi mi beò. 

’S truagh nach robh mi is tu sùgradh 
am bun na stùic far am biodh an ceò: 

An cearb do bhreacain gun luighinn sùghail, 
A dh’aindeoin mùiseadh gum biodh ac’ oirnn. 

Ach bho nach fhaod sinn dhol an aon taobh, 
Gum bi mi smaointinn ort ri mo bheò, 

Do bheul meachair as grinne sùgradh, 
Is blas an t-siùcair bhith air do phòig. 

Ta do sheanchas gam dhèanamh dearbhte, 
Mar choltas earb a bhiodh san t-sliabh, 

Òigeir mheanmnaich dhan tig na h-armaibh, 
Gun siùbhlainn Alba leat ga mo dhìon, 

’S a dhol air sàil leat – ’s e siud a b’ fheàrr leam, 
Gu gabhail tàmh anns an àird an iar, 

’S nam faighinn fàth air a dhol do sgàth ann, 
A dh’aindeoin chàirdean b’ e siud mo mhiann. 

7 A song to Dòmhnall MacCalmain, tenant to the laird of Auchtertyre 
Handsome, stately MacCalmain’s my love, 
Fair are your calves below your knee, 
A coat becomes you, of cloth 
just as dear as would come from a shop. 4 

8 

Your kindness is known in many a place, 
Just as your nature attracts my regard, 
And should I not be repaid for the love I gave you, 
I would lie down on the earth. 
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O noble young man of the curling locks, 
Since you left the country I’m full of woe, 
Since you turned from me, my eyes are streaming, 
And in his wake there’s a weight on my chest, 12 

16 

20 

24 

28 

32 

36 

40 

My heart is weary, and I’m like an egg atop a pole;3 

I cannot raise a tune or do anything of use, 
If things weren’t as they are, though it were shameful to hear, 
It’s you I prefer, to all the rest beneath the sun. 

On Friday I received your letter, 
Which set me to thinking intently, 
Each time that I reread, 
Te closer you come to me. 
Tough I were to travel half the world, 
Tere’s not a man of your looks roaming the grass, 
With your tresses entwining in ringlets of gold – 
And from the weight of my love for you, I cannot live. 

It’s a shame that you and I weren’t sporting 
at the foot of the crag where the mist would linger; 
I would lie, enfamed, in the skirt of your plaid,4 

Despite the fear there’d be censure upon us.5 

But since you and I are not together, 
I’ll think of you for as long as I live, 
Your delicate mouth of most eloquent wooing, 
And the taste of sugar in your kiss. 

Your heritage has made me certain, 
As (sure as) the roe deer will be on the ben, 
Tat I’ll roam Scotland with you to protect me, 
O spirited youth, whom weapons suit well, 
And sail the briny sea6 with you – that’s what I’d prefer, 
To fnd comfort in the west, 
And had I the opportunity to go there (to you),7 

In spite of (my) neighbours, that’s what I’d choose. 

1 1 1 

3 McGuire (NRM 103) notes the similar phrase ‘cho corrach ri ugh air droll’ (‘as tottering as an egg 
on a staf’); cf. Dwelly s.v. droll. 

4 Sùghail, sùghmhor, usually ‘frm, substantial, sensible’, but also ‘juicy, succulent or moist’; the 
poet’s implicit meaning is quite clear. 

5 Aca indicates denial or refusal. Te line may also imply that their liaison has received others’ 
criticism, i.e. ‘despite that they would have a threat on us’, but in its present form it lacks a noun 
to which ‘they’ might refer. 

6 ‘salt, saltwater’. 
7 MS air a dhol do sgath ann. McGuire suggests ‘If I had the opportunity to go to safety there’ 

(NRM 103). 
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Sìleas na Ceapaich (c. 1660–c. 1729) 

Sìleas na Ceapaich (‘of Keppoch’), Sìleas Nì Mheic Raghnaill, was born 
c. 1660, one of at least nine daughters of Gilleaspaig, 15th chieftain of 
the MacDonalds of Keppoch (d. 1688). Extant poetry is attributed to 
her father, her brother Colla nam Bò, and at least two female relatives. 
She married Alexander Gordon of Camdell, factor and cousin to George 
Gordon, 5th Marquis of Huntly, with whom she had at least four sons 
and at least three daughters; around 1700, the family moved to Beldorney 
Castle, where Sìleas remained for the rest of her life. Her husband and 
their daughter Anna died in the same week in December 1720, and were 
mourned by Sìleas in a series of poignant elegies (Mathis 2018). 

With more than twenty attributed items, Sìleas is one of the best-
represented female poets of the eighteenth-century Gàidhealtachd, and 
her work provides a valuable perspective on women’s participation in con-
temporary poetic culture, as well as an insight to the frst phase (1688–1719) 
of Jacobite attempts to restore a Stuart monarch to the throne. Oral tra-
ditions implying a promiscuous adolescence and that her eldest son was 
illegitimate are almost certainly unfounded, though one of her best-known 
poems, ‘An aghaidh na h-obar nogha’ (‘Against the oobie-noobie’), urges 
young women to deal prudently with lustful suitors (Black 2001, 22–9, 
373–5), while an address to her own daughter Màiri concerns the material 
benefts of making a good match (Sumner 2012). 

Copies of Sìleas’ poems are known within thirty years of her death (e.g. 
NLS Adv. Lib. MS 72.2.15, c. 1750). Tey were collected by Revs Ewan 
MacDiarmid and James McLagan during the late 1700s, and printed in 
Raghnall MacDhòmhnaill’s seminal ‘Eigg’ collection (1776, 286) and in 
John Gillies’ Sean Dain, agus Orain Ghaidhealach (1786, 141). Two signif-
icant manuscripts were compiled around 1800, one from the recitation of 
a former servant in Camdell (the ‘Iain Bàn Innse’ manuscript, now lost), 
and the other by Rev Dr Alexander Irvine (1772–1824), whose collection 
of sixteen items by Sìleas is set alongside the work of her kinsman, fellow 
Keppoch MacDonald and equally staunch Jacobite, Iain Lom (c. 1624–c. 
1695). Robert, son of Irvine’s informant John MacDonald of Dalchosnie 
(d. 1809), supplied the copies of four poems printed by Patrick Turner 
in 1813. A version of Sìleas’ elegy for Alasdair Dubh, 11th MacDonald of 
Glengarry (d. 1721), was known to Anne Grant of Laggan (1755–1838), 
who described Sìleas as ‘an eminent poetess of this accomplish’d family [of 
Keppoch]’, author of ‘numerous lyrics that owe their birth to her prolifc 
muse’ (1896, 316). ‘Còmhradh ris a’ Bhàs’ represents the less political, more 
spiritual of Sìleas’ poems, inspired perhaps by the waning of Jacobite for-
tunes during the later 1710s as well as her own uncertain health (BSC 126; 
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383 Scottish Gaelic Poetry 

cf. lxii–lxv). Its arrangement as a dialogue for two participants is common 
in Gaelic literary tradition (Mathis 2019). 

8 Còmhradh ris a’ Bhàs1 

Ochòin, a-nochd mar a tha, 
’S am Bàs air teachd orm gun fhios; 

Labhair e gu calma cruaidh: 
’S èiginn uair a dhèanamh ris. 4 

8 

12 

16 

20 

24 

Fhreagair mise gu bochd truagh; 
“Gu dè ghruaim a chuir mi ort, 

Nuair thàinig thu cho coimheach garg, 
’S nach do ghormaich snàithn’ dhem fholt?” 

Bàs 

“Cha b’ e sin a b’ fhasan domh fhèin, 
Feitheamh ris gach tè bhith liath; 

Gabhaidh mi an sean ’s an t-òg – 
’S math mo chòir air luchd nan srian.” 

Ise 

“Chan eil mo chuideachd ach maoth; 
’S còir bhith caomhail ris a’ chloinn 

gus an àraichear an t-òg, 
’S a’ chuid as mò dhiubh chur an greim.” 

Bàs 

“Gu dè ’n t-iomradh th’ agad dhiùbh, 
’S nach dèan aon neach dhiùbh do riar? 

B’ fheàrr dhuit an leigeil air chùl, 
’S an aire thoirt gu dlùth air Dia.” 

Ise 

“Nan saoilinn gum biodh tu rìreadh, 
Dhèanainn gu cinnteach riut comann, 

Gun tugadh tu mi gum Shlànair, 
’S comas a bhith ghnàth na shealladh.” 

Bàs 

“Nì mise mo chuid den bheart sin, 
Nì mi do leagail on àrdan; 

Title from CW 222; cf. I 43, Comhraig an Aoige; H Sìle ’s an t-Aog. 1 
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384 Section 5 Scotland 1660–1800 

Fàgaidh mi do chasan caol is 
nì na daolagan dìot fàrdach.” 28 

32 

36 

40 

44 

48 

4 

8 

Ise 

“Ochòin, ma tha thu dha-rìreadh, 
’S nach faigh mi sìneadh no dàil bhuat, 

Feuch an toir thu orm ìsleadh, 
Gus an dèan mi sìth rim Àrd-rìgh.” 

Bàs 

“’S iomadh latha fhuair thu roimhe, 
’S bu bheag t’ omhail air a’ chàs sin; 

O nach do sheall thu na b’ fheàrr romhad, 
Nì mise ’n gnothach an dràsta.” 

Bhuail e buille mhòr sa taobh orm; 
Cha d’ fhoghainn a h-aon na dhà leis, 

Gus an tug e orm bhith glaodhaich, 
’S bu bheart fhaoin domh buntainn dhàsa. 

Nuair a thuig mi e bhith rìreadh, 
Tug mi sgrìob fo sgèith mo Shlànair; 

Rinn E rium ro mhòran caoimhneis 
’s thug E air an Aog bhith sàmhach. 

“Cha toir Mise tuille pèine 
don chreutar bhochd tha mì-thaingeil, 

Feuch an tig i orm nas ùmhlaidh’, 
’S an cuir i cùl ris an àrdan.” 

8 A conversation with Death 
Alas, the state of me tonight, 
Death has come to me without warning; 
He spoke strongly, harshly: 
A tryst with him must be kept. 

I replied weakly, with misery; 
“What sorrow have I put you to 
that you have come, so ferce and wrathful, 
Tough there are no silver threads in my hair?” 

Death 

“Tat has not been my wont, 
To wait for everyone to turn grey; 
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385 Scottish Gaelic Poetry 

I take the old and young alike – 
With best claim on the silver-haired.”2 12 

16 

20 

24 

28 

32 

36 

She 

“My family are but young in years; 
Tey should be treated kindly 
until the youngest are reared, 
And most of them are capable.” 

Death 

“What regard do you have for them, 
When not one of them will serve you? 
Better for you to turn your back, 
And pay greater heed to God.” 

She 

“If I thought you were in earnest, 
I’d be certain to reach an accord, 
Tat you would bring me to my Saviour, 
And permit me to be ever in His sight.” 

Death 

“I will do my part of that, 
I will humble your pride; 
I will leave your legs weak 
and worms will dwell in you.” 

She 

“Alas, if you are in earnest, 
And I will receive neither delay nor prolongation, 
See if you can make me humble, 
And reach accord with my High-King.” 

Death 

“Already, you’ve had many days, 
And paid but little heed to that; 
Since you didn’t look further before you, 
Your business is now with me.” 

Colm Ó Baoill suggests two interpretations for this unusual phrase: either, literally, ‘people of 
streaks/stripes’, i.e. ‘grey-haired’, or perhaps ‘folk of the bridles’ (srian), those still young enough to 
ride (BSC 127). 

2 
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386 Section 5 Scotland 1660–1800 

He struck a great blow to my side; 
One or two did not sufce, 
Until I cried out, 
And it was a vain task for me to deal with him. 40 

44 

48 

When I realised he was serious, 
I went under my Saviour’s wing; 
He was kindness itself 
and He bade Death be at peace. 

“I will give no further pain 
to this needy, ungrateful creature, 
To see if she gains in humility, 
And if she turns her back on pride.”3 

1 1 1 

3 Unlike the other ventriloquised verses, this is unlabelled. 
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387 Scottish Gaelic Poetry 

NicGilleSheathanaich (f. 1710s) 

Edited and translated by Kate Louise Mathis and Priscilla Scott 

Te sincere admiration expressed by this poem for its ostensible subject, 
William McIntosh of Borlum, supports its frst collector John MacLean’s 
(1787–1848) impression that its composer may have been McIntosh’s 
foster-mother, since it is unadorned by the suggestion of romantic attach-
ment or other familial connection. Te manuscript of Gaelic poetry that 
MacLean (Iain MacIlleain, Bàrd Tighearna Chola) compiled prior to his 
emigration to Cape Breton in 1818 attributes the poem to a woman of Clan 
Shaw, like Clan MacIntosh a member of the Clan Chattan confederacy. 
Nothing else is known of her life, or of other poems that she may have 
composed. MacLean’s grandson, Rev Alexander Maclean Sinclair (1840– 
1924), printed two versions of the poem (CMag 3 410–11; GBa 375–8), 
altered substantially from its parent text (Meek & Dunbar 2007). Te 
heading of MacLean’s copy suggests a tune to whose melody it may have 
been sung in performance. 

William McIntosh, 4th of Borlum (Uilleam Dearg, or ‘the Brigadier’), 
was born around 1657. Following a distinguished career at the University 
of Aberdeen, he fought in France and the Netherlands before spend-
ing several years in London, where in 1688 he married Mary Reade, a 
lady-in-waiting to Princess Anne. Nonetheless, he played an active role in 
the aftermath of James VII’s deposition later that year, and in the summer 
of 1714 toured Scotland on behalf of James’ son James Francis Edward 
Stuart (‘the Chevalier’), raising support among the clans for his claim to 
the crown (Macintosh 1918, 1–15). Te men who rallied to William and his 
kinsman Lachlann, 20th MacIntosh chieftain (d. 1731), whom our poet 
also praises (ll. 65–72), were celebrated in a ballad collected by James Hogg 
(1819, 151–2), another of which describes William’s dramatic escape from 
Newgate Prison on 4 May 1716, having been detained since November of 
the previous year for his role at the battle of Preston (Hogg 1821, 102–4; 
Macintosh 1918, 36, 63–4; Baynes 1970, 125). He was not recaptured, but 
on returning from France in 1727 was confned to Edinburgh Castle, where 
he died in January 1743. 

Despite its dedication, our poem refers to and addresses multiple sub-
jects, often obliquely. Only one verse identifes William by name; others 
allude to the lately deceased Queen Anne, her Whiggish ministers, and 
her resented Establishment clergy, while Clan Chattan’s sufering after 
Preston is also regretted (Macintosh 1918, 305). Te fact that it does not re-
fer to William’s escape from Newgate or the release of Lachlann in August 
suggests that the poem was composed in the early months of 1716, but 
after the Chevalier returned to France on 4 February (l. 24). Te poet is 
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388 Section 5 Scotland 1660–1800 

well-informed of the early months of the Rising, condemning ‘coileach na 
fhùidse’ (the ‘Cowardly Cockerel’) – Alexander, 5th Marquis of Huntly (d. 
1728) – for his conduct at Sherifmuir (ll. 43–5), also reported scornfully 
by Sìleas na Ceapaich (BSC 26, 140–1). Connected by marriage to several 
prominent Whig families, Huntly’s lacklustre participation was attributed 
to pique that John Erskine, Earl of Mar (1675–1732), had been given overall 
command (ll. 113–16). Like Sìleas, our poet’s criticism of the Rising’s lead-
ers implies that their self-interest ensured its failure (Frater 1994, 121; Coira 
2012, 257–8). While she is clearly a staunch Jacobite, our poet is also prag-
matic, alluding to the trepidation with which even the Chevalier’s most 
loyal supporters may have greeted his campaign (ll. 37–40) and, despite her 
complaint that the selection of George, Elector of Hanover (1660–1727), 
violates the right of hereditary succession, she admits reluctantly that his 
subsequent right to retain the crown is ‘just as ancient’ as the Stuarts’ claim 
(ll. 121–2). 

9 Do Dh’Uilleam a’ Bhòrlaim le tè de Chloinn 
MhicGhilleSheathanaich a bha na banaltrum aige 1 

’S tearc an-diugh mo chùis-ghàire 
bhon chaidh Albainn gu strì; 

Fo bhreitheanas nàmhaid, 
Rìgh, na fàg sinn air dìth. 

Tog fèin Do chrois-tara, 
Toirt nan càirdean gu tìr; 

Ann am purgadair tha sinn, 
Mur gabh Tu Phàrrais rer sìth. 

4 

8 

12 

16 

20 

Chaidh an saoghal gu bagairt, 
’S èiginn aideachadh bhuainn: 

Faic a chòir ann an dìobradh! 
Chaill an fhìrinn a bonn. 

Ta na h-urracha prìseil 
a dol sìos mar am moll, 

Aig fr-Chuigse na rìoghachd, 
Cur nan dìlsean à fonn. 

Athair, seall oirnn ’s an tìm so, 
Bhon tha ’n ìobairt ud trom. 

Chuigse tha bhòtadh nan binne, 
Gu dè nì sinn air lom, 

1 Title from CMag 3 410; cf. GBa 375, Oran, mu chor na Rioghachd sa bliadhna 1716, le te de 
Chlann Mhic-Gillesheathanaich, and JM 496, Oran do dh’ Uilleam a Mhorlum, agus tha mi aunn 
am beachd gum b’ e Machd an Toshich namoigheadh le te do Chlaun Mhichd Ille Sheanich a bha 
na ban altrum aige fhein. 
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’S daoin’ iad loisgeadh am Bìoball, 
Chur na fìrinn à bonn: 

Fhuair fr Shasainn an stìoball 
’n dèidh an rìgh chur air luing. 24 

28 

32 

36 

40 

44 

48 

52 

56 

60 

64 

Bi’bh ag ùrnaigh le dìcheall 
Dia chur dìon air an luing, 

Faicibh ’m pòst’ air a dhìobradh 
leis an stìoball ud lom;  

An t-oighre tuisleach a’ dìreadh, 
On ’s e ar mìorun a thoil, 

Aig luchd mortadh na fìrinn, 
’S mòr a lìbhrig sibh bhuaibh.  

Mas iad ur cealgan cho lìonmhor, 
Chuir an rìgh so gu gluas’d, 

Chuir sibh corraich gu dìlinn, 
’S plàigh bhon easbaig air buaidh;  

Rinn sibh Anna a chàradh, 
Gun a bàs a thoirt suas; 

Seumas chur air an t-sàile – 
Sgeul a chràidh sinn san uair.  

Shaoileadh Seumas òg Stiùbhart, 
Fhad ’s a bhiodh triùir air a sgàth, 

Nach tugadh Gòrdanaich cùl dha, 
A gheall a chùis air a chlàr:  

Ged tha ’n coileach na fhùidse 
cha b’ e dhùthchas bhith bàth; 

’S olc a dhearbh thu do dhùrachd 
gus an crùn thoirt à càs.  

Ta do chàirdean mòr-uasal, 
’S iad fo ghruaim riut gach là, 

’S èiginn dhaibhsean bhith ’m fuath riut, 
Ged is cruaidh e ri ràdh,  

Bhrist thu ’n cridhe le smuairnean, 
An adhbhar-buairidh no dhà, 

’S tha càch ag èigheach mun cuairt dhuit, 
Gun deach do chruadal mu làr.  

Air dhomh tionndadh mo leapa, 
Sgar an cadal siud bhuam; 

M’ adhbhar chlisgidh a dhùisg mi, 
Shil mo shùilean gu trom.  

A’ feitheamh Caisteal na Mòidhe, 
Am bu tric tathaich nan sonn, 

’S e ’n-diugh na fhàsach gun uaislean, 
No gun tuath bhith mu bhonn.  
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Feitheamh Caisteal na Tàirne, 
Dhem b’ àbhaist bhith smùid; 

Ta do bhaintighearna ghasta — 
An dèigh pasgadh a ciùil, 68 

72 

76 

80 

84 

88 

92 

96 

100 

104 

108 

’S tric a deòir oirre bras-ruith, 
Mu Shir Lachlainn nan tùr, 

On chaidh prìosan an Sasainn 
air sàr ghaisgeach nach lùb. 

Ta do chòmhlaichean glaiste, 
’S tha do gheatachan dùint’;

Òg phrìseil na pailte, 
Cha b’ ann le airc no le brùid,  

Tu bhith ’n tòir air a cheartas; 
’S e chuir air aiseig thu null; 

Ghabh thu toiseach a ghutair, 
Ged a shàraicheadh thu.  

Mo chreach Uilleam a Bhòrluim, 
Bhith aig Deòrsa na thùr, 

Am fear misneachail, mòr-laoch 
a lean a’ chòir air a cùl.  

Beinn Sheòin thu nach dìobair, 
Cridhe dìleas gun lùb, 

’S e fo chòmhla gu dìblidh 
’n-diugh ga dhìteadh ’s gach bùth.  

’S a Rìgh dhùbhlaich na feartan, 
Tionndaidh ’n reachd so mun cuairt, 

Toir gach dùthchasach dhachaigh, 
Dh’fhalbh air seacharan bhuainn;  

Mac-an-Tòisisch nam bratach, 
Is Clann Chatain nam buadh, 

A ghabh fògradh on aitreibh, 
’S cha b’ ann le masladh no ruag.  

Chuir e m’ inntinn gu leughadh 
dè mar dh’èirich so dhuinn; 

Am faic thu ’n t-eilean na aonar, 
Gun adhbhar èibhneis na thùr,  

Far am b’ aigeannach teudan, 
An àm èiridh do chùirt, 

Fìon na Spàinne ga èigheach, 
Air slàinte Sheumais a’ chrùin.  

Am faic thu ’n t-uachdaran brèige, 
Air an sgeul ris a’ Phàp’? 

’S iad a’ damnadh a chèile, 
On latha dh’èirich am bràth;  

Gura tùrsach an sgeula 
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bhith ga èisteachd o chàch; 
Mheall thu coileach na fèile, 

Dhìt a’ chlèir e gu bàs. 112 

116 

120 

124 

128 

’N coileach dona gun fhìrinn, 
Ghibht e chìrean ’s a ghràs, 

Chan eil feum ann gu sgrìobadh, 
Is cha dìrich e ’n spàrr;  

Ma gheibh Mac Cailean na lìon thu, 
Bheir e cìs dhiot gu dàn’, 

’S daor a phàigheas tu ’n tìm sa 
air son na fìrinn a bha.  

’S gura sean leam a’ chòir sin,  
A th’ aig Deòrs’ air a chrùn, 

Mas e Chuigs’ tha ga sheòladh, 
Guidheam leòn air a chùis,  

Ghlac thu ’n t-urram air òr-bheinn, 
’S bu daor an còmhrag sin duinn; 

Sgrios a thigh’nn air a ghàradh 
mun cinn bàrr ann nios mù.  

9 To William of Borlum by a woman of the Shaws who had 
nursed him 

It’s rarely today that I have cause to smile, 
Since Scotland fell into strife; 
Under judgement of the enemy, 
O Lord, do not leave us wanting! 4 

8 

12 

16 

Raise up Your fery cross, 
To bring the friends to land; 
We are in purgatory, 
Unless You should bestow Paradise in the calm before the storm.2 

Tat the world has given in to threat 
we are forced to concede: 
Behold its justice abandoned! 
Truth has lost its foundation; 
Te treasured ones 
are withering like the chaf 
at the hands of the Government Whigs, 
Banishing (our) comrades3 from the land. 

2 Sìth: ‘peace’, ‘tranquillity’; this may refer to a period of truce between phases of confict, 
appropriate here in the aftermath of Preston and Sherifmuir (both fought on 12–13 November 
1715). 

3 CMag 3, GBa, and JM all read ‘dìsnean’, which makes little sense; the precarious state of the 
country during the 1715 Rising could permit an interpretation akin to ‘rolling the dice over the 
land’, but the syntax is strained. 
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392 Section 5 Scotland 1660–1800 

Father, look upon us at this time, 
Since that sacrifce is heavy. 
Te Whigs are approving the judgements, 
Do what we will to expose it; 20 

24 

28 

32 

36 

40 

44 

48 

52 

Tey are men who would burn the Bible, 
Stripping the truth from its core: 
Te men of England took the steeple 
after the king was put aboard a ship. 

Let us pray with fervour 
that God will bring protection on the ship, 
Behold, how the wedding’s forsaken4 

with that steeple laid bare; 
Te unwitting heir rises up, 
Since our misfortune is his will, 
Against the murderers of truth, 
Much that you might deliver is desired. 

If it’s you, deceivers, so abundant, 
Who have set this king in motion, 
Anger you’ve sowed, unceasing,5 

And a plague from the bishop has won; 
Of Anne you made use, 
Not conceding when she died; 
James put out to sea, 
Tidings that pained us at the time. 

Young James Stuart would believe, 
As long as there’d be three in his shadow 
the Gordons would not turn their back to him, 
Who afrmed his support aloud; 
Although the cockerel is cowardly6 

it wasn’t his natural state to be foolish; 
It’s poorly you proved your intention 
to remove the crown from threat. 

Your friends of noble birth, 
Tey’re angered by you every day, 
Distressing for them to fnd you wanting, 
Although it is hard to say; 

4 Te ‘marriage’ laid bare is likely to encompass both the Act of Union in 1707 and the less tangible 
association – with a long history of celebration in Gaelic tradition – of the well-being of the 
land when united with its rightful ruler. Te term is used in James’ declaration against George I 
(15 October 1714), suggesting that our poet, like Sìleas na Ceapaich, was aware of its publication 
soon after (text in Tayler & Tayler 1934, 172–7). George is addressed directly (l. 29), followed by 
an invocation to James (l. 32) to stand against those who support Hanover’s accession (l. 31, luchd 
mortaidh na fìrinn). 

5 ‘to the end of time, forever’; cf. GBa Dhuisg sibh corraich an Fhreasdail. 
6 Te epithet ‘An Coileach’ transferred to Huntly from his father George, 1st Duke of Gordon 

(1643–1716) (Tayler & Tayler 1936, 200; BSC 136). 
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393 Scottish Gaelic Poetry 

You’ve broken their heart into fragments 
in one or two moments of trial, 
And the others are shouting about you, 
Tat your bravery’s been undermined. 56 

60 

64 

68 

72 

76 

80 

84 

Turning over in my bed, 
Te chance of sleep was torn from me; 
Te cause of my starting woke me, 
Tears fowed freely from my eyes. 
Lingering in Castle Moy,7 

Where the champions would often call, 
It is a wilderness today without the gentry, 
Without tenantry around its base. 

Lingering in Castle Tarn:8 

Tere used to be smoke rising from it; 
Your good lady wife9 is handsome – 
Having folded up her music, 
Often her tears fow swiftly, 
On account of Sir Lachlann of the towers, 
Since imprisonment was imposed in England 
on the excellent hero who did not submit. 

Your door-frames are bolted, 
And your gates are closed; 
O dear generous youth, 
It wasn’t with distress or with oppression 
that you’ve been pursuing justice: 
Tat is what ferried you across;10 

You lead out through the gutter,11 

Tough you were dealt with hard. 

It destroys me that William of Borlum 
is held in the tower at George’s behest, 
Te great intrepid champion 
who’ll follow justice to its end. 
You did not abandon Beinn Seoin,12 

7 Te seat of Clan MacIntosh in Loch a’ Mhoighe (Loch Moy), near Inverness. 
8 On the shores of Loch Ness. 
9 Lachlann’s wife Anne, daughter of Alexander Duf of Drummuir (Macintosh Shaw 1880, 445). 
10 Probably a reference to Borlum’s crossing of the Firth of Forth on 15 October 1715, which allowed 

his men to secure the Port of Leith (Macintosh 1918, 18‒23). 
11 Reading gùtair as the rendition of ‘gutter’ into Gaelic; the line may refer to an incident during 

Borlum’s hasty departure from Leith as Hanoverian troops attempted its recapture (Macintosh 
Shaw 1877, 253). Te poet makes a contrast between an earlier moment of escape and Borlum’s 
current imprisonment in Newgate, regretted in the following verse. I am grateful to Aonghas 
MacCoinnich for assistance with these lines. 

12 Tus far unidentifed, apparently a placename. More speculatively, it may be a variant spelling of 
Beinn Sioin (‘Hill of Zion’), as Maclean Sinclair emends (GBa 377), with the poet’s intention to 
compliment Borlum’s resolve (i.e. ‘you’re the Hill of Zion that doesn’t quit’) (cf. Psalm 48:13 ‘Mark 
ye well [Zion’s] bulwarks’). 
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Loyal heart, without deceit, 
And beneath doorways, wretchedly, 
Condemned today in every shop. 88 

92 

96 

100 

104 

108 

112 

116 

120 

O King of manifold miracles, 
Turn [George’s] authority on its head; 
Bring home every one of ours 
who went from us like vagrants: 
MacIntosh of the banners 
and Clan Chattan of the virtues, 
Who were banished from their estates, 
And not by reproach or rout. 

It has set my mind to considering 
how this has happened to us: 
Do you see the island on its own 
with no cause of delight in its tower? 
Where once there’d be lively music 
at the time of your court arising, 
Spanish wine toasting 
the health of crowned James.13 

Do you see the false ruler 
seeking false report to the Pope? 
Tey are cursing one another 
since the day that the judgement arose; 
Woeful are the tidings 
being heard from the rest: 
You cheated the generous cockerel, 
Te clergy condemned him to death. 

Te contemptible cock, lacking truth, 
He gifted his crest and his grace, 
Tere isn’t a need for scratching 
and he won’t climb on the perch; 
If Mac Cailein14 will get you in his snare, 
He will take a tax from you boldly, 
And you will pay dearly this time 
on account of the truth that was. 

13 ‘James of the crown’. On the death of his father James VII and II (b. 1633) in September 1701, 
James Francis Edward was recognised by his cousin Louis XIV of France (d. 1715) as king of 
England, Scotland, and Ireland, contravening the Act of Succession (1701), which favoured the 
heirs of Sophia, Electress of Hanover, and Louis’ acceptance of the Treaty of Ryswick (1697). 
Te attainder of ‘the pretended James III’ by William III in March 1702 had little efect on his 
supporters’ perception of his sovereignty. 

14 John Campbell, 2nd Duke of Argyll (1680‒1743), the commander of the Hanoverian army at 
Sherifmuir and one of the chief supporters of the Act of Union in 1707, as well as George I’s 
accession to the throne (Tayler & Tayler 1936, 106‒17). 
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Ancient to me that right, 
Tat George has to his crown; 
If it’s the Whigs in charge, 
I pray for his cause to come to harm; 124

128

 
You grasped the honour in exchange for a pile of gold 
and that battle cost us dearly;15 

Ruin will descend on his desmesne, 
Before crops ripen in it once more.  

1 1 1 

15 Modern còmhrag (Old Irish comrac) is understood as a feminine noun; combined with the 
demonstrative, it could refer to the Whigs’ combined support of George that has troubled the 
Jacobite cause (i.e. ‘those ones’ struggle’). Formerly, however, the noun was understood as either 
neuter or masculine, which would suggest that a specifc event (‘that struggle/battle’) is implied. 
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396 Section 5 Scotland 1660–1800 

‘An Aigeannach’ (f. c. 1720s–1740s) 

Edited and translated by Kate Louise Mathis and Priscilla Scott 

Both its extant sources attribute this poem to an ‘aigeannach’, a term that 
may have been used generically for a ‘self-willed, boisterous female’ known, 
suspected, or slandered as sexually immoral. It was applied, confusingly, to 
more than one poet for whom work is extant (Ó Baoill 1978, 103, contra 
Maclean Sinclair GB 1 77). In the mock-elegy ‘Marbhrann na h-Aigeannach’, 
composed by Alasdair Mac Mhaighstir Alasdair MacDhòmhnaill in the 
1740s (1751, 153–8), his subject is Màiri nighean Iain Mhic Iain of Clanranald, 
almost certainly the Mary MacDonald referred to as an adulteress in the 
parish records of Ardnamurchan in 1739 and in those of Kilninian, Mull, 
in 1747 (Black 1986, 22). Rev Alexander Maclean Sinclair’s introduction to 
his version of our poem makes it clear that he has in mind this Moidart-
based ‘aigeannach’ as its composer (GB1 76–7), supported by the context 
of another eulogy addressed c. 1718 to Dòmhnall mac Eachainn Ruaidh, 
10th MacLean of Coll, which may be Mary MacDonald’s work (CC 223– 
7; Ó Baoill 1978, 103–8; 1979, 188–9; 2003).1 Mac Mhaighstir Alasdair’s 
criticism of Mary appears to derive from anti-Jacobite sentiments she 
expressed in unpreserved poems, similar, and on similar grounds, to his 
repeated condemnation of Anna Campbell of Barr (Bean a’ Bharra, c. 
1715–c. 1785), on whom ‘aigeannach’, his preferred label for Mary, ‘may 
have rubbed of’ (Black 2017, 330).2 Bean a’ Bharra, a Campbell, is per-
haps the strongest contender for composing the present eulogy, which 
praises the excellence of a marital alliance between one Campbell branch 
and another, while its largely pro-Hanoverian sentiment is consistent with 
the possibility that Anna’s mother, Margaret, composed ‘An t-Èideadh 
Gàidhealach’ (‘Te Highland Dress’) c. 1747, a Campbell-inclined protest 
at the recent Dis-Clothing Act (Black 2001, 186–91). 3 Duncan MacCallum, 

1 Maclean Sinclair’s text of our poem is followed by another that is probably the work of a diferent, 
otherwise unidentifed poet, ‘Nighean Donaill Ghuirm’ (‘Donald Gorm’s daughter’), to whom the 
epithet ‘aigeannach’ was also applied (cf. G 128; MCK 361v). 

2 As Ronald Black observes (2017, 329), both women are addressed directly by the same line of Mac 
Mhaighstir Alasdair’s fnal satire to Bean a’ Bharra (c. 1747), which condemns jointly ‘you [Anna 
Campbell] and that beast the Aigeannach [Mary MacDonald]’ (thu fhein ’s a’ bhéist an Aigeannach 
/ An aon nasg-caignimh teann). His infuence may have resulted in the exclusion of Bean a’ Bharra’s 
work from printed collections such as, notably, his son Raghnall’s in 1776, otherwise the frst 
anthology of Gaelic poetry that included women (Black 2012, 602; Mathis 2021, 206). 

3 Discussed by Black (2017, 326–7, 331). Margaret’s frst husband, Anna’s father, was notary Duncan 
Campbell (Donnchadh Dubh Nòtair), who belonged to the Campbells of Glenfeochan; his father, 
also Duncan, 10th of Glenfeochan, was the son or grandson of the Campbell of Glenfeochan 
killed at Inverlochy (1645). See Section 2 Scotland 1400–1660, Poem 7, page 81, associated with 
Anna’s great-grandmother Margaret Campbell of Dunstafnage. 
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editor of our poem’s earliest printed source, blamed the alleged laxity of its 
poet’s morals for the fact that she did not produce more compositions of 
similar quality (MCa 127; Black 2017, 335‒8). His praise for its originality, 
however, may refer obliquely to the fact that it is one of relatively few 
Gaelic poems addressed by a known or suspected female poet to a female 
subject. 

Our poet, whether Mary MacDonald or Bean a’ Bharra, identifes her 
subject as Anna – probably a daughter of Archibald Campbell of Ballimore 
(d. 1762) – wife to Dùghall (c. 1701–69), laird of Cladh na Macraidh 
(Clenamacrie, in the Braes of Loch Nell). Dùghall, who had succeeded his 
father Alexander Campbell by 1734 (Black 2017, 289–90), is addressed as a 
young man (l. 63), suggesting a tentative date for the poem’s composition 
in the early 1730s, perhaps on the occasion of the couple’s marriage. Bride 
and groom were frst cousins, both the grandchildren of Alexander, 6th of 
Lochnell (d. 1714) through his second son, Archibald (Anna’s father) and 
ffth daughter, Janet (Dùghall’s mother). Te verses addressed to Dùghall 
as Anna’s husband are a neat, probably deliberate refection of a convention 
typical of eulogies addressed to male subjects, whose wives are praised in 
addendum to their own most remarkable qualities (e.g. Section 2 Scotland 
1400–1660, Poem 5, page 65). Our poet’s lavish description of Anna’s per-
sonal charm and beauty is placed in the context of her Campbell kindred’s 
exemplary lineage and the distinction of her husband Dùghall’s (Campbell) 
descent, styled hyperbolically as ‘twice as noble’ as Mac Cailein’s (the in-
cumbent Duke of Argyll, perhaps John Campbell, 2nd Duke, who died in 
1743). Also admired by our poet is Anna’s wisdom and ability to dispense 
advice, but she is not praised explicitly for having received fuller educa-
tion, unlike the singer of ‘Nach fhreagair thu, Chairistìona’, commended 
for her ability to write and read the Bible (Frater & Byrne 2012, 30; see 
Section 5 Scotland 1400–1660, Poem 4, page 62, l. 15), or Maria Baillie, 
praised by Janet MacDougall for her competence in English as well as 
Gaelic (MacDougall n.d., 3; Baron 1972–74, 5).4 

While the poem’s central subjects may be identifed with relative conf-
dence, minor corruption in transmission may have introduced small inac-
curacies (e.g. l. 59). 

MacDougall’s song to Baillie (d. 1835) was one of four printed in the same pamphlet, ‘Oran air 
Miss Emallie Bailie. Le Seonaid Dhughallach’, the title song of which was addressed to another 
woman, Maria’s elder sister Amelia. Undated but, from its subjects’ foruits, likely to derive 
from the turn of the eighteenth century, the otherwise unknown MacDougall’s publication 
is mentioned by Maclean’s Typographia (1915, 270) and survives in a single known copy (EUL 
C.R.6.6.34/14). Te relationship between poet and subjects is also unclear, but seemingly one of 
afection; MacDougall may have been the sisters’ friend or, like Cairistìona’s unnamed muime and 
Mairearad Ghriogarach (see Poem 19 on page 448), their foster-mother. 

4 

, available at https://www.cambridge.org/core/terms. https://doi.org/10.1017/9781009489904.007
Downloaded from https://www.cambridge.org/core. IP address: 18.97.9.170, on 14 Sep 2026 at 05:24:23, subject to the Cambridge Core terms of use

https://www.cambridge.org/core/terms
https://doi.org/10.1017/9781009489904.007
https://www.cambridge.org/core


  

 

 

 

398 Section 5 Scotland 1660–1800 

10 Òran Do Bhean Chladh na Macraidh, Leis An Aigeannach5 

Fhir a dhìreas am bealach ’s thèid a-null thar a’ mhàm, 
Toir soiridh no dhà le dùrachd bhuam, 

Do ribhinn nam meall-shùil as farasta gnè, 
Do mholadh gu h-àrd bu dùthchasach; 4 

8 

12 

16 

20 

24 

28 

32 

36 

Deagh nighean Ghilleasbaig den fhaillean as fheàrr 
am misneach, an stàt, ’s am fùghantas; 

Slàn iomradh do dh’Anna, gur math leam i slàn, 
’S air m’ fhallain gur nàdar cùise sin. 

Foinnidh, dìreach, glan, gasta, deagh mhaiseach, deas, àrd, 
’S cùl cas-bhuidhe, fàinneach, lùbach ort; 

Do ghnùis a tha dreachmhor is taitniche blàth, 
’S neo-bhagarrach neul na dùbhlachd ort;  

Gruaidh mheachair dhearg-dhathte, deud cailce dlùth bàn, 
Ri amharc an sgàthan ’s cùramach. 

Chan eòl dhomh bean t’ aogais, ’s chan fhaiceam an tràth s’; 
’S cian, fada, ’s gach àit an cliù sin ort.  

Craobh dhathte den fhìon thu, is lìonmhor ort buaidh, 
Rin labhairt a-suas mar chunntainn iad; 

Deagh ghliocas is glèidheadh is caitheamh ri uair, 
Gu furanach, suairce, bunntamach;  

’S tu deagh bhean an taighe, bheil mathas, ’s bu dual, 
Ta cumantan ’s uaislean cliùiteach ort; 

’S tu mac-samhailt na h-èiteig, thug na ceudan gu bàs, 
’S tu ’n lèigh a nì stà gach aon duine.  

Sùil ghorm is glan sealladh fon mhala dhuinn àrd, 
Mar dhearcaig air bhàrr nan driùchdanan; 

Do bhràghad glan, fallain, mar chanach nam blàr, 
Slios fada, corp sèimh gun dùmhladas;  

Do chalpannan cruinn, am bròig phiollaich troigh àrd 
nach saltair gun làr na fùranaibh. 

Gur buidheach dod chèile, ’s e fhèin a thug bàrr 
gach neach a bha ’n adhbhar diùmba ris,  

Nuair naisgeadh gu h-èibhinn leis dèideag an àigh, 
Glac gheal nam meur fàinneach lùth-chleasach. 

’S tu ogha ’s dà iar-ogh’ nan iarlachan àrd 
fhuair urram thar chàch ’s cha b’ iongnadh e;  

An diùc ud, Mac Cailein bho charraig nam bàrr: 
Bha t’ athair ’s do mhàthair dùbailt’ dha. 

Title from GB2 80; cf. MCa 123, Oran do Bhean Chlaoth-na-Macrui, Leis an Aigeanach. I am 
grateful to Ronald Black for his assistance identifying several Campbells to whom the poet refers 
and suggesting a translation for several lines. 

5 
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Gur lìonmhor sruth uaibhreach mud ghuaillibh gun mheang, 
Sliochd Dhiarmaid nan lann ’s nan lùraichean, 40 

44 

48 

52 

56 

60 

64 

68 

Sìol na fìor fhuil ’s uaisle dham bu dual bhith san Fhraing, 
Fhuair urram nan Gall ’s a chungaisich. 

Ridir àrd Loch nan Eala do charaid dlùth teann, 
Gun cuirinn mo gheall nach diùltadh e 

dol sìos anns a’ bhaiteal a sgapadh nan ceann, 
Nuair chluinnt’ a ghaoir-chatha gun dùisgeadh e. 

Iar-ogh’ Chailein na fèile leis an èireadh luchd-dàimh, 
Ogh’ Alasdair àlainn, fhiùghantaich,  

A thogadh na caisteil gu baidealach àrd, 
Gu tùirideach, àghail, lùthchairteach, 

Na h-àrasan falaidh mun iadhadh na bàird, 
Sam biodh iad gu stàtail, cùramach;  

Nuair thigeadh tràth-nòine gu còmhnaidh ’s gu tàmh, 
Gum b’ fharamach gabh’ bhur lùth-chleasan. 

Is fad’ tha do fhreumhan air sgaoileadh san tìr, 
Gum buin dhuit air chinnt na Dùghallaich,  

Is Morair Bhrà’id Albainn nan garbh bhratach sròil, 
A sgapadh an t-òr ’s nach cunntadh e; 

Tighearna Chaladair cheutaich leis an èireadh na slòigh, 
’S cha trèigeadh tu còir nan Stiùbhartach,  

’S a’ bhaintighearna phrìseil on lìonmhor an stòr, 
Bhon ghineadh an òigh le ionracas. 

’S e mo rùn an t-òg fearail ùr, aithneachail, àrd, 
Mo bheannachd gu bràth le dùrachd dhuit,  

’S do nàdar math beannaichte, ceanalta, tlàth, 
’S neo-ainniseach ceàrn do dhùthcha-sa. 

Cheart aindeoin luchd-tuaileis cha ghluaisear thu ceàrr, 
Gun agad ceann-fàth cha dùisgear thu.  

Fhir òig Chladh na Macraidh ’s ùr macanta t’ ainm 
on bhaisteadh an Gàidhlig Dùghall ort. 

10 A song to the mistress of Clenamacrie, by ‘Te Boisterous Lass’ 
O thou, who climbs the mountain pass and crosses over by the hill, 
Take a greeting or two with goodwill from me, 
To the maiden with alluring eyes and gentle nature, 
To praise you highly was natural; 4 

8 

Gilleasbaig’s good daughter from the fnest sapling 
in courage, pride and benevolence; 
Good health to Anna, I wish her well, 
On my oath, that’s how it is. 
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Lively, just, pure, skilful, good-looking, able, tall, 
Your golden curling hair, in ringlets, twining round; 
Your face is blooming, pleasantly tender, 
No threat on you the cloud of gloominess; 12 

16 

20 

24 

28 

32 

36 

40 

44 

Delicate cheeks of rosy hue, close-set teeth chalk-white, 
To be seen in a mirror attentively. 
I know of no woman to match you, and one will not soon be seen; 
Far and wide, in every place that fame of yours is known. 

A colourful tree from the vine you are, your virtues without number, 
To be spoken of on high as I’d describe them; 
Wisdom and knowledge long-preserved and dispensed at times, 
Courteously, kindly, shrewdly; 
You’re a fne chatelaine who is kindly, as is natural, 
Commended by gentry and subjects; 
Like the fair maid you are, who caused hundreds to die,6 

You are the physician, bringing care to everyone. 

Blue eyes, unclouded gaze beneath dark, abundant lashes, 
Like tiny berries on the tops of the sundew; 
Your bosom bright, wholesome, like cotton-grass in the feld, 
Long of fank, a placid body not ungainly; 
Rounded your calves, above neat shoes on slender feet 
that would not trample the blossoms to the ground. 

It was pleasing to your husband, and he too excelled, 
Over all who caused him displeasure, 
When the pebble of joy was pledged by him gladly, 
Te white, be-ringed hand of nimble fngers. 
You are grandchild and great-great-grandchild to noble earls7 

who won honour beyond all the rest, and it’s no surprise; 
Yon duke, Mac Cailein from the highest peak: 
Your father and mother had twice his prestige. 

Unnumbered proud streams surround your shoulders, without faw, 
Te seed of Diarmaid,8 of the blades and cuirass, 
Seed of the truest and noblest blood, whose heritage was in France, 
Who won the Lowlander’s respect, and his aides’. 
Your close-bonded friend is the great knight of Lochnell,9 

Tat I would wager he’d not refuse 
to engage in the battle, splitting heads, 
When the war-cry was heard, he would be roused. 

6 Comparing Anna’s beauty to Helen of Troy’s; see Coira (2020; 2023, 53–4). 
7 While it uses the singular ‘tu’, this line, like l. 47 (see note), refers equally to Anna and Dùghall, 

both of whom were grandchildren to Alexander, 6th of Lochnell (d. 1714), and great-great-
grandchildren to John, 4th of Lochnell (c. 1592‒1645), who died at Inverlochy. 

8 Clan Campbell. 
9 Sir Duncan Campbell, 7th of Lochnell (1681‒1765), Anna’s uncle (elder brother of her father 

Archibald Campbell of Ballimore), who supported the Hanoverian accession but was concerned 
primarily with protecting his vast estates, latterly in Lorn (Black 2017, 459‒82). 
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Great-grandchild of generous Cailean, with whom kindred would rise up, 
Alasdair’s grandchild, handsome and liberal,10 48 

52 

56 

60 

64 

68 

Who built the castles of high battlements, 
Turreted, welcoming, palatial,11 

Hospitable mansions where bards would gather, 
In which they’d be prideful, attentive; 
At noontide, a time of leisure and rest, 
Your deeds would be loudly declared in time of peril.12 

Far have spread your roots throughout the land,13 

And for sure you’re related to Clan Dougall, 
And Breadalbane’s laird of the thick silken banners,14 

Who’d scatter gold beyond measure; 
Te laird of handsome Calder,15 with whom armies would arise, 
Te right of the Stuarts you’d not forsake; 
And the dear lady from whom the store is flled, 
From whom the maiden was legally conceived.16 

My beloved’s the mighty, fresh young man, discerning and noble, 
My blessings forever with good-will to you, 
And your nature good and bountiful, tranquil and kind, 
Your part of the country is wealthy. 
In spite of those who slander, you’ll not be falsely provoked, 
Having no cause, you’ll not be roused. 
Young man of Clenamacrie, your name is fresh and kind 
in Gaelic, since you were christened ‘Dughall’. 

1 1 1 

10 Ostensibly, this verse is addressed to Anna’s husband Dùghall (‘Iar-ogh’ Chailein’), whose paternal 
great-grandfather was Colin, 1st of Clenamacrie (c. 1603‒55) and whose maternal grandfather 
was Alexander, 6th of Lochnell (d. 1714); Alexander’s ffth daughter, Janet, was wife to Alexander, 
4th of Clenamacrie and thereby Dùghall’s mother. It is unlikely to be coincidental, however, 
that ‘Ogh’ Alasdair àlainn’ applies equally to Anna herself, also the grandchild of Lochnell (l. 35): 
Anna’s father Archibald of Ballimore was Lochnell’s second son and thereby Janet’s brother. Tat 
bride and groom were frst cousins may explain the particularly lavish nature of their ‒ directly 
shared ‒ ancestors’ combined praise, and the otherwise hyperbolic comment that her (and their) 
lineage is ‘twice as noble’ as the Duke of Argyll’s (l. 37). 

11 Lùchairteach, ‘having castles or palaces’. It is unclear which ‘castles’ are referred to, but might 
include improvements made to the Lochnell family seat at Ledaig, near Oban. 

12 Rhyming with tàmh, gàbhadh (‘danger, peril, hazard’) is abbreviated. 
13 MCa, ’S fada sgaoil thu do fhreumha, ’s do linntiche mòr (‘far did you spread your roots and your 

great generations’). 
14 Probably John, Lord Glenorchy, later 3rd Earl of Breadalbane (c. 1696‒1782). 
15 Both sources read ‘Tighearna Carradail’, but this appears to be an error introduced in 

transmission. As Ronald Black observes (pers. comm.), the Campbells of Carradale were a recently 
established branch of minor signifcance, far from proven in military prowess and, crucially, did 
not support the Stuart cause, unlike John Campbell of Calder (1695‒1777), latterly a long-serving 
Member of Parliament, who favoured the exiled James Francis Edward in 1719–21 (Black 2017, 
343‒6). 

16 Te bride’s mother, Anna (1685‒1748), daughter to Dugald Campbell, 1st of Shirvan (d. 1730). 
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402 Section 5 Scotland 1660–1800 

Catrìona nighean Eòghainn MhicLachlainn 
(f. 1670s–1720s) 

Catrìona nighean Eòghainn MhicLachlainn (Catherine MacLean) was 
born on the island of Coll, perhaps during the 1650s (CC 217). Te man-
uscript compiled by John MacLean, Bàrd Tighearna Chola (1787–1848), 
which focused on items by or concerning other MacLeans, attributes four 
poems to her authorship, three of which are eulogies addressed to local 
chieftains, all printed by his grandson Rev Alexander Maclean Sinclair dur-
ing the later nineteenth century. Te fourth, an elegy for Catrìona’s hus-
band Seumas, contains some unusual imagery, dwelling on the anticipated 
decay of his corpse in the grave as well as the moment of burial (Kerrigan 
1991, 67–9). Maclean Sinclair attributed a ffth poem, an elegy addressed 
perhaps to Lachlann, 8th MacLean of Coll (d. 1687), as Catrìona’s work 
(CC 217–19), but this is more likely the composition of another MacLean 
poetess, Màiri, attributed in John MacLean’s published collection Òrain 
nuadh Ghaedhlach (1818, 189) as the author of a diferent lament for a 
subject with the same frst name (Ó Baoill & MacAulay 2001, 33). Te 
greater fame achieved during the nineteenth century by Mairghread nig-
hean Lachlainn (f. 1690s–c. 1750), many of whose subjects were also con-
temporary MacLean chieftains (Ó Baoill 2009), may have contributed to 
gradual confusion of both Catrìona’s and Màiri’s work by later collectors 
(e.g. MacLean 1818, 232, discussed by Frater 2015, 97–8). 

Te present text, like the praise addressed by ‘An Aigeannach’ to the 
mistress of Clenamacrie (Poem 10, page 398), is part of the very small col-
lection of female-voiced poems in Gaelic addressed to other women, and 
it suggests briefy (l. 4) that its author Catrìona, like NicGilleSheathanaich 
(Poem 9, page 388) and the composer of ‘Nach fhreagair thu, Chairistìona’ 
(Section 2 Scotland 1400–1660, Poem 4, page 61), may have been 
foster-mother to her subject, Catrìona MacLean of Brolas. Its elusive open-
ing verses provided the basis of John MacLean’s suggestion that it was com-
posed ‘when she heard that [Catrìona] had been laid to rest’, and imply 
that the poet has not attended her burial and is awaiting news that it has 
taken place elsewhere, while her mind also dwells on the seemingly recent 
death of her chieftain, Catrìona’s father Dòmhnall, 3rd MacLean of Brolas 
(d. 1725). In fact, Catrìona died in 1770, suggesting either that the song 
represents an elegy composed in error or that another signifcance under-
lies the brief imagery of her burial (Ó Baoill 1997, 83). Dòmhnall of Brolas, 
who died slowly from wounds sustained at the battle of Sherifmuir, left 
an heir, Ailean (b. 1710), still in his minority; the poem’s fnal verses ex-
press concern for the family’s future, but frame Ailean’s potential against 
his father’s achievements as well as his more distant lineage, within which 
Catrìona’s worth is also situated (like Anna Campbell’s inclusion among 
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403 Scottish Gaelic Poetry 

the collective feats of Sliochd Dhiarmaid, her Campbell kin). Another el-
egy for Dòmhnall was composed at a similar time, attributed to the oth-
erwise elusive ‘Dòmhnall Bàn’, probably another MacLean poet based in 
Mull (Ó Baoill 1979, lxi–ii, 82–9). 

11 Do Chatrìona NicGill’Eathainn, Nighean Fhir Bhròlais, a bha 
pòsda àig Lachainn MacTighearna Chola, air dhi a bhi na laighe 

san Innis am Muile1 

Ta mi folbh an cois tuinne, 
’S tha mo shùil air na grunnaibh, 
Dh’fheuch am faicear leam culaidh fo sheòl, 

Ta mi folbh, etc. 

Bheir dhomh sgeul air mo leanabh, 
Bean chiùin nan rosg malla, 
Sùil dhubh-ghorm as glan sealladh gun sgleò. 

4 

8 

12 

16 

20 

24 

Beul mìn-dearg an fhosaidh, 
Fon inntinn tha socrach; 
Cha bu dùthchas dhuit brosgal no bòst. 

Gruaidh mar ròs air a tharraing 
tha fo chaoile na mala; 
Deud dlùth as math gearradh gun sgòd. 

Tu bhith ’d laighe san Innis [Choinnich], 
Ged as dùthchasach t’ ionad, 
Chuir mo shùilean a shileadh nan deòir. 

Nighean Dhòmhnaill mhic Lachlainn, 
A tha mise ’n-diugh ’g acain, 
’S ogha Dhòmhnaill mhic Eachainn nan sròl. 

Nighean athair mo rùin-sa, 
Craobh dhìon da luchd-muinntir, 
’S e nach leigeadh an cùis dheth gun tòir. 

Chuala mis’ iad ag ràitinn, 
Nuair a bha thu sna blàraibh, 
Gum b’ fhear misneachail, dàn’ thu, le foirm. 

Ged bha comharr’ ad shiubhal, 
Rinn thu gnìomh bu mhò pudhar, 
’S dh’fhàg thu luchd nan ad dubha fo leòn. 
1 Title, based on JM 328, from BL1 60, and GB1 137. As above, it represents MacLean’s 

understandable, if seemingly erroneous, classifcation of the poem as an elegy. 
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404 Section 5 Scotland 1660–1800 

Dhuinne dh’èirich an diombuaidh, 28 

32 

Gun do dh’fhalbh ar ceann-cinnidh, 
Gun do thaoitear bhith t’ ionad nad lorg. 

Ta do mhuinntir fo imcheist — 
’S do mhac fhathast òg leanabail — 
Bho dhubh sheachdain na Caingis sa dh’fhalbh. 

11 To Catriona MacLean, daughter to the Laird of Brolas, who was 
married to Lachlann, son of the laird of Coll, when she was buried on 

the Isle of Mull 
I wander beside the waves, 
My eye is upon the depths, 
Trying to see a coble under sail. 

Ta mi folbh, etc. 

Tat will bring to me news of my fosterling, 4 

8 

12 

16 

20 

24 

Te gentle woman with slow-moving lashes, 
Dark blue eyes of clear vision, unclouded. 

Soft, ruddy mouth, not prattling,2 

Beneath a mind at ease; 
Neither boasting nor fattery was in your nature. 

A cheek like a fresh-plucked rose 
beneath a slender brow; 
Well-cut teeth, neat and straight.3 

Your being laid to rest on Innis Choinnich, 
Tough it is your native land, 
Has caused my eyes to stream with tears. 

Daughter of Dòmhnall, Lachlan’s son, 
Whom I am grieving today, 
And grandchild of Dòmhnall, son of Eachann of the banners.4 

Daughter of a father whom I loved, 
A sheltering tree above his household, 
Teir cause, without a chase, he’d not relinquish. 

I heard them saying, 
When you took the feld in combat, 
Tat you were a bold, courageous, splendid man. 

2 Genitive form of fosadh: ‘cessation, respite, rest’. 3 ‘without error’ (in their arrangement). 
4 Sir Hector MacLean, Eachann Ruadh, killed at the battle of Inverkeithing in 1651. 
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405 Scottish Gaelic Poetry 

Tough your life was not uneventful, 
You inficted considerable loss, 
And you left the black-hatted ones in sore distress. 

Misfortune has befallen us: 28 

32 

Tat our chieftain has departed, 
Without a tutor in your place to take the helm.5 

Anxious are your people — 
Your son6 is young and childish still — 
Since the black week of this Whitsun just passed. 

1 1 1 

5 ‘to follow in your footsteps’. 
6 Ailein, 4th MacLean of Brolas, became the 22nd MacLean chieftain in 1750 on the death of his 

third cousin, Eachann. Our poet’s fears for his future prosperity were unfounded; following a 
distinguished military career in America and during the Seven Years’ War (1756–63), Ailein took 
up residence with his family on Innis Choinnich, Mull (also their traditional burial place, as 
the poem observes), where he entertained Samuel Johnson during his tour of the Highlands in 
October 1773. Control of his ancestral lands in Brolas, forfeit to the Crown during the 1680s, was 
obtained by John Campbell, 5th Duke of Argyll, but became the subject of a ‘tedious, expensive 
law process’ in which Ailein was eventually victorious (MacLean 1889, 225–7). 
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406 Section 5 Scotland 1660–1800 

Nighean Aonghais Òig (f. 1740s) 

Te oldest copy of this poem was printed by Patrick Turner in 1813, who 
described its composer simply as ‘tè mhuinntir Lochabar’, a woman 
of Lochaber (T 182). She was suggested later as the granddaughter of 
Aonghas, 10th MacDonald of Keppoch (GB2 173), but is more likely his 
great-great-granddaughter, and may have been wife to another Aonghas, 
grandson of Aonghas Mòr MacDonald of Bohuntin (Campbell 1933, 21; 
MC 427). Nothing is known of other poems she may have composed, or 
other aspects of her life. 

Charles Edward Stuart landed in Eriskay on 23 July 1745 with a hand-
ful of men, but some 1,500 had gathered to support him by August, and 
more than 2,500 routed Sir John Cope’s Hanoverian army at Prestonpans 
on 21 September (ll. 89–92). Tis poem appears to belong to the early 
months of Charles’ campaign, addressing other MacDonald leaders, chief-
ly her Keppoch kin, whom the poet expects to uphold their support for 
the Prince. Its roll call of those identifed by name, urged to maintain 
their allegiance and regroup their men, is strongly reminiscent of ‘Òran air 
latha Sliabh an t-Siorraim’ (‘A song on the day of Sherifmuir’) by Sìleas 
na Ceapaich, printed by Turner in the same collection (T 135–8), which 
refers to MacDonalds whom Sìleas hoped would support Charles’ father’s 
campaign during its muster in 1714–15, rather than those who actually 
took part (Mathis 2018, 186–8). Claiming that Alasdair, 17th MacDonald 
of Keppoch – her own chieftain – has set out already, accompanied by the 
MacDonalds of Clanranald and Glengarry (ll. 17–24), our poet urges oth-
ers whom she names to follow their lead. MacDonald of Sleat is chastised 
for indecision, alleged as distressing to his clan (ll. 49–64); his eventual 
declaration for Hanover ‘did much to impair any chance of success that 
the Rising [may have] had’ (Campbell 1933, 27; Stirling 1913, 74). Clan 
Campbell’s support is not expected, but judged as little loss (ll. 79–80). 
In retrospect, the poem exudes a poignant sense of optimism from the 
months between Prestonpans and Culloden (16 April 1746), fostered by 
Charles’ presence in Scotland and the short-lived ability of his supporters 
to savour the Stuarts’ long-awaited return. An evocative proverb, ‘Am fear 
aig am bi an fhìrinn ’s an onair, faodaidh e clach-mhullaich a’ chabhsair a 
ghabhail’ (‘he who possesses truth and honour may take the crown of the 
causeway’), underlies the poet’s entreaty for loyal clans to embrace the ‘star’ 
of their cause’s constellation (ll. 87–8).1 

A poem by Iain Mac Lachlainn of Kilbride celebrating the birth of Prince Charles in December 
1720 refers to his ‘birthday star’ (rionnag a bhreithe), a new constellation that ‘appeared about the 
[same] time’ and is referred to by several Gaelic eulogies addressing his arrival in Scotland (see 
HS45 2–7, at l. 18). 

1 
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12 Òran air teachd Phrionnsa Teàrlaich, le tè 
mhuinntir Loch Abar1 

’N ulaidh phrìseil bha uainne, 
’S ann a fhuair sinn an-dràst’ i, 

Gum b’ i siud an lèig bhuadhach, 
Ga ceangal suas leis na gràsan; 

Ged leig Dia greis air adhart, 
Don mhuic bhith cladhach at àite, 

Nis on thionndaidh a’ chuibhle, 
Tèid gach tràiteir tar sàiltean. 

4 

8 

12 

16 

20 

24 

28 

32 

36 

40 

Slàn don t-saor rinn am bàta 
a thug sàbhailt’ air tìr thu, 

Slàn don iùl-fhear neo-chearbach, 
Tug do dh’Albainn a-rìs thu, 

Gum b’ e siud am preas toraidh, 
Tug an sonas don rìoghachd, 

’S lìonar laoch thig fod chaismeachd, 
Bheir air Sasannaich strìochdadh. 

Slàn don uachdaran ghasta, 
Dh’fhalbh bhon Cheapaich Dihaoine, 

Rinn an cruinneachadh rìoghail, 
Chuir fo fhiamh iad le maoidheadh. 

Bha dà Dhomhnaill rid shlinnein, 
’S do chuid ghillean cha b’ fhaoin iad, 

H-uile aon mar bu luaithe, 
’S cha robh uath’ ach an saothair. 

Ursainn chatha a’ chruadail, 
Tug do dhualchas bhot athair, 

Dia gur cumail an uachdar, 
Cosnadh buaidh anns gach latha; 

H-uile fear thèid gur còmhnadh, 
Ged b’ ann le còmhrag a chlaidhe’, 

Gun robh Crìost agus a chòir leis, 
Chur Rìgh Deòrs’ às a Chathair. 

Tighearn’ òig o Bhun Airceig, 
’S ceannard feachd’ thu nach gèilleadh, 

Sibh fèin ’s fr a’ Bhràghad, 
Chuir ur nàdar ri chèile, 

Dà chraoibh-chosgair a’ chruadail, 
Air thùs sluaigh a rinn èirigh, 

’S aig a’ bhaile agus uaithe, 
Ur neart an guaillibh a’ chèile. 

1 Title from T 182, cf. GB2 173, Oran air teachd Phrionns’ Tearlaich. 
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408 Section 5 Scotland 1660–1800 

Tig dream foghainteach fearail,
À Gleann Garadh ’s à Cnòideart, 

Fon cinn-fheadhna nach tilleadh, 
’S nach gabhadh gìorag ro chòmhraig, 44 

48 

52 

56 

60 

64 

68 

72 

76 

80 

84 

Gu borb, armailteach, lìonar, 
Rachadh sìos anns a’ chòmhdhail, 

’S mairg a thàrladh for buillibh, 
Shìol nan curainean còire! 

A Shir Alasdair uasail, 
Nach grad-ghluais thu air t’ aghaidh, 

Leam ’s fada tha t’ fhuireach, 
Gun bhith air thuras nan deighidh,  

Led bhrataichean lìonar — 
’S ioma’ ceud a th’ ann at fhaghaid. 

On bu dual dhuit bhith fuileach, 
Leig do chuilein air adhairt.  

Ta do chinneadh fo mhulad, 
Fàth t’ fhuireach san uair so, 

On ’s ann uileann ri h-uilinn 
bu mhath gach spìonadh gu cruadal;  

Ciod a’ chùis tha fon chruinne, 
Ris an cuireadh sibh gualann, 

Nach biodh sibh nur n-urrainn, 
A chlach-mhullaich na buannachd?  

A Chlann Ghriogair a’ chruadail, 
On bu dual dhuibh bhith tapaidh, 

Fhuair sibh roimhe ur dìteadh, 
O luchd ur mìoruin gun cheartas,  

So an t-àm dhuibh bhith dùsgadh, 
Toirt ur dùthchas fhèin dhachaigh, 

’S ged as fhad on tha chuing oirbh, 
Tèid na Guimhnich fur casaibh.  

Nuair thèid gach cinne’ ri chèile, 
Eidear Slèibhte ’s a’ Cheapach, 

Eidear Uibhist is Mùideart, 
’S Mac Iain Stiùbhart na h-Apann,  

Bidh a’ Ghàidhealtachd uile, 
Gu treun fuileach sa bhaiteal, 

’S ged nach tigeadh na Guimhnich, 
’S beag ar suim don phac’ ud.  

Sgrios le claidhe’ gun dearmad, 
Air gach cealgadair brèige, 

Ta o dhuine gu duine, 
A’ cur bun anns an eucoir;  
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409 Scottish Gaelic Poetry 

Nis on thàinig an Rionnag, 
Teannaibh uile ri chèile, 

’S leibh clach-mhullach a’ chabhsair, 
Anns gach àite gun tèid sibh. 88 

92 

96 

100 

104 

Bha ’n Seanalair gòrach, 
Tigh’nn a chòmhrag nur n-aghaidh, 

’S teann nach ìslich e shròn, 
Ged thig e spòrsail air adhairt; 

Ach nan cumadh e chòmhdhail, 
Mar bha òrdugh a’ chladhair’, 

Gum bu lìonar fear-casaig, 
Gun cheann, gun chasan, gun fhradharc. 

Dèanaibh cruadal is misneach, 
’S ann a-nis a tha ’n t-àm ann. 

On thàinig an solas 
thogas onair na h-Alba, 

Fhir a sgaoil a’ Mhuir Ruadh, 
’S a thug fuasgladh do dh’Abram, 

Bi mar gheàrd air a’ Phrionnsa, 
Air a chùirt, ’s air a phàirtidh. 

12 A song to Prince Charles’ approach, by a woman of Lochaber 
Te valued treasure that we lost 
has returned to us now, 
Tat precious gem of talents 
encircled by the Graces; 4 

8 

12 

16 

Tough God permitted progress for a while 
to the pig who was rooting around in your place, 
Te wheel is turning now, 
We’ll be bringing each traitor to heel. 

Health to the joiner who made the boat 
that brought you safely ashore, 
Health to the skilful steersman 
who guided you to Scotland, 
You are the fruitful tree 
who has brought delight to the kingdom, 
Many a hero will march to your tune, 
Forcing the English to yield. 

Health to the excellent chieftain2 

who left from Keppoch on Friday, 

2 Alasdair, 17th MacDonald of Keppoch, who fell at Culloden and was lamented in an elegy 
composed by his wife or possibly his long-term mistress (Frater 1994, 140; D. M. 1954, 28‒9). 
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410 Section 5 Scotland 1660–1800 

Who assembled the regal crowd 
and put them in awe with his command. 20 

24 

28 

32 

36 

40 

44 

48 

52 

Two (Mac)Donalds there were at your shoulder,3 

Your share of lads was not idle, 
Each one was swift (to rouse), 
It was for them but little work. 

Valorous prop in battle, 
You took on the ways of your father,4 

May God keep you prosperous, 
Gaining victory each day; 
All the men who will come to your aid, 
Tough it is by trial of their sword, 
May Christ and his justice be with them, 
Evicting King George from his throne. 

Young laird from Bunarkaig,5 

Chieftain of the host who did not yield, 
Yourself and the men of the Braes,6 

Put your natures together, 
Two laurels of valour, 
At the head of the host who arose, 
At home and far afeld, 
Te strength of your shoulders together. 

A valorous, manly host will come 
from Glengarry and Knoydart, 
Under their chieftains who will not retreat,7 

Who took no fright in battle, 
Fiercely, numerously, with force of arms, 
Racing down to the fght, 
Woe to him who encountered your blows, 
Race of righteous brave men! 

O noble Sir Alasdair,8 

Will you not come swiftly to the fore, 
Long to me the time you’ve lingered, 
Without proceeding further, 
With your multiple banners — 

3 Possibly Mac Mhic Ailein, i.e. Raghnall, 15th MacDonald of Clanranald, and Mac Mhic Alasdair, 
i.e. Aonghas, chieftain of the MacDonalds of Glengarry; advancing in age, neither joined the 
Rising personally and their men were commanded by their sons, Raghnall and Aonghas Òg 
(Frater 1994, 130‒2). 

4 Colla nam Bò (‘of the cows’), 16th MacDonald of Keppoch, who fought at Mulroy (1688), 
Killiecrankie (1689), and during the 1715 Rising (Campbell 1933, 25). Brother to Sìleas na Ceapaich 
(Mathis 2018). 

5 From the place name, an otherwise unidentifed Cameron. 
6 Of Lochaber, i.e. the MacDonalds of Keppoch. 
7 Mac Mhic Alasdair (of Glengarry), or possibly his son Aonghas Òg. 
8 7th Baronet of the MacDonalds of Sleat; see headnote. 
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411 Scottish Gaelic Poetry 

Tere’d be many a hundred in your hunting party. 
Since bloodshed was your birth-right, 
Permit your hounds to the chase. 56 

60 

64 

68 

72 

76 

80 

84 

88 

92 

Your clan is grieving 
that you linger at this time, 
Since it’s standing elbow to elbow 
that gives best defence in danger; 
For what cause in the world 
to which you put your might 
could there be, in which you would not be the stay, 
O top-most rock of victory? 

O gallant Clan Griogair, 
Since valour was your birthright, 
For which you were condemned 
by your foes unjustly,9 

Tis is the time for you to awaken, 
To bring your own heredity home, 
Tough it is long that their yoke has been on you, 
You’ll trample the Campbells beneath your feet. 

When each clan will come together, 
Between Sleat and Keppoch, 
Between Uist and Moidart,10 

And Mac Iain Stiubhart [chief ] of Appin, 
It will be all the Highlands, 
To a bloody hero in the battle, 
Although the Campbells may not come, 
Little our regard for yonder mob. 

Let your swords bring unstinting destruction 
on every deceitful liar 
who has, from one man to another, 
Put his trust in injustice; 
Now that the star has arrived, 
Gather you all together, 
With you is the top-most stone of the causeway, 
Wherever you might go. 

Foolish was the general,11 

Coming to meet us in the fray, 
He all but had his nose brought low, 
Tough he remains proud; 

9 Clan Gregor was outlawed in 1603 by legislation that was not repealed until 1774 (Campbell 1933, 
27; MacGregor 1999). 

10 Lands belonging to the MacDonalds of Clanranald. 
11 Sir John Cope, commander of the Government army in Scotland (Gillies 1988, 63; Campbell 1933, 

29; Szechi 2009, 142‒3). 
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412 Section 5 Scotland 1660–1800 

But if he should keep the meeting, 
As was the coward’s pledge, 
Tere’ll be many a long-coated man,12 

Lacking head, and foot, and sight. 96 

100 

104 

Act with bravery and valour, 
For now the time is here. 
Since the light has come 
who will raise up the honour of Scotland, 
O thou for whom the Red Sea parted, 
And secured Abraham’s release, 
Be thou as a guard to the Prince, 
To his court and his faction. 

1 1 1 

12 Government soldiers, as distinct from those wearing the plaid. 

, available at https://www.cambridge.org/core/terms. https://doi.org/10.1017/9781009489904.007
Downloaded from https://www.cambridge.org/core. IP address: 18.97.9.170, on 14 Sep 2026 at 05:24:23, subject to the Cambridge Core terms of use

https://www.cambridge.org/core/terms
https://doi.org/10.1017/9781009489904.007
https://www.cambridge.org/core


  

 

 

 

413 Scottish Gaelic Poetry 

Mairea Strong (f. 1740s) 

Te poet’s name is recorded beside the only known copy of her eulogy in 
Rev James McLagan’s collection (completed by 1805), but no further infor-
mation concerning her life is provided. Like NicGilleSheathanaich (Poem 
9, page 388) and Catrìona nighean Eòghainn MhicLachlainn (Poem 11, 
page 403), she may have been foster-mother to her subject or possibly a 
married sister: she admires Alasdair but is not involved with him romanti-
cally and observes without rancour that another woman is making prepa-
rations for their wedding (ll. 18–19). Anne Frater has suggested that he may 
be the ‘Alexander Butter’ listed as an ofcer from Faskally, Pitlochry, in the 
Duke of Atholl’s Brigade of Charles Edward Stuart’s army during the 1745 
campaign (1994, 142; CATF iii, 299; Livingstone et al. 2001, 22), but, if so, 
the poem makes no reference to his participation and would appear to pre-
date it. Nor does it display an awareness of his death, stated by McLagan 
to have occurred at Culloden (16 April 1746), and dwells primarily on the 
activities at which Alasdair is said to have excelled in the prime of his life – 
hunting, fshing, drinking, and wooing local girls. 

Alasdair may have been a brother, or possibly an illegitimate son, of 
Archibald Butter of Pitlochry, who fought for the Stuart side during 1715 
and was pardoned just prior to execution following his capture at the bat-
tle of Preston (HR 225; CATF ii, 210). Mairea’s praise in her eulogy of 
Alasdair’s shapely legs and fne appearance (ll. 3–4), while possibly coinci-
dental, accords with a description of Archibald at the start of his captivity 
as ‘a handsome well-made young man, [who] created considerable excite-
ment among the fashionable people in London whilst he was a prison-
er there’ (CATF ii, 209). Archibald Butter is referred to erroneously by 
Tomas Sinton as factor to the Cluny estates in Badenoch and Lochaber 
that were forfeit after 1745 (PB 235), a position that was actually held by his 
legitimate son Henry, a lawyer whose sympathies appear to have devolved 
to the government side and whose enthusiastic pursuit of his duties result-
ed in the eviction of more than eighty tenants (Fraser-Macintosh 1877, 
420–4; M. J. 1878, 109–11; Archambaud 2024). Sinton’s confusion of father 
and son makes it unclear whether Archibald’s or Henry’s daughter married 
Lachlann MacPherson, younger of Strathmashie (c. 1727–67), poet, schol-
ar, and close associate of James ‘Ossian’ Macpherson (PB 235; Black 2001, 
475–77, 513), but the former is more likely chronologically, suggesting a 
reason for McLagan’s interest in Mairea’s poem. 
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414 Section 5 Scotland 1660–1800 

13 Air Alasdair Butter, a chaidh mharbhadh ’n Cùilfhodair, le 
Mairea Strong 1 

Sandaidh Butter am feasgach sgiobalt’ 
a shiùbhladh fraoch is fuar-mhunadh, 

Sandaidh, &c. 

Le osan geàrr nach iarradh gartan, 
’S fèileadh bhreacain uasal ort. 4 

8 

12 

16 

20 

24 

28 

Bhiodh cuilbheir caol ’s ann air do ghàirdean 
dol air gaoth nam fuar-mhunadh. 

Bhiodh mialchu, eun-chù, ’s deagh chù ‘Beagle’ 
air do dhèidh gad bhuachailleachd. 

’S nuair dhùisgeadh tu ’m balgair às a’ gharbhlach, 
Bhiodh e marbh ri h-uair agad. 

Damh chinn chabraich, cha dol-às dha, 
Ged robh sneachd is cruadal ann. 

’S lach a’ chinn uaine, cha dol uait dhi, 
Dol mun cuairt Loch Uaileagan. 

Nuair thig e dhachaigh, fear an tàcair, 
O! bithidh tlachd is suairceas ann. 

Bithidh Màlai’ bheag ’s ann aig a’ bhaile, 
’S caileagan ri fuaigheal aic’. 

’S marbhaidh bradan thu air caiseag, 
Ged robh casgadh cruaidh air e. 

Is dòbhran donn an earbaill fhada 
an grunnd an aigeil bhuaileadh tu. 

Cha phòitear dibh’ thu ’n àm dhuit suidhe, 
’S cha robh ’n gill’ ud tuasaideach. 

Ach tha buaidh eil’ ort, cuim’ an ceilinn? 
Os ro thoil leat gruagaichean. 

Am fèill’ no ’n clachan, riamh a phreab thu, 
O, chan fhacas gruaman ort. 

1 Title from ML 125, 6a, its only known source. 
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415 Scottish Gaelic Poetry 

13 Concerning Alasdair Butter, who met his death at Culloden, by 
Mairea Strong 

Sandy Butter, nimble young man 
roaming heather and cold mountain, 

Sandaidh, &c. 

In short hose with no need of garters,2 

And an elegant kilted plaid. 4 

8 

12 

16 

20 

24 

A slender-necked musket3 would be in your arms 
as you strode into the breeze of the cold mountain moor. 

Greyhound, retriever, and ‘Beagle’, a good dog, would be 
in your wake, rounding you up.4 

When you would fush the fox from the rugged ground, 
He’d be dead within the hour. 

Te antlered stag, there was no escape for him! 
Tough there was snow and harsh terrain.5 

Te mallard, there was no escape for her, 
Circling around Loch Uaileagan.6 

Whenever he’ll come home, victor of spoils, 
O! delight and kindness there’ll be. 

Wee Malaidh will be in the town, 
And she’ll have the lasses sewing. 

And you’ll hook a salmon in the reeds, 
Tough it were hard to catch it. 

And you’d smite the brown, long-tailed otter 
on the bottom of the pool. 

No drunkard are you at the time of quafng, 
And yonder lad was not quarrelsome.7 

2 Praising the shapeliness of his calves, which required no additional support to hold up his 
stockings. 

3 Alexander MacBain’s Etymological Dictionary (1896) notes this word as a borrowing from English 
culverin, a long cannon (c. sixteenth century), but its usage here for an apparently portable 
weapon suggests it to have decreased in size (cf. MacGregor 2019, 22‒5). 

4 ‘at your herding’: the dogs are following behind, urging him on. 
5 ‘difcult, challenging conditions there’. 
6 Possibly Loch Valigan (Loch Bhailigean/Mhailigean), near Ben Vuirich (Perth and Kinross). I am 

indebted to Dr Jacob King of Ainmean Aite na n-Alba for this suggestion. 
7 ‘An gille’ appears to refer to the drink itself, which did not cause Alasdair to become unruly (i.e. he 

would remain in control despite its best eforts). 
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But one more quality you have, why hide it? 
You’re overly fond of the lasses! 

In the fair or the hamlet, you’re always resplendent, 
O, you were never seen downcast. 

1 1 1 
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417 Scottish Gaelic Poetry 

Mary Macpherson, Mrs Clark (‘Bean Torra Dhamh’) 
(c. 1740s–c. 1805) 

Edited and translated by Duncan Sneddon 

Mary MacPherson (‘Bean Torra Dhamh’) was born in Laggan, Badenoch. 
Her father Ewen, possibly of Strathmashie, was a schoolmaster; he may 
have been the Ewen MacPherson who accompanied James ‘Ossian’ 
Macpherson (1736–96) on a tour of the Hebrides during the preparation 
of his infamous Fragments of Ancient Poetry in the 1750s (MacNeill 1868, 4; 
Black 2001, 512–13). Bean Torra Dhamh married a tenant of MacPherson 
of Cluny and raised a large family on a smallholding in Glen Truim (Torra 
Dhamh, from which her designation among Gaelic speakers derives); her 
husband died young, leaving her in poverty. 

Descriptions of her life attributed to Bean Torra Dhamh suggest that 
her youth had been wasted in singing and dancing for selfsh pleasure, 
so that ‘the Lord was obliged to break my leg, which was the frst means 
of bringing me to think of my sinful and lost condition’ (Rose 1851, 101). 
In consequence, she claimed to have received a sudden understanding of 
God’s intentions for shaping her life, and began composing spiritual songs 
in English – none of which have survived – and later in her native Gaelic. 
In Gaelic, she is thought to have composed some thirty spiritual songs, 
only six of which are now extant and may be attributed confdently (MCr 
16‒18; Macleod Hill 2016, 187). Her broken leg was improperly set, requir-
ing the use of a crutch for the rest of her life, yet she continued to dance, 
now ‘attempting to imitate David, when dancing before the ark of the 
Lord’ (Rose 1851, 102; 2 Samuel 6:14–15). 

Around 1802, Bean Torra Dhamh attempted to fnd a publisher for 
her poems but was unsuccessful; almost blind, she spent the fnal years 
of her life in Perth (MCr 26; KEN 8). In 1785, however, her poem ‘M’ 
anam, imich thusa sàmhach’ (‘My soul, go quietly on’) appears to have 
been printed in pamphlet form, perhaps anonymously, with the patronage 
of Mrs Grant of Rothiemurchus.1 No longer extant, it was probably the 
source of John Gillies’ version of the text, which is unattributed (1786, 
279‒81).2 Likely to represent a recent composition, the poem reviews a 

1 Mrs Patrick Grant, known locally as ‘the godly lady of Rothiemurchus’ (MCr 25), apparently the 
great-aunt of Elizabeth Grant (1797–1830), author of Memoirs of a Highland Lady (1898); see Fisher 
(2009), s.v. Grant, John Peter (1774–1848). 

2 While clearly convenient as an accessible means to publication for contemporary Gaelic poets, not 
excluding women, pamphlet texts are vulnerable to loss or inchoate second-hand preservation. An 
example of the latter is Janet MacDougall’s song ‘Oran air Miss Emalie Bailie’, which may have 
been printed around the same time in Inverness (Maclean 1915, 207). Observed in the early 1970s, 
only one surviving original of MacDougall’s pamphlet is currently known (EUL C.R.6.6.34/14; cf. 
Baron 1972, 5). 
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418 Section 5 Scotland 1660–1800 

‘life of faith’ both graciously and practically (MCr 15). Further poems were 
printed anonymously in the 1830s (Loudinn 1834, 30‒2; MacLean 1915, 95), 
and reprinted with gradually stronger recognition by Rev John Rose (1851, 
103‒8), Rev John Kennedy (1878), and Rev Tomas Sinton (1898‒99). In 
1935, Rev Alexander MacRae, minister of Tongue in Sutherland, published 
an edition of her extant corpus along with a brief biography. Te same 
year, an abbreviated version of ‘M’ anam, imich thusa sàmhach’ was pub-
lished, with attribution, in the Church of Scotland’s Gaelic hymnal An 
Laoidheadair (1935, 106–7). 

Tree poems discovered in the Cluny charter chest may be examples of 
Bean Torra Dhamh’s own hand (PB 330; NLS Acc. 11044); if so, they are 
contenders for the earliest known autograph copies of Gaelic verses by a 
female poet. Circulation of her work in the oral tradition is also implied 
by Rose’s observation that the items he printed had been taken down from 
recitation, c. 1814, from ‘a pious girl who learned them from the poetess’ 
(1851, 102). In addition to its tender, sometimes deeply sensual praise of 
God (Black 2001, 504), her poetry denounces the sufering of her commu-
nity after Culloden and condemns the neglect by those in positions of au-
thority of their social obligations, advocating a realignment of government 
according to God’s law alone (Macleod Hill 2019, 103‒5). 

Tough desperately poor in material terms, living much of her life as 
a disabled widow, Bean Torra Dhamh was well-educated and literate in 
Gaelic and (probably) in English. Her work demonstrates familiarity with 
both the Gaelic vernacular song tradition and the Bible, the Scriptures 
providing a rich source of imagery and phrases to express a deeply felt con-
nection to the person of Christ. Her work, including the following poem, 
displays many features fundamental to evangelical theology and the poetic 
tradition that gave expression to that theology in Gaelic Scotland: aware-
ness of sin and judgement, the justice of God in punishing sin, his grace in 
forgiving it, and his steadfast care for those who trust him. Like other poets 
from this tradition, mostly but not all female (Macleod Hill 2019, 108–9), 
Bean Torra Dhamh depicts Christ as her spouse and lover, who brings joy 
and provides for her material needs (the latter no mere pious metaphor for 
someone who endured dire material poverty). In expressing her relation-
ship with Christ, Bean Torra Dhamh draws repeatedly and particularly 
on images of sensual intimacy derived from the Old Testament Song of 
Solomon; other Biblical texts, such as the Psalms, are also used to express 
the hope of Christian salvation. 
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419 Scottish Gaelic Poetry 

14 Togarrach bhith maille ri Crìost 3 

Ta m’ inntinn-s’ an geall 
a bhith thall air uisg’ Iòrdain, 

Mar ri Prionnsa na sìochaint, 
B’ e mo mhiann dol na chòmhdhail; 

’S e cìobair an treud e 
bheir e fèin orra faicill: 

Às na h-eileanan cuainteach, 
Nì e ’n cuairteachadh dhachaigh. 

’S e an Ròs e o Shàron 
’s am Flùr e o Iesse, 

’S e Gaisgeach Trèibh Iùdah. 
Cha chlaoidhear a neart-sa; 

’S e àillteachd thar chàch 
thug mo ghràdh-sa cho mòr dha; 

’S nuair bhios e às m’ fhianais, 
Bidh mi cianail, ro bhrònach. 

Bidh mi dubhach ga iarraidh, 
Os ìosal an còmhnaidh: 

’S nuair chì mi na mhaise e 
bidh mi laiste le sòlas; 

’S e m’ àilleagan broillich, 
’S e mo charaid ’s m’ fhear-pòst’ e; 

’S e mo Bhràthair as sine 
tric is minig gam chòmhnadh. 

’S e fear ghabhail mo leisgeil 
’s a sheasamh mo chòrach; 

A phàigheas m’ uil’ fhiachan, 
’S nì mo dhìon bho gach dòrainn; 

Am fad ’s a bhios mi air thuras 
bheir e ’n cumantas lòn dhomh; 

’S an uair a philleas mi dhachaigh 
cha bhi airc aig a bhòrd-sa. 

Ta mil is bainne an Canàan, 
Ged tha ’n fhàsach-s’ làn chroisean; 

’S iomadh brùthadh air sàilibh 
’n neach as fheàrr gheibh an t-aiseag; 

Bha a smachdan ’s a thròcair, 
O m’ òige mu seach orm; 

’S b’ e bu chainnt dhoibh le chèile, 
Mi a thrèigsinn a pheacaidh. 

3 Title from MCr 59. 
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420 Section 5 Scotland 1660–1800 

’S iad clann dìleas a chùmhnaint 
’s gèire sgiùrsas a shlat-sa, 

Ach cha dealaich a choibhneas 
a chaoidh riutha rèir fhacail. 

’S e an trioblaid na fùirneis 
’s a bheil e rùsgadh an seachrain, 

Gus an iarr iad dheth thròcair 
gun leònadh dha cheartas. 

Chum ’s gu faic iad an truaigh’,  
’S an gluasad gun fhaicill,  

Tig an lagh gan dian-ruagadh  
às gach bruach an robh ’m fasgadh.  

Nuair nì chogais dùsgadh  
le sgrùdadh geur-bheachdail,  

Nì i mach dhoibh bhith caillte  
mur thionndaidh iad dhachaigh.  

’N uair a bha mi am reubal  
’s e fèin a rinn iochd orm;  

’S rinn mo philleadh le tròcair  
bho shligh’ dhòrainn ’n lèir-sgriosaidh,  

Mar athailt à grìosaich,  
A spìon e mi thairis  

bharr chrìochan an nàmhaid  
gu fàrdach a chlanna.  

Ta cuibhleachan ùine  
gu dlùth a’ dol seachad:  

Dèan mo sgeadachadh sgiamhach  
an aodach iasaid a’ ghaisgich;  

Anns am faigh mi a bheannachd,  
A cheannaich e daor dhomh;  

Cha b’ ann le nì truaillidh,  
Ach fhuil uasal ga taomadh.  

Dh’ath-nuadhaich e chùmhnant,  
Is dhùbail e ghealladh;  

’S e caiptean mo shlàint’ e,  
Bheir le gràs mi na choinneamh;  

Ta gach latha mar bhliadhna  
gus an crìochnaich mi m’ astar,  

Gus am bi mi na fhianais  
tro shìorraidheachd a’ cur beachd air.  

Rinn Simeon sòlas nuair  
fhuair e òg na ghlacaibh;  

Is le irioslachd dh’iarr e  
comas triall ’s a dhol dhachaigh; 
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Às a b’ fhad bha mi ’g earbsa, 
Ta mo shùil dearbhta ’ga fhaicinn – 

Slàinte Dhè do chloinn daoine, 
Chaidh fada taobh uaith’ air seachran. 

14 Desiring to be near Christ 
My mind longs 
to be on the other side of the River Jordan,4 

together with the Prince of Peace,5 

It were my desire to go to meet him; 
He is the shepherd of the fock,6 

He will care for them himself: 
From the islands of the ocean7 

he will gather them home. 

He is the Rose of Sharon8 

and he is the Flower of Jesse,9 

He is the hero of the tribe of Judah. 
His might will not tire; 
It was his all-surpassing beauty10 

that made me love him so; 
And when he is out of my sight, 
Great is my sorrow. 

In sorrow I’ll seek him, 
Ever in humility: 
And when I see him in his beauty 
I will be afame with joy; 
He is the treasure of my breast,11 

He is my companion and husband, 
He is my elder brother,12 

Helping me often. 

4 In the Old Testament historical narrative, the miraculous crossing of the Jordan (Joshua 3–4) 
was the point at which the Israelites fnally entered the promised land after their liberation from 
captivity in Egypt and prolonged wanderings in the desert. In Christian tradition, it symbolises 
passing from the present life, through physical death, to eternal life with Christ. 

5 Isaiah 9:6. 6 Psalm 23; John 10:11–18. 7 May refect Psalm 97:1. 
8 Song of Solomon 2:1. 
9 Isaiah 11:1. In the Biblical genealogies, Jesse, father of David, is an ancestor of Jesus. Te image of 

the branch or shoot sprouting from the stump of the dead tree (the destroyed Davidic kingdom) 
was used in Isaiah to indicate renewal of the kingdom, understood by the New Testament writers 
to refer prophetically to Christ. 

10  11 Cf. Song of Solomon 5:10; 8:1.  Cf. Song of Solomon 1:13. 
12 In the Song of Solomon (e.g. 4:9–10), the terminology of siblinghood is used to refer afectionately 

to a lover. Christ as the brother of a believer occurs in Mark 3:31–5, Matthew 12:48–50, and 
Hebrews 2:11–12. 
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422 Section 5 Scotland 1660–1800 

He is the acceptor of my confession 
and he maintains my cause; 
He who pays all my debt,13 

And defends me from all hardship; 28 

32 

36 

40 

44 

48 

52 

56 

60 

For as long as I am on the journey 
he’ll give me my daily bread; 
And when I return home 
there’ll be no lack at his table.14 

Tere is milk and honey in Canaan,15 

Tough this wilderness is full of misfortune; 
And there are many bruises on the heels 
of the one who obtains a better resurrection;16 

His chastisement and his mercy 
alternated around me from my youth; 
And the speech of both 
that I should abandon sin. 

It is the faithful children of his covenant 
whom his rod most keenly chastises,17 

But his kindness will never depart 
from them, according to his word. 
It is in the tribulation of the furnace 
that he purifes their transgressions,18 

Until they seek mercy of him 
without injury to his justice. 

Tat they might see their wretchedness, 
And their careless wandering, 
Te law will come, eagerly driving them19 

out of every riverbank that was their hiding place. 
When conscience awakens 
with keen examination 
it will show them they are lost 
unless they turn for home. 

When I was a rebel 
it was he who had compassion for me 
and brought me back with mercy 
from the dire path of utter destruction, 
like a burning peat from the fre 

13 Te language of the paying or cancelling of debts to discuss the forgiveness of sin is common in 
the New Testament, e.g. in the Lord’s Prayer and the parable related in Matthew 18:21–35. 

14 Psalm 23:5; Song of Solomon 2:4–5. 
15 Exodus 3:8; Numbers 14:8, Deuteronomy 31:20; Ezekiel 20:15. In the historical narrative of the 

Old Testament, Canaan was the ‘Promised Land’ conquered and settled by the Israelites after they 
crossed the Jordan (cf. l. 2). In Christian thought, it became applied to salvation and new life in 
Christ after the captivity of sin prior to conversion, and to the tribulations of earthly life. 

16 Hebrews 11:35. 17 Cf. Proverbs 13:24. 18 Psalm 66:10. 19 Cf. Numbers 35:6–34. 
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423 Scottish Gaelic Poetry 

he plucked me out 
over the enemy’s borders 
to the lodgings of his children.20 64 

68 

72 

76 

80 

84 

88 

Te wheels of time 
go past quickly: 
Adorn me elegantly 
in the borrowed garment of the hero;21 

In which I will get his blessing, 
Which he bought at such cost for me; 
Not with some profane thing, 
But with the outpouring of his noble blood. 

He renewed his covenant, 
And he doubled his promise; 
He is the captain of my salvation,22 

He will bring me with grace to meet him; 
Every day is as a year 
until I fnish my journey, 
Until I be in his presence 
to contemplate him through eternity. 

Simeon was comforted when 
he held the infant Christ; 
And with humility he asked 
that he might depart home;23 

Long did I trust in him, 
Surely my eye beholds him24 – 
God’s salvation for the children of men 
who wandered far from him. 

1 1 1 

20 Cf. John 14:2–3. 
21 A gùn-iasaid is a borrowed gown, usually a wedding dress, used also in Proverbs 31:25 (the 

good wife ‘clothed’ in strength and dignity); Isaiah 61:10 and Zachariah 3:4 (being ‘robed’ in 
righteousness); Psalm 45:14 (garments of the king’s bride); and Galatians 3:27 (the Christian being 
‘clothed’ in Christ). 

22 Hebrews 2:10. 
23 Luke 2:25–35. Luke observes that God had promised Simeon that he would not die until he had 

seen the Messiah. As an elderly man, Simeon met Mary and Joseph when they came to present 
the infant Jesus at the temple; he recognised Jesus as the promised Messiah, thanked God that he 
would now be able to die in peace, and prophesied to Mary and Joseph about the child’s life. 

24 Cf. John 19:35. 
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424 Section 5 Scotland 1660–1800 

Gun Urra / Anonymous (before 1776) 

Edited  and translated by Kate Louise Mathis and Priscilla Scott 

Tis poem is one of the earliest printed examples of an òran luaidh (see 
Section 2 Scotland 1400–1660, Poem 4, page 61) with an obvious female 
voice, following Alasdair Mac Mhaighstir Alasdair’s male-voiced ‘Òran-
luaigh no fúcaidh, a rinn duin’-uasal d’ a leannan, air dh’ iol thar fairrge’ (‘A 
waulking song that a gentleman made to his sweetheart after she had gone 
over the sea’), printed as part of his collection Ais-Eiridh na Sean Chànoin 
Albannaich (1751). Few examples of òrain luaidh were recorded prior to the 
early twentieth century, when ethnographers of the Gàidhealtachd such as 
Father Allan MacDonald of Eriskay (1859–1905), Marjory Kennedy-Fraser 
(1857–1930), George Henderson (1866–1912), Frances Tolmie (1840–1926), 
and Margaret Fay Shaw (1903–2004) observed waulkings at frst hand 
and made transcriptions of the women’s songs (e.g. Hebridean Folksongs 
1969–81; Blankenhorn 2015–18; NLS MS 14902; Shaw 1999). Tose òrain 
luaidh that were collected earlier, preserved in the manuscript collection of 
Rev James McLagan (completed by 1805) or committed to print by Mac 
Mhaighstir Alasdair, his son Raghnall, and Perth-based publisher John 
Gillies (1785), tend to be accompanied by short descriptions of the circum-
stances thought to have given rise to their composition. When possible, 
further contextualisation depends on internal description (e.g. of specifc 
locations), or use of place or personal names. Often, as here, the song’s 
subject is identifed solely by his kinship to particular clans or their epon-
ymous ancestors (e.g. l. 36). 

Te following song was printed by Raghnall Mac Dhòmhnaill in the so-
called ‘Eigg collection’ in 1776, which is likely to have included items from 
his father’s personal repertoire (Ó Baoill 1976; Black 2012, 602). Another 
version was included in the MacDonald brothers’ collection in 1911, short-
er than ours by twelve verses. 

15 Iorram a rinn tè ga leannan ’n dèidh dha bean eile a phòsta’ 1 

’S e mo rùn do chùl bòidheach, 
Leam bu deònach bhith t’ fhaicinn. 

Cas a dhìrich a mhullach, 
’S e do ghunnadh fo t’ achlais. 4 

1 Title from E 351 (original orthography: Iorram a rinn te ga leannan ’n deidh, dho bean eille a 
posda); cf. MC 196, Iorram le te d’ a leannan ’s e ’n deigh te eile phosadh. 
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Bhiodh am boc às an fhireach, 
Air do ghilleadh tighinn dachaigh. 

Bhiodh an ruadhag fo ghlaoich, 
Aig mo ghaol-sa na bhreacan. 8 

12 

16 

20 

24 

28 

32 

36 

Tig ort adharc bhreac rìomhach, 
Sreing don t-sìoda ga fasta’. 

Agus padhair mhath phiostal, 
Air chrios nam ball dathta. 

’S tu ruith an daimh mullaich, 
Shileadh fuil gu glè fhrasach. 

’S math thig bonaid mhath dhubh-ghorm, 
Air cùl an fhuilt chleachdaich. 

Agus còta don aodach, 
Cho daor ’s tha à Sasainn. 

Gur math thig dhuit lèine, 
Fo èile’ sàr bhreacain. 

Sin is triubhas math liath-ghorm, 
Air fhiaradh mud chasan. 

Bhròg bhileach gun chuag orra, 
Cha bu fhuarachd a’ cur bhalt rith’. 

Agus gartanan rìomhach: 
B’ e mo mhiann bhith gam pasgadh. 

’S e do ghruaidh bu ghlan rudha’, 
Mar ubhal na slaite. 

’S e do dheud b’ fheàrr snaidhe’, 
Mac-samhail na cailce. 

Beul mheachair air uachdar, 
Bho neimh bhrùilleanach facal. 

Bha do chàirdeas gu dìreach, 
Ris na rìoghraidh bh’ air Sasainn. 

Mur a deacha’ mi mearachd, 
Gur càra thu Shìol Alpain. 
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426 Section 5 Scotland 1660–1800 

’S gur càra thu chlann Dòmhnaill, 
Luchd nan ròiseal ’s nam bratach. 

Gur càra thu Mhac Dhùghaill, 
Bho thùr na cloich’ snaidhte. 40 

44 

48 

52 

56 

60 

Gur càra thu ’n Iarla Ìleach, 
Bhuinneadh cùis anns na baiteil. 

Gur càra thu Mhac Coinnich, 
Bho na h-eileanaibh farsaing. 

Sguiridh mise gad shloinneadh, 
Leam is comadh mar a thachair, 

Bhon là theachain thu ann ’n fhadhail, 
’S nach do thadhail thu ’m fhaicinn. 

Ta do ghaol aig mnaoi eile — 
Comadh an ceilinn fhèin m’ fhacal. 

On là chuir thu do chùl rium, 
Ta fuil bhrùit’ fom aisneadh. 

On là chuir thu an t-suim rium, 
Gur tric snighe air mo rusgaibh. 

Ach do bhean o nach fo’ i, 
Cuir ga dùthchas i dhachaigh. 

Liuthad maighdeann thug sòlas, 
Chìochan corrach is fhuilt chleachdaich, 

Leis ’m bu mhiannach bhith ’n dèidh ort, 
Là-fèillidh no clachan. 

15 An oar-song made by a young girl to her sweetheart, after he had 
married another woman 

Beloved by me your handsome hair, 
Glad would I be to see you. 

Yours the foot that scaled the summit, 
Your gun beneath your arm. 

Tere’d be a buck from the upper slope 
whenever your laddie came home. 

4 
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427 Scottish Gaelic Poetry 

My beloved would have a young deer2 

enveloped in his plaid. 8 

12 

16 

20 

24 

28 

32 

Well-accoutred (is he) with a striped, speckled horn,3 

Fastened with silken strings. 

And a good pair of pistols 
on his brightly studded belt. 

It was you in pursuit of the stag of the bens, 
Who would rain down blood profusely. 

Your dark blue bunnet becomes you well, 
Atop your curling locks. 

And a coat of the cloth 
that’s as dear as cloth from England. 

Well-suited to you was your shirt, 
Under a kilt4 of fnest plaid. 

Tat, and fne trews of blueish-grey, 
Wrapped around your legs. 

Well-made shoes5 with no creases in them, 
No dampness could seep through.6 

And handsome garters: 
It was my desire to tie them. 

Your cheeks were fresh and ruddy, 
Like an apple on the bough. 

Your teeth were perfectly sculpted, 
Te very likeness of chalk. 

A tender mouth over them, 
Of bruising bitterness its words.7 

2 If glaoch is comparable to Irish glaoch, verbal noun of glaoigh, ‘to call out, to make a claim, to be 
restrained by’, the image would suggest that the deer has been caught elsewhere and brought home 
well wrapped (cf. gloic, ‘senseless’, i.e. that it has been stunned but not yet slaughtered). 

3 In this context, a powder horn (Dwelly s.v. adharc). 
4 Fèileadh refers to the larger type of kilt; the ‘flibeg’ (fèile bheag) or ‘little kilt’ covers only the lower 

half of the wearer and is more similar to its modern equivalent. 
5 Dwelly s.v. bròg bhileach, a ‘welted shoe’, apparently one of superior quality with a layer of leather 

between the sole and the upper. 
6 MC, ’S cha bu shuarach a baltan. Te syntax in the Eigg collection is complex, possibly corrupt, 

and the translation provisional; fuarachd usually implies ‘damp’, but occasionally ‘chilblain’. Te 
author’s intention is clearly to celebrate the fact that, in addition to his other fne garments, her 
subject’s shoes also protect his feet better than cheaper ones. 

7 Perhaps a reference to receiving word that her subject intended to marry another. 
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428 Section 5 Scotland 1660–1800 

Your kinship was directly 
with the kings who ruled in England. 

Unless I am mistaken, 
You’re aligned with Clan Alpin.8 36 

40 

44 

48 

52 

And you’re close to Clan Donald, 
Men of assault and the standard. 

And you’re close to Clan Dugall, 
From the tower of chiselled stone. 

You are close to Islay’s earl, 
Who would win the feld in battles. 

You are close to Mac Coinnich 
from the islands of Lewis and Harris.9 

I’ll cease relating your pedigree, 
It’s no concern of mine what’s occurred, 

Since the day you shunned the ford,10 

And did not call to see me. 

Your love is for another woman – 
Little would I care to conceal my words. 

Since the day you turned your back to me, 
Blood has drained out from beneath my ribs.11 

Since the day your regard frst fell on me,12 

Tere’s been often a tear on my eyelids, 

8 Tose clans, including MacGregors, MacAulays, and MacQuarries, who claimed descent from 
Alpin, father of Cinaed, king of the Picts c. 843‒58 and considered traditionally as the frst ruler 
of the nascent kingdom of Scotland. Repeated use of the comparative phrase ’s gur càra thu in 
the following verses suggests ‘you’re (just as) close to ...’ each of the families identifed, whether 
through inter-generational marriage alliance or afliation (or simply hyperbole). 

9 ‘Te Long Island’; Lewis and Harris were MacKenzie territory from the late ffteenth century 
onwards. 

10 Te original source reads: theachin u, which may represent either theich, ‘to fee, run away’, or 
seachain, ‘to avoid, shun, keep at a distance’; the following line suggests a prearranged meeting that 
the subject did not keep. Fothail, a variant of faodhail, fadhail, indicates ‘a narrow ford or channel’. 

11 Dwelly s.v. fuil bhrùite, ‘extravasted blood’, that which has seeped out. 
12 Te sense of the line, following couplets in which the poet claims to disregard the subject who has 

spurned her, appears to play on the phrase chuir [thu] an t-suim [rium], ‘you gave regard/attention 
to me’. Another, snaith-riuth (‘slip-knot’), may be closer: rather than the secure bond of marriage 
bestowed by the subject on his new wife, his regard for his former sweetheart came undone. 
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429 Scottish Gaelic Poetry 

As for your wife, since she’s not thigging,13 

Send her home where she belongs. 56 

60 

Many a maiden has ofered delight 
of sculpted breasts and tumbling curls, 

Who’d wish to pursue you 
on market-day or in the town. 

1 1 1 

13 Fù, a variant of faoighe, refers to a practice engaged in by, among others, newlywed couples or 
those about to marry, in order to procure the goods to establish their household (Houston 2014, 
151‒5). Te poet’s accusation suggests that her subject’s new bride is not taking steps to set up 
housekeeping efciently and should be rejected (as she has been already). 
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430 Section 5 Scotland 1660–1800 

Raonaid Nighean Mhic Nèill, Rachel MacDonald 
(c. 1750–c. 1830) 

Edited and translated by Kate Louise Mathis and Priscilla Scott 

A native of North Uist, Raonaid was the daughter of Neill MacDonald, 
fourth of Grenetote, and Catherine, daughter of Donald MacDonald of 
Trumisgarry. She was employed as a weaver in Grenetote in 1799, listed 
alongside a brother as one of its ten small tenants. Around 1803, they 
moved to Liniclate, Benbecula (Matheson 1980–82, 320). Oral tradition 
recalls Raonaid as a ‘Hebridean Sappho’ who composed many songs 
(MacDonald 1894, 198), but only two remain extant, published in the 
MacDonald brothers’ collection of Gaelic poetry in 1911 (MC 109‒13). She 
may also have composed hymns, only one of which survives imperfectly. 

Te following song, addressed to MacLean of Heiskir, is said to have 
been composed when he ofered Raonaid passage across the Minch to Uist 
on a stormy day; delighted to resume her journey (ll. 1‒8), her eulogy 
praises the skill with which he handled the boat and the conditions he 
navigated safely. Heiskir, also known as Monach, lies to the west of North 
Uist. Raonaid’s subject, a son of Iain MacGhilleasbaig Òig, immigrated to 
Ontario and died there in the early 1800s (MC xxiii). 

16 Òran Fir Heisgir 1 

Gur e mis’ tha fo mhì-ghean, 
’S mi leam fèin air a’ chnoc, 

Fada fada bhom chàirdean, 
Ann an àite ri port 4 

8 

12 

16 

gus am faca mi ’m bàta 
le siùil àrda ri dos 

tigh’nn bho Rubha na h-Àirde 
’s mac an àrmainn ri stoc. 

Mac an àrmainn ri stiùireadh, 
A’ tigh’nn a dh’ionnsaigh an t-Snòid, 

Steach tro chaolas a’ beucadh, 
’S muir ag èirigh ri stoc,  

Ta do làmh-sa cho gleusta, 
’S cha do thrèig thu do neart, 

Ged a thigeadh muir dubh-ghorm, 
Chuireadh sruthladh a-steach.  

Title from MacDonald (1894, 198); cf. MC 109, Oran Fir Heisgir, le Raonaid Dhomhnullach, air 
dhi bhi ri port ’s an Eilein Sgiathanach. 

1 
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Bu tu sgiobair na fairge, 
’S tu fear-falmadair grinn, 

’S tu gun dèanadh a stiùireadh, 
Nuair a dhiùltadh càch i, 

Nuair a bheireadh iad thairis, 
’S iad nan luighe san taoim, 

Chuireadh tus’ i cho gàireach, 
Gus an tàradh i tìr. 

20 

24 

28 

32 

36 

40 

44 

48 

52 

56 

Cha bu ghlas bhon a’ chuan thu, 
Cha bu duaichnidh do dhreach; 

Ged a dh’èireadh muir tuaireap 
agus stuadhan cas’, 

Bhagradh reef oirr’ le soirbheas, 
Le stoirm is droch fhras, 

Bha do mhisneach cho làidir, 
’S bha do làmh-sa cho math. 

Cha robh do leithid ri fhaighinn, 
Eadar seo ’s a’ Chaoir Dhearg. 

Eadar Lìte no Barraidh, 
’N dèan iad tadhal no falbh, 

Cha robh maighistear-soithich, 
Chuala gliocas do làimh, 

Nach bi faighneachd am b’ fhiosrach, 
Càite ’m faicte do bhàt’. 

Ged bhiodh ciosanaich mhar’ ann, 
A bhuaileadh barraibh a crann, 

Chuireadh fodh’ i gu slataibh, 
’S luaithe h-astar na long; 

Ta i aotrom aigeannach, 
’G èirigh eadar gach gleann, 

Muir a’ bualadh mu darach, 
A’ fuasgladh reangan is lann. 

An ìubhrach àlainn aighearach, 
’S i ri gabhail a’ chuain, 

I ruith cho dìreach ri saighead, 
’S gaoth na h-aghaidh gu cruaidh; 

Ged bhiodh stoirm chlachan-meallain 
anns an cathadh a tuath, 

Nì Fear Heisgir a gabhail 
làmh nach athadh ro stuaidh. 

16 A song to the Laird of Heisgir 
I’m in a poor humour, 
By myself on the hill; 
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432 Section 5 Scotland 1660–1800 

Far, far from my friends, 
Stormbound 4 

8 

12 

16 

20 

24 

28 

32 

36 

40 

until I saw the boat 
with high, billowing sails2 

coming from Rubha na h-Àirde 
and the chieftain’s son on deck.3 

Te son of their hero steering her, 
Coming towards an t-Snoid,4 

Roaring in across the strait, 
And sea rising up to her deck, 
Your own hand so experienced, 
You did not relinquish your strength, 
Even if a stormy dark-blue sea would come 
that would send the waves aboard. 

You were a captain of the ocean, 
You were a fne helmsman, 
It’s you who would take the helm, 
When others would refuse it, 
When they would be exhausted 
and be lying in the bilge-water, 
You would make her so joyful 
until she reached dry land. 

You were not made green by the ocean, 
Your pallor was not ghastly; 
Tough the tumultuous sea 
and rapid swell would arise 
and a reef threaten her with wind, 
Tempest, and heavy rain, 
Your courage was so strong, 
And your hand just as sure. 

Your equal was not to be found, 
Between here and Caoir Dhearg.5 

By way of Leith or Barra, 
Of those making to leave or arriving, 
Tere wasn’t a ship’s master 
who heard of your skill at the helm 
who wouldn’t be asking to know 
where your boat might be seen. 

2 ‘bushy’, something grouped or clustered together. 
3 Stoc luinge, the ‘deck or gun-wale of a ship’ (Dwelly s.v. stoc). Te placename may refer to Rubha 

na h-Àirde at the mouth of Loch Torridon. 
4 Probably a local hill name, perhaps ‘Te Snood’ or ‘Te Leader’. 
5 Apparently a place name, perhaps for a dangerous section of the local strait; its literal meaning is 

something that glows brightly with a vivid heat or colour. 
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Tough there might be overpowering seas, 
Tat would strike at the tops of her masts, 
And would put her under to the booms, 
Swiftest is the speed of the boat; 
She is light-hearted, lively, 
Rising up from every trough, 
Sea thumping against her oak, 
Loosening its ribs and scales. 

44 

48 

52 

56 

Te handsome, sprightly vessel, 
It’s she who is taking on the ocean, 
Racing as straight as an arrow, 
And the wind against her, harshly; 
Tough there might be a squall of hail 
in a snowstorm from the north, 
Te tacksman of Heiskir would set her course, 
A hand that will not falter before its swell. 

1 1 1 
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434 Section 5 Scotland 1660–1800 

Marairead Cham’ron (f. 1770s–1805) 

Edited and translated by Ruairidh Maciver and Priscilla Scott 

Marairead Cham’ron was born in Glen Orchy, a daughter of Peter 
Campbell, tacksman of Clashgour. She married Angus MacIntyre of 
Lochaber in 1771, then a Mr Cameron of Fort William, whose circum-
stances were ‘very much reduced’ (Reid 1832, 69). In 1785, she became 
the frst woman to publish a collection of poetry in Gaelic, Òrain nuadh 
Ghaidhealach [New Gaelic Songs], a notable occurrence at a time when 
the commercial printing of secular verse remained in its infancy (Black 
2012, 605). Te book contains twenty original poems by Marairead with 
six older, largely anonymous items in appendix, including an elegy for 
Dòmhnall, 11th MacDonald of Clanranald (d. 1618) by his wife Màiri nig-
hean Aonghais (Section 2 Scotland 1400–1660, Poem 5, page 65). 

Marairead’s was one of three collections of Gaelic poetry published in 
1785 (cf. MacLean 1915, 49–50; Campbell 1785),1 in what Ronald Black 
has observed as a period of optimism among Gaels whose lives had been 
afected signifcantly by the punitive legislation enacted after Culloden 
(2012, 605). One such victim, Dòmhnall, 19th Cameron of Lochiel (c. 
1695–1748), had fed to France after the battle; his estates were annexed 
by the Crown and many tenants’ homes and farms were destroyed, re-
sulting in large-scale emigration, often for military service, and penury 
for those who remained. In 1784, however, many confscated estates were 
returned or authorised for repurchase, including Lochiel’s, restored to the 
grandson whom Marairead addresses in the following poem, hoping he 
will marry a wealthy heiress and rebuild the family home of Achnacarry 
(ll. 81–4). Several other chieftains returning from exile are welcomed back, 
many, like the new Lochiel, sons or grandsons of those whose support 
for Charles Stuart had resulted in their dispossession and their tenants’ 
hardship. Marairead condemns this support as foolish idealism (ll. 5–8), 
in a similar vein to a growing number of contemporary Gaelic poets who 
‘learned to love George’ (Newton 2003, 42), although not unconditionally. 
Her poem suggests that she is willing to extend public support for policies 
and individuals providing new opportunities for Gaels loyal to Hanover 
to maintain their traditional culture without further sanction, praising the 
role of James Graham, later 3rd Duke of Montrose (1755–1836), in repeal-
ing the Dis-Clothing Act that had formerly banned the wearing of the 
plaid (ll. 17–20; Black 2001, 455–7), and urging John Campbell, 4th Duke 

It was also the same year in which Bean Torra Dhamh’s poem ‘M’ anam, imich thusa sàmhach’ 
(‘My soul, go quietly on’) was printed in pamphlet form; see Poem 14 on page 419. 

1 
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of Argyll (c. 1693–1770), to continue ensuring that English voices at court 
do not drown the Gaels’ (ll. 55–6). 

A collection of thirty-four spiritual songs published under the name 
Mairearad Chaimbeul (1810) has been suggested as the work of the present 
poet reverting to her maiden name (MacNeill 1892, 316). While several 
other Gaelic poets turned from composing secular to religious verse (e.g. 
Black 2017, 335‒8), the dramatic alteration between collections in tone as 
well as style makes this unlikely (Macleod Hill 2016, 201–2). Te life of this 
Mairearad, if she is not the same woman, is otherwise unknown (Mathis 
2021, 210‒11), but her book represents, alongside Marairead Ghriogarach’s 
(MacIntosh 1831), the joint-largest collection of Gaelic songs by a female 
poet prior to Màiri Mhòr nan Òran’s Dain agus Òrain Ghàidhlig in 1891. 

17 Moladh do na Fineachaibh Gàidhealach a fhuair an oighreachdan, 
am bliadhna 17842 

’S e naidheachd ùr fhuair mi ’n-dràsta, 
O làimh Rìgh Dheòrsa anns na Gàsaidibh, 

Rinn mo chridhe ris mòr-ghàirdeachas, 
Gach oighre dligheach bhith faighinn àite. 4 

8 

12 

16 

20 

Chaill an sinnsir siud len gòraich’, 
’S cha chion aithne bh’ orr’ no foghlam, 

A-mhàin nach gèilleadh iad le beò-shlàint, 
Ach le Teàrlach an aghaidh Dheòrsa. 

Chaidh cuid don Fhraing, ’s cuid don Òlaind, 
Chaidh cuid san fhairge sìos le doilinn. 

Chaidh cuid eile reubadh beò dhiubh, 
A leth a’ Phrionnsa a dh’fhalbh air fògradh. 

Nis o fhuair sibh an Rìgh cho dìleas, 
’S gun tug on Bhòrd dhuibh litir sgrìobhte, 

Air an fhearann bh’ aig ur sinnsir, 
Chaoidh chan fhàg sibh e gu dìlinn. 

’S guma slàn do Dhiùc Mhontròs, 
A thug an t-achd a-mach on Bhòrd, 

Do na Gàidheil air am breacain bhòidheach 
cead dol don chlachan leotha Didòmhnaich. 

Bha cridhe nan Gàidheal air an smeuradh, 
Len còtaichean mòr, ’s le briogaisean chlùimhtnich, 

Title from Cham’ron 1785, 1. 2 
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436 Section 5 Scotland 1660–1800 

Nach dìreadh monadh, beinn, no stùic leo’; 
Gus an d’ fhuair iad na breacain ùra. 24 

28 

32 

36 

40 

44 

48 

52 

56 

60 

Siud e Marcais àlainn ceutach, 
Marcaich’ gasta nan each ceumnach

le cruidhibh òir air cabhsair Dhùn Èideann, 
Fhuair thu ’n t-urram measg nan ceudan. 

’S tu leug loghar ghrinn nam buadha, 
Clach-bhun’ a’ chaisteil nach gabha’ gluasad, 

Fàinn’ an daimein is àillte snuadh thu, 
’S fad thèid d’ fhacal measg nan uaislean. 

Chan eil banntrach ann na fearann, 
Na idir dìlleachdan tha na leanabh, 

Do nach eil e iochdar dhaoibh mar charaid, 
Gus am fàs iad nan daoine gramail. 

Leughaibh eachdraidh Dhiùc Mhontròis, 
Is gheibh sibh fosrach ann sin is eòlas 

a liuthad cogadh, blàr, is còmhrag, 
’N do sheas e suas le dhaoine mòra. 

Bha ’n Rìgh ’n uair ud uath air fògradh, 
Gus do thog Marcais daoine gun chunntas 

rinn an rìoghachd da fèin chonnsach, 
Gun d’ fhuair e an Rìgh gu àite còrach. 

B’ e siud an curaidh ’s an saighdear gailbheach 
chùm an cogadh air feadh na h-Alba, 

Ga h-iomadh Diùc bha cuir fearg air, 
Cha do strìochd e sìos dhoibh armailt. 

Ach fhuair sinn oighre air an-dràsta dhachaigh, 
Guma fada buan am Marcais, 

Fear aogais cha dèan fhaicinn, 
Is sona bhaintighearna rinn do ghlacadh. 

Ach cuimhnich oirnne Diùc Earra Ghàidheal, 
Is dèan ruinn iochd nis mar b’ àbhaist, 

’S na leig le Sasannaich ar sàradh, 
’S tu ad ghuala-thaic a-measg nan Gàidheal. 

’S ann dhut bu dual a bhith ’d chomanndair, 
’S ann at àrd-sheanalair air na campaibh; 

Do shùilean lèirsinneach làn do fhradharc, 
Is tha thu eòlach san taigh-lagha. 
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Nam biodh Iain Ruadh Diùc Earra Ghàidheal, 
Is Diùc Athall nach eil an làthair, 

Anns a’ chùirt a th’ aca an-dràsta, 
Cha sreapadh Sasannaich suas rin àilgheas. 64 

68 

72 

76 

80 

84 

88 

92 

96 

100 

Ach pillidh mi a-nis mar an ceudna, 
Rim cheann-cinnidh deagh Loch-iall, 

Slat, don chùlan àlainn chiatach, 
Bu mhòr ’n gliocas bu phailt ’n riaghailt. 

Dh’fhalbh do ghiùthsach na duslach fhàsaich, 
’S tha do dhaoin’ air sgaoil ’s gach àite, 

Aig a’ Bhutt’rach gan cur o àiteach, 
Nuair a thig thu dhachaigh gun cuir thu àird orr’. 

Rìgh gun cluinneam siud ’s gum faiceam, 
Pìob is sròl bhith falbh fod bhrataich, 

Do dhaoine cruinn ’s tu air an toiseach, 
’S na lannaibh dubh-ghorm aig t’ fhiùrain ghasta. 

’S iomadh gallan rìoghail seòlta, 
T’ eadar Gleann Laoigh is Srath Lòcha’, 

Tig a ghaolaich ann ’d chòmhdhail, 
Len armaibh gasta, ’s lem breacain bhòidheach. 

Nam biodh gach cùis mar bu mhath leam, 
O nach eil thu ach ann d’ leanabh, 

Chithinn agad ban-oighre fearainn, 
Is bhiodh do chaisteal ann an Ach’ na Carra. 

Fhuair mi naidheachd eil’ às ùr dhuibh, 
Tighearn’ gasta Chinn Locha Mùideart, 

Bhith tighinn dhachaigh dh’ionnsaigh dhùthcha, 
’S iomadh cridhe nì e dhùsgadh. 

Caiptean uasal sin Chlann Raghnaill, 
Leis an èireadh na cinn-fheadhna, 

Siud na connspainn nach gabhadh aomadh, 
Anns a’ bhlàr a dhèanadh taomadh. 

Nuair nì thu t’ oighreachd fhèin a ghlacadh, 
’S iomadh duin’ uasal àlainn maiseach, 

Dod chinneadh fhèin thig fo dhìon do bhrataich, 
Nach gabhadh cùram ro nàimhdean fhaicinn. 

’S iad Cloinn Dhòmnaill na seòid tha treunmhor, 
Duineil, càirdeil, an guaillibh chèile, 

A’ sheasamh suas, ann ’m blàr na ’n strèapaid; 
Cha d’ fhuair sibh masladh riamh na beum ann. 
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438 Section 5 Scotland 1660–1800 

Siud an sgeul a chuir orm aiteas, 
Ceann-cinnidh rìomhach Chloinn Phearsain, 

Mac Eòghainn òig nam pìob ’s nam bratach, 
Dhèanadh ann sa bhlàr an sgapadh. 104 

108 

112 

116 

120 

124 

128 

132 

136 

140 

Os leat Cloinn Phearsain cinneadh còmhnard, 
Is thig Cloinn Mhoirich ann d’ chòmhdhail, 

’S leat Cloinn Chamshroin o Shrath Locha, 
’S cha diùlt sa choinneamh theachd Cloinn Dhòmhnaill. 

Nan dèanainn dìochuimhne, bu mhòr an diùbhail, 
Na bha dhìth oirnne tighearna Shruthain, 

Oighre ’n fhearainn, dh’fhàs ro chliùiteach. 
Seasaidh Robastanaich dlùth dha. 

’S iad siud do chinneadh làidir, lìonmhor, 
Tig fod bhratach chùm do dhìonadh, 

Coirneal feachd air na fr nach strìochdadh, 
’S lìonmhor caraid thig ann d’ lìonaibh. 

’S ait an naidheachd tha an-dràsta a’ gluasad 
air Lundaidh Drummad an caiptean suairce, 

Bhith faighinn còir air ’n oighreachd luachmhor, 
Bh’ aig Diùc Pheairt thrèig ro luath ’s sin. 

Nuair thig thu chòmhnaidh Chaisteil Drumainn, 
A Chaiptein Seumas fhuair an t-urram, 

Anns gach blàr an robh thu ’n cuimeasg, 
Tig do thuath leat a-nis anns gach cunnart. 

’S ann a-nise a chì Rìgh Deòrsa, 
Na fùrain ghasta thig ga chòmhnadh, 

Gach oighre fearainn fhuair a chòir uaidh’, 
Gun tig le dhaoine cruinn na chòmhdhail. 

’S iad mo rùin na Gàidheil ghasta, 
Len lannaibh dubh-ghorm ’s len cuid breacain, 

Nach gabhadh cùram à nàimhdean fhaicinn, 
Rachadh sunndach sìos do bhatailt. 

Nuair a thig gach fneadh còmhla, 
’S gach oighre dligheach bha mach air fògradh, 

Gum bi an rìoghachd seo làn do shòlas, 
Cuir suas an èideadh a bh’ aig an seòrsa. 

’S i an èideadh Ghàidhealach an deise mhaiseach, 
Am fanais an rìgh na ’n uchd na caismeachd; 

Chan eil fear-ceàirde ann an Sasainn, 
Chuireadh fos i na cìribh gasta. 
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’S iomadh fear aide, cleòca is curraic, 
T’ eadar Carlisle agus baile Lunnainn; 

Ta an cridh’chaibh làn do mhulad, 
O fhuair na Gàidheil nis an t-urram. 144 

17 A song to the clans who had their lands restored, in the year 1784 
Te news I have received just now, 
From George’s own hand in the Gazettes, 
My heart has rejoiced at this, 
Each rightful heir getting their place. 4 

8 

12 

16 

20 

24 

Tose ancestors lost them with their foolishness, 
And they weren’t lacking in knowledge or education, 
Merely that they wouldn’t yield their livelihood, 
But stood with Charles against George. 

Some went to France and some to Holland, 
Some went down in the sea with dolour. 
Some others were torn asunder, 
Because of the Prince who left in exile.  

Now because you have found the king so loyal, 
And a written letter has been given to you from the board, 
Assuring your ancestors’ land, 
You will never abandon him. 

And good health to the Duke of Montrose,3 

Who took the act out from the Board, 
Permission for the Gaels in the beautiful tartan 
to go to the[ir] church on Sunday. 

Te hearts of the Gaels were smeared, 
With the long coats, and the woollen trousers,4 

In which they could not climb a mountain, a hill, or the rocks, 
Until they got the new plaids.5 

3 Like Marairead’s, the poems composed by Donnchadh Bàn Mac an t-Saoir (c. 1723–1812) and 
Uilleam Ros (1762–91) in praise of the Dis-Clothing Act’s repeal focus heavily on the Duke’s role 
(Newton 2003, 51; Campbell 1933, 280–5; JHC vol. 38, 235–6, 17 June 1782). 

4 Chluitnich appears to be a variant of clòimhteach/clùimhteach (‘downy, feathery’), implying a fabric 
with a fuzzy or fufy halo, i.e. woollen, well-waulked woven cloth. 

5 Tis list of complaints refects many of Marairead’s contemporaries’ lists, including those frmly on 
the Hanoverian side. She may have been familiar with one of the earliest, by Margaret Campbell 
(c. 1747), whose poem objects specifcally to the spectacle of going to church under its restrictions 
(Black 2001, 186–91, 457). For other songs of this type by male composers, see Mac Mhaighstir 
Alasdair, ‘Am Breacan Uallach’ (‘Te Proud Plaid’) and Donnchadh Bàn Mac an t-Saoir, ‘Òran 
do’n Bhriogais’ (‘A Song to the Breeches’), both printed in HS45 154–63. 
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440 Section 5 Scotland 1660–1800 

Tat is the beautiful handsome Marquis,6 

Te splendid rider of prancing horses 
with gold horseshoes on the pavements of Edinburgh, 
You received honour among the hundreds. 28 

32 

36 

40 

44 

48 

52 

You are the elegant gemstone of virtue, 
Te foundation stone of the castle that won’t be moved, 
Te diamond ring of the most beautiful appearance, 
Your word will travel far among nobles. 

Tere is not a widow in her land, 
Or an orphan who’s (still) a child, 
To whom he isn’t compassionate as a friend, 
Until they grow to be strong people. 

Consider the history of the Duke of Montrose,7 

And you’ll get information there and knowledge 
about how many wars, battles, and conficts 
in which he stood boldly, with his great men. 

Te King at that time was away from them in exile,8 

Until the Marquis raised men without number 
who contested the kingdom for him, 
Until he got for the King his rightful place. 

He was the hero and the ferce soldier, 
Who waged war across Scotland, 
Tough many Dukes tried their wrath on him, 
He did not submit his arms to them. 

But we got the heir back home now, 
Long may the Marquis live. 
Te like of his appearance has no equal: 
Happy the lady who captured you.9 

But remember us Duke of Argyll, 
And treat us with compassion now as usual, 

6 James Graham, 5th Earl and 1st Marquis of Montrose (1612–50), praised as the ancestor 
(‘foundation stone’) of the current, equally noble incumbent. 

7 ‘Diùc’ appears to have been substituted for ‘Marcuis’ to sustain the line’s metre (perhaps as in 
l. 17), since neither the 1st nor the 2nd Duke of Montrose published a history of their ancestor 
(at least, that remains extant). Te line probably encourages Marairead’s audience to familiarise 
themselves with orally circulating descriptions of the Marquis’ career and eulogies such as Iain 
Lom MacDhòmhnaill’s (e.g. OIL 56‒9), but chapbooks in Gaelic and English were in circulation 
throughout the Highlands (Meek 2007) and items composed by the Marquis himself, translated 
into Gaelic, had been printed by Alasdair Mac Mhaighstir Alasdair in Ais-Eiridh na Sean Chànoin 
Albannaich (1751), the frst printed collection of poetry in Gaelic. 

8 MacBain, Etymological Dictionary (1896), s.v. uaigneach. 
9 Lady Jemima Ashburnham, who died in 1786 aged twenty-four. Tis verse refers correctly to James 

Graham as ‘Marquis’, since he did not succeed his father William to the Dukedom until 1790. 
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64 

68 

72 

76 

80 

84 
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And don’t allow English people to obstruct us, 
As you are a shoulder of support to the Gaels. 

You are accustomed to being a commander, 
And a general ruling over the camps, 
Your perceptive eyes are full of sight, 
And you are acquainted with the court of law. 

If Red John the Duke of Argyll, 
And the late Duke of Atholl,10 

Were in the court they have just now, 
English people would not ascend to their own will. 

But I’ll turn now likewise 
to my chief, good Lochiel, 
Slim branch, of the beautiful handsome tresses, 
Endowed with great wisdom and sound judgement. 

Your pinewood has gone to a dusty desert, 
And your people are dispersed all over,11 

Put from their steading by Butter;12 

When you come home, you’ll raise them up. 

O King, that I may hear and see, 
Pipe and ensign going under your banner, 
Your people together and you at their head, 
And the dark blue blades of your fne young men. 

Tere’s many a regal, skilful young man, 
Between Glen Loy and Strath Lochy, 
Tat will come, beloved, in your company, 
With their excellent arms and their beautiful plaids. 

And if each matter were as I’d like, 
As you are only a child, 
I’d see you with a landed heiress, 
And your castle would be in Achnacarry. 

10 John Murray, the 3rd Duke (b. 1729), who drowned in the Tay in 1774. 
11 Some 750 men from Marairead’s parish of Kilmalie and Kilmanivaig had served in the Seven Years’ 

War (1754–63), while others emigrated to fnd work in the Low Countries (Macleod Hill 2016, 
200). 

12 Henry Butter of Faskally (d. after 1803), agent of the Crown appointed to manage the annexed 
estates; his policies were unpopular and he was responsible for the eviction of at least eighty 
tenants (Nairne 1890–91, 207–8; Fraser-Macintosh 1877, 420–4). Fraser-Macintosh refers to him as 
‘an unfavourable specimen of that Englishman who does not recross the Border’ (1877, 420), but 
he appears to have been the son of Archibald Butter of Pitlochry, who fought on the Stuart side in 
1715 (see Poem 13, page 414). 
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I received more news about you, 
Te excellent landlord of Kinlochmoidart,13 

Coming home towards his country, 
Many are the hearts that this will awaken. 88 

92 

96 

100 

104 

108 

112 

116 

Tat noble captain of Clan Ranald 
with whom the chiefs would rise, 
Tey are the heroes that would not yield, 
Who would cause pouring (of blood) in the battle. 

When you regain your own estate, 
Many a noble, handsome man 
of your own clan will come under the protection of your banner, 
Who will not be anxious in the face of enemies. 

Te MacDonalds are the brave heroes, 
Manly, friendly, shoulder to shoulder, 
Standing up, in battle or in skirmish, 
You were never disgraced or wounded. 

Tat is the tale that made me happy, 
Te handsome Chief of the MacPhersons, 
Te son of young Ewan of the pipes and banners, 
Who would scatter them in battle. 

For Clan MacPherson, a clan of your equal,14 are with you, 
And the Murrays will join your assembly, 
And Clan Cameron from Strath Lochy, 
And Clan Donald will not refuse to join the gathering. 

If I forgot, great would be the misfortune, 
What is missing still: the landlord of Struan,15 

A landed heir, who became greatly renowned, 
Te Robertsons stand closely with him. 

Tat is your strong and plentiful kindred, 
Tat will come under your banner to protect you, 
Te Colonel of a force that will not submit, 
And many friends will come in your line. 

13 John, 6th MacDonald of Kinlochmoidart (d. 1794), to whom his grandfather Donald’s estate was 
restored; the MacDonalds of Kinlochmoidart are a branch of Clan Ranald, and John served as a 
Captain in the 21st Regiment of Foot (Mackenzie 1881b, 99–100). 

14 Equal to the new Lochiel, whose exiled grandfather’s sister, Jean Cameron, was also the 
grandmother of Duncan MacPherson (1748–1817), the contemporary chieftain of Cluny. 

15 Colonel Alexander Robertson, the 15th chieftain, also praised by Mairearad Griogarach (see Poem 
19 on page 448), whose eulogy shares our poet’s reservations anent the misplaced loyalties that led 
the Gaels to Culloden (MacIntosh 1831, 53–5; Newton 2003, 53–4). 
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Joyful is the news that is now circulating 
about Drummond of Lundy, the kind captain, 
Getting the right to the valuable estate, 
Tat the Duke of Perth had, and abandoned too soon.16 120 

124 

128 

132 

136 

140 

144 

When you come to live in Drummond Castle, 
O Captain James, who received the honour 
in each battle in which you fought, 
Your tenants will face each danger with you. 

It is now that King George will see 
the great warriors that will come to his aid, 
Each heir to an estate that received his right from him 
will come with his people gathered to meet him. 

My love is with the valiant Gaels, 
With their dark blue blades and their plaids, 
Who would not be anxious to see an enemy 
but go down happily into battle. 

When each clan comes together, 
And each rightful heir who was in exile, 
Tis kingdom will be full of joy, 
Donning the clothing worn by their predecessors. 

Te Highland dress is the comely dress, 
In the witness of the king or at the height of marching, 
Tere is not a craftsman in England 
that could match it in splendid combs. 

Many of those of the hats, cloaks, and caps 
that are between Carlisle and London town; 
Teir hearts are flled with sadness, 
Because the Gaels have now been given the honour. 

1 1 1 

15 James Drummond of Lundy/Lundin, titular 8th Duke of Perth (1744–1800), created 1st Lord 
Perth; Marairead refers to the attainder of the Dukedom that had belonged to the 4th Duke, John 
Drummond, in 1746. 
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Maighread Fhriseil (f. 1740s–1790s) 

Edited and translated by Ruairidh Maciver 

Maighread Fhriseil, Baintighearna Ghiùthsachain (‘Mrs Fraser of 
Culbokie’), was the daughter of John MacDonell, wadsetter of Ardnabie, 
and his wife Mary, daughter to Raghnall MacDonell of Glengarry (d. 
1705). She married William Fraser, 8th of Guisachan and Culbokie (d. 
c. 1755), and gave birth to nine sons and fve daughters between 1723 and 
1746. Six of her sons pursued military careers, including Dòmhnall, young-
est but one, who served on commission in the Austrian army. Te battle 
in which he died may have been a winter ofensive during the Flanders 
Campaign of the French Revolutionary War (1793–1802), conducted from 
6 November 1792 to 7 June 1795. Maighread’s earliest datable poem, only 
a fragment of which survives (MacDonald 1900, 34), refers to the burn-
ing of the family’s home at Guisachan by the Duke of Cumberland’s sol-
diers after Culloden, the same week as the birth of her youngest child. 
None of her poetry was published during her lifetime. Her poems survived 
largely within the oral tradition until the late nineteenth century, but it 
is possible that Maighread included some of her own work in now-lost 
manuscripts of Gaelic poetry and Ossianic ballads alleged to have been 
taken to America by her second son, Simon (d. 1779), Captain in the 84th 
Regiment of Foot, who immigrated there and died after imprisonment fol-
lowing the battle of Bennington.1 One such manuscript of Ossianic verse, 
‘Am Balg Solair’ (‘purveying bag’, ‘bag of fortuitous goods’), is attributed 
to Peter MacDonell, chaplain to Glengarry; Father Alexander MacDonell, 
frst Catholic bishop of Canada and cousin to Maighread’s grandchildren, 
recalled her reading aloud to them from this collection as a reward for hav-
ing learned their lessons (Toomey 1984, 6). She is also credited with teach-
ing Gaelic to Rev Father Farquharson, compiler of the Douay manuscript 
(c. 1745), reported to the Highland Society’s commission regarding the 
authenticity of James Macpherson’s Fragments of Ancient Poetry as a genu-
ine collection of Gaelic heroic ballads (Sinclair 1806, xlv–xlvii; MacGregor 
1841, 39–41). Her elegy for Dòmhnall implies that Maighread was still alive 
in the 1790s, but her date of death is unknown. It is likely that the mili-
tary service of so many of her sons had a signifcant impact on her state 
of mind and the depth of her grief for Dòmhnall’s loss, adding signifcant 
emotional strength to the lament. Her elegy is one of several contemporary 
poems addressed by grieving mothers to children of the lesser gentry who 
served in British regiments after 1745, indicative of the tremendous impact 

Captain Simon Fraser’s youngest son, our poet’s grandson, was the fur trader and cartographer 
Simon Fraser (1776–1862), instrumental in the colonisation of British Columbia, for whom Simon 
Fraser University is named. 

1 
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that militarisation had on the lives of Highland families in the second 
half of the eighteenth century (Nenadic 2006; Dziennik 2015). Especially 
poignant is her blessing on those responsible for burying her son, which 
she could not do herself, and her acknowledgement that such distance 
from his unknown grave has heightened her grief (Maciver 2016, 116–17; 
Martin & Mathis 2018, 194–5). 

18 Cumha Dhòmhnaill Fhriseil 2 

Nollaig mhòr don ghnàths bhith fuar, 
Fhuair mi sgeula mo chruaidh-chàis; 

Dònall Donn-gheal mo rùn, 
Bhith na shìneadh an tiugh a’ bhlàir. 4 

8 

12 

16 

20 

24 

28 

Tu gun choinnil os do chionn, 
No ban-charaid chaomh ri gal; 

Gun chistidh, gun anart, gun chill, 
Tu ’d shìneadh, a laoigh, air dail.  

’S tu mo bheadradh ’s tu mo mhùirn, 
’S tu mo phlanntan ùr an tùs fàis; 

M’ òg laghach is guirme sùil, 
Mar bhradan fìorghlan is tu marbh.  

’S e bàs an-abaich mo mhic 
dh’fhàg mi cho tric fo ghruaim; 

’S ged nach suidh mi air do lic, 
Bidh mo bheannachd tric gud uaigh.  

’S ann don Ghearmailt mhòir nam feachd, 
Chuir iad gun mo thoil mo mhac; 

’S ged nach cuala càch mo reachd, 
Air mo chridhe dh’fhàg e cnac.  

Ach ma thiodhlaic sibh mo mhac, 
’S gun d’ fhalaich sibh le ùir a chorp, 

Leigidh mise mo bheannachd le feachd, 
Air an làimh chuir dlighe bhàis ort.  

Sguiridh mi de thuireadh dian, 
Ged nach bi mi chaoidh gun bhròn; 

’S mi ’g ùrnaigh ri aona mhac Dhè 
gun robh d’ anam a’ seinn an glòir.  

Title from An Gàidheal 5 (February, 1876), 47. 2 
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18 A Lament for Donald Fraser 
At Christmas, which is usually cold, 
I received the tale of my hardship: 
Brown-haired Donald, my love, 
Laid down in the thick of battle. 4 

8 

12 

16 

20 

24 

28 

You without a candle above your head, 
Or a kind female friend to cry; 
Without casket, shroud, or graveyard, 
But lying, my love,3 on a feld. 

You are my dear, you are my joy, 
You are my fresh plant starting to grow; 
My kind young man of the bluest eyes, 
Like a pure salmon, and you are dead. 

It is the premature death of my son 
that has left me so frequently in sadness; 
And though I will not sit by your tombstone, 
My blessing will go often to your grave. 

It was to vast Germany of the forces, 
Tey sent my son against my will; 
And though others did not hear my sorrow, 
It cleft my heart.4 

But if you buried my son, 
And hid his corpse with soil, 
I will give my blessing to a regiment, 
And the hand that placed the rites of death on you. 

I will stop my intense lamenting, 
Although I will never be without sadness; 
As I pray to the one Son of God 
that your soul may sing in glory. 

1 1 1 

3 ‘my calfing’, used as a term of endearment. 
4 Te original source reads cnoc ‘hill, knoll’, which appears to be an error for cnac ‘crack, fssure’; in 

the context of the poet’s grief, the latter seems more likely. 
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Mairearad Ghriogarach (c. 1750–c. 1820) 

Edited and translated by Michel Byrne 

Perthshire poet Mairearad Ghriogarach (Margaret Gow, née MacGregor) 
was the fourth child of Pàra Mòr MacGregor of the house of Àrd Làraich, a 
tenant on the Menzies estate on the north side of Loch Rannoch. In 1775, 
she married Donald Gow, a small tenant farmer in Glen Errochty, Atholl, 
on the forfeited Struan Robertson estate; seven children are attested by 
baptismal records, but nineteenth-century oral tradition suggests that only 
four survived to adulthood. From 1781 until his death in 1805, Mairearad’s 
parish minister in Blair Atholl was Rev James McLagan, whose manuscript 
collection includes one song by her maternal grandfather, but apparently 
none of her own. 

Co-chruinneach dh’ orain thaghte Ghaeleach (A choice collection of songs 
in Gaelic), an anthology including thirty-four of Mairearad’s composi-
tions, was published in 1831 by her husband’s grandson, Duncan Gow, aka 
MacIntosh (1804–c. 1846), known as Am Bàrd Mùgach (‘the Sulky Poet’). 
Alongside Mairearad’s, the collection contains poems by her half-brother 
Duncan, her daughter Anna (Poem 20, page 454), and several by Duncan 
Gow; as Byrne observes (2010, 48), it represents a duanaire (family com-
pilation), a type of anthology found often in Gaelic manuscripts, brought 
here into the medium of print. Its opening song by Mairearad, addressing 
Colonel Alexander Robertson of Struan (1741–1822), the main proprietor 
in Glen Errochty, is in English (MacIntosh 1831, 1–3; Byrne 2010, 54–5). 

After Marairead Cham’ron’s collection of twenty songs (1785), Co-
chruinneach dh’ orain thaghte Ghaeleach preserves, alongside Mairearad 
Chaimbeul’s book (1810), the joint-largest group of verse composed 
in Gaelic by a female poet prior to Màiri Mhòr nan Òran’s (1891). Like 
Cham’ron’s, some of Mairearad’s songs celebrate individuals of importance 
to local clan politics, notably the Robertsons’ return to their repurchased 
estates in Rannoch and Atholl in 1784, but also express concern over 
non-traditional management of the Menzies estate in her native Rannoch. 
Her repeated anxiety anent loss of local tenancies foreshadows the dev-
astation of Highland communities observed by Gaelic poets throughout 
the nineteenth century. A trio of songs is addressed to her brothers Iain 
and Dòmhnall, who emigrated to America. Iain’s reluctant military service 
during the Revolutionary Wars grants Mairearad an opportunity to con-
demn the depersonalised nature of modern combat, a rarity in the Gaelic 
poetic tradition despite its frequent elegising of the human cost of armed 
confict, and atypical even in terms of popular criticism of the campaigns 
(cf. Mackay 2012). When Iain is awarded a captaincy, Mairearad’s poem 
refuses him praise, rejecting a fundamental aspect of the panegyric code by 
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which her work is otherwise informed, perhaps indicative of the growing 
infuence of evangelism in the Highlands (Macleod Hill 2016; 2019). 

One of several in the collection addressed to her extended family, 
the subject of the following song is Siùsaidh NicCaluim, a child whom 
Mairearad had nursed, returning to Rannoch perhaps to undertake her 
schooling. It envisions diferent possibilities for Siùsaidh’s future life in the 
urban surroundings of Perth and Paisley, providing a glimpse of a newer, 
genteel world in which Gaelic-speaking women had begun to participate 
towards the end of the 1700s. 

19 Òran le Mairearad Ghriogarach do leanabh-altraim a bha aice 1 

Shiùsaidh NicCaluim gur mòr mo spèis dut, 
Ged thàinig sgeul oirnn gur fheudar dealacha’, 

On tha ’n Fhèill Brìde agus ceann na tìme ann, 
Bithidh mise triall gud dhìlse an Raineach leat. 4 

8 

12 

16 

20 

24 

28 

Nam bio’ agads’ còmhra ’s cead innseadh sgeòil domh 
gum bheil mi an dòchas gur e bu labhairt dut, 

Gum b’ fheàrr leat bhith còmhla ’s sinn nar n-ònar 
na bheil shòlas ’s cheòl an Abhlaich. 

Mo leanabh gràdhach chaidlea’ sàmhach, 
 Cha b’ ann air dranndanaich a bhio’ d’ aire-sa; 
B’ e m’ fhortan geamhraidh thu thighinn am ionnsaigh 
 seach bhith gam chramb ri snìomh chalanais.  
On thàin an t-àm nis cha chomas tàmh dhut, 
 Bhith dol ga chainnt chan eil feum an gearain dhomh, 
Nis ’s fheudar dlùtha’ ris mar mhnài na dùthach, 
 Cha chuir mo Shiùsaidh tuille maille orm.  

Mo leanabh gràdhach na gabh às campar, 
 Ged tha an t-àm seo cur mòran smàlan oirnn, 
Ma bhios mi làthair mun tig a’ Bhealltainn, 
 Tèid mi ad shealltainn air meud na cabhaige.  
Bu thoileach riamh air dol thair an t-sliabh mi, 
 Seo bhliadhna tha cur iarrtas baileach orm, 
Mo leanabh mìn a laigh rium sìnte  
 bhith anns an tìr far an lìonar caraid domh.  

Mo leanabh rùnach dh’fhàs cridheil sunndach, 
 ’S ann dut bu dhùthchas siud o do sheanaraibh, 
O Chloinne Ghriogair na fr bha cliùiteach, 
 ’S ann dut nach b’ iongna’ ’s tu o Taigh Leargain.  

Title from MacIntosh, Co-chruinneach dh’ orain thaghte Ghaeleach (1831, 38); spelling refects the 
source publication’s Perthshire dialect, including its frequent elision of fnal or medial syllables 
(e.g. Byrne 2010, 58–9). 

1 
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Nuair thig an oidhche agus àm na coille, 
Bu lìonar foighneachd air Iain MacCaluim, 

Nì d’ athair-sa oighre air le fheabhas ’s rinn e, 
An tac’ is caoineas, ’n aoidh ’s ceanaltas. 32 

36 

40 

44 

48 

52 

56 

60 

64 

68 

72 

On tha do phàrantan fèin an làthair, 
 Chan eil e ràideil dhomh bhith ri gearain dut, 
Gu soimeach sàmhach an deagh àit tàmh, 
 Nuair thig an tràth chan fhàilig bainne orra,  
Tig rum on Bhràigh nì puinse làidir, 
 Siùgar gun fhàilig o Choille Mheadhanaidh, 
Cha tig air tràgha’ ach mairidh ghnàth dhui’, 
 ’S bidh liogair làmh ruinn o thaigh na h-Annaid.  

Nuair thig mo leanaban thaigh mòr Cheannamhòir, 
 Gur math a h-inbh’, gur pailt a goireas ann, 
Bidh fìon is brandaidh aig bràthair a màthar, 
 Gu lìon ’n-àird dhut ann an gloinneachan.  
Ma thèid thu Pheairt tha fear no dhà ann, 
 Ta glè chàirdeach dhut ged theirinn e, 
Mas pailt an-dràst guma mò màireach 
 bhios do chàirdean gach àit an sloinnear iad.  

Ma bhios tu làthair ri dol a Phèaslaidh, 
 Cha bhi thu dhèidh-làimh ’s piuthar d’ athar ann, 
Bidh tì ’s seàclad faithidh ghnàth ort 
 ga lìon ’n-àird dhut ann an glainneachan;  
’S tu fuaghal ’s a’ fàithm ann an uinneag àrd, 
 Sgrìobha’ is dannsa ’s e ’s ceàrd is mathas dut, 
Mur pàigh thu bhiosat ann an tìmibh  
 do mhissa’ prìseil bhios a’ tathaich ort.  

Ma bhios tu làthair ri thighinn na ghleann seo 
 ’s mis’ ann cha tig aon bhonn deireas ort, 
Bidh mo chlann-sa ann an dàimh dhut, 
 Air fèill ’s air bainnse nuair nì sibh coinneach’.  
O nach d’ fhuair mi shaibhreas bhith am bhaintighearn’ 
 ’s gu cumainn glant’ thu le sìod’ ’s le h-anartan, 
Na th’ agam fhìn dut cha bhiodh e dhìth ort, 
 Gheibh mar dhìleab mo mhìle bheannachd-sa.  

Mo mhìle bheannachd-sa bhith gad stiùra’ 
 an gach cùis ris an cuir thu d’ aire-sa, 
Gu tuigseach riaghailteach ciallach cliùiteach dut, 
 ’S ma gheibh thu ùine cha chùram earras.  
Bidh tric luchd-chleòcan air tì do phòsa’, 
 Gun lìonar òigear tha an tòir air tarraing riut, 
Do phòg le fàilteachd mar ubhal gàrraidh, 
 Mar dhearcaig shamhraidh do dhà shùile mheallaileach.  
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19 A song by Margaret MacGregor to an infant whom she nursed 
Susie MacCallum, great is my fondness for you, 
Tough news has come that we must part, 
Since it’s St Bride’s Day2 and the end of our term, 
I will journey with you to your family in Rannoch. 4 

8 

12 

16 

20 

24 

28 

32 

36 

If you could talk and had permission to confde in me, 
It’s my hope that you would tell me 
you would rather we were alone together 
than all the solace and music in Aulich.3 

My darling wee one who’d sleep so peacefully, 
You were never inclined to being fractious, 
What good fortune that you came to me this winter, 
Sparing me stif joints from spinning the fax. 
Since the time has now come, you can stay here no longer, 
Tere is no point complaining when speaking of it. 
I must now face it as the women of this land do, 
My Susie will slow me down no longer. 

My darling wee one, do not fret over it, 
Although this time brings us much sadness, 
When Mayday comes, if I am spared, 
I’ll come and see you with utmost haste. 
I was always happy to come over the hill 
and this year I desire it more than ever, 
Since my sweet baby who lay next to me 
will be in the district where my relations are many. 

My beloved baby who has grown bright and cheerful, 
Your disposition has come from your ancestors, 
From Clan Gregor the men of great renown – 
No surprise there, as you are of the House of Leragan.4 

When night falls and candles are lit5 

there would be much enquiring after Iain MacCallum, 
Your father will be a suitable heir, for his excellence 
in helpfulness and kindness, in hospitality and geniality. 

Since your parents are alive 
it is foolish for me to worry about you, 
You will be relaxed and peaceful in a good home, 
And when the time comes they will not lack milk. 

2 1 February. 
3 Towards the eastern end of the north side of Loch Rannoch, presumably the MacCallums’ place of 

residence. 
4 A branch of the Rannoch MacGregors to which Mairearad’s own mother, stepfather, and half-

brothers belonged. Te farm of Leragan is at the east end of the north side of Loch Rannoch, by 
Annat (l. 40). 

5 Coille appears to be a dialectal genitive form of coinneal, meaning ‘candle’. 
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Rum will be brought from the Braes to make strong punch, 
Sugar unfailing from Menzies Wood,6 

It will never drain but be ever available to you, 
And we’ll have liquor at hand from Annat House. 40 

44 

48 

52 

56 

60 

64 

When my infant comes to Kenmore mansion,7 

Good will her position be, ample her provision, 
Your mother’s brother will have wine and brandy 
ready to pour into glasses for you. 
Should you go to Perth, there’s a man or two there 
closely related to you though I should say so, 
If they are numerous at present, much more so tomorrow 
will be your relatives in every place where their name is found. 

If you live to go to Paisley, 
You will not be neglected with your father’s sister there, 
Tea and chocolate will be ever awaiting8 

ready to be poured into glasses for you. 
As you sew and hem by a high window, 
Writing and dance will be excellent skills for you, 
Unless you pay a visit9 now and again 
to refned young ladies who’ll futter around you. 

If you are spared to come to this glen 
while I am here, you will want for nothing, 
My own children will be as family to you 
whenever you meet at weddings or markets. 
As I did not inherit such wealth as would make a noblewoman of me 
who could maintain you in dazzling silk and linens, 
Anything I could give you, you would have no need of, 
But instead I bequeath you a thousand blessings. 

May my thousand blessings guide you 
in every afair to which you turn your mind, 

6 At the west end of Loch Rannoch, perhaps meaning ‘Menzies Wood’ and referring to Menzies of 
Weem’s summer house at nearby Kenachlachair. 

7 Perhaps Taymouth Castle (nearby Kenmore), the Highland seat of the Earls of Breadalbane, 
suggesting the child’s mother was a Campbell, but in his history of Fortingall parish, In Famed 
Breadalbane (1938, 381), Rev William Gillies explains: ‘Tigh Mor a’ Cheannmhoir, the Big House 
of Kenmore, is Kenmore Hotel’ (formerly the Kenmore Inn, visited by Robert Burns in 1787). 

8 Faithidh of the 1831 text (a verbal noun) appears to be a dialectal variant of the dialectal form 
feithidh (i.e. feitheamh), ‘waiting’, suggesting a north-east Inverness-shire, Speyside, or Badenoch 
provenance for this text, rather than a Perthshire one; see SGDS 3, 373 (cf. vol. 1 for identifcation 
of locations and informants). 

9 Importation of the English word visit (and ‘Miss’ in the following line, in plural form) is 
signifcant in referencing a specifc convention of polite society, prevalent in the metropolis and 
lately emulated among the provincial gentry (Glover 2011, 35; Nenadic 2007, 188). Te references 
to tea and chocolate enhance this impression; prior to the 1790s, tea had been almost unknown, 
but by the 1830s a local minister complained of how much was ‘expended on this article’ among 
his parishioners (MacDonald 1845, 558). Wider availability of drinking chocolate was also recent 
(Coe & Coe 1996, 43). 
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With intelligence, discipline, good sense, and good name, 
And given time, wealth will be no concern. 
Numerous cloaked gents will be set on marrying you, 
Many a young man already seeks to approach you, 
Your welcoming kiss fragrant as a garden apple, 
And like summer berries your beautiful eyes. 

68 

72 

1 1 1 
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Anna Ghobha (1788–c. 1851) 

Edited and translated by Michel Byrne 

Anna Ghobha (Ann Gow) was a daughter of Mairearad Ghriogarach and 
her husband Dòmhnall Ruadh Ghobha (Donald Gow). She lived, appar-
ently unmarried, in Glen Errochty, Atholl, on the farm of Cuiltaloskin, 
adjacent to the farm of Auchanruidh where she was brought up. Like 
her mother, Anna was a poet, and fve of her songs were published in 
Co-chruinneach dh’ orain thaghte Ghaeleach, her half-nephew Duncan 
MacIntosh’s duanaire, in 1831; one of Mairearad’s poems in the same collec-
tion is also addressed to her (Byrne 2010, 53). In addition to the following 
example, Anna’s corpus consists of an evangelical hymn; a song praising 
the Rannoch roadworkers who had built her enclosure; and two military 
panegyrics, the frst of which addresses Captain William MacKenzie of 
Gruinard, reputedly ‘the handsomest man in his day in the Highlands’ 
(Mackenzie 1894, 619; Black 2023, 666–71). Te ffth, composed only 
shortly prior to its publication, is an encomium to the new clan chief, 
Major-General George Duncan Robertson of Struan (1766–1842), cousin 
to Colonel Alexander Robertson, whom three of her mother’s eulogies had 
praised (Byrne 2010, 49). Absent in France, Duncan was retoured as heir 
to the Struan estates in August 1830. 

Te following song was also published by Paul Cameron in his survey 
of Perthshire Gaelic poets (1890‒91, 164–5); he observes, as its contents 
also support, that Anna was renowned for her skill in the weaving of tar-
tan, especially for ofcers’ uniforms. Her eulogy for William MacKenzie 
begins by describing the suit she is spinning for him (MacIntosh 1831, 
99), and here she names MacKenzie of Kintail and a Colonel MacDonald, 
perhaps Alastair Ranaldson of Glengarry (d. 1828), as other recipients of 
her work (ll. 27–8), seemingly in the hope that the income it provides will 
obviate the need to leave her home again to seek the seasonal work in the 
Lowlands that has proved so fruitless (ll. 1–8). Her wish to return home 
and live rent-free in future (l. 23) was not unfulflled: estate papers in Blair 
Castle archives attest that Anna was guaranteed possession of the house she 
had built and the attached yard ‘free of rent during all the days of her life’ 
(BCCR Bundle 1321, Charter of Confrmation, October–November 1844; 
Kerr 1991, 404). 

Te song is in triple rhythm, as would be carried by a slowish 9/8 mel-
ody. Co-chruinneach dh’ orain thaghte Ghaeleach indicates that it should be 
sung to the tune ‘Poist [pòsta] ceangailt tà’, a Gaelic iteration of the Scots 
song ‘Woo’d and married and aa’ (MacIntosh 1831, 104; Cameron 1890‒91, 
164). 
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454 Section 5 Scotland 1660–1800 

20 Luinneag an Fhoghairidh, le Anna Ghobha, air dhi dol thun an 
fhogharaidh Ghalld anns a’ bhliadhna 1827 1 

Sèist 

O b’ fheàrr nach tiginn san àm
   a dh’ionnsaigh machair nan Gall, 
Gun àirde, gun leabaidh, gun fhodar,
   Ag iarraidh obair ’s gach àit. 

Gun d’ ràinig mi ’n Leitir an toiseach, 
’S mi ’n dùil ri cosnadh na b’ fheàrr, 

Gun dèanainnse airgead is òr ann,
   Nuair reachainn an òrdugh mar b’ àbh’ist. 
Ach labhair na fìor ghillean còire:
   “’S e am bròn thu thighinn cho tràth, 
Chan eil againn coirce no eòrna 

bhios abaich nas leòir gu Dimàirt.” 

4 

8 

12 

16 

20 

24 

28 

32 

Nam biodh fìor fhios aig Clann Donnchaidh
 an t-uisig tha ormsa an-dràst, 

Mi ’m luidhe gun aodach gun fhodar,
   Air gràinean do chliseagan chlàr, 
Gun cuireadh iad each agus gille
   gu h-ealamh gam shireadh a-nall, 
’S chan fhàgadh iad mise na b’ fhaide
   a’ fritheal air obair nan Gall. 

Ma bhitheas mo shaoghal-sa maireann
   ’s gum pill mi Bhràigh Athall gun dàil 
a dh’innse dom chàirdean ’s luchd-eòlais 

gach drid-fhortan chòmhlaich mi ’n-dràst, 
Bidh botal is gloinne air bòrd ann
   ’s sinn òla’ deoch-slàinte nan Gàidheal, 
An caistealan toilicht’ glan òrdail

 gun chùram rim bheò orm on mhàl. 

Nuair ruigeas mi dhachaigh, ’s chan fhada,
   Tèid sùrd air an tartan gun dàil, 
Bidh deis’ ann do Chòirneal MacDhòmhnaill,
   Is tè do MhacChoinnich Chinn t-Sàil; 
’S bidh mise nam shuidhe am sheòmar
   lem choinneal air bòrd mar a b’ àbh’ist, 
A’ dèanamh a’ chadaith ’s a’ chlòthain,
   ’S chan fhaic iad rim bheò mi measg Ghall. 

Title from Cameron (1890‒91), 164; cf. MacIntosh (1831, 104). 1 
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455 Scottish Gaelic Poetry 

20 Te Harvest Chorus-song, by Ann Gow, after going to the Lowland 
harvest in the year 1827 

Chorus 

O, I wish I had never come down 
to the Lowlanders’ country at this time, 
With no comfort, no bed, no hay, 
Seeking work wherever I can. 

First I arrived at Letter,2 

In the hope of a better wage, 
Tinking to make silver and gold 
when I’d line up for work as before. 4 

8 

12 

16 

20 

24 

But the fne friendly lads spoke up: 
“It’s a pity you’ve come so early, 
Neither our oats nor our barley 
will be ripe enough before Tuesday.” 

If the Robertsons3 knew for sure 
how great is my need4 at this time, 
Lying without bedclothes or hay, 
On a thin scattering of wood shavings, 
A horse and servant they’d send over 
to fetch me without delay, 
Tey wouldn’t leave me a second longer 
attending to Lowlanders’ labour. 

If I am spared 
and am able to return to the Braes of Atholl soon 
to tell my family and friends 
every mishap that befell me this time, 
Tere will be a bottle and glass on the table 
as we toast the good health of the Gaels, 
In cheerful bright orderly castles5 

with no worries of rent for the rest of my days. 

When I arrive home (not long now), 
I’ll eagerly resume work on the tartan,6 

2 Perhaps Letter farm in Dunecht, Aberdeenshire. 
3 Either Glen Errochty tenants or the Robertson gentry (Clann Donnchaidh). 
4 Uisig is taken here as the Perthshire borrowing of the English use or usage, perhaps indicating 

(mal)treatment rather than need. 
5 Perhaps a humorous reference to the poet’s own house, but with a nod to nearby Auchleeks 

House, a Georgian mansion built in the early 1820s for the, by 1826, sole remaining Robertson 
proprietor in Glen Errochty. 

6 Te use of the Scots/English import rather than the Gàidhlig breacan (which would equally satisfy 
the requirements of assonance) refects the rising popularity of Highland dress and regulated clan 
tartanry among the British military gentry and aristocracy in the 1820s. 
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456 Section 5 Scotland 1660–1800 

Tere’ll be a suit for Colonel MacDonald 
and one for MacKenzie of Kintail; 
And I will be sitting in my room 
by the candlelit table as before, 
Weaving the caddis and cloth, 
And I will never again be seen among Lowlanders. 

28 

32 

1 1 1 
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  457 Scots and Anglophone Poetry 

Scots and Anglophone Poetry 
Edited by Sarah Dunnigan and Sarah Prescott (as indicated) 

Lady Grisell Baillie (1665–1746) 

Edited by Sarah Dunnigan 

Born on Christmas Day 1665 at Redbraes Castle in Berwickshire, Lady 
Grisell Baillie, née Hume, was the daughter of Grisell Ker (after whom 
she was named) and Sir Patrick Hume, later Earl of Marchmont, and 
then Lord Chancellor and King’s High Commissioner to the Parliament 
in William III’s reign. Te eldest of only two surviving children, Baillie 
was born into a Whig, Covenanting family, and from childhood famously 
assumed an active role in familial politics. At the age of twelve, she sur-
reptitiously carried letters from her father to Robert Baillie of Jerviswood, 
imprisoned in Edinburgh as a conspirator in the failed Rye House Plot 
to assassinate Charles II. In a memoir lovingly written by her daughter, 
Grisell (not originally intended for publication but subsequently printed 
in 1809), this action exemplifed the ‘confdence […] put in her, and the 
activity she naturally had far beyond her age, in executing whatever she 
was intrusted with’ (Murray 1874, 33). She subsequently smuggled cloth-
ing and provisions to her father when he concealed himself in the crypt 
of Polwarth Church, as conspirators and their associates faced increasing 
danger: ‘She at that time had a terror for a church-yard, especially in the 
dark, as is not uncommon at her age, by idle nursery stories; but when 
engaged by concern for her father, she stumbled over the graves every night 
alone, without fear of any kind entering her thoughts, but for soldiers, and 
parties in search of him, which the least noise or motion of a leaf put her 
in terror for’ (Murray 1874, 37–8). 

Te family subsequently fed to Utrecht, where Baillie was educated in 
the household; despite the fact that she ‘in short did everything’ domestic 
(Murray 1874, 48), she learnt ‘French and Dutch, and also diverted her-
self with music. […] She had no less a turn for mirth and society than 
any of the family, when she could come at it, without neglecting what 
she thought more necessary’ (Murray 1874, 49–50). Returning to Scotland 
after the ‘Glorious Revolution’, she rejected the opportunity to become 
Maid of Honour to Mary II and, in 1692, married George Baillie, son of 
Robert who was executed for treason, at Redbraes Castle; they had two 
daughters, Grisell and Rachel, and a son, Robert, who died in infancy. Her 
childhood sense of familial responsibility, duty, and enterprise was lifelong, 

, available at https://www.cambridge.org/core/terms. https://doi.org/10.1017/9781009489904.007
Downloaded from https://www.cambridge.org/core. IP address: 18.97.9.170, on 14 Sep 2026 at 05:24:23, subject to the Cambridge Core terms of use

https://www.cambridge.org/core/terms
https://doi.org/10.1017/9781009489904.007
https://www.cambridge.org/core


  

 

 

458 Section 5 Scotland 1660–1800 

exemplifed by her surviving household book which meticulously records 
everything, spanning the frst year of marriage until her death, from ‘taib-
let for the bairens’ (children) to ‘dog platis’ (Baillie 1911, lviii). Troughout 
her life she retained the Hanoverian loyalties of her family, and was buried 
on her birthday in 1746 at Mellerstain House beside her husband, who had 
predeceased her by eight years. 

Eulogised by Joanna Baillie in her Metrical Legends of Exalted Characters 
(1821) and as the ‘bravest of all Scotch heroines’ (in Tytler and Watson’s 
Songstresses of Scotland, 1871), Baillie’s two attributed poems – ‘Werena my 
heart licht I wad die’ (Poem 1 below) and another, shorter poem, ‘Te  ewe 
buchtin’s bonnie’ – are eclipsed by a fascination for her life. Te former 
poem appeared frequently in Scottish song collections of the eighteenth 
and nineteenth centuries, after its printing in Orpheus Caledonius or a 
Collection of the Best Scotch Songs set to Music by W. Tomson (Edinburgh, 
1726), which was enlarged and reprinted in 1733. Tis was the frst pub-
lished collection of Scottish folksongs and their tunes. Te poem also 
appeared in several editions of Allan Ramsay’s Te Tea-Table Miscellany 
(Edinburgh, 1723–27). According to Stevenson and Davidson, it was 
frst attributed to Baillie in 1839 ‘in a broadsheet with music by Charles 
Kirkpatrick Sharpe’, with the phrase, ‘the words by Lady Grizell Baillie’ 
(Stevenson & Davidson 2001). In her Memoirs, her daughter asserts: ‘I 
have now a book of songs of her writing when there [Utrecht]; many of 
them interrupted, half writ, some broke of in the middle of a sentence’ 
(Murray 1874, 49–50). Te manuscript does not appear to have survived 
and is the only apparent reference to Baillie’s song-making (the epitaph 
on her funeral monument makes no reference to her creativity). However, 
on the basis of her daughter’s allusion, it suggests that she may have been 
composing poems and songs from the age of nineteen onwards, during 
the family’s period of exile in Utrecht, where their household was clearly a 
centre for social, cultural, and political activity. Te frst stanza of ‘Werena 
my heart licht I wad die’ frames the lyric in ostensibly generic terms – a 
folk pastoral variant of the rejected maiden. As it progresses, the centrality 
of the three female protagonists (lover, sister, mother) emerges, riven by 
fairytale-esque jealousy and class prejudice. A matriarchal injunction for-
bids Johnny to marry the girl whom he loves (the frst-person speaker for 
the next nine stanzas), consigning him to a sad and purposeless existence. 
While the maiden acknowledges the lost potential of a love-rich youth, 
the repeated line, ‘Werena my heart licht I wad die’, suggests strength, a 
resistance to succumbing to the fate of the lovelorn heroines of folk ballad. 
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459 Scots and Anglophone Poetry 

1 Werena my heart licht I wad die 
Tere was an a May,1 and she lo’ed na Men, 
She bigged2 her bonny Bow’r down in yon Glen; 
But now she cries dale!3 and a-well-a-day, 
Come down the green Gate, and come here away. 4 

8 

12 

16 

20 

24 

But now she cries dale! etc. 

When bonny young Johnny came o’er the Sea, 
He said he saw nathing so bonny as me, 
He haight4 me baith Rings and mony bra5 things; 
And were na’ my Hearts light I wad die. 

He haight etc. 

He had a wee Titty6 that lo’ed na me, 
Because I was twice as bonny as she;7 

She rais’d sic a Pother twixt him and his Mother, 
Tat were na my Hearts light I wad die. 

She rais’d, etc. 

Te Day it was set, and the Bridal to be; 
Te Wife took a Dwamm,8 and lay down to die, 
She main’d and she grain’d9 out of Dollor and Pain, 
Till he vow’d that he ne’er wou’d see me again. 

She main’d, etc. 

His Kin was for ane of a higher Degree, 
Said, what had he to do with the Likes of me?’ 
Appose10 I was bonny, I was na for Johnny; 
And were na my Hearts light I wad die. 

Appose I was, etc. 

Tey said I had neither Cow nor Calf, 
Nor Drops of Drink runs thro’ the Drawf,11 

Nor Pickles of Meal12 runs thro’ the Mill-Eye:13 

And were na my Hearts light I wad die. 
And then she, etc. 

Te Maiden she was baith wylie and slye, 
She spy’d me as I came o’er the Lee; 
And there she ran in, and made sick a Din:14 

1  2 3 4 ‘once a maiden’.  ‘built’.  ‘sadness’. ‘promised’. 
5 ‘fne’; ‘lovely’. 6 ‘sister’. 
7 Tis rivalry and jealousy on the sister’s part echoes a trope of female relationships in ballad and 

fairytale traditions. 
8 9 10‘swoon’. ‘moaned and groaned’.  ‘although’. 
11 ‘dregs, refuse, esp. the refuse of malt after brewing’ (DOST). 
12 ‘small grains’; interestingly, the term ‘tap-pickle’ had folkloric resonance, as in ‘to hae lost the tap-

pickle, to have lost virginity, from the folk-lore practice of divining a girl’s chastity’ (DSL). 
13  14Mill-Eye: ‘Te hole in the centre of a mill-stone’ (DSL).  ‘such a noise’. 
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Believe your ain Een, ye trow na me. 
And there she, etc. 28 

30 

34 

 38 

His Bonnet stood ay fu’ round on his Brow; 
His auld ane lookt ay as well as his new: 
But now he lets ’t gang ony Gate it will hing,15 

And casts himself dowie16 upo’ the Corn-Bing.17 

But now he, etc. 

And now he gaes drooping about the Dykes, 
And a’ he dow do18 is to hund the Tykes;19 

Te live-lang Night he ne’er bars20 his Eye; 
And were na my Hearts light, I wad die. 

Te live-lang, etc. 

But young21 for thee, as I ha’ been, 
We shou’d ha’ been galloping down in yon Green, 
And linking out o’er yon lilly-white Lee;22

And wow gin I were young23 for thee. 
And linking, etc. 

1 1 1 

15 16 17 ‘leaves it on any gate it can hang on’.  ‘despondent’. ‘heap of corn’. 
18 19 20 21 ‘dares’.  ‘hound the dogs’.  ‘shuts’. ‘If only I were young’. 
22 23 ‘a sheltered, protected piece of land’.   ‘if I were young’. 
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Lady Elizabeth Wardlaw (1677–1727) 

Edited by Sarah Dunnigan 

Second daughter of Sir Charles Halket of Pitfrrane, Fifeshire, and Janet, 
daughter of Sir Patrick Murray, Lady Elizabeth Wardlaw (née Halket) is 
primarily known as the author of the imitative heroic ballad ‘fragment’ 
(initially forty-fve stanzas long), Hardyknute, frst published in 1719 on 
folio sheets by James Watson. Walter Scott famously claimed it was the 
frst poem he learnt by heart, and the last he would forget; as Mary Ellen 
Brown notes, that makes Wardlaw his ‘muse and literary foremother’ 
(ODNB). 

In 1696, she married Sir Henry Wardlaw, 4th Baronet of Pitreavie, thus 
remaining within the Fifeshire aristocracy; they had three daughters and 
a son. Little else is known about her, although throughout the eighteenth 
and nineteenth centuries both Wardlaw and Hardyknute became en-
meshed in the debates about textual authenticity and transmission which 
characterised the antiquarian and folk-collecting movements in these pe-
riods. After the folio printing of 1719, ‘Hardyknute’ appeared in 1724 in 
volume ii of Allan Ramsay’s Te Ever Green, Being a Collection of Scots 
Poems. Wrote by the Ingenious before 1600, with the addition of several stan-
zas (and a Scots glossary). Set in 1263 at the time of the Norse invasion 
of Scotland by King Haakon Haakonsson and his defeat by the young 
Alexander III’s army at the Battle of Largs, it celebrates the achievement 
of the warrior-soldier Hardyknute. Te poem garnered popularity in the 
1700s on the evidence of its subsequent reprintings:  anonymously edited 
in 1740 as Hardyknute, a Fragment; being the frst canto of an epick Poem, it 
was reprinted in 1745, and again three years later, by the Glasgow printer, 
Robert Foulis. In Tomas Warton’s anthology Te Union: or select Scots 
and English Poems (Edinburgh, 1752), it was ofered, along with William 
Dunbar’s ‘Te Trissill and the Rois’, as ‘ancient Scottish poems’ designed 
to ‘produce the same efect here, as Mr. Pope observes a moderate use of 
old words may have in a poem; which (adds he) is like working old ab-
bey-stones into a modern building’ (Preface, n.p.). As David Fairer notes, 
it ‘was admired by Tomas Warton as a “striking representation of our 
antient martial manners, that prevailed, before alterations in government, 
and the conveniences of civilised life”’ (2014, 174). 

Te text also appeared in the second volume of Percy’s Reliques as 
‘Hardyknute. A Scottish Fragment’, ‘a fne morsel of heroic poetry’, com-
plete with additional stanzas. It was here in 1767 that the attribution to 
Wardlaw was frst made, with Percy asserting that she 
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462 Section 5 Scotland 1660–1800 

pretended she had found this poem, written on shreds of paper, employed 
for what is called the bottoms of clues. A suspicion arose that it was her own 
composition. Some able judges asserted it to be modern. Te lady did in a 
manner acknowledge it to be so. Being desired to shew an additional stanza, 
as a proof of this, she produced the 2 last beginning with ‘Tere’s nae light,’ 
&c. which were not in the copy that was frst printed. (Percy 1767, 94) 

In the 1767 edition, Percy ascribes this information ‘to a gentleman of 
distinguished rank, learning, and genius, who yet is of opinion, that part 
of the ballad may be ancient; but retouched and much enlarged by the 
lady aforementioned’ (1767, 94–5). Indeed, he had been informed that the 
late William Tomson, the Scottish musician, who published the Orpheus 
Caledonius, 1733, 2 vols. 8vo, declared he had heard fragments of it repeated 
in his infancy, before Mrs. Wardlaw’s copy was heard of. 

Percy’s edition twists the attribution tale further by citing John Pinkerton’s 
edition, Scottish Tragic Ballads (1781), which includes Pinkerton’s own in-
vented ‘second part’ to the ballad, as well as a further authorial origin 
story which credits Sir John Bruce of Kinross with the discovery of the 
original ‘old MS’ ‘some weeks ago in a vault at Dumfermline. It is written 
on vellum in a fair Gothic character’ (Percy 1767, 94–5). Tis led Percy 
to claim Bruce, and not Wardlaw, as the author; in his edition, Wheatley 
clarifes the process of this misattribution, citing a letter from Dalrymple 
to Pinkerton, disputing Bruce’s authorship and afrming that, ‘It is his 
sister-in-law, Lady Wardlaw, who is said to have been the author.’ 

In the following century, the web of debate around Hardyknute’s au-
thenticity was elaborately spun by another antiquarian, Robert Chambers, 
who polemically suggested in Te Romantic Scottish Ballads: Epoch and 
Authorship (1849) that similarities between the text and other traditional 
Scottish ballads, famously ‘Sir Patrick Spens’, meant that Wardlaw was 
their author (Chambers 1859, 2–36), thereby challenging the orality and 
historicity of a large corpus of traditional Scottish balladry. Ten years later 
Norval Clyne, in what Mary Ellen Brown notes is a ‘somewhat conde-
scending put-down of Chambers, and Lady Wardlaw’, responded, arguing 
that this meant ‘a number of Scottish Ballads, hitherto supposed to be the 
production of various unknown rhymers living at diferent periods and 
in diferent parts of the country, will have to be assigned to one Scottish 
lady who amused herself with verse-making, “and cutting paper with her 
scissors”’ (Brown 1997, 5). 

Te contested story of ‘Hardyknute’ and Wardlaw’s authorship there-
fore refects in microcosm wider Romantic preoccupations about the 
nature and perceived value of folk tradition, oral heritage, and historical 
artefact. As well as its textual history, it also had a life in musical cul-
ture; a setting appeared in volume iii of James Johnson’s Te Scots Musical 
Museum (1787–1803), following the publication of a tune in James Oswald’s 
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463 Scots and Anglophone Poetry 

Curious Collection (1742) and David Herd’s Ancient and Modern Songs 
(1776). It remains an important cultural text. Te authorial attribution 
of Wardlaw inscribes a female creative voice at the text’s heart, evoking 
deep-rooted associations between women, orality, and the ‘making’ of cul-
ture. Signifcantly predating the far better-known Ossianic controversy, 
Wardlaw’s brief epic venture post-1707 conjures a martial, nationalistic 
world for thirteenth-century Scotland, where ‘Caledonian blude’ (blood) 
has explicitly Pictish roots, and the army enters the battlefeld to the ac-
companiment of ‘pibrochs’ in what the DSL records as the frst English us-
age of the Gaelic piobaireachd (‘piping’). Wardlaw’s narrative empathically 
inhabits Hardyknute’s perspective as he takes leave of his wife, weeping 
onto ‘the boddice grene’ woven from the ‘neidle-wark sae rare’ of the king’s 
daughter. Rich visual detail abounds, from courtly imagery to combat vi-
olence and evocation of the pathos of wounded knights, much of which 
seems to anticipate a later Victorian neo-medieval aesthetic. Troughout 
Wardlaw’s familiarity with traditional ballad formulae and epithets (such 
‘as grene as glass’, which sparked Chambers’ suspicion) is evident. As if 
knowingly, the poem anticipates its own memorialisation (‘latest ages 
[will] reid’ the heroic tale of Hardyknute, as eulogised by ‘Scots’), before 
ending (prematurely) with the elegiac image of Hardyknute’s return to 
his castle, a dark void suggesting the death of the two female protagonists 
(wife and daughter) described in the tale’s beginning. 

2 Hardyknute: A Fragment of an Old Heroick Ballad [Extract] 
Stately stept he East the Wa, 

And stately stept he West, 
Full Seventy Years he now had seen 
Wi’ scarce Seven years of Rest. 4 

8 

12 

16 

He liv’d when Britons Breach of Faith 
Wrought Scotland mickle Wae:1 

And ay his Sword tauld to their Cost 
He was their deadly Fae.2 

High on a Hill his Castle stood 
With Ha’s and Tow’rs height, 

And goodly Chambers fair to see, 
Where he lodg’d mony a Knight. 

His Dame fae peerless anes3 and fair 
For Chast and Beauty deem’d, 

Nae Marrow had in all the Land, 
Save Elenor the Queen. 

1  2 3‘much sorrow’.  ‘foe’.  ‘peers’. 
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Full Tirteen Sons to him she bare 
All Men of Valour stout; 

In bloody Fight with Sword in Hand 
Nine lost their Lives but doubt: 20 

24 

28 

32 

36 

40 

44 

48 

52 

56 

Four yet remain, lang may they live 
To stand by Liege and Land, 

High was their Fame, high was their Might 
And high was their Command. 

Great Love they bare to Fairly fair, 
Teir Sister fast and dear, 

Her Girdle shaw’d her Middle gimp4 

And gowden glist5 her Hair. 
What waefou6 Wae her Beauty bred! 

Waefou to young and auld, 
Waefou I trow to Kyth and Kin, 

As Story every tauld. 

Te King of Norse in Summer Tyde, 
Puf’d up with Pow’r and Might, 

Landed in fair Scotland the Isle, 
With mony a hardy Knight: 

Te Tydings to our good Scots King 
Came, as he sat at Dine, 

With noble Chiefs in brave Aray 
Drinking the Blood-red Wine. 

“To Horse, to Horse, my Royal Liege, 
“Your Faes stand on the Strand, 

“Full Twenty Tousand glittering Spears 
“Te King of Norse commands. 

Bring me my Steed Mage dapple-gray, 
Our good King rose and cry’d, 

A trustier Beast in all the Land 
A Scots King never try’d. 

Go little Page, tell Hardyknute, 
Tat lives on Hill so hie, 

To draw his Sword the Dread of Faes, 
And haste and follow me. 

Te little Page few swift as Dart, 
Flung by his Master’s Arm, 

Come down, come down, Lord Hardyknute 
And rid your King of Harm. 

Ten red red grew his dark-brown Cheeks, 
Sae did his dark-brown Brow, 

4  5 6 ‘woeful’. ‘slender’ (as in slender waist).   ‘golden glistened’.  
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His Looks grew keen as they were wont 
In Dangers great to do; 60 

64 

68 

72 

76 

80 

He’s ta’en a Horn as green as Glass,
 And gi’en Five Sounds sae shrill 

Tat Trees in green Wood shook thereat, 
Sae loud rang every Hill. 

His Sons in manly Sport and Glee, 
Had past that Summer’s Morn, 

When lo, down in a grassy Dale, 
Tey heard their Father’s Horn. 

Tat Horn, quo’ they, ne’er sounds in Peace, 
We’ve other Sport to bide; 

And soon they hy’d them up7 the Hill, 
And soon were at his Side. 

Late late Yestreen8 I ween’d in Peace 
To end my lengthened Life, 

My Age might well excuse my Arm 
Frae manly Feats of Strife; 

But now that Norse do’s proudly boast 
Fair Scotland to inthrall, 

It’s ne’er be said of Hardyknute, 
He fear’d to fght or fall. 

1 1 1 

7 ‘went up’. 
8 ‘Very late yesterday evening’, cf. the traditional ballad of ‘Sir Patrick Spens’: ‘Late late yestreen I 

saw the new moone / Wi’ the auld moone in hir arme’. 
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Jean Adam (1710–65) 

Edited by Sarah Dunnigan 

One of fve children of John Adam, a shipmaster, and Jean Eddie, Jean 
Adam was born in the village of Cartsdyke (formerly known as ‘Crauford’s 
Dyke’, on account of the quay wall named after John Crawford of Easter 
Greenock) near the port of Greenock in the west central Lowlands. After 
her father’s death, according to the biography by Archibald Crauford in 
the sole volume of poetry published in her lifetime, and R. H. Cromek’s 
later posthumous account, she entered service in a minister’s family at 
West Kirk Manse. Building on the elementary education she had already 
received, this placement ofered her access to the manse’s library and a 
deeply formative literary and cultural experience. Remaining within 
Cartsdyke, she subsequently set up a village school where, according to 
recorded oral testimony of former pupils, she became an inspiring, char-
ismatic, and dedicated teacher. Cromek includes a recollection that Adam 
‘fainted away’, having read Othello to her class ‘with uncommon pathos’ 
(Cromek 1810, 194). In 1734,  when Adam was thirty,  a volume of her 
poems appeared, printed in Glasgow by James Duncan; tellingly, her name 
is anglicised on the title page (‘Mrs. Jane Adams’).  Adam’s awareness of 
the intersections between class, gender, and nationhood in her identities 
is subtly refected in this seemingly conventional moral and religious col-
lection. Overton draws attention to one poem’s self-referential allusions – 
‘Left like a Turtle on the Earth alone, Much like a single Seed upon the 
Earth’ – to her status as both orphan and unmarried woman (2003, 432). 

Te list of subscribers to Adam’s volume implies interest in her work 
across a wide social and professional spectrum, including members of the 
local aristocracy, clergy, teachers, and – given Adam’s own roots – people 
associated with the shipping and customs and excise industries. While this 
suggests the probable circulation and reception of Adam’s poems within her 
immediate communities, the volume does not appear to have been a com-
mercial success; Cromek reports the alleged shipping of excess copies to 
Boston which incurred (or added to) Adam’s fnancial ruin. Unable to sus-
tain the school which she had founded, and as an impoverished unmarried 
woman, she appears to have become an itinerant domestic worker. Records 
of Glasgow’s workhouse (or ‘poorhouse’, Town’s Hospital, near the cathe-
dral) attest that she presented there on 9 April 1765; she died a day later. 

Despite her substantial collection of English-language poems in her 
printed volume, Adam’s literary reputation largely derives from the attri-
bution of the vernacular song ‘Tere’s nae luck about the house’; as the 
only poem in Scots ascribed to her, it is reproduced here. Refecting neg-
ative cultural anxieties around working-class women’s creative expression, 
the song’s attribution was questioned, and it was reascribed in the early 
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nineteenth century by John Sim to the Scottish poet William Julius Mickle 
(1735–88), better known for his translation of Luís Vaz de Camões’ early 
modern Portuguese epic. Overton, whose pioneering 2003 article present-
ed the frst extensive analysis of Adam’s entire oeuvre, summarises the lyr-
ic’s attribution history thus: ‘While it is possible that neither Adam nor 
Mickle was the author, but that the song was at hand for the one to sing 
or recite and for the other to write it down, the case for her authorship is 
much stronger than for his’ (2003, 445). Nineteenth-century editors and 
anthologists primarily base the attribution to Adam on contemporary oral 
testimony from her former pupils, placing the song’s likely composition 
during the period of her school tenure at Cartsdyke. Cromek includes 
a recollection from a former pupil, ‘Mrs Fullarton’: ‘since I can remem-
ber any thing, I have always heard it spoken of as being her composi-
tion, by those that she depended much upon. My aunt, Mrs. Crawford of 
Cartsburn, often sung it as a song of Jean [Adam]s’ (1810, 192). 

Given that the lyric’s persona is a mariner’s wife, who lovingly rushes to 
the quayside to welcome her husband home, it has obvious associations 
with Adam’s own locale. Reversing the trope of the abandoned or bereaved 
wife, found in both classical and folk traditions, it turns away from notions 
of the dangerous or precarious sea to celebrate interior domestic stability, 
warmth, and safety, embodied in the tenderness of both romantic and 
familial love. Te poem’s attention to the sartorial detail of the clothes 
which the speaker, and their children, will wear to greet him emphasises self-
respect, care, and pride within this working-class family unit – the material 
abundance of the table embodies these values as well as spousal love. 

Te poem places Adam in a deep-rooted eighteenth-century tradition in 
Scotland of women’s role in popular oral song culture. At the same time, 
its omission from her printed volume can be explained on these grounds, 
according to Overton: 

Kirsteen McCue points out that ‘Published songwriters were rarely women 
who stood low on the social ladder or who were self-taught’ … Given that 
Adam was a woman of this kind, and that her only publication required 
extensive support from well-wishers better of than herself, it is likely that, 
if she did write the song, she would not have been able to get it printed. 
(Overton 2003, 445) 

Cromek’s version of the song, used as copy text here, includes an addi-
tional, poignantly refective sixth stanza, stressing the need to value and be 
grateful for the present moment rather than dwelling on anxious rumina-
tion. Given the predilection of Burns, and some other eighteenth-century 
Scottish poets, to switch to English to encode moral or philosophical senti-
ment, this Scots articulation is signifcant. In her printed volume, however, 
Adam consistently uses English for this extensive collection of religious, 
moral, and philosophical poems. As Overton notes, these are composed 
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468 Section 5 Scotland 1660–1800 

in a variety of metrical verse forms, attesting her fexibility and diversity of 
craft, as well as an intertextual weave of reference to Spenser and Milton, 
and the depth of biblical and classical allusion. 

3 Tere’s NAE Luck ABOUT the House 
And are ye sure the news is true? 
And are ye sure he’s weel?1 

Is this a time to talk o’ wark? 
Ye jads,2 lay by your wheel. 4 

8 

12 

16 

20 

24 

28 

Is this a time to talk o’ wark, 
When Colin’s at the door? 
Gie me my cloak! I’ll to the quay, 
And see him come ashore. 

For there’s nae luck about the house, 
Tere’s nae luck at ava 
Tere’s little pleasure in the house, 
When our gudeman’s awa’. 

Rise up and mak a clean freside, 
Put on the muckle pat;3 

Gie little Kate her cotton gown 
And Jock his Sunday’s coat, 
And mak their shoon as black as slaes,4 

Teir hose as white as snaw; 
It’s a’ to please my ain gudeman, 
He likes to see them braw.5 

For there’s nae luck about the house, 

Tere is twa hens upon the bank, 
’Sbeen fed this month and mair, 
Mak haste and thra their necks about, 
Tat Colin weel may fare; 
And spread the table neat and clean, 
Gar ilka think look braw; 
It’s a’ for love of my gudeman,— 
For he’s been long awa.6 

For there’s nae luck about the house, 

1 A direct, immediate opening, placing the speaker in the oral discourse of the community. 
2 ‘jads’ or ‘jauds’ is usually defned as a pejorative term for a woman (DSL) but here it seems that 

the speaker is referring to her fellow working women (spinners; weavers?) whom she needs to leave 
to welcome her husband ‘ashore’. 

3 ‘the big pot’. 
4 ‘blackthorn’; a fowering, fruit-producing bush or tree in the rose family, sometimes known as 

‘sloe’, which has a strikingly dark-coloured bark. 
5 In Tytler and Watson (1871, 50): ‘For he’s been lang awa’’; this variant suggests the familial values of 

pride and respectability, directly echoed in the following stanza’s description of the domestic table. 
6 In Tytler and Watson (1871, 50): ‘For wha can tell how Colin fared / When he was far awa’? 

Cromek’s variant emphasises the deliberate nature of the speaker’s act of love. 
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O gie me down my bigonets,7 

My bishop-sattin gown; 
For I maun tell the baillie’s wife 
Tat Colin’s come to town, 32 

36 

40 

44 

 48 

52 

56 

60 

My Sunday’s shoon8 they maun gae on, 
My hose o’ pearl blue; 
It’s a’ to please my ain gudeman, 
For he’s baith leel9 and true. 

For there’s nae luck about the house, 

Sae true’s his words,10 sae smooth’s his speech 
His breath like caller11 air; 
His very foot has music in’t, 
When he comes up the stair. 
And will I see his face again! 
And will I hear him speak! 
I’m downricht dizzy wi’ the thought, 
In troth I’m like to greet! 

For there’s nae luck about the house, 

Te cauld blasts of the winter wind,12 

Tat thrilled thro’ my heart, 
Tey’re a’ blaun by; I hae him safe, 
’Till death we’ll never part;
But what puts parting in my head? 
It may be far awa; 
Te present moment is our ain, 
Te neist13 we never saw! 

For there’s nae luck about the house, 

Since Colin’s well, I’m well content, 
I hae nae mair to crave; 
Could I but live to mak him blest, 
I’m blest aboon the lave;14 

And will I see his face again!15 
And will I hear him speak! 
I’m downright dizzy with the thought, 
In troth I’m like to greet!16 

For there’s nae luck about the house, 

1 1 1 

7 8  9‘linen caps’.  ‘shoes’; in Tytler and Watson (1871, 50): ‘My turkey slippers’.  ‘loyal’. 
10 11 In Tytler and Watson (1871, 50): ‘Sae true his heart’.  ‘fresh’. 
12 An additional stanza not found in Tytler and Watson which introduces a refective, philosophical 

note while keeping the tenderness of the emotion in the foreground. 
13  14 ‘next’.  ‘above the rest’. 
15 16Te last four lines echo those of the ffth stanza in this version.  ‘cry’. 
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Alison Rutherford Cockburn (1712–94) 

Edited by Sarah Prescott 

Known primarily as a writer of letters, memoirs, and occasional verse in 
manuscript, Alison Rutherford was born on 8 October 1712 in Fairnilee 
in Selkirkshire on the Scottish borders. She married a fellow Whig 
Presbyterian, the lawyer Patrick Cockburn, on 12 March 1731, and they 
had one son, Adam, who predeceased her in 1780. After the death of her 
husband in 1753, Cockburn moved to Edinburgh, where she participated 
in the lively literary scene of the Scottish Enlightenment, including David 
Hume, Robert Burns, and Walter Scott among her circle. She was one 
of the relatively afuent women poets in this period who drew ‘on exist-
ing folk song traditions to create songs that themselves became part of 
Scotland’s traditional music heritage’ (McCulloch 2003, 463–4). Indeed, 
Cockburn’s poetic rendition of Te Flowers of the Forrest, along with the 
version by Jean Elliott (see pages 474–5), came to represent the powerful 
contribution women could make to Scotland’s creative reimagining of its 
poetic and ballad traditions. Although Cockburn declared herself averse 
to print publication, her poem Te Flowers of the Forrest became a staple 
of poetic and song miscellanies throughout the eighteenth and nineteenth 
centuries. Te words she composed to a traditional song of the same title 
frst appeared anonymously in Te Black Bird: a choice collection of the most 
celebrated songs (1764), under the heading ‘To its own Tune’. Anne Hunter’s 
two-stanza version also appeared in the same collection, bearing the title 
‘Te fowers of the forest’, which relates to the tragic death by drowning 
of a ‘faithful swain’ in the river Tweed (see pages 487–8). Cockburn’s poem 
has similarly been read as linked to the loss of a youthful love before her 
marriage (John Aikman, who died in 1731), but is more often aligned to 
Walter Scott’s assertion that the poem alludes to the fnancial ruination in 
one year of seven lairds from the Ettrick Forest in Selkirkshire (Lonsdale 
1990, 263). Cockburn is named as the author of the poem in volume i of 
the second edition of Minstrelsy of the Scottish Border (1803). In a head-
note, Scott identifes the ‘late Mrs Cockburn’ and states that the poem 
was ‘written at an early period of life, and without peculiar relation to any 
event, unless it were the depopulation of Ettrick Forest’ (279–80). Here 
Cockburn’s poem appears alongside Elliot’s rendition, as also in Robert 
Chambers’ Te Scottish Songs (1829). Te text below is taken from the auto-
graph copy inscribed to Lady Helen Hall of Dunglass, declaring that it is 
‘a real picture of the author’s feelings’, as reproduced in the posthumous 
Letters and Memoir of her Own Life. By Mrs Alison Rutherford or Cockburn 
(1900). 
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4 Te Flowers of the Forrest  (For Lady Helen Hall) 1 

I’ve seen the smileing of Fortune beguileing, 
I’ve felt all its favours and found its decay. 
Sweet was its blessing, kind its carressing; 
But now it is fed — fed far, far away. 4 

8 

12 

16 

I’ve seen the Forrest, adorned the formost 
With fowers of the fairest most pleasant and gay. 
Sae bonny was their blooming, their scents the air perfuming; 
But now they are withered and wade2 all away. 

I’ve seen the morning with Gold the hills adorning 
In loud Tempest storming befor midle day. 
I’ve seen Tweed’s silver stream, shining in the sunny beam, 
Grow drumly3 and dark as it roll’d on its way. 
O fckle Fortune! Why this cruel sporting? 
Why thus torment us poor sons of a day? 
Nae mair4 y’r smiles can chear me, nae mair y’r frowns can fear me, 
For the fowers of the Forrest are a’wade5 away. 

(A real picture of the author’s feelings.) 

1 1 1 

1 Lady Helen Hall of Dunglass (1762–1837), daughter of the 4th Earl of Selkirk and wife of Sir 
James Hall, 4th Baronet of Dunglass. 

2 3  4 ‘weeded or withered’.  ‘muddy’ or ‘discoloured’.  ‘more’. 
5 ‘taken away’ or ‘weeded out’. 
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Janet Graham (1723–1805) 

Edited by Sarah Prescott 

Janet Graham was born at Shaw, Annadale, Dumfriesshire, the eldest 
daughter of William Graham of Shaw, in Hutton Parish, and lived in both 
Dumfries and Edinburgh, where ‘like many genteel maiden ladies of the 
period she stayed with diferent families’ (ODNB). She died in Edinburgh 
in April 1805. Only the ‘humorous’ song ‘Wayward Wife’ is attributa-
ble to her, which frst appeared in David Herd’s anthology Ancient and 
Modern Scottish Songs (1776) to the tune ‘Bide ye yet’, printed in James 
Johnson’s Scots Musical Museum (1787). Versions of the song were subse-
quently reprinted in Te Charmer: a Collection of Songs (1782) and volume 
iii of Allan Cunningham’s Te Songs of Scotland (1825). Cunningham’s 
version is reframed as advice from a mother to a son, beginning with the 
lines, ‘Alas! My son, you little know / the sorrows which from wedlock 
fow’ (284). A note following the poem adds some biographical detail and 
indicates that she was the author of many more poems: ‘Tis clever song 
was written by Miss Jenny Grahame of Dumfries, a maiden lady of lively 
wit, fascinating manners, and in her youth one of the most accomplished 
dancers in the district. She composed many other verses, but the present 
song alone escaped from her hand into popularity’ (285). In Te Works of 
Robert Burns, Complete in One Volume. With Life by Allan Cunningham 
(1840), Cunningham reprints another version of the poem under the head-
ing ‘Bide ye yet’, adding Burns’ comment that ‘Tere is a beautiful song 
to this tune, beginning “Alas, my son, you little know—,” which is the 
composition of Miss Jenny Graham, of Dumfries’. Cunningham adds the 
further biographical note: 

Te authoress was a maiden lady; she lived to a good old age, and died of an 
asthma, the pain of which she alleviated in composing humorous Scottish 
songs. She was a fne dancer in her youth; a young nobleman was so much 
charmed with her graceful movements, and the music of her feet, that he 
enquired in what schools she was taught. ‘In my mother’s washing-tub,’ was 
the answer. (547) 

5 Wayward Wife 
ALAS! My son, you little know, 

Te sorrows that from wedlock fow. 
Farewell to every day of ease, 
When you’ve gotten a wife to please: 

Sae bide you yet, and bide you yet, 
Ye little ken what’s to betide you yet, 

4 
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473 Scots and Anglophone Poetry 

Te half of that will gane1 you yet, 
If a wayward wife obtain you yet. 8 

12 

16 

20 

24 

Te black cow on your foot ne’er trod,2 

Which gars you sing alang the road,3 

Sae bide you yet, &c. 

Sometimes the rock, sometimes the reel, 
Or some piece of the spinning wheel, 
She will drive at ye wi’ good will, 
And then she’ll send ye to the deil. 

Sae bide you yet, &c. 

When I like you was young and free, 
I valu’d not the proudest she; 
Like you I vainly boasted then, 
Tat men alone were born to reign; 

Sae bide you yet, &c. 

Great HERCULES and SAMSON too,4 

Were stronger men than I or you; 
Yet they were bafed by their dears, 
And the distaf5 and the sheers;6 

Sae bide you yet, &c. 

Stout gates of brass, and well-built walls, 
Are proof ’gainst swords and cannon-balls, 
But nought is found by sea or land, 
Tat can a wayward wife withstand. 

Sae bide you yet, &c. 

1 1 1 

1 ‘sufce’ (be sufcient for you). 
2 Proverbial: ‘he has not known trouble in the married state’. Cunningham (1825) adds the following 

in his note to the poem in volume iii of Te Songs of Scotland: ‘In the Orlando Furioso of Sir John 
Harrington we meet with the proverbial line, Te black oxe has not trod on their toe; and in the 
north of England it still continues to be applied in the manner of the song’ (285). See also Taylor 
(1941). 

3 gars ‘makes’; alang ‘along’. 
4 Te Greek hero and demigod Hercules and the biblical Samson were both known for their super-

human strength. 
5 A spindle for spinning. As the slave of Omphale, Queen of Lydia, Hercules was made to dress as a 

woman and assist her and her maidens in spinning, often appearing in Renaissance painting with 
a spindle and a distaf; the point being his humiliation. 

6 ‘large scissors’. Samson revealed to his lover Delilah that his long hair was the secret of his 
strength; she betrayed him and his hair was subsequently cut, leading to his capture by the 
Philistines. 
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474 Section 5 Scotland 1660–1800 

Jean Elliot [of Minto] (1727–1805) 

Edited by Sarah Prescott 

Jean Elliot’s version of ‘Te Flowers of the Forest’ was and remains 
popular and infuential, despite it being her only published poem. Her 
Scots-infected rendition of the traditional tune is often viewed as more 
authentic than the relatively anglicised example by Alison Cockburn: ‘Her 
song became so popular and appeared so truly “traditional” that many 
people believed it did genuinely date from the Battle of Flodden in 1513 
when the English defeated the Scots and the “fowers” of many Scottish 
Lowland families were cut down in heavy fghting’ (McCulloch 2003, 
464). Walter Scott similarly observed in the introduction to the poem in 
volume i of the second edition of Minstrelsy of the Scottish Border (1803) 
that, ‘Te manner of the ancient minstrels is so happily imitated, that it 
required the most positive evidence to convince the editor that the song 
was of modern date’ (274).  In its elegiac and linguistically idiomatic vision 
of a lost cultural past, the poem evokes a national frame and a broader 
social resonance strikingly diferent from the more personalised lament of 
Cockburn. Although the poem was most likely composed earlier, a version 
frst appeared in print as ‘Flowdenhill: or, Flowers of the Forest’ in David 
Herd’s Te Ancient and Modern Scots Songs, Heroic Ballads &c (Edinburgh, 
1769) and thereafter was reprinted in a variety of collections and miscella-
nies. Te poem was frst attributed to Elliot in James Currie’s 1800 edition 
of Robert Burns’ Works (Lonsdale 1990, 264), but it is clear that Elliot never 
thought of herself as a writer; and Scott could only refer to her famous 
poem as ‘by a lady of family in Roxburghshire’ (274). Elliot was indeed 
born in April 1727 at Minto House in Roxburghshire, the fourth daughter 
of Sir Gilbert Elliot, sometimes known as the ‘Hanoverian Laird’ (Ewan 
et al. 2006, 113). She never married. After her father’s death, she resided in 
Edinburgh with her mother and died at Mounteviot on 28 March 1805. 
She received her own entry in Te Border Elliots and the Family of Minto 
(1817), and the source for the poem below is from this volume, which states 
that it is ‘From a MS. Copy at Minto’. Tis has some slight variations from 
the version published in the Border Minstrelsy, and also from the version in 
the Songstresses of Scotland (1871, 456). Two further poems are included in 
this volume, both of which are short ‘verses accompanying gifts of books’. 
Tey are entitled ‘Lines sent by Miss Elliot to Mr. Bethune, when a boy 
with Beattie’s “Minstrel”’ and ‘Lines sent by Miss Elliot to a Young Lady 
with Milton’s “Paradise Lost”’ (1871, 455, 457). 
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475 Scots and Anglophone Poetry 

6 Te Flowers of the Forest 
i 

I’VE heard a lilting1 at the ewe-milking, 
Lasses a’ lilting before dawn of day, 

But now there’s a moaning on ilka green loaning,2 

Te Flowers of the Forest are weeded away.3 4 

8 

12 

16 

20 

24 

At bughts,4 in the morning nae shepherds are scorning, 
Lasses are lonely, and dowie and wae;5 

Nae dafn’, nae gabbin’,6 but sighing and sabbing, 
Ilk ane lifts her leglin,7 and hies her away. 

ii 
In hairst8 at the sheering nae blithe lads are jeering, 

Ban’sters are wrinkled and lyart and grey;9 

At fair or at preaching, nae wooing, nae feeching,10 

Te Flowers of the Forest are weeded away. 
At e’en in the gloamin’ nae younkers are roamin’11 

’Bout stacks with the lasses at bogle12 to play, 
But ilk maid sits dreary, lamenting her deary, 

Te Flowers of the Forest that’s weeded away. 

iii 
Dool13 and wae to the order sent our lads to the Border, 

Te English for ance by guile won the day; 
Te Flowers of the Forest, that aye foucht the foremost, 

Te prime of our land, are cauld in the clay. 
We’ll hear nae mair lilting at the ewe-milking, 

Women and bairns are heartless and wae, 
Sighing and moaning on ilka green loaning; 

Te Flowers of the Forest are weeded away. 

1 1 1 

1 ‘sing softly or cheerfully’. 
2 ilka ‘every’; loaning ‘a common road or green’, often specifcally used as an ‘enclosed track for 

animals through cultivated or park land; a grassy strip serving as a milking place’ (DSL). 
3 ‘taken away’. 4 ‘sheep folds’. 5 ‘sad and woeful’. 6 dafn’ ‘joking’; gabbin’ ‘talking’. 
7 8 9  10‘milk pail’.  ‘harvest’.  ban’sters ‘sheaf binders’; lyart ‘grizzled’.  ‘coaxing’. 
11 12 ‘peek-a-boo’ or ‘hide-and-seek’   13gloamin’ ‘twilight’; younkers ‘young lads’.  ‘Grief ’. 
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476 Section 5 Scotland 1660–1800 

Elizabeth (Rutherford) Scot (1729–89) 

Edited by Sarah Prescott 

Most of what is known about Elizabeth Rutherford Scot is gleaned from 
the anonymous editor’s preface to her posthumously published collec-
tion Alonzo and Cora, with Other Original Poems, Principally Elegiac. 
By Elizabeth Scot, A Native of Edinburgh. To which are added Letters in 
Verse, By Blacklock and Burns (London, 1801). She was born at Hermiston 
Hall, a country house near Edinburgh, on 17 July 1729, the daughter of 
David Rutherford (1690–1763), half-brother of the poet Alison Rutherford 
Cockburn. While benefting from an extensive linguistic and literary 
education, and showing early precocity as a poet, writing ‘verses in her 
eleventh year’ (Preface, n.p.), she was also helped by the literary connec-
tions of her aunt. Te Preface states that, ‘Her frst friend and guide in the 
walks of poetry was Allen [sic] Ramsay. He tuned her yet unpolished lays.’ 
Furthermore, she was a correspondent with Tomas Blacklock, the blind 
poet; ‘A Letter from Tomas Blacklock to the Author, respecting Burns’ 
was published in Alonzo and Cara (162–3), and through Cockburn she 
connected with Robert Burns. In February 1787 she addressed the Scots-
English verse letter ‘Te Guidwife of Waukhope-House’ to Burns, and he 
replied in the following month with a poem reprinted in her collection 
titled ‘Te Answer’, where he thanks her for the poem and a gift of ‘Te 
marled plaid ye kindly spare’ (161). Waukhope House near Edinburgh was 
the estate of her husband, Walter Scot, whom she married on 16 April 
1768 at a later stage in life, having lost an earlier fancé who drowned on a 
passage from Ireland to Edinburgh. Her editor suggests that this tragedy 
made her poetic preference turn more to the elegiac strain, as indicated in 
the title of her collection: ‘To assuage the anguish of disappointment, and 
sooth her sorrows, she exchanged the sprightly for the mournful Muse, 
and gave a decided preference to elegy.’ Nevertheless, her collection pre-
sents an impressive range and diversity beyond elegy to encompass con-
temporary issues and responses to works such as Jean Marmontel’s Te 
Incas (1777), the basis for the lengthy verse narrative ‘Alonzo and Cora’, 
as well as reworkings of classical legends and staples of British history, 
including a robust defence of Welsh and Scottish resistance to Edward I 
in ‘Eleonora’: ‘Te tyrant EDWARD, fond of lawless sway, / Would force 
each free-born nation to obey’ (31). Te two poems below could be said to 
be in tension with each other. In an act of canon formation, the opening 
poem in the collection, ‘Scotia’s Address to her Sister Anglia’, calls for a 
move away from the vernacular in Scottish poetry and praises William 
Hamilton, John Home, and James Beattie as a ‘chosen band’ to be emu-
lated by following in the footsteps of Alexander Pope. In the perceived 
absence of Scottish women courting the poetic muses in the appropriate 
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477 Scots and Anglophone Poetry 

anglicised style of their female counterparts in England, Scot ofers herself 
as a votary ‘To follow where your daughters lead the way’. By contrast, the 
second poem, ‘Te Guidwife’, shows that ‘she could compose Scots ver-
nacular verse with the best of them’ (Behrendt 2007, 11) and also connect 
directly with its major proponent and practitioner, Robert Burns. 

7 Scotia’s Address to Her Sister Anglia
    HAIL, happy Sister! great in arts and arms, 
In manly valour and in female charms; 
Whose classic sons the noblest honours claim, 
And shine unrivall’d on the list of fame: 4 

8 

12 

16 

20 

24 

28 

32 

36 

Say, wilt thou deign to mark these humble lays, 
And kindly pardon, if thou can’st not praise? 
Behold! my timid daughter blushing stands; 
Her gift she profers, but with trembling hands. 
In antique garb has SCOTIA’s Muse too long 
Disguis’d the sweetness of her native song: 
Ev’n where her work the seal of genius bears, 
Te phrase uncouth disgusts your nicer ears. 
At length a chosen band beheld the day, 
Who clear’d the rust of ancient times away. 
POPE’s1 music fows in *HAMILTON’S smooth lines; 
With art correct each polish’d period shines. 
While †HOME sublime attempts a higher strain, 
And boldly dares the tragic wreath to gain. 
An ancient minstrel’s simple tale he chose: 
Beneath his hands a noble fabric rose; 
Where tragedy in all her pomp appears, 
And claims applauding hands and melting tears. 
Te germs of genius BEATTIE’s numbers show,2 

And mark those buds that undistinguish’d grow, 
Till to perfection the fair fruit aspires: 
Our taste approves it, and our eye admires. 
More might I add, who seek the Muses’ fame 
With equal powers, and equal honours gain. 
Such are my sons; no daughter yet of mine 
Had dar’d to court the favour of the Nine, 
While ENGLAND’s fair distinguish’d honour grace, 
And high in Fame’s bright temple claim a place: 
When, in the stillness of a wild retreat, 
Far, fae, alas! from genius’ favourite seat, 
Where *JED’S fair stream his woody border laves, 
Or pours thro’ fowery meads his chrystal waves, 

1 Te English poet, Alexander Pope (1688–1744). 
2 James Beattie, Scottish poet, moralist, and philosopher (1735–1803). 
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478 Section 5 Scotland 1660–1800 

Your votary rose; and, warm with generous fame, 
Strove to secure the meed of honest fame; 
To follow where your daughters lead the way, 
Last of the train, and listen to their lay: 40 

44 

Her harsher lines attune from their smooth strain; 
From their full wreaths one humble sprig obtain; 
From dark oblivion’s gulf her name to save; 
Adorn her life, and dignify her grave. 

*WILLIAM HAMILTON of BANGOUR, Esq. an elegant Scotch Poet; whose Poems on Several 
Occasions are comprised in one vol. 12mo. Edinburgh, 1760. 
†Te author of Douglas. An interesting account of this celebrated tragedy and its author is given in 
the Biographia Dramaticae. See also PERCY’s Scottish Ballad, Gil Morrice, and the Note. Vol. 3. pag. 
99. 4 Ed. 
*Our unassuming poetess represents herself as placed at a distance “from genius’ favourite seat;” yet it 
is well known, that on the banks of “JED’s fair stream” THOMSON delighted to saunter, and there 
courted with success his favourite Muse. 

8 Te Guidwife of Waukhope-House to Robert Burns, the Airshire 
Bard. FEB. 1787

    MY canty,1 witty, rhyming plughman, 
I hastins dout,2 it is na’ true, man, 
Tat ye between the stilts was bred, 
Wi’ plughman school’d, wi’ plighman fed. 4 

8 

12 

16 

20 

24 

I doubt it sair, ye’ve drawn your knowledge 
Either frae graminar, school, or colledge. 
Guid troth,3 your saul and body baith 
War’ better fed, I’d gie my aith,4 

Tan theirs, who sup sour milk and paridge,5 

An’ bummil thro’ the single caritch.6 

Whaever heard the plughman speak, 
Could tell gif Homer was a Greek? 
He’d fee as soon upon a cudgel, 
As git a single line of Virgil. 
An’ then sai slie7 ye crack your jokes 
O’ Willie P— and Charlie—, 
Our grit man a’ sai weel descrive,8 

An’ how to gar the nation thrive, 
Yen maist wad swear ye dwelt amang them, 
An’ as ye saw them, sai ye sang them. 
But be ye plughman be ye peer, 
Ye are a funny blade,9 I swear. 
An’ tho’ the cauld I ill do bide, 
Yet twenty miles, an’ mair I’d ride, 

1 ‘lively’. 2 ‘scarcely doubt’. 3 ‘to speak in good faith’. 4 ‘swear by that’ (give my oath). 
5 ‘porridge’ 6 ‘blunder through a single catechism’. 7 ‘so craftily’. 
8 ‘has so well described’. 9 ‘fellow’. 
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479 Scots and Anglophone Poetry 

O’er moss, an’ mair, an’ never gramble,10 

To’ my auld yad11 shou’d gai a stumble, 
To crack a winter-night wi’ thee, 
An’ hear thy sangs, an’ sonnets slie. 28 

32 

36 

40 

A guid saut12 herring, an’ a cake 
Wi’ sic a cheel13 a feast wad make. 
I’d rather scour your rumming yill,14 

Or eat o’ cheese an’ bread my fll, 
Tan wi’ dull lairds on turtle dine, 
An’ farlie15 at their wit and wine. 
O, gif I kenn’d16 but whar ye baide, 
I’d send to you a marled plaid.17 

’Twod haud18 your shoulders warm and braw, 
An’ douse19 at kirk, or market shaw. 
Far south, as weel as north, my lad, 
A’ honest Scotsmen loe the maud.20 

Right wae that we’re sai far frae ither; 
Yet proud I am to ca’ ye brither. 

Your most obed. E. S. 

1 1 1 

10 11  12‘grumble’. ‘old horse’.   ‘good salt’.  13 ‘fellow’. 
14 15 16‘I’d rather attempt [scour out] your fowing sour drink’. ‘marvel’.   ‘knew’. 
17 19‘patterned woollen cloth’.   18 ‘it would hold’.  ‘sober, respectable’. 
20 ‘love the checked plaid’, ‘the traditional garb of shepherds, esp. in the South of Scotland’ (DSL). 
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Christian Carstairs (1733–1811) 

Edited by Sarah Prescott 

Christian Carstairs was the daughter of James Carstairs Bruce (1694–1768), 
eldest son of Sir John Carstairs, late of Kilconquhar, Fife (c. 1661–1759), 
second husband to Anne Bruce, daughter and heiress of William Bruce (c. 
1625–1709). Bruce was the architect who designed and built for himself in 
1686 the neoclassical Kinross House, which overlooks Lochleven Castle 
island, where Mary, Queen of Scots was famously incarcerated in 1567–68. 
Carstairs’ mother was Christian Wedderburn (1703–1741), and both of her 
parents were painted by Allan Ramsay, the portraits apparently ‘in the 
possession of their descendant Mr. Rollo (Rodney Lodge, Perth). Tat of 
Christian [Wedderburn] is of a fair lady with small features in a white 
gown and head dress, while her husband is in armour, in allusion, it may 
be to his having fought for the Stuarts in the ’45’ (Wedderburn 1898, 379). 
Christian’s father died in August 1768 at Kinross House, Perthshire, which 
he had inherited after the death in 1766 without issue of his half-brother 
Sir Tomas Hope. James and Christian had six daughters: Grizel, 1723– 
94; Janet, 1724–78; Anne, b. 1727; Charlotte, 1728–89 (who subscribed 
to Original Poems); Christian, 1733–1811; and Agnes, b. 1736; and six sons: 
John, b. 1721; Peter, 1736–63; William, 1730–44; James, 1735–40; Alexander, 
1737–40; and James, 1740–84 (379). After her father’s death, the Kinross 
estate passed to Christian’s younger brother James Bruce Carstairs, who 
seems to have been the only surviving son at this date. In 1777, presum-
ably due to fnancial pressure, James sold Kinross to George Graham, a 
Calcutta merchant; James died in 1784. Christian Carstairs was the longest 
surviving sibling; she died in Edinburgh on 13 August 1811. Te Wedderburn 
Book notes that, ‘Te details and dates of Christian Wedderburn’s descend-
ants have been kindly supplied to me by Mr. Rollo, and are taken from a 
family Bible which belonged to Christian Wedderburn’s father-in-law, and 
later to her daughter Christian’ (1898, 379). Tis statement is confrmed 
in Christian’s will, made when she was ‘residing in Edinburgh’ (dated 
14 July 1812), in which she gifts her nephew, James Carstairs Bruce, ‘my 
great Grandfather, Sir William Bruce’s bible in which is inscribed [by her 
father] a list of the births and baptisms of all his children, six sons and 
six daughters’; she also includes the ‘plan of the house of Kinross’, stating 
that these items must never leave the family. She names ‘Sir John Carstairs 
of Kilconquhar’ as her grandfather and is identifed elsewhere in the 1812 
documents as the ‘ffth daughter of the deceased James Carstairs Bruce 
Esquire late of Kinross’. Her poem on the death of her brother is further 
evidence of her identity: Captain Peter Carstairs Bruce is noted as having 
been ‘killed in battle at Patna on 1 July 1763, ‘a youth of great hopes and 
spirit, and a brave ofcer who performed many gallant actions in the East 
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Indies’ (Wedderburn 1898, 379). Although it has been suggested before 
that Christian was related in some way to the Bruces, the exact biographi-
cal details were never established: Lonsdale suggests she might actually be 
her sister Grizel (1990, 267), and other speculations are that she may have 
been a governess or teacher due to having fallen on hard times and there-
fore tried subscription publication as a means to make money (Perkins 
2002, 3; Maidment 1833, 3). 

Tere would seem to be two versions of Carstairs’ collected poems, both 
of which appeared with a subscription list of ninety-seven names, many 
of whom are aristocratic women. What appears to be an earlier edition 
has no date or place of publication and is titled Poems, &c, Dedicated to 
Miss Ann Henderson, mentioning her authorship of Te Hubble-Shue, an 
eccentric dramatic farce privately published in 1833 and reprinted in Tobin 
(1974). Tis edition is divided into eight numbered sections, with the frst 
fve having separate title pages, and includes the author’s handwritten sig-
nature after an ‘Epitaph’ described in a note as written at a social occa-
sion at Burntisland-Castle in 1763. Te British Library copy includes a 
manuscript commentary which declares uncharitably of the poems that 
‘I can seldom perceive in them even a glimpse of common sense.’ A fur-
ther edition appeared in 1786 as Original Poems, By a Lady, Dedicated to 
Miss Ann Henderson, published in Edinburgh and probably a reissue with 
the frst fve numbered sections removed. Te timing of publication does 
suggest a fnancial motive, as by this date the Kinross estate had been sold 
and most of her immediate family were dead, although her will states she 
received ‘Twenty fve pounds a year during my life’ from her patrimony 
and gifts from ‘the Countess Dowager of Aboyne, also the Baroness of 
Scotland’. Perkins’ perceptive ‘impression of genteel poverty alleviated, at 
least to some degree, by charitable patronage’ is therefore accurate (2002, 
3). Te further question as to whether her experience of gentry life is auto-
biographical or not can now be answered, as it is clear that her poems are 
based on her own experience as a member of the Carstairs Bruce family. 
Te frst poem below, from the year before her father’s death, was clearly 
written on a family boat trip to the late medieval Lochleven Castle, visible 
from Kinross House and situated on an island on Loch Leven. Te poem 
on her brother’s death at the Battle of Manjhi, 1 July 1763 (Brown 2006, 
108), dated from April 1764 and one of three poems on the same theme, is 
deeply personal and dramatises both her reaction to the tragedy of Peter’s 
death and the difcult role she played as a daughter, shielding her father 
from the terrible news. Te collection ranges across a number of genres, 
including occasional verse, epitaphs, Scots songs, and ballads. As Perkins 
(2002) notes, her work ‘indicates how fully by the second half of the eight-
eenth century, Scottish women were able to see themselves not just as read-
ers but as writers and participants in a literary world’ (8). Trough her 
often intensely immediate poems, Carstairs’ collection is also fascinating 
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for the insights it provides into the life of a woman from a gentry family in 
eighteenth-century Scotland, the range of her social connections, and the 
diferent localities from which she wrote. 

9 Kinross, 1767 [On Loch Leven] 
Scarce a breeze on the lake, with four oars to our boat;

 Te landscape! no pencil could paint. 
I thought of her fate, the midst of this scene, 

When a boar puts us all in a fright, 4 

8 

12 

16 

Confusion and terror, my heart beat my breast,
    Neither castle nor bower could I see; 
Te beautiful! *Queen who once made her escape 

Was scarcely so frighted as me. 
Te house — and the trees — the town and the spire;
    Te hills — and the cottages round; 
Te water — the wind — and the fight of the birds;
    Did only my senses confound. 
No thought was distinct — or but lost in myself;
    I pray’d — and our fate did deplore; 
When Serf†, that good saint, from his peaceful retreat,1

    Came quickly, and brought us to shore. 

*Queen Mary †Serf’s Island in Loch-Leven 

1 Te remains of St Serf ’s Priory (c. 1150) are located on another island in Loch Leven called St 
Serf ’s Island, which ‘is the legal property of Kinross Estate’ (O’Grady 2017, 14). 
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10 Wrote some Months after the Accounts of my Brother’s Death, who 
was killed in Action, July 1st 1763, near to Patna in Bengal 1 

Hen unobserv’d—and all around seem gay,
        In mournful thought o’er Patna’s feld I stray; 
His dear Remains, which unentomb’d lie there, 
Collect each atom with a sister’s care. 4 

8 

12 

No spot unhallow’d—by my silent grief, 
And this alone can give my mind relief; 
When rais’d to him—where blest in God above, 
Does only truth and virtue still approve; 
But back to Earth distracted do I fie, 
Pale, lifeless, mangl’d, there I see him lie! 
His streaming Blood! —O Heaven avert the stroke, 
Nor to a Parent* let the sight be brought, 
Enough to discord
                May an impartial hand 
Trace every virtue that I might commend. 

*His death was concealed from his Father for six months. 

1 1 1 

In 1763, the British in northern India ‘fought a war for economic and political control of Bengal 
and Bihar. As part of this larger confict, agents of the nawab [Mir Qasim] ... captured a group 
of British military ofcers and imprisoned them at Patna, an important provincial city on the 
Ganges River. In October 1763, after several months in captivity, the ofcers were killed by the 
nawab’s agents in what came to be known as the Patna Massacre. Te British quickly retook Patna; 
after the establishment of relative peace in the region, a large pillar was built to commemorate 
the deaths, ostensibly at the site of the massacre over the well into which the parts of the dead 
ofcers’ bodies had been thrown’ (Brown 2006, 91). Captain Peter Carstairs’ name appears on 
the 1930s inscription to the above monument to the British dead, in a list of three men ‘Killed at 
the Battle of Manjhi on July 1, 1763’ (Brown 2006, 108). A fellow Scot in India, Alexander Hall 
(c. 1731/2–1764), sent a letter home dated 15 October 1765, which records the death of Peter and 
reveals that brother James was now to return home: ‘After the Battle of Buxar at Patna in 1764, 
Hall wrote “Poor Peter Carstairs, Sandie Wedderburn’s nephew was shot at Patna with a Canon 
ball, his Brother James came out in the same Ship with me is now about settling his Afairs & I 
believe will go Home again & content himself to wait for the Estate of Kinross which he is Heir 
to”’ (Filor 2014, 1). 
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Isobel Pagan (1741–1821) 

Edited by Sarah Dunnigan 

Virtually nothing is known about Isabel Pagan’s parents or family, but 
according to her own account she was born ‘near four miles from Nith-
head’; by implication in East Ayrshire where the River Nith begins before 
fowing into Dumfries and Galloway in the south-west of Scotland. One of 
her poems describes her education under the guidance of an older woman: 
‘With my attention, and her skill, / I read the Bible no that ill’ (Pagan 
1903, 3). Pagan – who was known as ‘Wicked Tibbie’ on account of her 
satirical powers – comes alive in this posthumous account in 1840 by James 
Paterson, an Ayrshire historian, apparently gathered from living memory: 

Whether sober or tipsy she was a woman of violent temper, and her crutch 
was always ready to obey the impulse of the moment. However much her 
character and mode of life might be reprobated, few were willing to ofend 
her by their expostulations or remarks; and she attained a sort of ascendency, 
which the fear of her sarcasm and her crutch alike combined in enabling her 
to maintain. (Paterson 1840, 117) 

Paterson’s account, describing her as ‘the most perfect realisation of a witch 
or hag’, speaks more of contemporary cultural assumptions than Pagan 
herself; but it suggests that she was an older, unmarried woman, living in a 
small community and coping with a physical impairment. Signifcantly, a 
volume of her poetry was published in her lifetime in 1803 by the Glasgow 
Trongate press Niven, Napier, and Khull, reprinted in 1808. Tis contained 
forty-six poems, ‘[p]rinted on extremely thin paper and containing only 
seventy-six pages in all, the volume was just the right size to ft in a hunt-
er’s pocket’ (Feldman 1997, 540), therefore cheap and portable. On its frst 
printing, Pagan would have been sixty-two years old, though an autobio-
graphical lyric tells us that far from being a late developer, she began ‘mak-
ing’ song and verse from the age of fourteen. Her work is supposed to have 
been transcribed by William Gemmell, a tailor (NBDSW 347). 

Pagan’s poetry frequently locates her speakers at the heart of an economy of 
social circulation which trades on the exchange of poetry and song, drink and 
tobacco. Rooted within community, specifcally the village of Muirkirk in 
Ayrshire, Pagan’s work portrays its cultural traditions and practices. Many of 
her poems are set to popular tunes, and criss-crossed by allusions both to oral-
ity and to writing as the means of creation. Stephen C. Behrendt argues that 
Pagan embraces the ‘naturalness of a folkloric idiom characterized by its os-
tensible orality’ (2009,  206), and Valentina Bold suggests that Pagan belongs 
to a strong tradition of autodidactic poets in eighteenth- and nineteenth-
century Scottish culture (2007). It is still signifcant to note that Pagan’s 
published poetry oscillates between languages and registers; of the forty-six 
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485 Scots and Anglophone Poetry 

poems in the published collection, there are more English than Scots, illus-
trating her fuency in conventional English amatory and pastoral verse. In 
histories of Scottish literature, Pagan is usually a supplementary reference in 
an attribution debate concerning Robert Burns, namely on the authorship of 
the well-known song ‘Ca’ the Yowes to the Knowes’. Tis version attributed 
to Pagan appeared in James Johnson’s collection Te Scots Musical Museum 
(1787–1803), one of the pivotal vernacular song collections of the eighteenth 
century, although it does not appear in her published collection. Burns, too, 
claimed a diferent source of transmission for the song, other than Pagan, 
and more recent scholarship has suggested that it is unlikely that Pagan was 
‘the originator of the frst version’ (McCulloch 2003, 148; McCue 1997, 60). 
However, it still positions Pagan as a tradition-bearer in the intermeshing of 
literary and oral cultures in late eighteenth-century Lowland Scotland. 

11 Ca’ the Yowes to the Knowes1 

Ca’ the yowes to the knowes – 
Ca’ them whare the heather grows – 
Ca’ them whare the burnie2 rows,
    My bonnie dearie! 4 

8 

12 

16 

0 2

As I gaed doun3 the water side, 
Tere I met my shepherd lad; 
He rowed me sweetly in his plaid,
    And ca’d4 me his dearie. 

‘Will ye gang doun the water side, 
And see the waves sae sweetly glide 
Beneath the hazels spreading wide?

 Te mun5 it shines fu’ clearly.’ 

‘I was bred up at nae sic schule,6 

My shepherd lad, to play the fule, 
And a’ the day to sit in dule,7

    And naebody to see me.’ 

‘Ye shall get gowns and ribbons meet, 
Cawf-leather shoon8 to thy white feet, 
And in my arms ye’se9 lie and sleep,
    And ye shall be my dearie.’ 

1 ‘Call the lambs to the small knolls/mounds’. 2 Diminutive of ‘burn’, meaning stream. 
3 ‘went down by’. 4 ‘called’. 5 ‘moon’. 
6 Tis stanza is signifcantly omitted by Burns in his revised versions; Pagan’s speaker implies that 

she has been educated to be sharp and astute in matters of love, and refuses to hide herself away – 
i.e. she prefers to be seen and therefore desired. 

7 8  9 ‘sorrow’. ‘Calf-skin shoes’.  ‘you shall’. 
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486 Section 5 Scotland 1660–1800 

‘If ye’ll but stand to what ye’ve said, 
I’se gang wi’ you, my shepherd lad; 
And ye may row me in your plaid,10

    And I shall be your dearie.’ 24 

28 

4 

8 

12 

‘While waters wimple11 to the sea – 
While day blinks i’ the lift12 sae hie – 
Till clay-cauld death shall blin my e’e 

Ye aye shall be my dearie!’ 

10 A piece of twilled woollen cloth, usually tartan, worn over the shoulder. 
11 12‘meander’ or ‘ripple’.  ‘sky’. 

12 On Burns and Ramsay 
Now Burns and Ramsay1 both are dead. 
Although I cannot them succeed; 
Yet here I’ll try my natural skill,2 

And hope you will not take it ill. 

You know their learning was not sma’, 
And mine is next to nae3 at a’. 
Teir must be brighter than mine, 
Because I’m much on the decline. 

I hope the public will excuse 
What I have done here by my Muse. 
As diferent men are of diferent minds, 
My metre is of diferent kinds. 

1 1 1 

1 Te poets Robert Burns and Allan Ramsay (1686–1758), best known for the vernacular edited 
collections Te Tea-Table Miscellany (1723–37) and Te Ever Green (1724), and the pastoral comedy 
Te Gentle Shepherd (1725). Pagan omits the poet Robert Fergusson, who is frequently cited 
alongside Burns and Ramsay in the context of eighteenth-century vernacular poetic culture; this 
might be because Fergusson is associated with a distinctive city pastoral and far less associated with 
song culture. 

2 A suggestive phrase which works as a conventional gendered modesty topos; it implicitly unpicks 
Burns, a ‘heaven-taught ploughman’ (Henry Mackenzie’s famous phrase), from the discourse of 
‘naturalness’ which typifed him, while also suggesting that Pagan is his natural successor in that 
regard. 

3 ‘nothing’. 
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Anne Hunter (née Home) (1742–1821) 

Edited by Sarah Prescott 

Anne Hunter has been described as ‘one of the most successful songwriters 
of the second half of the eighteenth century (Grigson 2009, 12). Her frst 
collection, Poems, by Mrs. John Hunter, was published in 1802 when she was 
sixty years old, but much of its content had been published anonymously 
in various broadsheets and anthologies as well as being circulated in man-
uscript since the 1760s. A further collection appeared in 1804 entitled Te 
Sports of the Genii (written in 1797). Born in March 1742, Anne married 
the famous surgeon and anatomist John Hunter in July 1771. Te Hunters 
had four children (two died in infancy) and spent their married life in 
London, where from 1786 Anne hosted a literary salon on Tursday eve-
nings. Hunter came to the attention of the Bluestocking circle in London 
and attended Hester Trale’s literary gatherings at Streatham, where she 
met Frances Burney in 1782. She was also acquainted with James Beattie, 
the Elliots of Minto (poet Jean, her brother Sir Gilbert, also a poet, and 
especially Gilbert’s daughter Eleanor Elliot Eden, Lady Auckland; see 
pages 474–5), and Elizabeth Carter, but her closest literary and personal 
friendship was with the successful playwright and poet Joanna Baillie, 
whose brother Matthew was a physician and assistant to William Hunter, 
brother of Anne’s husband. Te two women met in London in the 1780s 
and made ‘a friendship that was to last the rest of their lives’, with Baillie 
citing Hunter as an inspiration for her own work, commenting ‘To write 
as she did was far beyond any attempt of mine, but it turned my thoughts 
to poetical composition’ (Grigson 2009, 39). 

In 1764 she had published her frst poem, ‘Adieu ye Streams’, which 
appeared anonymously in Te Black Bird (1764) and subsequently in Te 
Charmer (1765) and Te Lark (1765) as well as many other further collections; 
she was named as ‘Miss Home’ in volume i of Scotish Songs in Two Volumes 
(1794, 144). In the 1770s she published songs as ‘A Lady’ in anthologies and 
broadsheets, some as musical settings and some with her own words and 
music. Te most well-known of these productions are: Te Sun sets in night, 
Te Death Song of the Cherokee Indians (?1780), ‘Te Ballad of Queen Mary’s 
Lamentation’ (?1782), and Nine Canzonetts for two voices (1782); ‘Te Death 
Song’ was attributed to ‘Mrs Hunter’ in Scotish Songs (ii, 261–2). Grigson 
(2009, 37) notes of the latter, ‘almost all the verses can be identifed as Anne’s 
by comparison with her manuscripts and several appeared in print under her 
own name 20 years later’. Hunter’s canon is indeed well supported by various 
rich manuscript collections, primarily in the archives of the Royal College 
of Surgeons of England Library and the University of Aberdeen, but also in 
the National Library of Scotland and the Wellcome Library, including two 
sets of privately owned manuscripts known as ‘the Jobson Papers’. Tus, 
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488 Section 5 Scotland 1660–1800 

it is possible to secure attributions for her widely distributed anonymous 
publications with accuracy. However, as Grigson notes, ‘Anne’s best known 
poems, and the reason for her fame, are those set to music by Haydn during 
his frst London visit in 1794 as VI Original Canzonettas, dedicated to Mrs 
John Hunter’ (2009, 84–5); her most celebrated poem was ‘O Tuneful Voice’, 
composed as a farewell to Haydn when ‘he left England for the last time in 
August 1795’ (2009, 58). Hunter went on to write ‘an alternative libretto for 
Haydn’s Creation’ in 1803/4, which has been preserved in two copies (one 
autograph) in the Royal College of Surgeons Library archives (MS0014/17). 
Te second poem below, probably dating from the late 1780s or early 1790s, 
a lament for the devastation and depopulation of the Highlands, is from 
the manuscript volume belonging to her mentor Dr James Gregory, and 
signed by him on the title page with a note stating that ‘the corrections or 
various readings of some passages are all by herself ’ (‘Odes, Ballads, songs, 
sonnets and other poems by Mrs Hunter of Leicester Square, London’, MS 
2206/22/11) 

As well as her work appearing in collections of Scottish and English 
songs, Hunter wrote a total of nineteen poems for the Edinburgh col-
lector George Tomson’s Select Collection of Original Welsh Airs (1809–17) 
to provide words for the various circulating Welsh melodies, for example 
in Edward Jones’ Musical and Poetical Relicks of the Welsh Bards (1794). 
Her work had also appeared in volumes i and ii of his Select Collection 
of Original Scottish Airs (Grigson 2009, 73). Owing to the lack of words 
for the Welsh songs particularly, ‘Tomson commissioned various poets, 
Joanna Baillie and Anne Hunter among them, to supply English verses’, 
and made his approach to Hunter initially through Baillie in 1804 (Grigson 
2009, 73). Although these poems fall slightly outside the 1800 cut-of date 
for this anthology, an example is included here as they shed interesting 
light on the comparatively under-represented Welsh context for the pres-
ervation of national song traditions in the eighteenth century. 

13 Adieu ye Streams, written for the Flowers of the Forest 
(an old Scottish air) 

ADIEU ye streams that smoothly glide
       Trough mazy windings o’er the plain, 
I’ll in some lonely cave reside,
    And ever mourn my faithful swain; 
Flower of the forest was my love,
    Soft as the sighing summer’s gale; 
Gentle and constant as the dove 
    Blooming as roses in the vale. 

4 

8 
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489 Scots and Anglophone Poetry 

Alas! By Tweed1 my love did stray
    For me he search’d the banks around; 
But ah! the sad and fatal day,
    My love, the pride of swains, was drown’d. 
Now droops the willow o’er the stream,
    Pale stalks his ghost on yonder grove, 
Dire fancy paints him in my dreams,
    Awake, I mourn my hopeless love. 

12 

16 

4 

8 

12 

16 

20 

24 

28 

1 River Tweed. 

14 A Highland Soldier’s Return to his Deserted Country 
Now the moon begins to rise 
Gleaming from her cloudy cave 
Far a distant sail appears 
Bounding o’er the silver wave. 

Land belov’d! I heard him say 
Still my hear to home is true 
To’ by glory led astray 
All my joys remain with you. 

Where are now the ev’ning fres? 
Where the merry pipers sound? 
All is silent as the grave 
Brooding for my soul confound. 

“Youth thy father’s dead & gone, 
“Low in the earth thy mother lies. 
“All thy friends are far away 
“Gone in search of milder skys. 

“Ella too with all her kin 
“Left her native mountains side: 
All is gone he would have said, 
Bursting tears the words denied! 

Come companions of my toil 
Let us leave the barren waist 
Let us speed the fying sail 
Hasten from a land disgrac’d 

Sons of Fingal mighty line1 

Are you thus compell’d to roam? 
Not in search of deathless fame 
But to seek a foreign home! 

1 James Macpherson, Temora, an ancient poem, in eight books: together with several other poems, 
composed by Ossian, the son of Fingal (London, 1763). 
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490 Section 5 Scotland 1660–1800 

15 Y Brython: Te Britons1 

When on the mountain’s lofty brow 
Above the clouds in air I tread, 
Or hear the torrent rush below, 

Within the forest shade: 4 

8

12 

16

Toughts of the past, and forms sublime, 
Glide through the waste on viewless wings; 
I hear a Bard of ancient time, 
      Sweep o’er his silver strings.2 

Soft fows his melancholy strain, 
He sings of heroes, long since gone, 
Who fell on the embattled plain; 

With time their fame is fown. 
But dear to Britons be the ground, 
Where valour fought for glory’s meed;3 

And sweet the plaintive notes shall sound 
 Tat mourn the mighty dead. 

1 1 1 

1 Te ancient name for the Welsh. Te accompanying music is by Czech composer Leopold 
Kozeluch (1747–1818). 

2 An allusion to Tomas Gray’s poem Te Bard (1757). 
3 An archaic noun indicating a deserved share of praise and honour. 
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Susan Carnegie (née Scott) (1743–1821) 

Edited by Sarah Prescott 

Susan Scott, the eldest daughter of David Scott of Benholm, Kineardine, 
married George Carnegie (1726–99) on 17 March 1769, and together they 
had six sons and three daughters. Although George was only ‘the sixth son of 
Sir John Carnegie, second baronet of Pittarrow, and a younger brother of Sir 
James Carnegie, the heir-male of the Southesk family’ (Fraser 1867, 304), he 
made his fortune as a merchant in Gothenburg, Sweden. On his return aged 
about forty, he was able ‘to purchase the paternal estate of Pittarrow, and also 
the estate at Charleton’ (in the parish of Montrose), thus founding ‘a new 
and junior branch of the Pittarrow family and enabling him to marry Susan 
(Fraser 1867, 304). Apparently, George joined Prince Charles at Holyrood 
after the battle of Preston and subsequently fought at the battle of Culloden, 
eventually making his escape to Sweden after the defeat. Described by the 
ODNB as a ‘writer and benefactor’, Susan Carnegie is probably best known 
for the latter occupation, in particular her fund-raising for and founding 
of Scotland’s frst asylum at Montrose in 1781 and her extensive work to 
raise funds in the kirk at Montrose to alleviate poverty and develop sav-
ings banks, as shown in An Appeal to the Inhabitants of the Town and Parish 
of Montrose (1803), her various correspondence, and ‘Memorabilia’ (Fraser 
1867). Carnegie is described as ‘a lady of no common accomplishments, and 
distinguished by many admirable qualities’, which included a precocious 
talent for poetry: ‘When only seventeen and eighteen years of age, this lady 
displayed her poetical genius and elegant taste by several poems she wrote 
and which were printed in the magazines of the day’ (Fraser 1867, 306). Tese 
poems included ‘A Vision’ (‘in which one of the nine muses, Terpsichore, 
appears to the authoress’), ‘On Light, in Imitation of Milton’s Stile’, and 
‘On the Approach of Winter’ (‘which, though not written in blank verse, 
resembles in its imagery and glowing diction “Tomson’s Seasons”’; Fraser 
1867, 471). Te poems are reprinted in Fraser with the following note from 
Mrs Carnegie when she sent the poems to a friend: 

Tese three pieces are printed at diferent times in the British Magazines, and 
the last one copy’d from the Brittish into the Scots. Tey were sign’d Juliette 
North. To’ it be not usual for ladies to tell their age, yet I must acquaint 
you that I was just out seventeen when the frst two were wrote, which may 
perhaps in some measure attone for their defects. (Fraser 1867, 471) 

Another poem clearly infuenced by Milton, ‘Dunnottar Castle’ was 
written within the same period in 1763. Te poem ‘was inscribed to the 
Reverend James Walker, minister of Dunnottar, who had shown her the 
ruins of the castle, which inspired her muse’ (Fraser 1867, 306). All four 
poems are reprinted in ‘Appendix of Miscellanies’ (Fraser 1867, 465–74). 
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492 Section 5 Scotland 1660–1800 

16 Dunnottar Castle —Written in the year 1763 
DUNNOTTAR! ruin’d pride and falling towers!1 
I sing. O! Walker,2 and the song is yours. 
With you I wander’d o’er the moss-grown domes, 
Still o’er the scene with you my fancy roames. 4 

8 

12 

16 

20 

24 

28 

32 

36 

Still the idea rises to my view, 
With gloomy grandeur, pleasure ever new, 
Te rolling main, the rocks stupendous height— 
O! stroking prospect—swim before my sight. 
In fowing verse be now the scene display’d, 
Muse, Fancy, Mem’ry, I crave your aid. 

HIGH on a rock half sea beat, half on land, 
Te Castle stood, and still its ruins stand; 
Wide o’er the German main3 its prospect bent, 
Steep is the path, and rugged the ascent; 
And when with labour, clim’d the narrow way, 
Long sounding vaults receive you from the day; 
Tere hung the huge portcullis, there the Bar 
Drawn on the iron gate defy’d the war. 
Oh! Great Dunnottar, once the seat, 
Once deem’d impregnible, thou yield’st to fate, 
Nor rocks, nor seas, nor arms, thy gate defend, 
Ty pride is fallen, thy ancient glories end: 
Up from the gate we climb the slipp’ry way, 
Still falling turrets, mouldering towers survey, 
Te walls, the caves, with various moss o’ergrown, 
And threat’ning hangs on high the loos’ned stone. 
Slowly we mount, thro’ broken arches creep, 
And gain at length the summit of the steep; 
Curious around the airy heights we gaze, 
Tere the great well its ample round displays— 
O vast circumference, and depth profound! — 
Now fll’d with ruins of the falling mound. 
Here stood the palace, rais’d in air sublime, 
On rows of vaults that seem to mock at Time. 
Yet he asserts his power and claims his prey, 
Tey break, they fall, what can resist his sway? 
Here through innumerable vaults we run, 
Cold, darksome, raw, impervious to the sun; 
Brown with the rust of years, and from their tops 

1 Dunnottar Castle is an imposing coastal ruin of a fortress situated on a clif top in Stonehaven, 
Aberdeenshire. Until the early eighteenth century it was the seat of Clan Keith and the Earls of 
Marischal. George Keith, the 10th Earl, forfeited his title and land following his support of the 
Jacobite Rising in 1715, and by 1763 the castle would certainly have been in a state of disrepair as 
the poem relates. 

2 Reverend James Walker, minister of Dunnottar at the time of the poem’s composition. 
3 Te North Sea. 
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Incessantly the oozing moisture drops. 40 

44 

48 

i52 

56 

60 

64 

68 

72 

76 

80 

We leave the gloom, the wheeling steps ascend, 
Our walk around the roofess palace bend; 
Here, thro’ the long apartments, as we pass 
Te south wind whistles in the waving grass 
Tat cloaths the pavement, crowns the naked walls, 
Te broken turrets, and deserted halls. 
Here once the seat of many a might name, 
Te Jack-daw chatters, and the sea-fowls scream. 
Here dwelt great Ogilvie,4 and held the tower, 
Te last that yielded to the Usurper’s5 power; 
By honest craft the crown convey’d, 
And Caledonia’s gems6 in safety laid. 
Nor hopes of favour, nor the threats of pow’r, 
Could shake his soul, or his fxed heart allure; 
Firm as these rocks, he, and his daring wife, 
Endur’d the torture, scorning shameful life; 
Still kept the charge till fate their King7 restored, 
Ten sent, uninjur’d to their rightful Lord. 
Glorious defenders of the regal Gold! 
Illustrious Caledonians! patriots bold! 
With joy your heroism I rehearse, 
And give your memory all I can, a verse. 
Oh! May this Land your guardian care engage, 
Your great example fre with generous rage, 
And warn to glorious deeds each future age! 
Tou Barras,8 hear! And deign to approve the lays 
Tat try thy valiant ancestors to praise. 
Now turning from these walls, high o’er the steep 
Impending clifs, we view the boundless deep. 
All round the winding coast black rocks arise, 
With wild, uncouth variety surprise. 
Te waves roll slow and silent to the shore, 
Ten dash the craggy rock with sullen roar. 
From rock to rock the breaking surge rebounds, 
While endless echoes catch and swell the sounds. 
Te green sea here, with ceaseless fury raves, 
And tossing high in air her raging waves, 
Bursting they fall with loud repeated shock, 
And in white torrents pour along the rock. 
But of from shore, in peace, the ocean lies 
Ting’d with the colours of the glowing skies— 
Te gentle breezes sport upon the deep, 

4 Sir George Ogilvie (or Ogilvy) of Barras (f. 1634–79) was appointed lieutenant-governor of the 
castle in 1651 to hold Dunnottar against Cromwell’s forces. 

5 Oliver Cromwell. 
6 Scottish crown jewels, the Honours of Scotland, placed in the castle by the Privy Council in June 

1651 for safe keeping from Cromwell’s troops. 
7 Charles II. 8 George Ogilvie, as note 4 above. 
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And murmuring soft the vast expansion sweep. 
Refulgent Phoebus, in meridian height, 84 

88 

92 

96 

100 

104 

108 

112 

Enrobes the lucid wave with dazzling light. 
His sparkling beams on the smooth surface play, 
And streams of foam foat o’er the wat’ry way. 
Here, let description cease, but yet prolong 
Ty task, my Muse, and moralize the song. 
Tink, all who gaze on fam’d Dunnottar’s wall, 
Like it, shall all terrestrial glory fall. 
Youth fies apace, frail Beauty meets decay, 
Te Mighty’s strength, like ice, shall melt away. 
Riches take wings, and fame’s far-sounding boast 
Shall die away, the pomp of power be lost. 
Health, Pleasures, Life, shall pass, a fading fower, 
Sport of a day, and pageant of an hour. 
Fix not on those thy heart, but rise sublime, 
And seek a bless unmov’d by fate or time.  
Virtue alone can give eternal joy, 
No chance can alter, no possession cloy. 
Virtue, like these great rocks, stands frmly brave, 
And scorns the ebb or fow of fortune’s wave;  
Unmoved, the scorns of life can calmly bear, 
Collected in itself, and void of fear. 
E’en when these rocks and seas shall pass away, 
And that bright Orb no longer rule the day,  
Virtue shall stand the test like gold refned, 
And beam immortal radiance on the mind, 
Tro’ endless ages gain increasing store, 
Of light, and life, and joy, and active power,  
And bloom when time and nature are no more. 

1 1 1 
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Elizabeth Grant of Carron (1745–1814)    

Edited by Sarah Dunnigan 

Daughter of Lieutenant Joseph Grant, Elizabeth Grant was born near 
Aberlour, located of the middle of the Spey Valley in the north east of 
Scotland. Little biographical detail is known of her life, except her two 
marriages. Te frst was in 1763 to her cousin, James Grant of Carron, in 
Strathspey, Morayshire, with whom she had fve sons; he died in 1790, 
having incurred fnancial debts which necessitated the sale of his estate. 
Te second was in 1814 to the physician Dr James Tomas Murray of 
Dungannon, with whom she lived in Bath until her death in 1828; she 
is buried in the city. Only one known song, set to a popular tune known 
as ‘Rufan’s Rant’, is ascribed to her, ‘Roy’s Wife of Aldivalloch’, a short 
three-stanza and chorus lyric about marital betrayal, featuring an aban-
doned but still loving husband. Te eponymous Roy is thought to be a 
John Roy of Aldivalloch (in the north-east, not far from Grant’s birthplace 
of Aberlour), who married Isabel Stewart on 21 February 1727; she reput-
edly disappeared with her lover, David Gordon of Kirktown, but was alleg-
edly returned by Roy after pursuit over the Braes of Balloch in Perthshire. 
Te chorus specifcally identifes this location, describing it as the site of 
betrayal, though the song suggests that ‘Roy’s wife’, described as a ‘canty 
quean’ (a lively young woman), has irrevocably deserted him. Te song was 
evidently immensely popular, appearing in an extensive number of signif-
icant Scottish song collections in the eighteenth and nineteenth centuries, 
including James Tomson’s Scots Musical Museum. Writing to Tomson in 
1793 and 1794, Robert Burns refers to the song (ODNB). It has been sung 
by many traditional Scots singers and tradition-bearers, including Ewan 
MacColl and Jeannie Robertson, who was recorded in an especially fne 
version by Hamish Henderson for the School of Scottish Studies in 1953 
(see the Tobar an Dualchais / Kist o Riches website, www.tobarandualchais  
.co.uk/track/25360?l=en). 

17 Roy’s Wife of Aldivalloch 
ROY’s wife of Aldivalloch! 
Roy’s wife of Aldivalloch! – 
Wat ye1 how she cheated me 
As I cam’ o’er the braes o’ Balloch. 4 

She vowed, she swore, she wad be mine, 
She said she lo’ed me best of ony, 

1 ‘Do you know how’. 
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But oh, the fckle, faithless quean,2 

She’s ta’en the carl,3 and left her Johnnie.                       8

12

16

                      Roy’s wife etc 

O, she was a canty4 quean, 
Weel could she dance the Highland walloch;5 

How happy I, had she been mine, 
Or I’d been Roy of Aldivalloch! 
                        Roy’s wife etc 

Her hair sae fair, her e’en sae clear, 
Her wee bit mou’6 sae sweet and bonny, 
To me she ever will be dear, 
To’ she’s for ever left her Johnny. 
                           Roy’s wife etc 

1 1 1 

2  3 4  5 6‘young woman’.  ‘older man’.  ‘cheerful’; ‘lively’.  ‘dance’; ‘fing’.  ‘mouth’. 
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Anna Gordon (Mrs Brown of Falkland) (1747–1810) 

Edited by Sarah Dunnigan 

Youngest daughter of Tomas Gordon, a professor of Humanity at Kings 
College, University of Aberdeen, and Lilias Forbes of Disblair, Anna 
Gordon is one of the most signifcant tradition bearers of ballad and song 
in eighteenth-century Scotland. Her surviving repertoire and corpus, as 
evidenced in extant print and manuscript sources, bequeaths a major 
legacy on the part of an individual (single) informant to the history of 
vernacular ballad culture more broadly, as attested by Francis J. Child in 
his epochal collection Te English and Scottish Ballads (1882–98), where 
Gordon’s versions – transcribed from her song and oral recitation – pro-
vide the primary ‘A’ version for many well-known traditional narratives. 
Brought up and educated within a middle-class household in Aberdeen, 
Gordon’s most formative cultural infuences seem drawn from her moth-
er’s family, and their immersion within the traditional music and song 
culture of the rural north-east. While her grandfather was a Scots fddle 
composer, it was the women – principally her mother, Lilias Forbes, and 
aunt, Anne Forbes (later Mrs Farquharson of Allanaquoich on the Braemar 
estate) – who nourished the young Anna in oral song and ballad tradition. 
Tey, in turn, had learnt these songs from other women within a range of 
familial and social circles (from their maid, for example), suggesting their 
historical roots in an earlier century, and exemplifying the social fuidity 
of ballad transmission. In 1788, Anna Gordon married Rev Dr Andrew 
Brown, who ministered to the Royal North Fusiliers in the American War 
of Independence before moving to the parish of Falkland in Fife in 1784 
(hence Anna Gordon was also known as ‘Mrs Brown of Falkland’). 

A substantial amount of Gordon’s songs found their way into print 
within her lifetime, to appear in major collections by Walter Scott (Te 
Minstrelsy of the Scottish Border in 1802) and Robert Jamieson’s Popular 
Ballads and Songs (1806). Tey were often recorded and transcribed via in-
termediaries such as William Tytler, a friend of her father’s and a musician, 
and subsequently by his son, Alexander Fraser-Tytler, who was Gordon’s 
childhood friend. Gordon’s immersion in and transmission of this deep 
vein of traditional culture thus crossed into the cultural, intellectual, and 
antiquarian practices of the European folk revival of which Scott and 
Jamieson were major Scottish exponents. Gordon herself stressed that she 
had only ever encountered then orally: 

I do not pretend to say that these ballads are correct in any way, as they are 
written down entirely from recollection, for I never saw one of them in print 
or manuscript; but I learned them all when a child, by hearing them sung 
by the lady you mentioned [Mrs Farquharson], by my own mother, and an 
old maid-servant that had long been in the family. (qtd Gilbert 2012, 40) 
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In a letter to Jamieson in 1802, she appears to express ambivalence and 
reservation about their new incarnation in print and Scott’s attribution to 
her, requesting that Jamieson not use her name. While this might refect 
Gordon’s moral anxiety about ‘public’ association with material which was 
often erotic, violent, and transgressive in nature, it perhaps more likely 
echoes concern about the displacement of these oral texts, associated with 
intimate spaces, into a new cultural environment that was (at least pub-
licly) predominantly mediated by men – collectors, writers, and intellectu-
als such as Scott, Jamieson, and Joseph Ritson. Te matrilinear lineage of 
Gordon’s sources – its embodiment of a north-east female song tradition, 
as frst noted by the ballad scholar David Buchan – is likely mirrored in the 
striking predominance of compelling female protagonists in her corpus, 
as well as its thematic concerns with the social and emotional experiences 
of women. Gordon’s version of ‘Burd Ellen’, found below, narrates the 
story of a young pregnant woman, subject to the emotional cruelty of 
her aristocratic lover. Te strength and sympathy of her voice are pitted 
against the relentlessly echoic, parallelistic structure and rhyme of ballad 
style, which come to evoke the harshness of the patriarchal, social, and 
emotional structures which enclose her. 

Gordon’s repertoire has been the subject of major scholarly and editorial 
attention by Sigrid Rieuwerts (2011) and Ruth Perry (2012), restoring her 
importance and visibility as a sensitive, attuned cultural mediator of tradi-
tion, as well as a creative ‘maker’ of that tradition in her own right. Both 
Reuwierts’ and Perry’s work draw attention to signifcant variants in man-
uscript versions of word choice and placement, each of which impacts on 
rhythm, tone, and emotional texture within the established architecture 
of ballad composition and oral-formulaic language. Te version below is 
EUL MS Laing III.473 in Robert Jamieson’s handwriting, which, as Perry 
(2012, 83) notes, ‘is an exact copy of the manuscript that Robert Eden Scott 
made of this ballad and nineteen others of his aunt’s ballads some time 
prior to the 1783 manuscript of ffteen additional ballads made by Robert 
Eden Scott and now held by the National Library of Scotland’. 

18 Burd Ellen1 

I warn ye all ye gay ladies Tat wear scarlet an brown2 

Tat ye dinna leave your fathers house To follow young men frae town 

1 Te DSL defnes ‘burd’ as ‘[a] poetic word for woman, lady; in later use chiefy applied to a young 
lady, maiden, and sometimes wife’, often infected with class associations. Te other title which 
Gordon used for this ballad makes this more explicit: ‘Lord John and Burd Ellen’. 

2 Tese are interesting colour choices, seemingly autumnal in tone, with ‘scarlet’ suggestive of royal 
or aristocratic associations, transgressive desire (gendered feminine), and blood. 
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  ‘do not lie’.  
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O! here am I a lady gay Tat wear scarlet & brown 
Yet I will leave my fathers house An follow lord John frae the town. 4 

8 

12 

16 

20 

24 

28 

Lord John stood in his stable door Said he was bound to ride 
Burd Ellen stood in her bow’r door Said she’s rin by his side. 

He’s pitten on his cork-heal’d shoon3 An fast awa’ rade he 
She’s clade hersel in page array An after him ran she 

Till they came till a wan4 water An folks do ca it Clyde5 

Ten he’s lookit o’er his left shoulder Says lady can ye wide6 

O I learn’t it in my father’s house7 I learn’t it for my weal8 

Wheneer I came to a wan water To swim like ony eel. 

But the frstin stap the lady stappit Te water came til her knee 
Ohon9 alas! said the lady Tis water’s oer deep for me. 

Te nextin stap the lady stappit Te water came till her middle 
An sighin’ says that gay lady I’ve wet my gouden girdle10 

Te nextin stap the Lady stappit Te water came till her pap11 

An the bairn that was in her twa sides For caul12 begane to quake 

Lye still lye still my ain dear babe Ye work your mither wae 
Your father rides on high horseback Cares little for us twae13 

O about the midst o Clyden water Tere was a yeard fast stane14 

He lightly turn’d his horse about An took her on him behin 

O tell me this now good Lord John An’ a word ye dinna lee15 

How far it is to your lodgin’ Whare we this night maun be 

O see you nae yon castle Ellen Tat shines sae fair to see 
Tere is a lady in it Ellen Will sunder16 you and me. 

Tere is a lady in that castle Will sunder you and I 
Betide me well betide me wae I sal go there & try 

3 ‘cork-heeled shoes’, which signify wealth and ostentation rather than practical efcacy. 
4 Perry glosses this as ‘dark’ (2012, 83); in Older Scots, it signifes a pale or pallid colour, sometimes 

used in reference to a moon which is not yet full. 
5 Te River Clyde, one of the longest rivers in Scotland at 170 km in length, rising in the moorlands 

of the Southern Uplands and fowing northwards. Now familiarly associated with the expansion 
of trade, industry, and export from the eighteenth century onwards, its provenance in the ballad is 
much likely more local and rural. 

6 ‘wade’. 7 In the MS in superscript is the following: ‘wi my bowerwomen’, interestingly 
suggesting that this was a skill she learnt alongside her female servants. 

8 ‘welfare’; ‘health’. 9 A Scots expression of lamentation. 
11 1210 ‘golden waistbelt’, a relatively common formulaic ballad phrase. ‘breast’.  

13 14  15 16‘two’.  ‘stone lodged in the earth’. ‘separate’. 
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O my dogs sal eat the good white bread An ye shall eat the bran17 

Ten will ye sigh and say alas Tat ever I was a man 

O I sal eat the good white bread An your dogs sal eat the bran18 

And I hope to live an bless the day Tat ever you was a man 32 

36 

40 

44 

48 

52 

O my horse sal eat the good white meal An ye sal eat the corn 
Ten will ye curse the heavy hour Tat ever your love was born 

O I sal eat the good white meal An your horse sal eat the corn19 

An I sall bless the happy hour Tat ever my love was born 

O four & twenty gay Ladies Welcom’d lord John to the ha’ 
But a fairer Lady than them a’ Led his horse to the stable sta’ 

An four & twenty gay Ladies Welcom’d lord John to the green 
But a fairer Lady* than them a’ At the manger stood alane20 

Whan bells were rung & mass was sung An a’ man boun to meat 
Burd Ellen at a bye table Ama’ the footmen was set 

O eat & drink my bonny boy Te white bread & the beer 
Te never a bit can I eat or drink My heart’s sae full of fear. 

O eat an drink my bonny boy Te white bread an the wine 
I canna eat nor drink master My hearts sae full o’ pine 

But out it spake lord John’s mother An a wise woman was she 
Whare met ye wi that bonny boy Tat looks sae sad on thee? 

Sometimes his cheek is rosy red An sometimes deadly wan 
He’s liker a woman big wi bairn Tan a young lords serving man 

O it makes me laugh my mother dear Sic words to hear frae thee 
He is a squires ain dearest son Tat for love has follow’d me 

Rise up rise up my bonny boy Gi my horse corn and hay 
O that I will my master dear As quickly as I may 

17 White bread, made from wheat four from which the bran and other germ layers have been 
removed, was traditionally eaten by the wealthy, so the inversion here is shocking. 

18 Te MS contains the following superscript: ‘Sin [since] food that love is fed upon is neither bread 
nor bran’; whether spoken by Ellen or a narrator, this seems caustic and ironic. 

19 Te MS contains the following superscript: ‘I may, I may, Lord John what eer [ever] I eat Or meal 
or corn’. 

20 Perry notes: ‘“Alane” is literary Scots in this context […] Te implication is that Robert Alan 
Scott – or Anna Gordon – had familiarity with the conventions of written Scots because this is a 
Southern form and does not ft the rhyme scheme nor […] conversationally used in the northeast 
where “aleen” would have been the expected form’ (2012, 85). 

21 Te MS contains the following superscript: ‘Tat I got in the high countree’. 
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She’s ta’en the hay under her arm Te corn intill her han’ 
An she’s gane to the great stable As fast as e’er she can 56 

60 

64 

68 

72 

O room ye roun my bonny brown steeds O room ye near the wa’ 
For the pain that strikes me thro my sides Full soon will gar me fa 

She’s lean’d her back against the wa Strong travail seiz’d her on 
An even amo the great horse feet Burd Ellen brought forth her son 

Lord John mither intill her bow’r Was sitting all alone 
When i the silence o the night She heard fair Ellen moan 

Won up won up my son She says Go se how all does fare 
For I think I hear a womans groans An a bairn greeting sair 

Oh hastily he gat him up Stay’d neither for hose nor shoone 
An he’s taen him to the stable door Wi the clear light o the moon 

He strack the door hard wi his foot An sae has he wi his knee 
An iron locks an’ iron bars. Into the foor fung he 
Be not afraid Burd Ellen he says Ters none come in but me 

Up he has taen his bonny young son An gard wash him wi the milk 
An up has he taen his fair lady Gard row her i the silk 

Cheer up your heart Burd Ellen he says Look nae mair sad nor wae 
For your marriage & your kirkin too Sal baith be in ae day 

1 1 1 
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Elizabeth Keir (née Rae) (1747–1834) 

Edited by Sarah Dunnigan 

Elizabeth Keir was one of fve children born in Edinburgh to James Rae 
(1716–91) and his wife Isabel. James was an eminent surgeon who pioneered 
the teaching of clinical surgery in the city’s College of Surgeons. Although 
little is known about her early life, Keir spent her childhood and youth 
in Edinburgh, and must have enjoyed the material and social privileges 
of belonging to a distinguished medical family (her two brothers became 
surgeons). In 1779, she married William Keir, a Perthshire-born physician 
who trained at Edinburgh’s medical school; he was appointed to a position 
at St Tomas’ Hospital in London. Tey had three children, but Elizabeth 
Keir’s familial, domestic life in London was shattered by her husband’s 
early death from fever at the age of thirty. She subsequently returned to 
Edinburgh with her young family, where she evidently resumed her role 
within the capital’s literary and cultural circles. Two decades earlier, she 
had anonymously published two epistolary novels: Interesting Memoirs, in 
two volumes in 1785, dually published in London and Edinburgh; and the 
History of Miss Greville in 1787, which appears to have been ‘printed and 
sold by the author’, suggesting she fnancially subsidised the second work 
herself. Tis may have been on account of the earlier Memoirs’ lack of suc-
cess, though the Critical Review judged that it refected ‘a well-informed 
mind, and […] a well-regulated heart’ [qtd NBDSW 227]. Although her 
novelistic career seems to have been relatively brief, she was evidently a 
prolifc and diverse poet; her work survives in over 900 pages of manu-
script. None of her poetry appears to have been printed, and a dedication – 
‘to Mrs. Maxwell of Carriden. Edinburgh 3 July 1773’ – in the frst MS 
volume suggests that her work circulated in her own intimate social cote-
rie, ‘that circle of chosen friends’. Tis favoured medium of transmission 
is refected in the striking extent to which poems are dedicated to (female) 
friends, family, and to her husband, William. Many of these record intel-
lectual companionship as well as moments of intimacy and ephemera 
associated with relationships: ‘To Miss Peggie Keith with a Ring’; ‘To 
Miss Budge with some poems’. After her husband’s death in 1783, the 
recipients come to include her children, her nieces and nephews, and her 
larger extended family (her sister married into the family of the Keiths of 
Ravelston, who become dedicatees of many of her poems). Keir endured 
another tragic loss when her youngest son, David Orme Keir, died in 1810. 
She records her grief in a vigil poem ‘[w]ritten while watching the Corps 
of my Son’; after that, only three poems are subsequently inscribed, dating 
intermittently from a later period. She played a formative role in the estab-
lishment in 1805 of the Edinburgh Institution for the Relief of Incurables 
at their Own Homes, a charity which ofers fnancial aid to the terminally 
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503 Scots and Anglophone Poetry 

ill (and which continues its work today). Keir died on 3 November 1834, 
and is buried in the family graveyard in Greyfriars Kirk, Edinburgh. 

With the exception of the poem below, the entirety of Keir’s work is 
composed in English, ranging from social coterie verse to pastoral poet-
ry (often set in local topographies of north-west Edinburgh); elegy; phil-
osophical refections; and, interestingly, given the family medical back-
ground, poems on the subject of health and illness (including her own). 
Te poem occasioned by Alison Cockburn’s gift of an edition of Burns’ 
poetry amply demonstrates Keir’s familiarity with the language and con-
ventions of eighteenth-century Scottish vernacular literature (composed in 
the rhyme scheme of the so-called Burns stanza, or rather the sixteenth-
century Scots ‘Habbie Simson’ stanza, rehabilitated and popularised by 
vernacular revival poets such as Ramsay, Fergusson, and later Burns). 
While Keir celebrates the radical new poetic energies of Burns’ collection, 
generously paying tribute to Cockburn’s own literary stature along the 
way, she also ofers her own critique of this emergent literary celebrity. Tis 
is ofered on moralistic grounds – Burns’ poetry ofends female propriety, 
religion, and the value of general decency – but she suggestively frames 
her own intervention as a shrewd, expedient means to ensure even greater 
popularity for Burns’ poetry. 

19 On receiving Burns’s Poems from Mrs Cockburn 17871 

When, Madam Cockburn, Queen o’ hearts 
Wha willingly her wit imparts, 
(I’m weel I ken her pawky2 arts!)
   Sent me Rob: Burns, 4 

8 

I read, amaz’d at sic wild starts
    An’ beauteous turns. 

Tinks I, has Virgil3 frae the dead, 
Raid’s up again his laurel’d head, 
Or haply he of Scottish breed, 

1 Tis refers to Alison Cockburn (née Rutherford) (1713–94), writer and one of the most prominent 
fgures in Edinburgh’s literary, cultural, and intellectual circles, hosting salons frequented by some 
of the city’s most illustrious fgures, including the philosopher David Hume, and enjoying a 
reputation for intellect, wit, and beauty. She was a passionate advocate of Walter Scott (to whom 
she was related) and Robert Burns, whom she met in 1786. She was also a songwriter whose work 
was circulated privately. Te edition of Burns’ work which Cockburn gifted Keir may have been 
the second Edinburgh edition of Poems, Chiefy in the Scottish Dialect (‘Te Kilmarnock Edition’), 
published in April 1787 by the printers Creech and Smellie, a year after the remarkable success of 
the original volume. 

2 ‘cunning’, ‘witty’, or ‘crafty’. 
3 Te Latin poet Virgil, most famous for the epic narrative of the Aeneid, but also for the pastoral 

poetry of the Georgics and the Eclogues; this also deepens the intertextual allusions to Burns. 
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     King James4 bedight, 
Come fying down on Pegas’s Steed5 

Wi’ this young wight? 12 

16 

20 

24 

28 

32 

36 

Or is it our ain, Alan Ramsay,6 

(Lang syn in heaven!) has ta’en a fancy, 
To see if still in sang an’ dances 

We rule the roost?—— 
Frae ’Lisiums felds,7 it’s nae short prancy 

To Scotland’s coast. 

Na; it’s my lang-acquainted friend, 
Her style and spirit are weel kend,8 

(Te Muse herself them canna mend) 
Whase spunk9 o’ life 

Burns brightest now, when near an end.
     O blest auld Wife!10 

“Now, friend quoth I you needna jeer, 
I’ve been at London twice twa year 
An’ never yet o’ Burns did hear
      At Play or Park:”11 

Quoth she, “gude troth the case is clear, 
You’re in the dark. 

Tis is nane o’ your rhyming tribe, 
Tat write for love o’ bread or bribe,12 

An’ patiently take mony a jibe
    Frae thundering Pindar;13 

Tat Scourge, that gars the Poet tribe
     Baith hate, and wonder! 

4 Possibly King James I (1394–1437), to whom the philosophical love allegory Te Kingis Quair is 
attributed. Tat text was of interest to early eighteenth-century and Romantic Scottish writers and 
antiquaries. 

5 In Greek mythology, Pegasus is most frequently depicted as a winged white horse whose hoof 
created a spring, the Hippocrene, on Mount Helicon, sacred to the Muses. 

6 Allan Ramsay (1686–1758), poet, playwright, publisher, and bookseller in Edinburgh, renowned 
especially for his collections of vernacular song and poetry, Te Tea-Table Miscellany and Te Ever 
Green. Keir alludes to him as the founder of an acknowledged and shared literary tradition of 
which she herself, by implication, is part. 

7 Te Elysian felds, often known simply as ‘Elysium’, is a paradisal afterlife in Greek mythology. 
8 ‘well known’. 
9 ‘spark of fre’, meaning creative inspiration. 

10 Te tone here seems afectionate and humorous, acknowledging Cockburn’s own formidable 
creativity and reputation but also her age; Cockburn was now seventy-four years old. 

11 Alluding to London’s recreational social and cultural spaces. 
12 Implying that Burns should be diferentiated from those writers who sell their art for material and 

personal proft. 
13 Pindar (c. 518–c. 438 bc) was a lyric poet of classical Greece. Tis might also allude to the nom 

de plume ‘Peter Pindar’ of the English writer and satirist John Wolcot (1738–1819), whom Burns 
described in 1796 ‘as “a delightful fellow, & frst favourite of mine”’ (qtd in Leask 2010, 170 n. 71). 
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Tis is Dame Nature’s youngest born; 
Like partial mother’s spite o’ scorn 
Wha does wi’ a’ her gifts adorn
   Her dawted14 Bairn, 40 

44 

48 

52 

56 

60 

64 

68 

Ten tells wi’ truth, ‘on book o’ horn15 

He needna learn.’” 

But O! take care my canty chiel,16 

Your ain gude sense will tell you weel, 
When you sae high Parnassus speel,17

   How great’s the risk, 
Tat you some day should head o’er heel
   Come wi’ a whisk.18 

Ten criticks sair your sides would lash, 
Your bonny sangs and ballands19 hash, 
And deave you wi’ their learned clash,20

    Frae Aristotle;21 

And wi’ cramp22 rules your head would crash
    Like broken bottle. 

But stop; and let me now demand, 
When a’ the lasses o’ the land, 
Can glibly sing your sangs af hand,
   O tell me Burns, 
Why do you put them to a stand 

Wi’ sic sad turns? 

Why on their modest checks bring ben,23 

Te blushes that should shame your pen, 
When you sometimes to please the men
   Forget what’s decent; 
Why tell us things we needna ken,24 

When they’re unpleasant? 

Why put the gude folk in an anger, 
(I’m sure you dinna mean to wrang her,) 

14 ‘treasured’; ‘cherished’. Te DSL cites the phrase in Ramsay’s Proverbs (1737). 
15 A hornbook was a small educational tool, shaped like a paddle or breadboard, used in domestic 

homes and schoolrooms in Europe from the ffteenth to the eighteenth centuries; letters (usually 
the alphabet, but also vowels and syllables, or sometimes a short prayer) were printed onto vellum, 
then sealed with a layer of animal horn, then attached to a wooden or leather base. 

16 ‘lively fellow’. 
17 climb’; ‘ascend’. Parnassus refers to the Muses’ mountain in Greek mythology. 
18 ‘with violence’, suggesting a commotion; the image is of Burns arriving on Mount Parnassus in a 

kind of energetic, disruptive chaos. 
19 20 ‘deafen you with their learned chatter’. ‘ballads’.  
21 By implication, the Poetics by the classical poet and philosopher Aristotle; here, Burns’ innovative, 

subversive poetry is seen as a departure from ideas of classical and neoclassical literary decorum. 
22 23 24‘constraining’.  In the sense of ‘make appear’.  ‘we need not know’. 
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506 Section 5 Scotland 1660–1800 

Knocking religion wi’ a hammer,
   Tat’s made o’ lead?25 

Tus to behave to a great stranger
   Is no week bred.26 72 

76 

80 

84 

88 

It’s lang since Pope, your bosom friend, 
Warn’d you, wild wit that serves nae end, 
With poesy you ne’er should blend,
    On nae pretence; 
For “want of decency,”— (you kend)
    “Is want of sense”.27 

Te best o’ Poets maist does blot:28 

We’ed frae your bonny sangs a mote,29 

And here and there, like a wise Scot
   Scart30 out a line; 
Ten troth we’ll get them a’ by rote,31

   Tey’re so divine. 

Tink me not arrogant or nice 
But “prudence get at ony price,” 
’Tis gude King Solomons advice32

 And my petition; 
Grant it; we’ll publish in a trice

 A grand edition! 

1 1 1 

25 Perhaps referring to a poem such as ‘Address to the Deil’ in the frst collection; Burns was also 
renowned for his satirical critique of establishment Presbyterianism. 

26 ‘is not appropriate breeding’, a pointed reference to class. 
27 An allusion to the lines ‘Immodest words (whatever the Pretence) / Always want Decency, and 

often, Sense’ from Essay on Translated Verse (London, 1684) by the Earl of Roscommon, James 
Dillon, 1st Baron Dillon; it included a prefatory dedication by the poet John Dryden. 

28 In the sense of ‘blotting out’ – erasing and then presumably correcting – an error or something 
inappropriate. 

29 ‘Weed out a particle of dust (or earth)’; by implication, Burns is asked to remove the impurities 
from his verse. 

30 ‘scratch’, ‘scrape out’. 31 ‘by heart’. 
32 Alluding to the Book of Proverbs 4:7–9; Solomon was the son of David and third king of Israel, 

believed to have received wisdom directly from God. 
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Lady Anne Lindsay (Barnard) (1750–1825) 

Edited by Sarah Dunnigan 

Anne Lindsay was the eldest daughter of eleven children born to James 
Lindsay, 5th Earl of Balcarres, and Anne Dalrymple of Castleton, at 
Balcarres House in Fife. She and her sisters, who, according to Tytler 
and Watson’s lyrical account, shared a ‘love of letters’, were tutored by 
Henrietta Fordyce (née Cumming), employed by the Balcarres family 
to teach and care for the children (she seems to have been a formative 
infuence on Anne); she later married James Fordyce, the Scottish min-
ister and author of female-conduct literature. Te seed of what became 
her most famous song, ‘Auld Robin Gray’, composed when she was 
twenty-one, was supposedly part inspired by an early childhood encoun-
ter with the eponymous old shepherd; he reputedly returned Lindsay, and 
all her siblings, to their family home after they had attempted to escape 
from the apparently strict tutelage of their mother. She later belonged 
to Edinburgh’s literary, cultural, and intellectual circles, meeting Hume, 
Johnson, and Lord Monboddo, before moving to London to join her 
widowed sister, Margaret, where she became part of similarly illustrious 
society. Having refused an ofer of marriage from Henry Dundas, in 1793 
at the age of forty-three she married Andrew Barnard, her junior by ff-
teen years and the younger son of the Bishop of Limerick. She obtained 
an administrative appointment for him from Viscount Melville in the 
British colonial project in the Cape of Good Hope in Western Cape 
Province, South Africa. During her time of residence there from 1797 
to 1802, she recorded her experiences in a prolifc number of diaries, let-
ters, and journals, as well as visually, in extensive drawings and paintings. 
When her husband was reappointed to the position four years later, she 
stayed behind in London; after his death in 1807, the city, and the house 
in Berkeley Square, remained her home. 

‘Auld Robin Gray’ is narrated in the voice of Jeanie (or Jenny in some 
versions); in love with the impoverished young Jamie who goes to sea 
to make his fortune, she is coerced by her parents, on account of fa-
milial misfortune and precarity, into marrying the much older Robin 
Gray. But the fnancial security and protection the latter can provide is 
no recompense for the loss of her younger lover. Lady Jane Scott, the 
Duke of Buccleuch’s sister, described hearing it sung by Lindsay, ‘as if 
made by herself ’, but Lindsay’s authorship was not disclosed until dec-
ades later when, to her surprise, Lindsay discovered that Walter Scott had 
included the second stanza in a chapter epigraph of his novel Te Pirate 
(1821). Her subsequent correspondence with Scott on the subject, be-
gun on 8 July 1823, fascinatingly discloses its provenance and inspiration, 
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rooted in a song which she had heard sung by a family friend, Sophia 
Johnston (c. 1730–c. 1810). She writes that 

‘Robin Gray’, so called from its being the name of the old herd at Balcarras, 
was born soon after the close of the year 1771. My sister Margaret had mar-
ried, and accompanied her husband to London; I was melancholy, and en-
deavoured to amuse myself by attempting a few poetical trifes. Tere was an 
ancient Scotch melody, of which I was passionately fond [Sophia Johnston] 
who lived before your day, used to sing it to us at Balcarras. She did not ob-
ject to its having improper words, though I did. I longed to sing old Sophy’s 
air to diferent words, and give to its plaintive tones some little history of 
virtuous distress in humble life, such as might suit it. While attempting to 
efect this in my closet, I called to my little sister, now Lady Hardwicke, who 
was the only person near me, ‘I have been writing a ballad, my dear ; I am 
oppressing my heroine with many misfortunes. I have already sent her Jamie 
to sea — and broken her father’s arm — and made her mother fall sick — 
and given her Auld Robin Gray for her lover; but I wish to load her with a 
ffth sorrow within the four lines, poor thing! Help me to one.’ — ‘Steal the 
cow, sister Anne,’ said the little Elizabeth. Te cow was immediately lifted by 
me, and the song completed. At our fre-side, and amongst our neighbours, 
‘Auld Robin Gray’ was always called for. 

What had evidently enjoyed circulation as a popular song for many 
decades was fnally published in 1824 by the Bannatyne Club, with an 
additional second narrative (diferent in tone and energy, and apparently 
composed in response to her mother’s request to discover the heroine’s 
subsequent life), a year before Lindsay’s death. It replaced what had been 
planned as a far more extensive volume, containing other poems and songs 
by Lindsay, as well as those by her sisters, Elizabeth and Margaret; but 
Lays of the Lindsays was withdrawn by Scott at the sisters’ request. Public 
recognition of her creativity was evidently shunned by Lindsay; her letter 
to Scott (reproduced in the Bannatyne edition) ostensibly ofers insight 
into this reluctance: ‘perceiving the shyness it created in those who could 
nothing, that I carefully kept my own secret. I was pleased in secret with 
the approbation it met with; but such was my dread of being suspected 
of writing anything.’ Lindsay’s description is highly emotive, turning into 
a confession of ‘guilt’ when she relates the conversation with Lady Jane 
Scott. While this may well refect her own afective and moral anxieties 
attached to perceptions of female creativity, it also engages with Romantic 
debates around the historicity and ‘authenticity’ of ballad composition. 
In her letter to Scott, Lindsay records some advice which the Laird of 
Dalziel supposedly ofered: ‘It is that line [whispered he] [referring to the 
Scots ‘pound’] that tells me that sang was written by some bonnie las-
sie that didna ken the value of the Scots money quite so well as an auld 
writer in the town of Edinburgh would have kent it.’ Lindsay chose to 
retain it, which, along with the inclusion of this detail in the preface to 
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509 Scots and Anglophone Poetry 

the Bannatyne edition, implies a more playful, ironic attitude to authorial 
recognition and autonomy. 

Te song, and the popular fddle tune subsequently composed by Rev 
William Leeves (1748–1828), rector of Wrington in Somerset (diferent 
from the original folk tune which Lindsay heard Sophia Johnston sing), 
appears in major Scottish song collections of the nineteenth century. It 
is often accompanied by engravings and illustrations of the unhappy 
daughter and her frail parents, infused with a sense of Victorian piety and 
poignancy. 

20 Auld Robin Gray 
When the sheep are in the fauld,1 and the kye2 a’ at hame, 
When a’ the weary warld to sleep are gane, 
Te waes o’ my heart fa’3 in showers frae my e’e, 
While my gudeman lies sound by me. 4 

8 

12 

16 

20 

24 

Young Jamie lo’ed me weel, and sought me for his bride; 
But saving a croun4 he had naething else beside. 
To make the croun a pound, my Jamie gaed to sea, 
And the croun and the pound, they were baith for me. 

He hadna been awa’ a week but only twa, 
When my mither she fell sick and the cow was stown awa’; 
My father brak his arm – my Jamie at the sea; 
And Auld Robin Gray cam a-courtin’ me. 

My father couldna work, my mither coudna spin; 
I toil’d day and nicht, but their bread I couldna win: 
Auld Rob maintain’d them baith, and, wi’ tears in his e’e, 
Said, “Jeanie, for their sakes, will ye marry me?” 

My heart it said na – I look’d for Jamie back; 
But the wind it blew hie, and the ship it was a wrack; 
His ship it was a wrack – why didna Jamie dee? 
And why do I live to cry, “Wae’s me?” 

My father urged me sair; my mither didna speak, 
But she looked in my face till my heart was like to break. 
Tey gied5 him my hand – my heart was in the sea; 
Sae auld Robin Gray he was gudeman to me. 

1 2 3‘sheep-pen’. ‘fall’. 
4 ‘a crown’, worth around a quarter of a pound (in other words, Jamie has no wealth). 
5 ‘gave’. 
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I hadna been his wife a week but only four, 
When, mournfu’ as I sat on the stane at my door,6 

I saw my Jamie’s wraith – I couldna think it he, 
Till he said, “I’m come hame, my love, to marry thee” 28 

32 

36 

O sair did we greet,7 and meikle8 did we say: 
We took but ae9 kiss, and I bade him gang away. 
I wish that I were dead, but I’m not like to dee; 
And why was I born to say, Wae’s me? 

I gang like a ghaist, and I carena to spin;10 

I daurna11 think o’ Jamie, for that wad be a sin. 
But I’ll do my best a gude wife to be, 
For auld Robin Gray, he is kind to me. 

1 1 1 

6 7 8 9 ‘doorstep’. ‘cry’.   ‘much’.  ‘one’. 
10  11 ‘I exist like a ghost, and I have no inclination to do my spinning’.   ‘dare not’. 
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Helen Craik (c. 1751–1825) 

Edited by Sarah Prescott 

Craik was born at Arbigland, Kirkbean, Kirkcudbrightshire, possibly in 
1751, daughter of William Craik, ‘agriculturist, justice of the peace, and 
inspector of customs’ (1703–98) and his wife Elizabeth (d. 1787). After a 
scandal involving the death of a groom on her father’s estate, possibly her 
fancé, she moved to Flimby Hall, Cumberland, where she died unmar-
ried on 11 June 1825. Craik inherited half of the Flimby estate in 1807, 
the proceeds of which must have brought her fnancial security. In her 
Arbigland days, Craik corresponded with Robert Burns, who ‘expressed 
admiration for a poem named “Helen” (lost), and she wrote the dedicatory 
poem on the title page of his Glenriddell manuscript of poems’, which is 
the poem below, dated October 1787 (ODNB; Cook 2023, 367). Although 
she published fve anonymous novels with the Minerva Press between 1796 
and 1805, there are very few other surviving examples of her poetry: two 
poems were published in an article in the Glasgow Herald on 8 March 
1919, addressed to Robert Riddell, and her novel Julia de St. Pierre (1796) 
includes an interpolated poem titled ‘Te Maid of Enterkin’. 

21 Here native Genius, gay, unique and strong 

Here native Genius, gay, unique and strong, 
Shines through each page, and marks the tuneful song; 
Rapt Admiration her warm tribute pays, 
And Scotia proudly echoes all she says; 
Bold Independence, too, illumes the theme 
And claims a manly privilege to Fame. 
—Vainly, O Burns! wou’d rank and riches shine, 
Compar’d with in-born merit great as thine, 
Tese Chance may take, as Chance has often giv’n, 
But Pow’rs like thine can only come from Heav’n. 

4 

8 

1 1 1 
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Anne Grant of Laggan (1755–1838) 

Edited by Sarah Prescott 

Anne McVicar Grant was born in Glasgow on 21 February 1755, but she 
spent much of her childhood in North America, near Albany, a Dutch 
province of New York, as her father, Duncan McVicar, originally a farmer, 
obtained a commission there in the 77th Foot Regiment in 1757; Anne 
and her mother joined him the following year. Te family returned to 
Scotland in 1768 and settled in Glasgow, and then in 1773 her father ‘was 
made barrick-master of Fort Augustus in Inverness-shire, where six years 
later his daughter married a clergyman named [James] Grant, who was the 
garrison chaplain, and also minister of the neighbouring parish of Laggan’, 
a highland parish (ODNB). Her move to Laggan ignited the interest in 
Highland culture, language, and history that came to defne her. After 
her husband died in 1801, she and her eight children (only one of whom 
did not predecease her) struggled fnancially on the small army chaplain 
pension, so the publication of Poems on Various Subjects. By Mrs Grant 
of Laggan (Edinburgh, 1803) was a welcome opportunity to raise some 
funds. Te volume attracted 3,000 subscribers, and in 1807 she went on to 
publish Letters from the Mountains; being the real correspondence of a lady 
between the years 1773 and 1807 in three volumes, which efectively became 
a bestseller. Tese were followed by Memoirs of an American Lady (1808), 
Essays on the Superstitions of the Highlanders (1811), and ‘Eighteen Hundred 
and Tirteen: a poem’ (1814). A second edition of her 1803 Poems appeared 
in 1808 as Te Highlanders, and other Poems, followed by a third edition in 
1810. As a result of the income from her publications, from 1810 she lived 
in Edinburgh, where in 1825 her literary friends, including Walter Scott, 
successfully organised a petition for the government to grant her an annual 
pension (ODNB). 

As well as raising money and securing an ongoing literary profle, the 
publication of Poems on Various Subjects can also 

be seen as the frst step for Grant in what was to become a life time’s task, 
interpreting the Highlands and the Highlanders to the outside world. 
Over 100 pages were devoted to a single poem, ‘Te Highlanders’, subti-
tled ‘Sketches of Highland Scenery and Manners: With some Refections 
on Emigration’. In it, the non-material assets of the fnancially poor but 
spiritually rich Highlanders were contrasted with the material assets of those 
in the south. (Hagglund 2010, 80)  

Grant learned Gaelic as an adult, and her children were raised as Gaelic 
speakers, only learning English as they grew older (cf. Mathis & Tomson 
2022, 7–10; Perkins 2024); in Essays (1811, 117) she details her attempt to 
translate the sixteenth-century Gaelic poem Te Owl (Menzies 2006, 88). 
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513 Scots and Anglophone Poetry 

Many of the poems published in 1803 were written in the period from 
the 1770s to the late 1790s; the lengthy fve-part poem ‘Te Highlanders’ is 
stated on the separate title page to have been ‘Written during the author’s 
recovery from a long illness, in Spring 1795’. ‘Te Highlanders’ and the 
‘Notes’ that follow it take up the bulk of the collection, but also included 
are occasional poems, odes, elegies (including ‘On the Death of Burns’), 
epistles, petitions, and ‘A Journal from Glasgow to Laggan: Addressed to 
Mrs Furzer’ (February 1794), as well as ‘Translations from the Gaelic’. Te 
collection ends with two ‘Songs’ and a glossary of Scots words, revealing 
that, like Anne Hunter and Joanna Baillie, ‘Te Author wrote these Songs 
at the request of her Friend Mr GEORGE THOMSON, in whose val-
uable Collection the Airs will be found, joined to the Verses, along with 
the beautiful Accompaniments of HAYDN’ (1803, 407). Te poem below 
from 1799 is the frst in this section and probably the best known of her 
poems. 

22 On the Marquis of Huntly’s Departure for the Continent with his 
Regiment in 17991 

Air.—THE BLUE BELL OF SCOTLAND 

‘OH where, tell me where, is your Highland Laddie gone? 
‘Oh where, tell me where, is your Highland Laddie gone?’ 
“He’s gone with the streaming banners, where noble deeds are done, 
“And my sad heart will tremble, till he come safely home. 4 

8 

12 

16 

“He’s gone with streaming banners, where noble deeds are done, 
“And my sad heart will tremble, till he come safely home.” 

‘O where, tell me where, did your Highland Laddie stay? 
‘O where, tell me where, did your Highland Laddie stay?’ 
“He dwelt beneath the holly-trees, beside the rapid Spey,2 

“And many a blessing follow’d him, the day he went away. 
“He dwelt beneath the holly-trees, beside the rapid Spey, 
“And many a blessing follow’d him, the day he went away.” 

‘O what, tell me what, does your Highland Laddie wear? 
‘O what, tell me what, does your Highland Laddie wear?’ 
“A bonnet with a lofty plume, the gallant badge of war, 
“And a plaid across the manly breast, that yet shall wear a star. 
“A bonnet with a lofty plume, the gallant badge of war, 
“And a plaid across the manly breast, that yet shall wear a star.” 

1 George Gordon, 5th Duke of Gordon, 8th Marquis of Huntly (1770–1836). 
2 Te River Spey in the north-east of Scotland. 
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514 Section 5 Scotland 1660–1800 

‘Suppose, ah suppose that some cruel cruel wound 
‘Should pierce your Highland Laddie, and all your hopes confound!’ 
“Te pipe would play a cheering march, the banners round him fy, 
“Te spirit of a Highland chief would lighten in his eye! 
“Te pipe would play a cheering march, the banners round him fy, 
“And for his king and country dear with pleasure he would die!” 

20 

24 

28 

“But I will hope to see him yet in Scotland’s bonny bounds, 
“But I will hope to see him yet in Scotland’s bonny bounds, 
“His native land of liberty shall nurse his glorious wounds, 
“While wide through all our Highland hills his warlike name resounds: 
“His native land of liberty shall nurse his glorious wounds, 
“While wide through all our Highland hills his warlike name resounds.” 

1 1 1 
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515 Scots and Anglophone Poetry 

Elizabeth Hamilton (1756–1816) 

Edited by Sarah Dunnigan 

Daughter of Charles Hamilton, a Scottish merchant in Belfast, and 
Katherine Mackay of Dublin, Elizabeth Hamilton was the youngest of 
three daughters born (probably on 25 July 1756, though the date is some-
times reported as 1758) into an Ulster-Scots family shaped by the cultures 
of Presbyterianism and Scottish Enlightenment philosophy. A year after 
her birth, Hamilton’s father died, and in 1762, aged eight, she was sent to 
live with her Scottish aunt and uncle near Stirling, where she attended a 
day school for four or fve years, and then, after 1772, near Bannockburn. 
Hamilton’s uncle was a farmer, supposedly viewed by his wife’s family 
as socially inferior, while her aunt was seemingly reluctant to encour-
age her gifted, intellectually curious niece in her studies. She remained 
extremely close to her brother, Charles Hamilton, a distinguished scholar 
and translator of Asian and Middle Eastern languages. He was supportive 
of her intellectual and creative pursuits (from 1785 onwards, she pub-
lished contributions in Henry Mackenzie’s Te Lounger). She joined him 
in London in 1788 until his death from tuberculosis in 1792, which dev-
astated her. She never married, living with her widowed sister, Katherine, 
and spent much of the rest of her life in Edinburgh, having been encour-
aged to move to the Enlightenment city by the philosopher Dugald 
Stewart. For a brief six months in 1804–05, she was also governess to 
the daughter of Lord Lucan. Periods of ill health necessitated trips to 
English spa cities, and she died in Harrogate at the age of sixty. By this 
time, Hamilton had built a prolifc and diverse career as a philosopher, 
educationalist, and philanthropist, as well as novelist through her suc-
cessful moral tale Te Cottagers of Glenburnie (1808; cf. 2010).  She wrote 
poetry, too, with the Scots lyric, ‘My Ain Fireside’ (reproduced below), 
being by far her most popular work, although the intellectual, political, 
and cultural range of the other writing has eclipsed recognition of the 
poems. ‘My Ain Fireside’, celebrating domestic simplicity, tranquillity, 
and lack of social ostentation, seemingly echoes the conservative vein 
within her work, though it should be noted that the politics of her writ-
ing overall are more complex (for example, anti-Jacobinism is balanced 
by the radicalism of her Wollstonecraftian vision of female education, 
as well as her sensitivity to the educational needs of children; cf. Perkins 
(2010)). Te lyric appears to belong to an eighteenth-century genre of 
Scots pastoral, epitomised by Burns but also, earlier in the century, by 
Robert Fergusson, which enshrines familial and domestic stability within 
the spaces of rural dwelling and landscape. Yet here, in Hamilton’s lyric, 
there is a striking absence of reference to the family unit; rather, it is the 
sociality of friendship which is praised (despite the singular possessive 
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516 Section 5 Scotland 1660–1800 

of the title and refrain). Te trope of the ‘heartsome ingle’ (wholesome 
freside) stands for emotional integrity and ‘authenticity’ – a space, both 
embodied and afective, to be genuinely oneself. Te lyric’s seemingly 
nostalgic, idealised vision of home probably ensured its popularity, 
especially among exiled Scots and Ulster-Scots communities in North 
America, where it was reprinted; but it also arguably speaks to the phil-
osophical discourses of emotion which had come to characterise a major 
vein of Scottish Enlightenment culture and in which Hamilton herself 
played a key part. 

23 My Ain1 Fireside 
Oh! I hae seen great anes,2 and sat in great ha’s,3 

’Mong Lords and ’mong ladies a’ covred wi’ braws;4 

At feasts made for princes, wi’ princes I’ve been, 
Where the grand shine o’ splendour has dazzled my e’en; 4 

8

12 

16 

20 

24 

But a sight sae delightfu’, I trow, I ne’er spied, 
As the bonnie blythe5 blink o’ my ain freside. 
My ain freside, my ain freside. 
O cheery’s the blink o’ my ain freside. 
       My ain freside, my ain freside, 
O there’s nought to compare wi’ my ain freside. 

Ance mair,6 Gude be praised, round my ain heartsome ingle,7 

Wi’ the friends o’ my youth I cordially mingle; 
Nae forms to compel me to seem wae or glad,8 

I may laugh when I’m merry, and sigh when I’m sad; 
Nae falsehood to dread, and nae malice to fear, 
But truth to delight me, and friendship to cheer; 
Of a’ roads to happiness ever were tried, 
Tere’s nane half so sure as ane’s ain9 freside.
       My ain freside, my ain freside, 
O there’s nought to compare wi’ my ain freside. 

When I draw in my stool on my cosy hearthstane, 
My heart loups sae light I scarce ken’t for my ain;10 

Care’s down on the wind, it is clean out o’ sight, 
Past troubles they seem but as dreams o’ the night. 
Tere but kind voices, kind faces I see, 
And mark saft afection glent fond frae ilk e’e;11 

Nae feeching12 o’ fattery, nae boastings o’ pride, 

1 ‘own’. 2 ‘ones’. 3 ‘halls’. 4 ‘fne things’. 5 ‘happy’; ‘cheerful’. 6 ‘once more’. 
7  8 9‘open hearth’; ‘freside’.   ‘unhappy’.  ‘one’s own’. 
10 ‘My heart leaps so lightly I barely recognise it as my own’. 
11 ‘gentle afection gleams fondly from everyone’s eye’. 
12 ‘fattery’, thus alliteratively reinforcing the sense of social superfciality. 
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 ’Tis heart speaks to heart, at ane’s ain freside. 
        My ain freside, my ain freside, 
O there’s nought to compare wi’ ane’s ain freside. 

28

1 1 1 
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518 Section 5 Scotland 1660–1800 

Jean Glover (1758–1801) 

Edited by Sarah Dunnigan 

Tird child of James Glover, a weaver, and Jean Tomson, Jean Glover 
was born in Townhead, Kilmarnock, on 31 October 1758. Te ODNB notes 
that ‘[h]er sole claim to fame is that Burns recorded a song she composed, 
“O’er the muir among the Heather”, transcribing it directly from her own 
performance. He published it in the Scots Musical Museum (1792, 4; song 
no. 328) to an earlier tune, and it was featured widely in nineteenth-cen-
tury collections’. While the lyric remains Glover’s only known Scots song 
attribution, she occupies a fascinating place in the history of eighteenth-
century Scottish women poets, not least in terms of the contemporary and 
posthumous cultural framing of her life, creativity, and the intersections 
between class and gender. In Tytler and Watson’s Victorian collection Te 
Songstresses of Scotland (1871), Glover is evocatively described as ‘a strapping 
young woman in her buf-jacket, linsey-woolsey petticoat, and snooded or 
“screened” hair’, a ‘wild child’ (NBDSW) for whom ‘[i]t was a black day […] 
when she began to attend the village fairs and races all round Kilmarnock’. 

Burns famously described her as ‘a girl who was not only a whore, 
but also a thief; and in one or other character has visited most of the 
correction-houses in the west’ (Paterson 1840). Tis misogynistic comment 
captures the cultural anxiety around and social hostility towards the fgure 
of a young woman who has voluntarily chosen to ‘perform’ with a com-
pany of travelling players. In this itinerant, public role, appearing at local 
Ayrshire fairs, races, and makeshift theatrical booths, it appears that both 
Glover’s body and her voice (she was famous for her singing of ‘Green 
grow the rashes’) were perceived in desirable and transgressive terms. Burns 
adds that, ‘I took the song down from her singing as she was strolling with 
a slight-of-hand blackguard through the country’, implicating her sexuali-
ty and song-making in an uneasy alliance that helped make admissions of 
poetic authorship morally problematic for women in this century and the 
next. 

By all accounts, however, Glover enjoyed a successful performing career 
(described by Tytler and Watson (1871) as one of ‘wanton riot and disrep-
utable adventure’). Paterson’s Contemporaries of Burns (1840) records vivid 
oral testimony of Glover from living memory; a niece, for example, records 
seeing Glover and her husband, Richard (the leader of the travelling play-
ers whom she had frst encountered): 

(about 1795), where they performed for a few nights in the large room of a 
public-house called the ‘Black Bottle’, from a sign above the door of that 
description, kept by one David Lennox. During her stay on this occasion she 
complimented her brother with a cheese and a boll of meal – a circumstance 
strongly indicative of her sisterly afection, and the success that had attended 
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519 Scots and Anglophone Poetry 

the entertainments given by her and her husband. Tose persons who recol-
lect her appearance at this time, notwithstanding the many vicissitudes she 
must have previously encountered, describe her as exceedingly handsome. 
One old woman […] also remembered having seen Jeanie at a fair in Irvine, 
gaily attired, and playing on a tambarine [tambourine] at the mouth of a 
close, in which was the exhibition-room of her husband the conjurer. ‘Weel 
do I remember her,’ said our informant, ‘an’ thocht her the bravest woman I 
had ever seen step in leather shoon [shoes]’. 

In 1801, at the age of forty-three, she died in Letterkenny, County Donegal, 
in Ireland, where she had been performing. 

24 O’er the Muir Amang the Heather 
Comin’ through the craigs o’ Kyle,1

     Amang the bonnie bloomin’ heather, 
Tere I met a bonnie lassie
     Keepin’ her focks thegither. 4 

8 

12 

16 

20 

Ower the muir amang the heather, 
Ower the muir amang the heather, 
Tere I met a bonnie lassie 
Keepin’ a’ her focks thegither. 

Says I, my dear, where is thy name?
    In muir or dale, pray tell me whither? 
Says she, I tent the feecy focks2

    Tat feed amang the bloomin’ heather. 
Ower the muir, etc 

We laid us down upon a bank,
    Sae warm and sunnie was the weather; 
She left her focks at large to rove
    Amang the bonnie bloomin’ heather. 

Ower the muir, etc 

She charmed my heart, and aye sinsyne3

 I couldna think on ony ither; 
By sea and sky! she shall be mine,
    Te bonnie lass amang the heather. 

Ower the muir, etc 

1 1 1 

1 Te Craigs of Kyle are in South Ayrshire; presumably a geographical locality known to Glover. 
2 ‘I care for the sheep’; the alliterative phrase is a kind of high-style euphemism with a comic edge. 
3 ‘ever since then’. 
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Janet Little (1759–1813) 

Edited by Sarah Prescott 

Janet Little, ‘Te Scotch Milkmaid’, was baptised on 13 August 1759, the 
daughter of George Little in Nether Bogside, Ecclefechan, Dumfriesshire. 
She was employed as a servant by Rev Mr Johnstone, a Glasgow clergy-
man, when she possibly had access to books and therefore the education 
that enabled her later poetic career. In 1788, after applying for a post with 
Mrs Frances Dunlop of Dunlop House, Ayrshire (Robert Burns’ friend and 
patron), she secured a post as head dairymaid at Loudon estate in Ayrshire, 
rented by Mrs Dunlop’s daughter, Susan Henri. She had clearly been com-
posing poetry alongside her service role as on 12 July 1789 she wrote to Burns 
enclosing one of her poems. Although he did not reply directly, Burns did 
reply to Mrs Dunlop to advise on the publication of Te Poetical Works of 
Janet Little: Te Scotch Milkmaid in 1792 and was one of its subscribers. 
Perhaps inevitably, in the light of her self-identifed status as a ‘peasant 
poet’ or ‘milkmaid’, ‘Little is generally considered an acolyte of Burns, and 
so some attention has been accorded to her “Epistle to Mr. Robert Burns”’, 
which is ‘a sincere tribute using Burns’s favoured “standard Habbie” in 
Scots-English, with a passing nod to the opening of “To a Haggis’’’ in the 
frst stanza (Bold 1993, 23). She also wrote another poem, ‘On a Visit to Mr. 
Burns’, which documents the poet’s broken arm as a result of a fall from his 
horse Pegasus. Little is thus familiar with and full of admiration for Burns’ 
work, as the ‘Epistle’ and ‘Given to a Lady who asked me to write a Poem’ 
below demonstrate. However, her poetry is mostly written in English, not 
Scots, and the collection includes the usual contemporary fare of elegies, 
occasional poems, epistles, pastoral, and romantic lyrics, including a trib-
ute to two eighteenth-century English women writers in ‘On Reading Lady 
Mary Montague and Mrs. Rowe’s Letters’. As Behrendt notes, ‘in her 1792 
Poems the reader does not encounter anything like a Scots voice until more 
than a hundred pages in’ (2009, 223). Bold also draws attention away from 
Burns’ infuence to highlight Little’s debt to an ‘older vernacular tradition’ 
and the legacies of Allan Ramsay and Robert Fergusson: ‘Tere is a danger 
of the Burns connection disguising Little’s debt to the Scottish Augustans; 
she contributed to the obfuscation by stressing her peasant empathy with, 
and inferiority to, Burns’ (1993, 24). Nevertheless, in contrast to her female 
contemporaries of a higher status, Little’s poetry is infused with a self-con-
scious awareness of her own social position as a labouring-class poet, as all 
three poems below clearly demonstrate, and as is echoed in the work of her 
female contemporaries such as Jean Adams, Isobel Pagan, and Ellen Taylor 
as well as the ‘maidservant’ poet, Christian Milne. Janet Little married a 
fellow labourer at Loudoun, the widower John Richmond (c. 1741–1819), 
and predeceased him on her death on 15 March 1813 (Lonsdale 1990, 453). 
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25 To the Public1 

i . 
FROM the dull confnes of a country shade,
    A rustic damsel issues forth her lays; 
Tere she, in secret, sought the Muse’s aid,
    But now, aspiring, hopes to gain the bays. 4 

8 

12 

16 

ii. 
“Vain are her hopes,” the snarling critic cries;
    “Rude and imperfect is her rural song.” 
But she on public candour frm relies,
    And humbly begs they’ll pardon what is wrong. 

iii. 
And if some lucky thought, while you peruse,
    Some little beauty strike th’ inquiring mind; 
In gratitude she’ll thank th’indulgent Muse,
    Nor count her toil, where you can pleasure fnd. 

iv. 
Upon your voice depends her share of fame, 

With beating breast her lines abroad are sent: 
Of praise she’ll no luxuriant portion claim;
    Give but a little, and she’ll rest content. 

1 Tis poem is placed after the dedication to Flora, the eleven-year-old Countess of Loudoun, and 
before the main work begins, thus acting as a preface to the poems that follow, introducing the 
author and managing audience expectations of the volume. 

26  Given to a Lady who asked me to write a Poem 
IN royal Anna’s1 golden days,
     Hard was the task to gain the bays: 
Hard was it then the hill to climb; 
Some broke a neck, some lost a limb. 4 

8 

12 

Te vot’ries for poetic fame, 
Got af decrepit, blind, an’ lame: 
Except that little fellow Pope,2 

Few ever then got near its top: 
An’ Homer’s crutches he may thank, 
Or down the brae he’d got a clank.3

    Swift, Tomson, Addison, an’ Young4 

Made Pindus5 echo to their tongue, 

1 Queen Anne (1665–1715). 2 Te English poet, Alexander Pope (1688–1744). 
3 ‘down the hillside he’d been roughly pushed’. 
4 Augustan writers: Jonathan Swift (1667–1745), James Tomson (1700–48), Joseph Addison 

(1672–1719), and Edward Young (1683–1765). 
5 Ancient Greek lyric poet (c. 518–438 bc). 
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In hopes to please a learned age; 
But Doctor Johnston,6 in a rage, 
Unto posterity did shew 
Teir blunders great, their beauties few. 
But now he’s dead, we weel may ken; 16 

20 

24 

28 

32 

36 

40 

44 

48 

For ilka dunce maun hae a pen, 
To write in hamely, uncouth rhymes;7 

An’ yet forsooth they please the times.

    A ploughman chiel, Rab Burns8 his name, 
Pretends to write; an’ thinks nae shame 
To souse9 his sonnets on the court; 
An’ what is strange, they praise him for’t. 
Even folks, wha’re of the highest station, 
Ca’ him the glory of our nation.

    But what is more surprising still, 
A milkmaid must tak up her quill; 
An’ she will write, shame fa’ the rabble! 
Tat think to please wi’ ilka bawble.10 

Tey may thank heav’n, auld Sam’s asleep:11 

For could he ance but get a peep,12 

He, wi’ a vengeance wad them sen’ 
A’ headlong to the dunces’ den. 

Yet Burns, I’m tauld, can write wi’ ease, 
An’ a’ denominations please; 
Can wi’ uncommon glee impart 
A usefu’ lesson to the heart; 
Can ilka13 latent thought expose, 
An’ Nature trace whare’er she goes: 
Of politics can talk wi’ skill, 
Nor dare the critics blame his quill.

    But then a rustic country quean 
To write—was e’er the like o’t seen? 
A milk maid poem-books to print; 
Mair ft she wad her dairy tent; 14 

Or labour at her spinning wheel, 
An’ do her wark baith swift an’ weel. 
Frae that she may some proft share, 

6 English writer and lexicographer Samuel Johnson, Dr Johnson (1709–84). 
7 ll. 17–18: ‘for every idiot must have a pen / to write in homely, unfamiliar rhymes’. 
8 chiel: ‘fellow’. Scottish poet and lyricist Robert Burns (1759–96). 9 ‘land violently’. 
10 ‘with every illusory, fantastical thing’. 11 Samuel Johnson as above, note 6. 
12 13‘For if he could once have a look’.  ‘each’. 
14 ‘More likely she would not be able to take care of the dairy’. 
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523 Scots and Anglophone Poetry 

But winna frae her rhyming ware.15 

Does she, poor silly thing, pretend 
Te manners of our age to mend? 
Mad as we a’chielre,16 we’re wise enough 52 

56 

60 

Still to despise sic paultry stuf.

    “May she wha writes, of wit get mair, 
An’ a’ that read an ample share 
Of candour ev’ry fault to screen, 
Tat in her dogg’ral scrawls are seen.”

    All this, and more, a critic said; 
I heard and slunk behind the shade: 
So much I dread their cruel spite, 
My hand still trembles when I write. 

15 Lines 47–49: ‘If she did her work quickly and ably, / then she would make some proft / But this 
wouldn’t be from her poetry.’ 

16 ‘Foolish as we are’. 

27 An Epistle to Mr. Robert Burns 
FAIRFA’1 the honest rustic swain,
    Te pride o’ a’ our Scottish plain; 
Tou gi’es us joy to hear thy strain, 

And notes sae sweet; 4 

8 

12 

16 

Old Ramsay’s2 shade, reviv’d again, 
In thee we greet. 

Lov’d Tallia,3 that delightful muse, 
Seem’d long shut up as a recluse: 
To all she did her aid refuse, 

Since Allan’s4 day, 
Till Burns arose, then did she choose 

To grace his lay, 

To hear thy song, all ranks desire; 
Sae well thou strik’st the dormant lyre. 
Apollo,5 wi’ poetic fre, 

Ty breast did warm, 

1 ‘Fair goes’. 2 Scottish poet Allan Ramsay (1686–1758). 
3 Tallia, daughter of Zeus and Mnemosyne, the eighth-born of the nine Muses. 
4 Scottish poet Allan Ramsay (1686–1758). 5 God of poetry. 
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 Joseph Addison (1672–1719); Alexander Pope (1688–1744). 

524 Section 5 Scotland 1660–1800 

An’ critics silently admire 
Ty art to charm. 

Caesar an’ Luath weel can speak; 
’Tis pity e’er their gabs should steek: 20 

24 

28 

32 

36 

40 

44 

48 

52 

Tey into human nature keek,6 

An’ knots unravel; 
To hear their lectures ance a week, 

Ten miles I’d travel. 

Ty dedication to G—H—,7 

In unco bonny, homespun speech,8 

Wi’ winsome glee the heart can teach 
A better lesson, 

Tan servile bards wha fawn an’ feech,9 

Like beggar’s messin 

When slighted love becomes thy theme, 
An’ woman’s faithless vows you blame, 
With so much pathos you exclaim, 

In your Lament, 
But glanc’d by the most frigid dame, 

She wad relent. 

Te daisy too, you sing wi’ skill; 
An’ weel ye praise the whisky gill. 
In vain I blunt my feckless quill, 

Your fame to raise, 
While echo sounds, frae ilka hill,10 

To Burns’s praise. 

Did Addison or Pope11 but hear, 
Or Sam,12 that critic most severe, 
A plough-boy sing, wi’ throat sae clear, 

Tey, in a rage, 
Teir works wad a’ in pieces tear 

An’ curse your page. 

If I should strain my rupy throat,13 

To raise thy praise wi’ swelling note, 
My rude, unpolish’d strokes wad blot 

Ty brilliant shine, 

6 Lines 19–21: ‘Caesar and Luath can speak well / It’s a pity their mouths should be stopped / Tey 
peer into human nature.’ 

7 Gavin Hamilton (1751–1805), a close friend and patron of Burns to whom he dedicated the 
‘Kilmarnock Edition’ of Poems, Chiefy in the Scottish Dialect (1786). 

8 ‘In really pretty, natural speech’. 9 ‘fatter’. 
10 11‘from each hill’.  
12 English writer and lexicographer Samuel Johnson, Dr Johnson (1709–1784). 
13 ‘rough, hoarse throat’. 
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An’ ev’ry passage I would quote 
Seem less sublime. 

Te task I’ll drop; wi’ heart sincere 
To heav’n present a humble prayer, 
Tat a’ the blessings mortals share 

May be, by turns, 
Dispens’d with an indulgent care 

To Robert Burns. 

56 

1 1 1 
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Isabella Kelly (1759–1857) 

Edited by Sarah Prescott 

Poet and novelist Isabella Kelly (née Fordyce) was born at Cairnburgh 
Castle, Argyll and Bute, the third daughter of William Fordyce of Aberdeen 
and Elizabeth Fraser (d. 1785). Both parents had wealthy backgrounds but 
were apparently estranged from their families as a result of their secret 
marriage in the early 1750s. In December 1789 she married Robert Hawke 
Kelly, ‘son of Colonel Robert Kelly, who since 1760 had been in the service 
of the East India Company in Madras’ (Lonsdale 1990, 481), and they seem 
to have had three children; he died in Trinidad in about 1807, leaving her 
unprovided for. Kelly’s frst venture into print was her Collection of Poems 
and Fables on Several Occasions (London, 1794), with a further edition in 
1807. Te volume was published by subscription and was most likely an 
attempt to bolster the family’s fnances, although the Preface states that 
‘Several of the pieces were written before she had yet reached her four-
teenth year’, which would mean that she was producing poetry from the 
early 1770s (iii). Te Preface also alludes to her being under ‘the pressure 
of a variety of domestic calamities’ in all areas of her personal life, from the 
death of a child to possible abandonment by her husband. Te poems in 
the collection bear out this challenging autobiographical context, begging 
the question posed in the Preface as to why they are suitable for public 
view: 

To this question she will give an answer, which has, at least, truth to recom-
mend it:—Inclined by Nature, and constrained by sentiments of gratitude, 
to yield to the wishes of her friends, she has published then solely at their 
desire, and has chosen rather to run the hazard of Criticism, with all its ter-
rors, than refuse to her friends that compliance to which their kindness and 
good ofces so well entitle them. (1794, iv) 

Kelly continued to publish in an attempt to support her children, mostly 
in the genre of Gothic fction; her frst novel, Madeline, was published in 
1794, and she published nine more between then and 1811. She remarried 
in 1809, to Joseph Hedgeland (d. 1812), a wealthy merchant, with whom 
she had a daughter. 

28 Written in Very Deep Afiction 
Low on afiction’s gloomy bed, 

Where sorrow holds her reign; 
Where pleasure never deigns a glance, 
   I pray for peace in vain: 4 

, available at https://www.cambridge.org/core/terms. https://doi.org/10.1017/9781009489904.007
Downloaded from https://www.cambridge.org/core. IP address: 18.97.9.170, on 14 Sep 2026 at 05:24:23, subject to the Cambridge Core terms of use

https://www.cambridge.org/core/terms
https://doi.org/10.1017/9781009489904.007
https://www.cambridge.org/core


  Scots and Anglophone Poetry 527 

 

 

    

 

    

 

    

 

 

 

Far, far remote from joy, from hope,
   No soothing voice I hear; 
Nor doth fair friendship lend one gleam,
   My fainting heart to chear. 8 

12 

16 

20 

24 

28 

32 

36 

40 

44 

Ah fortune! Ever varying shade!
   False disappointing shrine! 
To lure the young, believing heart,
   How bright thy prospects shine! 

Contentment once illum’d my breast,
   No anxious care had I; 
Serenest slumbers, sweetest rest, 

With dreams of peaceful joy. 

Returning morn new pleasures gave,
 I woke to soft delight; 

But now my ev’ry blessing’s fed,
   Day sinks in horror’s night. 

Be still, some spirit whispers, cease,
 Ty sufering soon shall close; 

I come to guide thy wandering feet 
To undisturb’d repose. 

Why start at death’s approach, —drear shade,
   It leads to purer air, 
Immortal joys that never fade,
   No ill approaches there! 

Come, fear me not; tho’ cold and pale,
   I now assert my claim: 
No guilt thy sinking soul alarms; 

Why trembles then thy frame? 

But hark! Some angel whispers, stay,
   Hope humbly that reward 
Promis’d to purity on earth,
   From Heaven’s bright regard. 

Ten raise thy poor dejected heart;
   Remember there’s a Power 
Tat gave thee being to be blest,
   But wisely hides the hour; 

In faith, hope, virtue, persevere,
   Nor yield to black despair; 
For thy great Parent’s arm will guide
   Each daughter of his care. 
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Ten let thy soul securely rest
   On that Almightly word 
Tat graciously dispenses good,
   And comfort will aford. 48 

1 1 1 
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Joanna Baillie (1762–1851) 

Edited by Sarah Prescott 

By the early nineteenth century, Joanna Baillie was probably one of the 
most revered women writers in the Romantic period, but more so as a 
playwright than as a poet. Her frst collection of poetry was published 
anonymously in 1790 as Poems; Wherein is Attempted to Describe Certain 
Views of Nature and of Rustic Manners (1790), which made little impact on 
the literary world apart from one notice in the Monthly Review (November 
1791). She then turned her attention to writing dramatic works, which were 
published in three volumes as a Series of Plays, in which it is Attempted to 
Delineate the Stronger Passions of the Mind from 1798 to 1812. Te dramatic 
series not only echoes the title of her 1790 collection, but also shows a sim-
ilar interest in how to render diferent psychological and emotional states 
through the same generic medium. For example, there are four versions of 
a poem saying farewell to a mistress in the style of diferent types of lovers: 
melancholy, cheerful, proud, and sound-hearted. Similarly, her plays were 
published as ‘Plays on the Passions’, and volume ii from 1802 ‘consisted 
of Te Election, a comedy on hatred, Ethwald, a tragedy in two parts on 
ambition, and Te Second Marriage, a comedy on ambition’ (ODNB). In 
1840 she published revisions of some of the 1790 poems as well as a selec-
tion of later pieces as Fugitive Verses, alluding to the ‘scattered’ distribution 
of her work ‘among various publications and collections’ as the reason for 
bringing it together in one volume. In the Preface she mentions Burns 
as an infuence on her youthful productions, but admits changing ‘Some 
Scotch expressions, as might naturally be expected, [they] interfered with 
clearness of meaning and harmony of sound to an English reader’, albeit 
adding that ‘I have not been willing, unless where it appeared necessary, 
entirely to remove this national mark’ (x). She specifcally mentions the 
songs she wrote in the early 1800s: ‘Many of the Songs are to be found in 
Mr. George Tomson’s Collection of Irish, Welch, and Scotch, Melodies, 
and other musical works, both selected and original; the Ballads too, and 
many other occasional pieces, are dispersed in the same way’ (v). Baillie’s 
songs also form the basis of the selection here, as, although most were 
written after 1800, their archipelagic range is striking and the linguistic 
and cultural interactions they represent provide an important context for 
the current anthology. 

It is unsurprising that by 1840 Baillie looked upon her own earlier work 
from an English perspective; she had been living in Hampstead with her 
sister Agnes since 1802 and remained there until her death in 1851. She 
was born at Bothwell, Lanarkshire, where her father, James Baillie, was 
a Presbyterian clergyman, later appointed as Professor of Divinity at the 
University of Glasgow in 1775. On his death in 1778, the family moved to 
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530 Section 5 Scotland 1660–1800 

Long Calderwood, near Hamilton. Her mother, Dorothea Hunter, was the 
sister of the surgeons John and William Hunter, and Baillie was therefore 
the niece of the poet Anne Hunter (see page 487), who also contributed 
to Tomson’s song collections. When William Hunter died in 1783, they 
had to leave Long Calderwood and took up residence in Windmill Street, 
London, in the house he left to Matthew Baillie, Joanna’s brother, who had 
been working at the Hunter School of Anatomy at the time of his death. 
As Breen notes, ‘In 1783, Joanna Baillie was thus suddenly transferred from 
rural Scotland to London, where she established herself in a literary social 
circle, which was in part facilitated by attendance at the conversazione of 
Anne Hunter, her aunt by marriage’ (1999, 3). 

Baillie’s Scottish background and her interest in poetry and music sug-
gest that she would have been familiar with Scottish songs and ballads, 
and therefore with the Scots language and register; there are traces of these 
infuences in her frst collection. However, ‘Baillie was already forty-two 
when she began to write songs of Irish and Welsh inspiration as well as 
Scots English songs for Tomson’s collections’ (Breen 1999, 9). She had no 
knowledge of Irish or Welsh and therefore, as seen in the examples here, 
the songs are in standard English. Nevertheless, in a letter to Tomson 
from 16 December 1811, in relation to the song ‘Te Gowan glitters on the 
Sward’, Baillie is aware of the limitations of committing orality to print 
even for Scottish songs: ‘Being Scotch music I have written Scotch words 
for it; not the old Scotch, but such Scotch as is still spoken in the country. 
I hope you will not think it very bad; and as I don’t very well know how 
to spell the Scotch words, I shall be obliged to you if you will have the 
goodness to correct the spelling’ (Breen 1999, 11–12). 

Te frst poem below, ‘Fee him, faither, Fee him’, was one of three 
songs from Fugitive Verses that Tomson requested for inclusion in his six-
volume Collection of the Songs of Burns (1841), and which he had already 
included, without attribution, in Fifty Scottish Songs with Symphonies and 
Accomplishments Wholly by Haydn (1802), vol. 3. Baillie indicated in a let-
ter to Tomson that it was of an earlier date than Fugitive Verses: ‘“Fee 
him” I wrote for Miss Head of Ashfeld, Devonshire, who has a delight-
ful voice and taste in music and gave her the MS copy may years ago’ (1 
May 1841, BL Add MS 35265, f. 286). Carhart (1923) suggests that Burns 
admired this poem, which, if true, ‘indicates that this “amended Scotch 
Song” dates back to at least 1796, the year of Burns’s death’ (Breen 1999, 
12). As Breen notes, ‘Baillie, despite her self-deprecation, was like Robert 
Burns an adept recaster of traditional Scottish songs long before Tomson 
commissioned her.’ In total, Baillie contributed up to twenty ‘original 
or adapted poems for Scottish, Irish and Welsh melodies’ for Tomson’s 
anthologies from 1809 to 1816, which were combined into six volumes in 
1822 (Breen 1999, 12). 
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531 Scots and Anglophone Poetry 

Te copy texts for the other songs below are from Fugitive Verses, and, 
apart from the frst poem discussed above, were commissioned by George 
Tomson as indicated in the footnotes. Although he could be criticised for 
anglicising and commodifying non-anglophone folk and song traditions 
for contemporary tastes, Baillie’s contributions are nonetheless signifcant: 
‘If Tomson had not commissioned these original and adapted poems for 
traditional melodies, Baillie might not have composed any poems of Welsh 
or Irish inspiration nor indeed many poems in Scots English, yet this en-
tire group of poems comprise one of her enduring claims to our attention’ 
(Breen 1999, 9). Te fact that she features these songs in her own collected 
works, Fugitive Verses, suggests that she also saw them as central to her 
poetic identity. 

29 SONG, A New Version of an Old Scotch Song 
“Saw ye Johnny comin?” quo’ she, 
“Saw ye Johnny comin? 
Wi’ his blue bonnet on his head, 
And his doggie runnin. 4 

8 

12 

16 

20 

Yestreen about the gloamin time1 

I chanced to see him comin, 
Whistling merrily the tune 
Tat I am a’ day hummin,” quo’ she, 

“I am a’ day hummin.” 

“Fee him, faither, fee him,”2 quo’ she, 
“Fee him, faither, fee him; 
A’ the wark about the house 
Gaes wi’ me whan I see him: 
A’ the wark about the house 
I gang sae lightly through it;3 

And though ye pay some merks o’ geer,4 

Hoot! ye winna rue it,” quo’ she,5 

“No; ye winna rue it.” 

“What wad I do wi’ him, hizzy?6 

What wad I do wi’ him? 
He’s ne’er a sark upon his back,7 

And I hae nane to gie him.” 
“I hae twa sarks into my kist,8 

1 2 3‘twilight’.  ‘Hire him, father, hire him’.   ‘I go so lightly through it’. 
4 5  6 ‘some goods in exchange’.   ‘You won’t or will regret it, she said’.  ‘frivolous woman’. 
7 ‘He never has a shirt on his back’. 8 ‘I have two shirts in my chest/trunk’. 
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 ‘gossip’; ‘talk’. 

532 Section 5 Scotland 1660–1800 

And ane o’ them I’ll gie him; 24 

28 

32 

And for a merk o’r mair fee,9 

O, dinna stand wi’ him,”10 quo’ she, 
“Dinna stand wi’ him.” 

“Weel do I lo’e him,” quo’ she, 
“Weel do I lo’e him, 
Te brawest11 lads about the place 
Are a’ but haverels12 to him. 
O fee him, faither; lang I trow13 

We’ve dull and dowie14 been; 
He’ll haud the plough, thrash15 i’ the barn, 
And crack16 wi’ me at e’en,” quo’ she, 

“Crack wi’ me at e’en.” 

9 10  11 12‘more money to hire him’.  ‘do not be reluctant about’  ‘fnest’.  ‘half-wits’. 
13 14  15 16‘for a long time I believe’.  ‘dull and sad’.  ‘beat corn’.   

30 SONG, Written for a Welch Air, called ‘Te New Year’s Gift’ 1 

ALL white hang the bushes o’er Elaw’s sweet stream,2 

And pale from the rock the long icicles gleam; 
Te frst peep of morning just peers from the sky, 
And here, at thy door, gentle Mary, am I. 4 

8 

12 

With the dawn of the year, and the dawn of the light, 
Te one who best loves thee stands frst in thy sight, 
Ten welcome, dear maid! with my gift let me be – 
A ribbon, a kiss, and a blessing for thee! 

Last year, of earth’s treasures I gave thee my part, 
Te new year before it, I gave thee my heart; 
And now, gentle Mary, I greet thee again, 
When only this band and a blessing remain. 

Tough Time should run on with his sack full of care, 
And wrinkle thy cheek, dear, and whiten thy hair, 
Yet still on this morn shall my ofering be, 
A ribbon, a kiss, and a blessing for thee. 

1 Sent to George Tomson in November 1804 (BL Add MS 35623, f. 250); published in A Select 
Collection of Original Welsh Airs 2 (1811), 47 (Breen 1999, 157). Tis version also includes the Welsh 
title ‘Noh Calenig’. 

2 River Elan, a tributary of the River Wye. 
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31 Written at Mr Tomson’s Request, as a Kind of Introduction to his 
Irish Melodies1 

SWEET power of song! Tat canst impart 
To lowland swain or mountaineer 

A gladness thrilling through the heart,
   A joy so tender and so dear! 4 

8 

12 

16 

20 

24 

Sweet power! that on a foreign strand
   Canst the rough soldier’s bosom move 
With feelings of his native land,
   As gentle as an infant’s love! 

Sweet power! that makest youthful heads, 
With thistle, leek or shamrock crowned,2 

Nod proudly as the carol sheds
   Its spirit through the social round! 

Sweet power! that cheerest the daily toil
   Of cottage maid or beldame poor, 
Te ploughman on the furrowed soil,
   Or herd-boy on the lonely moor: 

Or he by bards the Shepherd hight,3 

Who mourns his maiden’s broken tie,4 

Till the sweet plaint, in woe’s despite,
   Hath made a bliss of agony: 

Sweet power of song! thanks fow to thee
   From every kind and gentle breast! 
Let Erin’s – Cambria’s minstrels be 

With Burns’s tuneful spirit blest. 

1 1 1 

1 As the title indicates, the poem was commissioned by Tomson as an introduction to A Select 
Collection of Original Irish Airs (1814) vol. 1, where it appears as ‘Sweet Power of Song. Written for 
this Work By Joanna Baillie’ to the Air ‘Te Summer is Coming’ (6). ‘Baillie wrote to Tomson: 
“I have praised the power of music or rather song upon the heart, and have alluded to the three 
countries of these kingdoms who have national music and whose airs you have published” (BL 
Add MS. 35264, f. 3)’ (Breen 1999, 157). 

2 National symbols of Scotland, Wales, and Ireland respectively. 3 ‘called’. 
4 ‘broken pledge’. 

, available at https://www.cambridge.org/core/terms. https://doi.org/10.1017/9781009489904.007
Downloaded from https://www.cambridge.org/core. IP address: 18.97.9.170, on 14 Sep 2026 at 05:24:23, subject to the Cambridge Core terms of use

https://www.cambridge.org/core/terms
https://doi.org/10.1017/9781009489904.007
https://www.cambridge.org/core


  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
 
 
 

 
 
 

 

534 Section 5 Scotland 1660–1800 

Agnes Lyon (1762–1840) 

Edited by Sarah Dunnigan 

Born in Dundee, Agnes Lyon was the eldest daughter of Agnes Hamilton 
and John Ramsay L’Amy (or Lammie) of Dunkenny. Little is known 
about her but she married Rev James Lyon, minister of Glamis, in Angus, 
north-east Scotland; they had a large family of ten children. She died on 
14 September 1840, two years after her husband’s death. Te poem below, 
‘Niel Gow’s Farewell to Whisky’, is the single most well-known printed 
attribution to her, popularly reprinted in Scottish song collections of the 
nineteenth century, while Lyons herself is included in regional collections 
such as Alan Reid’s extensive Bards of Angus and the Mearns, where he 
describes it as ‘one of the most widely popular of our county songs’ (Reid 
1897, 292). In Te Modern Scottish Minstrel (1855–58), where it appears 
alongside three other poems by Lyon, Charles Rogers suggests that there 
was an extensive surviving collection of songs and poems in manuscript. 
Lyon apparently instructed one of her daughters-in-law that these were to 
‘remain unprinted’ after her death, unless the family required a source of 
fnancial support, exemplifying the deliberate reluctance of middle- and 
upper-class Scottish women songwriters to publish their work. Te popu-
lar circulation of Lyon’s poetry in more local social and cultural circles may 
have led to the ‘commissioning’ of this poem, apparently written at the 
request of Niel Gow (1727–1807), the celebrated fddler and composer of 
traditional tunes. Born in Inver, near Dunkeld in Perth and Kinross, Gow 
was in enormous demand to play reels and strathspeys at dances and cel-
ebrations across Scotland, renowned for his distinctive performance style, 
and often accompanied by his brother on the cello. Robert Burns visited 
him in Inver (the Perthshire village where he remained all his life). Gow 
also played in London for his patron, the Duke of Atholl and, as testament 
to his cultural visibility, was painted in 1787 by the Scottish society por-
traitist Sir Henry Raeburn. Gow ensured the legacy of traditional eight-
eenth-century Scottish folk music through publishing the Collections of 
Strathspey Reels and the Complete Repository of Original Scots Slow Strathspeys 
and Dances. He was supported by his sons, William and Nathaniel, both 
musicians in Edinburgh, in the preparation and printing of these volumes. 

Given Gow’s signifcance and popularity, Lyon’s poem – for which 
Gow is said to have composed an original tune in 1799 – symbolically 
situates itself at the heart of this social world of tradition. Playful and 
comic, the poem is framed as a kind of pseudo-memorial to Gow him-
self, addressing an audience who supposedly know that this whisky-loving 
fddle-player depends on the life-reviving, medicinal powers of Scotland’s 
historical drink that is now in jeopardy. Tis may refect the historical 
reality of whisky-making in Scotland in 1799, following a failure in barley 
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crop production (whisky was produced at the end of the harvest, using 
excess grains); this led to the temporary governmental prohibition of dis-
tillation, rendering whisky a scarce commodity. Accordingly, the poem 
suggests, Gow’s fddle will become the instrument of elegy. While Lyon’s 
work seems in part a comic, afectionate tribute to Gow, it also brings into 
play a highly charged symbol of Scotland’s social and political economy, 
for throughout the eighteenth century the post-Union British government 
had imposed a series of taxations and impositions on the production of 
whisky in Scotland. Beneath the surface, then, culture, politics, and tradi-
tion may be suggestively intertwined in Lyons’ poem. 

32 Niel Gow’s Farewell to Whisky 
Tune-“Farewell to Whisky” 

You’ve surely heard of famous Neil, 
Te man who play’d the fddle well; 
He was a heartsome merry chiel’,1

       And weel he lo’ed the whisky, O!                               4 

8 

12

16

20

For e’er since he wore the tartan hose2 

He dearly liket Athole brose!3 

And grieved he was, you may suppose,                              
To bid “farewell to whisky,” O! 

Alas! Says Neil, I’m frail and auld, 
And whiles my hame is unco cauld;4 

I think it makes me blythe and bauld, 
       A wee drap Highland whisky, O!                             
But a’ the doctors do agree 
Tat whisky’s no the drink for me; 
I’m fey’d they’ll gar me tyne my glee,5 

       By parting me and whisky, O! 

But I should mind on “auld lang syne,”6 

How Paradise our friends did tyne,7 

Because something ran in their mind—                               
        Forbid—like Highland whisky, O! 

1 ‘fellow’. 2 ‘stockings’. 
3 Atholl (or Athole) Brose (meaning ‘broth’) is made from whisky, oatmeal, and honey, often used 

medicinally; the DSL records its frst use in 1772. Now more familiar as cranachan (made into a 
pudding with the addition of cream), it was supposedly named after the 1st Earl of Atholl, who, 
in 1475, according to tradition, captured his enemy, the Earl of Ross, having flled the latter’s well 
with the inebriating brew. 

4 ‘excessively cold’. 5 ‘I’m terrifed they’ll make me lose my joy’. 
6 Literally, ‘old times long ago’; probably a deliberate allusion to Robert Burns’ lyric, based on an 

older folksong and included in Johnson’s Scots Musical Museum. 
7 ‘lose’. 
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Whilst I can get good wine and ale, 
And fnd my heart, and fngers hale,8 

I’ll be content, though legs should fail,  24

28

32 

        And though forbidden whisky, O! 

I’ll tak’ my fddle in my hand, 
And screw its strings whilst they can stand, 
And mak’ a lamentation grand                                            
        For guid auld Highland whisky, O! 
Oh! All ye powers of music, come, 
For deed I think I’m mighty glum, 
My fddle-strings will hardly bum,9 

To say, “farewell to whisky,” O! 

1 1 1 

8 ‘healthy’; ‘wholesome’. 
9 In the sense of making a noise; ‘a droning sound, used of musical instruments’ (DSL). 
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Anne Bannerman (1765–1829) 

Edited by Sarah Prescott 

Te Edinburgh poet Anne Bannerman published three collections in 
her lifetime: Poems by Anne Bannerman (London and Edinburgh, 1800), 
Tales of Superstition and Chivalry (1802), and a subscription edition of her 
Poems. A New Edition in 1807. Tis new edition mainly comprised previ-
ously published work with some additional material, including a poem 
addressed to Joanna Baillie (see page 529), whom she greatly admired. In 
standard biographical accounts, Bannerman is said to have been born in 
1765, the daughter of a ‘running stationer’ or ‘street ballad singer and mer-
chant’, named William Bannerman, and his wife Isobel Dick (Craciun 
2004, 157). However, Elfenbein (1996) and Heilman (2017) suggest that 
her date of birth is more accurately placed around 1780, the reason for the 
earlier date being the various references to her as a young woman in the 
1800s; for example, she is referred to as ‘scarcely out of her teens’ in a letter 
from Joseph Cooper Walker (the Irish scholar) to Robert Anderson dated 
15 May 1800 (Elfenbein 1996, 951 n. 1). Lister (2010, 169) also favours a 
birth date closer to 1780, suggesting that Bannerman’s parents are unlikely 
to be of the class status of William Bannerman and his wife, especially 
in the light of the poet’s extensive education. Te date of her death in 
1829 is much clearer: ‘Bannerman’s death notice, which appeared in the 
January 1830 issue of Blackwood’s Edinburgh Magazine, has provided the 
specifc date of September 29: “At Portobello, Miss Anne Bannerman, 
author of ‘Poems, chiefy Lyrical,’ [sic] ‘Tales of Superstition and Chivalry,’ 
and other ingenious and elegant performances”’ (Heilman 2017, 135). 
Te main source of biographical information about Bannerman is from 
the correspondence of Dr Robert Anderson (1750–1830), the editor of the 
Edinburgh Magazine and Works of the British Poets (1792–1807), who sup-
ported her literary career; two of her poems appeared under the name 
‘Augusta’ in the Magazine for February 1798, both of which were reprinted 
in the 1800 edition of Poems (Heilman 2017, xx–xxi). In 1803, Bannerman’s 
mother died, followed in 1804 by her brother. As an unmarried woman, 
she was left with neither fnancial nor family support, and Anderson again 
tried to intervene by unsuccessfully attempting to secure her a fnan-
cial annuity and successfully organising the subscription edition of her 
poems. Unfortunately, the subscription income was not enough to support 
Bannerman, and she eventually gave up her literary career to become a 
governess to Lady Frances Beresford’s daughter in Exeter, again set up with 
the help of Anderson. Details about the fnal years of Bannerman’s life can 
be gleaned from Anne Grant’s letters (see page 512), which reveal that she 
visited Grant in September 1824 and that she had returned to Scotland as 
‘a feeble invalid to Portobello’, a village by the sea to the east of Edinburgh 
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538 Section 5 Scotland 1660–1800 

(Heilman 2017, xxxiii). In contrast to Grant, Bannerman is an example of 
a woman poet who ‘struggled unsuccessfully to maintain a professional 
literary career, despite her (marginal) membership in the most infuential 
literary circles in Edinburgh’ (Craciun 2004, 207). 

Although her collection of ballads, Tales of Superstition and Chivalry, 
has received more critical attention since the 1990s, it was unfavourably 
received on publication in comparison with positive contemporary re-
views of Poems (1800). Poems is more diverse in genre than her second 
collection and opens with three narrative poems (‘Te Genii’; ‘Verse on 
an Illumination for a Naval Victory’; ‘Te Nun’). It then includes fve 
original odes and ‘ten original sonnets, followed by eight translations of 
Francesco Petrarch, Giovanni della Casa, and Ossian into an English son-
net form. Te fnal section is a cycle of ten more original sonnets inspired 
by Johann Wolfgang von Goethe’s novel Te Sorrows of Young Werther’ 
(Heilman 2017, xlvi). Te poem below is included in the section ‘Sonnets 
from Petrarch, Ossian &c’ and is based on Book vii of Temora: An Epic 
Poem, In Eight Books (1763) by James MacPherson (1736–96), published in 
1763. Along with MacPherson’s other publications, the poem was widely 
accepted as a translation of the work of an ancient Scottish Gaelic poet 
known as Ossian, son of Fingal. 

33 Sonnet VIII ‘From Ossian’ (Sonnets from Petrarch) 
Green thorn of the hill of ghosts, that shakest thy head to nightly winds! &c. 

TEMORA, BOOK VII. 

SHOOK in the whistling wind, that sweeps by night, 
Waves the dark thorn upon the twilight hill.

    Hark! thro’ the murmuring leaves, that shiver still, 
Some spirit rustles, in its airy fight. 4 

8 

12

For oft, in wint’ry storms, the eddying blast
    Bears, on its viewless wings, the shadowy dead; 

When the faint moon conceals her pallid head, 
Amid the darkness of th’unfathom’d vast. 

O! hear me, voices of the days of old!
    I hear not you, departed sons of song!
    Say, do ye sweep the lyre, the clouds among? 
Or, in the morning mist aerial roll’d, 
    Glide the green ocean’s foamy breast along; 
When gleam the sun-beat waves in liquid gold? 

1 1 1 
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Helen D’Arcy Stewart (1765–1838) 

Edited by Sarah Prescott 

Helen D’Arcy (née Cranstoun) was born at Jedburgh in 1765 into a well-
connected family. She married Dugald Stewart (1753–1828), the moral phi-
losopher, as his second wife on 29 July 1790 (ODNB). After her marriage, 
she was based near Edinburgh and was actively involved in Edinburgh lit-
erary society. She is known primarily for her contribution to Scottish song, 
and one of her poems, ‘Te tears I shed must ever fall’, was published (as by 
‘Miss C*****n’) in volume 4 of the Scots Musical Museum (1792), and post-
humously in a slightly revised version in Te Modern Scottish Minstrel; or 
Te Songs of Scotland of the Past Half Century (1855). From 1809, following 
the death of her only son and her husband’s declining health, she retreated 
from literary life and died on 28 July 1838. Te following obituary appeared 
in Te Gentleman’s Magazine for September of that year: ‘At Warriston-
House, near Edinburgh, aged 71, the widow of the celebrated philosopher, 
Dugald Stewart, who had survived her husband ten years. Mrs Stewart 
was sister to the late Countess Purgstall, ... and to Geo. Cranstoun, esq. 
advocate, now Lord Corehouse. She holds a high place among the authors 
of Scottish song’ (342). 

34 Te Tears I Shed Must Ever Fall 
Te tears I shed must ever fall, 
I mourn not for an absent swain, 
For thought may past delights recall, 
And parted lovers meet again. 4 

8 

12 

16 

20 

I weep not for the silent dead, 
Teir toils are past, their sorrows o’er, 
And those they lov’d their steps shall tread, 
And death shall join to part no more. 

To’ boundless oceans roll’d between, 
If certain that his heart is near, 
A conscious transport glads each scene, 
Soft is the sigh, and sweet the tear. 
Even when by Death’s cold hand remov’d, 
We mourn the tenant of the tomb; 
To think that even in death he lov’d, 
Can gild the horrors of the gloom. 

But bitter, bitter are the tears, 
Of her who slighted love bewails; 
No hope her dreary prospect chears, 
No pleasing melancholy hails. 
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Her’s are the pangs of wounded pride, 
Of blasted hope, of wither’d joy: 
Te prop she lean’d on pierc’d her side, 
Te fame she fed, burns to destroy. 24 

28 

32 

36 

40 

Even conscious virtue cannot cure 
Te pangs to every feeling due: 
Ungenerous youth! thy boast how poor, 
To steal a heart, and break it too! 
In vain does memory renew, 
Te hours once ting’d in transport’s dye 
Te sad reverse soon starts to view, 
And turns the thought to agony. 

No cold approach, no alter’d mien, 
Just what would make suspicion start; 
No pause the dire extremes between, 
He made me blest, and broke my heart! 
From hope, the wretched’s anchor torn 
Neglected, and neglecting all, 
Friendless, forsaken, and forlorn, 
Te tears I shed must ever fall. 

1 1 1 
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Carolina Oliphant, Lady Nairne (1766–1845) 

Edited by Sarah Dunnigan 

Daughter of Laurence Oliphant, Laird of Gask in Perthshire, and Margaret 
Robertson, daughter of Duncan Robertson of Struan, the chief of clan 
Donnachie, Caroline (or Carolina; both frst names are used) Oliphant 
is a striking example of an elite woman with a prolifc knowledge and 
understanding of traditional idioms in words and music. One of seven 
home-educated children from an old and distinguished Perthshire family 
with deep-rooted political and religious afliations, she inherited a staunch 
Jacobitism. Tis distinguishes her from most other Scottish female song-
writers of the period. Her mother and father were married at Versailles 
when the Oliphants were still attached to the court at St Germains, during 
a lengthy period of political exile on account of their Jacobite loyalties. 
Charles Edward Stuart in fact visited Gask House as both her father and 
her grandfather were loyal supporters of the cause, active in the 1715 and 
1745 rebellions. Te Jacobite allegiance was also maintained through her 
marriage in 1806 to her second cousin Major William Nairne; they had 
a son, William Murray Nairne, two years later, and the family lived in 
Edinburgh and Duddingston. In 1824, she was made a Baroness, and after 
her husband’s death in 1830 she embarked on a series of residences, frst in 
England and Ireland, and then across Europe, travelling with members of 
her family, including her only son, William, and her niece. After a period 
of immense personal loss, including William’s death, she returned to the 
family estate in Gask; there she died at the age of seventy-nine, and is 
buried in the chapel. 

Nairne is one of the richest examples of female songwriters in this period 
who, as Kirsteen McCue notes, were both ‘inspired by renditions of folk 
songs or ballads … most often performed by other women, such as grand-
mothers, aunts, mothers and nannies’ and deeply familiar with ‘published 
songs of the period’ (McCue 1997, 59).  She knew Niel Gow, master tra-
ditional fddler, and his son Nathaniel, who provided ‘beautiful new airs’ 
(ODNB). Nairne’s songs circulated by means of oral performance, and 
were never publicly attributed to her. Even though she contributed ma-
terial to one of the most famous Scots song collections, Te Scots Musical 
Museum, she did so under a pseudonym (‘B.B.’, which she preferred to the 
full title of her pseudonym, ‘Mrs Bogan of Bogan’) in a publication called 
Te Scottish Minstrel, compiled by Archibald Smith and published 1821–24 
by Robert Purdie. Tese songs were only published and openly attributed 
to her, at least in print, posthumously (in the Lays from Strathearn, by 
Carolina Baroness Nairne, author of “Te Land o’ the Leal, etc” (1846)). Over 
eighty or so songs and poems (in both Scots and English) are ascribed 
to her, many set to popular song tunes of the day and clearly Jacobite 
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in theme (for example, the well-known ‘Charlie is My Darling’; ‘Will Ye 
no Come Back Again’, and ‘My Bonnie Hieland Laddie’). Jacobitism, of 
course, was not an ‘active’ political threat in the decades of these lyrics’ 
composition but carried deep resonance in terms of an alternative Scottish 
cultural and religious identity. 

‘Te Land o’ the Leal’, included below, is a tender, intimate frst-person 
lament, set to the classical traditional tune, ‘Hey tutti taiti’. Te song exists 
in two diferently gendered versions (with female and male speakers) but 
its subject remains the same: a partner is embarking on their fnal jour-
ney to the place of the ‘leal’. Tis may be understood as Heaven but the 
adjective’s association with loyalty and fdelity, given Nairne’s allegiances, 
also evokes Jacobitism. It is also a place from which there is no return; 
where they wait for their beloved partner (‘John’ or ‘Jean’, depending on 
which version), and their child, a little girl whom they have lost. Tis is 
a staple of all versions – ‘Our bonnie bairn’s there’ – the poem’s collo-
quial, idiomatic rhythms dissolve the formality of the elegy genre. Te 
lyric’s very repetitious structures and patterns seem to ‘mimic’ and there-
fore foreground the poem’s themes of memory, age, and loss – parents’ 
grief for a child; that of a couple for each other – in anticipatory joy, not 
sadness. Nairne is said to have composed the song for a close friend, ‘Mrs 
Campbell Colquohoun’, when her young daughter, Mary Anne Erskine, 
died in 1797. Te use of Scots is an act or evocation of memory itself; its 
intimacy, directness, and afective power, so efectively deployed here by 
Nairne, invoke the popular oral tradition from which Scots song comes. 
Tis association between Scots, and what might be thought of as various 
other processes of ‘memorialisation’ enables Nairne, in other lyrics, to ex-
tend the political and cultural circumference of her use of elegy. 

35 Te Land o’ the Leal 
I’m wearin’ awa’1 John, 
Like snaw-wreaths in thaw, John, 
I’m wearin’ awa’ 

To the land o’ the leal.2 

Tere’s nae sorrow there, John, 
Tere’s neither cauld nor care, John, 
Te day is aye fair
    In the land o’ the leal. 

4 

8 

Our bonnie bairn’s there, John, 
She was baith gude and fair, John, 

1 ‘fading away’. Te frst line is the title of the song in Te Scottish Minstrel. 
2 ‘faithful’, ‘loyal’. 
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And oh! We grudg’d her sair3 

To the land o’ the leal. 12 

16 

20 

24 

28 

32 

But sorrow’s sel’4 wears past, John, 
And joy’s a-comin’ fast, John, 
Te joy that’s aye to last
    In the land o’ the leal. 

Sae dear that joy was bought, John, 
Sae free the battle fought, John, 
Tat sinfu’ man e’er brought 
    To the land o’ the leal.  
Oh! dry your glist’ning e’e, John, 
My saul langs to be free, John, 
And angels beckon me 
    To the land o’ the leal.  

Oh! haud ye5 leal and true, John, 
Your day it’s wearin’ thro’, John, 
And I’ll welcome you 

To the land o’ the leal. 
Now fare ye weel, my ain John, 
Tis warld’s cares are vain, John, 
We’ll meet, and we’ll be fain,
    In the land o’ the leal. 

1 1 1 

3 Christian (2018) perceives ‘underlying and unremitting anger’ at the child’s death, and reads the 
poem as a political critique of ‘hunger, poverty and oppression’ (684). 

4 ‘sorrow’s self ’, alluding to the acute period of grief. 5 ‘hold yourself ’. 
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Maria (Woodley) Riddell (1772–1808) 

Edited by Sarah Prescott 

Maria Riddell was the daughter of the Governor of the Leeward Islands (two 
terms: 1768–71; 1791–93), William Woodley, and his wife Frances Payne, 
possibly of St Kitts. Riddell was brought up in England until she was six-
teen, but wrote a natural history of Madeira and the Leeward Islands after 
visiting from 1790 to 1791 (her frst visit was in 1788). Voyages to Madeira 
and the Leeward Caribbean Isles (1792) was published by William Smellie, a 
friend of Robert Burns and who also became a regular correspondent with 
Riddell. In 1790/1 she married the widower Walter Riddell (1764–1802) of 
Glenriddell, Dumfrieshire, whom she met in the West Indies while visiting 
her father; he was a plantation owner on Antigua, an estate he inherited 
from his frst marriage. On their return to Scotland after the marriage, 
they bought Goldielea mansion house and estate (the house was built 
in 1785 and is now a hotel) to the south-west of the town of Dumfries, 
renaming it Woodley Park in honour of Maria. Tey had two daughters, 
Maria (1791–1859) and Sophia (1792–97). Walter was the younger brother 
of Robert Burns’ patron, the antiquary Robert Riddell, and Maria had a 
close relationship with Burns for a number of years, including an infamous 
rift in 1793/4 and later reconciliation in 1794/5 (Brown 2007). In 1796 
Walter Riddell returned to oversee his estates in Antigua; and he died there 
in 1802. Maria subsequently went to London in 1797, where she culti-
vated networks with artists and writers, for example Sir Tomas Lawrence 
(who painted her portrait in 1806), Henry Fuseli, and Samuel Rogers. 
In 1808, Maria married a Welsh landowner and ofcer of the dragoons, 
Phillips Lloyd Fletcher, and died shortly afterwards on 15 December 1808 
in Chester (ODNB). 

Te Metrical Miscellany: consisting chiefy of poems hitherto unpublished 
was published in 1802 with Riddell as editor, and as an occasional contrib-
utor of twenty poems; her poems are usually marked by ‘Maria Riddell’ 
in the text. Te volume includes poems by Henry Erskine, Georgiana, 
Duchess of Devonshire, Richard B. Sheridan, and Anna Barbauld, for ex-
ample, and includes the popular poem ‘Ode to the Poppy’ by Henrietta 
O’Neill (see page 309). A second edition appeared in 1803 with a note from 
the ‘Editor’ stating that several new poems are included. Riddell’s poems 
include occasional verses to friends, an elegy on the death of her brother 
in 1795, and two poems taking the Nith valley as their theme. Te frst of 
these two poems is a ‘Ballad’ set by the River Nith recounting a lost love, 
and the second, ‘Farewell to Nithsdale’, written in 1794, describes her feel-
ings on leaving ‘Nith’s loved vale’ and includes a tribute to Robert Riddell 
in stanza fve (see author’s note to the poem below). Te River Nith is the 
largest river in Dumfries and Galloway, renowned for its salmon and sea 
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trout and also a frequent reference for Burns. In addition to her literary 
connections and her travel writing, Riddell is an unusual example of a 
female editor and collector of manuscript poems. 

36 Farewell to Nithsdale, Written on Quitting W——, in the 
Spring of 1794 

“Dunque Addio, care Selve, 
“Care mie selve, addio. 

“Ricevete questi ultimi sospirir.”  GUARINI.1 

THOU winding stream that peaceful fow’st
    Tro’ Nith’s love vale, and fow’r-deck’d glades, 
Once more receive my sad farewell,
    Once more I quit your sylvan shades. 4 

8 

12 

16 

20 

24 

Yet ere I leave these blissful scenes
    Each favourite haunt no more to view, 
Let me with rapture hail their sweets,

 And bid a fond, a last adieu! 

Adieu to W——’s tranquil vales,2

    My swelling heart—ah! cease to beat: 
Its oak-clad hills, its vocal dales,
    And to all its pensive pleasures sweet. 

Farewell the Burn* whose glassy wave
    Refects the Lily’s fragrant bell, 
Te tangled copse with wild woods hung, 

Where Fays and rural Genii dwell. 

Drop, ling’ring tears†, o’er Edwin’s grave.
    And bathe the sod that wraps him round; 
And bid the friend’s, the brother’s name,
    My mournful reed once more resound. 

Reluctant, Nith, I quit thy banks,
    For beauty famed, and social joys, 
Where oft my heart to Mirth has danced,
    Or throbb’d to Friendship’s soothing voice. 

But Memory oft shall trace the days
    I tun’d my reed on Scotia’s plain, 

1 Giovanni Battista Guarini, Il Pastor Fido (Te Faithful Shepherd) (1590), English translation 1647 
by Richard Fanshawe: ‘So Goodbye, my dear Woods, My dear woods, goodbye. Receive these last 
sighs’. 

2 Woodley Park. 
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Till Fortune smile, and I behold
    Te friends and land I love, again. 

*Burn, a broo, or streamlet, so called north of the Tweed. 
†Tis stanza was a tribute to the memory of Rob. Riddel of Glen-Riddel, who died at Friars’ Carse, in 
Nithsdale, a few weeks before the “Farewell” was written. 

1 1 1 
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Christian Milne (née Ross) (1773–1816) 

Edited by Sarah Dunnigan 

Daughter of Tomas Ross, a cabinet-maker, and Mary Gordon, Christian 
Milne was born in Inverness, moving to the village of Auchintoul, 
Aberdeenshire after her mother’s death when she was ‘very young’ (Spence 
1817, 57). A vivid picture of Milne’s childhood and adolescence is gleaned 
from the autobiographical preface to her sole printed volume; from the 
material of her own poems; as well as from an account by the writer 
Elizabeth Isabella Spence, who met Milne and recorded her recollections 
(1817, 57). Enrolled at the age of fve in the village school, Milne was, 
by her own account, an intensely studious child who loved reading and 
writing, carrying ‘a piece of broken slate always in my pocket, and when 
I could get out of sight, sat down and wrote upon it so long, I was afraid 
to go home’ (Spence 1817, 58). Spence’s apparently verbatim account sug-
gests how the young Milne hid her books from the punitively watchful 
eye of her stepmother (her father had remarried, to a woman called Mary 
Denton). In a quasi-fairytale-like scenario, she recalls having to ‘hide my 
inkstand’ (Spence 1817, 59), and surreptitiously absconding to the felds 
in order to read books from her father’s library which she had ‘volume by 
volume, fastened under my frock’ (Spence 1817, 59). Tis evocative image 
of the clandestine girl-reader reappears in her own book of poetry, pub-
lished at the age of thirty-two, in allusions to her own daughter’s reading, 
and in moral and instructive pieces addressed to young women. 

At the age of fourteen, her father’s illness and fnancial precarity ne-
cessitated that she enter service in Aberdeen, recording the experience in 
poetry (see below). Here, according to Spence’s account, she had ‘neither 
books, nor leisure’ (1817, 60), and fear of censure, and indeed physical 
punishment, from her employer meant that her creative practice (which 
she describes almost as a compulsive process) was a process of writing 
down her compositions ‘on Sunday evening’ before subsequently ‘destroy-
ing’ them (1817, 60). Tis pattern persisted until the age of twenty-two, 
when she entered the service of ‘Dr Jack, Principal of King’s College, Old 
Aberdeen’ (Spence 1817, 60), who, together with his wife, recognised and 
actively encouraged Milne’s gifts. Tis gradual process of literary recog-
nition among ever-widening social and cultural circles culminated in the 
publication of her poetry in 1805, supported by fnancial benefactors and a 
list of subscribers drawn from a wide social spectrum across the north-east 
and east coast of Scotland. Tis gave her what she would refer to as her 
‘little treasure’ (63) – a sum of money which, given that in 1797 at the age 
of twenty-four, she married a ‘journeyman’s ship’s carpenter’ with whom 
she had eight children, would ensure her family’s welfare. 
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548 Section 5 Scotland 1660–1800 

Both preface and contents of Milne’s volume convey a shrewd self-
awareness of how the dominant literary culture perceives her and the ex-
tent to which she is dependent on it for support, patronage, and visibility. 
Te diverse social range of her subscribers forms a hybrid community, 
formed of ‘people of literary taste … capable of recognising and nurtur-
ing literary talent’ (SWWW). Accounts such as Spence’s suggest that the 
reception of her work focused on the perceived adversity of her class and 
social background, and the ways in which this helped cultivate ‘afecting’ 
‘artless[ness]’ (1817, Preface). Spence’s Letters describe her poetry as ‘full 
of tenderness and beauty’, the ‘product of an uneducated woman in very 
humble and obscure condition in life’, emphasising her physical fragility 
(‘pale, melancholy and sickly’) (55–6). Tese vulnerabilities are also rein-
forced by the paratextual material in her volume, provided by the ‘four 
gentlemen’ who enabled the book to be printed. 

In the body of her work itself, this leads to tension between her need 
for validation (which seems both pragmatic and emotional) and the de-
sire to assert and demonstrate her diference, socially and culturally, in 
ways which draw attention to the powerful singularity of her voice. In 
the Preface, she recounts how her creative work was perceived by her lo-
cal community (she describes how folk in ‘Foot-Dee’, her fshing village, 
describe her as ‘idle’ while she depicts the work of poetry as unfolding 
amid the labours of washing, baking, and childcare. She remains mind-
ful of her benefactors and readership, while the inclusion of two poems 
at the end – deftly responding to a ‘Lady, who Spoke with Some […]’ – 
suggests her sensitivity to how class, gender, and geographical identities 
intersect in her creative identity. Te ‘Preface’ refers to herself as ‘the 
mean/Unletter’d – female bard of ABERDEEN’ (vii), as if to set herself 
at an even further peripheral remove from the literary mainstream than 
the example of Burns (to whom she also dedicates a poem). Milne’s 
printed output is diverse in subject and form, ranging from longer nar-
rative poems (with seafaring, and sailors’ stories, as their subject) to 
intimate refections on experiences of physical illness and emotional 
health; relationships with husband and daughter; and the craft of poetic 
creativity. Poem 37, placed early in the collection, movingly records the 
experience of a young carer; it is also frank in its depiction of her em-
ployer’s physical and emotional abuse, and ofers a bold and powerful 
critique of class exploitation from the perspective of a young adolescent. 
With the exception of ‘A Scotch Song’, Poem 38, her poetry is composed 
in English. Tis apparently deliberate rejection of vernacular tradition 
and its cultural associations coexists with a strong sense of class identity 
and a deft familiarity with mainstream English literary idioms. 
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37 Written at Fourteen Years of Age, on an elderly lady whom I then 
served 

WHY am I destin’d here to stay. 
Excluded from the world that’s gay; 
Confnement, and a brawling tongue, 
My spirits curb’d, and I so young!                               
I thought them pious who were old; 
I thought they were nor proud nor bold: 
But sure her equals are but rare, 
Or who would such hoary age revere?                        
To fnd such trifes stir to rage 
A blasted form, quite spent with age; 
I’m shock’d her lifted crutch to see 
Stretch’d out to strike a child like me.                        
“You’re inexperienced, vain, and young,” 
Flows oft in vollies from her tongue! 
Yet this she knew before I came; 
Why is it now a cause of blame?                                 
When she engag’d me for her maid, 
She valu’d not my work, she said; 
If I could novels read, and plays, 
And printed news on paper days.                               
Nay, I must knit the stocking too, 
Te book above, my hands below 
Te table, where I work’d and read, 
’Till twelve o’clock I went to bed!                               

4 

8 

12 

16 

20 

24 

28 

32 

34 

38 

She cannot move without my aid, 
Nor turn without her little maid; 
Yet she must shew her pride and spleen, 
She cries, “I’m great, and you are mean!”                     
She boasts she’s sister to a Lord, 
But can he health or Heaven aford? 
Her peevish, proud, and fretful mind, 
Makes him and all her friends unkind,                        
Tough Death looks ghastly in her face, 
None comes to claim her last embrace– 
To close her eyes, or catch her breath, 
Or do what’s friendly at her death!                 
I tend her with unweary’d care; 
For months I have not tasted air! 
I sleepless watch her every night! 
I oft extinguish too the light;  
Tat she may sleep I sit in gloom, 
Nor sees the Sun the darken’d room! 
At times she calls me very kind, 
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And says, in Heav’n reward I’ll fnd:                
She’ll mark me in her latter will, 
To pay my care of her when ill. 
I tend her not from selfsh art; 
But Conscience and a feeling heart                  
Still rule me with respect to her; 
Nor infuenc’d by love nor fear. 
If Fate would send a blacken’d barge 
To rid me of my fretful charge,                        
And she embark’d in it, I’d pray, 
Tat e’en to bliss she’d fnd her way. 
For her I’d mourn with outward show, 
Equipp’d in black from top to toe.                   

42 

46 

50 

54 

4 

8 

12 

16 

20 

24 

38 Scotch Song 
Ty lovely laughing twa black een, 
Sae sweet a face adorning, 
Hae stown my heart, my bonny JEAN! 
I sigh frae night to morning.  
Ty auburn locks, that gaily play 
Aroun’ thy neck an’ bosom; 
Ty lip an’ cheek, that do display 
Te rose an’ peach’s blossom—                         
Hae rais’d saft wishes in my breast, 
Ilk’ ruder thought disarming; 
Smile! Bonny JEAN! An’ mak’ me blest— 
Be kind as thou art charming.                              
Yon cot is mine aneath the brae, 
Whar bright the sun is shining; 
An’ yon sweet glen, what woodbines gay 
Aroun’ tall trees are twining;                                 
Yon little fock upo’ the hill, 
What bees for sweets are straying; 
Yon snaw-white lambs that by the rill 
Aroun’ their dams are playing;                               
Yon lowing heifers too are mine— 
Yet a’ can yield nae pleasure, 
Till they an’ I, sweet JEAN! are thine, 
Tou dearest, richest treasure!                              

1 1 1 
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Rebekah Carmichael (f. 1790–1806) 

Edited by Sarah Dunnigan 

Tere is uncertainty around Carmichael’s early life, but it is likely that 
she was born in London, in St Martin-in-the-Fields, to James and Sarah 
Carmichael, and that she lost her parents at a relatively young age. In 
1793, she appears to have married John Hay, a clerk, in Edinburgh; 
she seems to have remained in the city for the rest of her life (several 
poems have a local topography). Tey had four children, one of whom 
was David Ramsay Hay, an artist and writer educated by his namesake, 
David Ramsay, an Edinburgh banker; he was involved in the decoration 
of Walter Scott’s library at Abbotsford. Carmichael’s husband’s death in 
1806 appears to have left her in severe fnancial strain and ill health until 
her death. 

A single but substantial and diverse volume of poetry was published in 
1790 (dated 4 February) by the Edinburgh printer Peter Hill. Dedicated 
to David Stuart-Moncrief, this was published by subscription, and 
the extensive list of subscribers included ‘Mr Robert Burns, 2 copies’. 
Carmichael seems to have been well known to the poet, for in 1787 
he sent her an inscribed copy of the poems of Robert Fergusson. Te 
formal and thematic infuence of the eighteenth-century Scots pastoral 
tradition – of which Burns and Fergusson are the most well-known ex-
ponents – can be seen in ‘Te Twa Dows’ (included below), along with 
its capacity for both moral and, indeed, satirical resonance. Tere are 
echoes of Burns’ ‘Te Twa Dogs’, with its exploration of class bounda-
ries, while there is both caustic edge and hard-headed pragmatism in its 
political subtext. 

On the whole, Scots language is used sparingly by Carmichael in this 
collection. Although its subject matter is eclectic (including epitaphs and a 
poem ‘On the Birthday of a Young Gentleman in the East Indies’), its pre-
dominant vein is English-language pastoral in classical and elegiac modes 
with a recurrent focus on the fragility of women and the female voice. 
Accordingly, ‘A Young Lass’s Soliloquy’ presents a striking contrast, depict-
ing a speaker full of agency, identity, and self-worth as she articulates the 
inequalities of gendered desire. Te relatively diminished inclusion of this 
satirical and energetic vernacular strand of Carmichael’s in her printed vol-
ume may refect a decision about what might appeal to, or be acceptable 
to, her subscribers. 
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552 Section 5 Scotland 1660–1800 

39 Te Twa Dows1 

Tere were twa dows, upon a day, 
Made wise by want, fatigu’d wi’ play, 

Sat in a dooket;2 

Te grund was cover’d o’er wi’ snaw, 4 

8 

12 

16 

20 

24 

28 

Nae grains o’ rye or wheat they saw 
As out they looket. 

O brither pigeon! says the tane,3 

I envy a’ the sons o’ men, 
Tey are sae canty,4 

Te cozy room, wi’ carpet laid, 
Te press nae toom,5 the bed weel made, 

An’ naething scanty. 

Ye silly thing, the ither cries, 
Ye’re graining6 temper I despise, 

As weel as pity; 
What would the King o’ Britain gee7 

To be as weel as you or me, 
A’ London city?8 

For a’ the waes that he has felt, 
Te half o’ them has no been telt,9 

Tey’ve weel been hided; 
When Spring returns, this little throat 
Shall bill in many a plaintive note 

How he’s been guided.10 

But yet he has a trusty friend, 
Wha’s steady mind will never bend, 

Frae strictest duty; 
An’ heaven knows he has a son, 
Wha to the very de’il11 would run 

For female beauty. 

1 ‘pigeons’. 2 ‘dovecot’. 3 ‘one of them’. 4 ‘comfortable’; ‘cosy’. 
5  6 7‘Te cupboard is not empty’. ‘grieving’.   ‘give’. 
8 Referring to George III, who reigned 1760–1820 as the third Hanoverian monarch; this is perhaps 

veiled allusion to a recent period of ill health in 1788–89, and the political and fnancial losses 
incurred by Britain in the aftermath of the American War of Independence. 

9 ‘told’. Tis interestingly implies a level of deliberate obfuscation. 
10 Te little pigeon suggests that their role, come spring, will be as an oracle of truth. Tese four 

lines are anglicised, perhaps deliberately, as the subject turns to royalty – even though the latter is 
implicitly critiqued. 

11 ‘devil’. Te king was known to disapprove of his sons’ liaisons, in respect of which he passed the 
Royal Marriages Act of 1772. 
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553 Scots and Anglophone Poetry 

But, canny12 lad, we a’ may bless him, 
For you and I would surely miss him, 32 

36 

40 

He’s been sae good; 
He’s sent as muckle siller13 here, 
Might had us picking half a year, 

Te best o’ food. 

Ten envy not the rich an’ great 
You’r better in your present state, 

Tough but a dow; 
For they hae griefs ye dinna ken,14 

An’ aft these noble creatures men. 
12 ‘shrewd’; ‘perceptive’. 
13 ‘as much silver’. Te bird suggests that Scotland has fnancially benefted under George III’s reign, 

and pragmatism should thus inform their view of him. 
14 ‘Tey have troubles you couldn’t even imagine’. Tis echoes the implication of secrecy, or ‘hidden’ 

trouble, in stanza 4. 

40 A Young Lass’s Soliloquy 
AN’ so it seems it is reported, 
Tat I hae ne’er been woo’d nor courted, 

But de’il speed lies;1 

Te bonny lads came focking round me, 4 

8 

12 

16 

20 

24 

Enough in conscience to confound me, 
Like hives of bees, 

But I was cald as winter snaw, 
An’ nae return would ever shaw 

For a’ their favours; 
An’ now ye see ye hae been wrang, 
Nae mair o’ me ye’ll make a sang, 

But had ye’r clavers.2 

Yet out o’ spite I’ll tell the rest, 
An’ which o’ them I liked best, 

Wha was sae clever, 
To melt this icy breast o’ mine, 
To take my heart without design, 

An’ keep it ever. 

It was a lad wi’ yellow hair, 
Wi’ rosy cheeks, an’ forehead fair, 

An’ light blue een;3 

Te like o’ him on hill or dale, 
In borough’s town, or country vale, 

Was never seen. 

1  2 3 ‘Rumours fabricated with the speed of the devil’.  ‘rumours’; ‘gossip’.  ‘eyes’. 
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554 Section 5 Scotland 1660–1800 

O vow but he was proud an’ saucy, 
An’ better loo’d anither lassy,4 

Wha had some siller;5 

But I hae fve an fve good nails, 28 
An’, ere my strength or courage fails, 

I’ll wi’ them till her. 

1 1 1 

4 ‘And was more in love with another girl’. 5 ‘silver’. 
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Anne Ross (f. 1777–1798) 

Edited by Sarah Prescott 

Nothing is known about the poet Anne Ross beyond the survival of three 
editions/revisions of her poetry. However, due to the various references to 
the Clyde and the society of the surrounding area in her third ‘Revised 
and Corrected’ subscription edition, A Collection of Poems. By Anne Ross 
(Glasgow, 1798), it is probable that she ‘may have been a native of Glasgow’ 
(Cook 2023, 545). In the British Library copy of the frst edition of Poems on 
Several Occasions. By A. Ross (Glasgow, 1791), a contemporary hand has iden-
tifed her as ‘Miss’ and added ‘milliner’ after her name. Te second edition 
from 1791 was also titled Poems on Several Occasions. By A. Ross. It was only 
when she signifcantly extended her collection of poetry in the third edition 
of 1798 that her full name appeared as ‘By Anne Ross’, as above. All three 
editions of her poems include a substantial number of poems to or about 
various ‘young ladies’ and girls, which might suggest that she held a number 
of governess positions or worked in a school, or simply stayed as a guest with 
various families. None of the poems suggest that she worked as a milliner. 

Te frst and second editions of Poems on Several Occasions, both from 1791 
and printed by A. Duncan and R. Chapman in Glasgow, are almost identical 
except for the addition of two poems to the second edition. Te volumes are 
‘Humbly inscribed’ in three poetic parts: frst ‘to the Honourable Magistrates, 
and the Reverend Ministers of Glasgow’ as benefactors and ‘Guards of our 
rights, and guardians of our souls’ (3). Ross declares that ‘Much gratitude is 
due for favours past’ and asks them to ‘Accept the tribute of a humble Muse’. 
Te second is ‘to all Friends’ and the third to ‘My youngest female friends’, 
whom she advises to ‘Each make her lover happy in a Wife’ (65). Te feeting 
references to her own position reveal fnancial precarity and lack of formal ed-
ucation, declaring that she is ‘A Bankrupt even in thanks, tho’ much I owe, / 
A grateful heart is all I can bestow’ (3), adding, ‘A stranger I, to ev’ry rule of 
art’ (5). Te poems themselves are a mixture of occasional verse to friends, el-
egy, biblical paraphrase, including a three-section poem on the Book of Ruth, 
and a longer narrative poem, ‘Cassander and Emma: A Tale’, written in 1790. 

However, it is not until A Collection of Poems. By Anne Ross (1798) that 
Ross adds additional poems referring specifcally to her local context, the 
names and locations of poetic addressees and subjects, and some use of Scots 
and Scottish phraseology. Te volume opens with a direct address ‘To the 
Public’ where she thanks her friends for assistance with procuring subscrip-
tions, apologising for a delay caused by ‘Frequent returns of trouble’. Te 
subscription list is dominated by Glasgow society, including ‘Dr. Archibald 
Davidson, Principal of the University’ (of Glasgow), two copies, but also 
includes names from Edinburgh and London, including Mrs Anderson, 
London (the dedicatee of a poem from 1793), four copies. Te previous frst 
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556 Section 5 Scotland 1660–1800 

two dedicatory inscriptions are replaced by a ‘humble’ two-stanza dedication 
to ‘Providence’, but the poem ‘To the Young Ladies’ remains, ‘Who have 
been so obliging as to interest themselves for me in this publication’. As with 
publications by many of her counterparts, the volume appears to have been 
suggested by her friends to provide fnancial assistance. Te 1798 collection 
opens with a series of poems on the four seasons set on the banks of the river 
Clyde which did not appear in the 1791 editions; the introduction to the 
sequence and the poem on ‘Autumn’ are included below. 

41 Te Banks of Clyde, Connected with the Seasons of the Year, 
and the Diferent Stages of Life 

To All Friends on the Banks of the Clyde 

Te sweets of morning scent the air, 
Te sun exhales the dew; 

Fair as the fowers, young beauties rise, 
Just opening to the view. 

INTRODUCTION 

ON Fancy’s wing let Learning soar
    Trough all the felds of light, 
And fnd unnumber’d worlds in store,
    Exalted in their height. 4 

8 

12 

16 

20 

Whilst humbly, I remain below,
    Near Clutha’s1 fowing tide, 
To celebrate the thing I know,
    And that’s the Banks of Clyde. 

No landscape I present to view,
    No pencil I can guide, 
But will remember you and you, 

While on the Banks of Clyde. 

But yesterday can ne’er return,
    Remains a constant truth; 
None can recal the hour that’s past,
    Or bring the days of youth. 

Swiftly the wheel of time goes round,
    More rapid than the tide, 
When foods, increas’d by melting snows,
    O’erfow the Banks of Clyde. 

1 Gaelic name for the River Clyde. 
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557 Scots and Anglophone Poetry 

AUTUMN 

OF Harvest’s joys we have our share
    Upon the Bank of Clyde, 
For gentlemen inhabit there, 

Who glad the country side. 4 

8 

12 

16 

20 

24 

28 

32 

Te ploughman sings while Jenny spins,
    At their own warm freside, 
And children play about the stacks,
    Upon the Banks of Clyde. 

In Nature’s soil their virtues grow,
    By Providence their guide, 
Fair as the primroses that blow
    Upon the Banks of Clyde. 

Te salmon-fsher spreads his net,
    Industrious for his gain; 
Te fsh entangled, meet their fate,
    He hauls his thousands slain. 

Te foods obedient to the Power 
Who over all presides, 

Pour forth their unexhausted store 
T’ enrich the Banks of Clyde. 

Te sailors watch and haste to catch
 Te navigable tide; 

And gentlemen come from afar 
To found the depth of Clyde*. 

By Anderston, beyond the hill,2

    Is heard the clack of many a mill†, 
And every sack with four they fll,
    Supplies the town of Clyde. 

A high cascade, a purling rill,
    Runs close by Kelvin3 side, 
And Kelvin water hastes to pay
    Her tribute to the Clyde. 

*To deepen the river. †Patrick Flour Mills 

1 1 1 

2 Anderston is a district on the north bank of the River Clyde that became a centre for the cotton 
industry in Glasgow. 

3 Te River Kelvin, a northern tributary of the River Clyde. 
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Mary McMorine, a Servant-Maid (f. 1794–99) 

Edited by Sarah Prescott 

Poems, Chiefy on Religious Subjects. In Two Parts. By Mary McMorine, A 
Servant-Maid was printed for the author by J. Pillans & Sons, Hastie’s 
Close, Edinburgh in 1799. As the title indicates, McMorine was a labour-
ing-class poet who may have been ‘based in or near Edinburgh (Cook 
2023, 547), or more likely Dumfries, which is mentioned in her poems as 
‘My dear Dumfries!’. Te volume opens with an anonymous Preface which 
provides some brief biographical insights and commentary on the poems. 
Te main argument of the preface writer is that although the poems are 
not skilful (indeed they have been ‘retouched, while passing through the 
press’), they should ‘tend to the edifcation of the serious and devout’: 
‘Tese efusions of the unlettered Muse might be regarded as a literary curi-
osity, were it not that they have a nobler aim, —that of being useful’ (1799, 
iii). Approximately two-thirds of a volume of 300 pages are on religious 
themes of a personal nature or are direct biblical paraphrases. Te preface 
states that ‘the writer’s situation in life precluded her from that educa-
tion, which, in this country, is bestowed on those of her sex in general’ 
(iii), and is keen to stress that she has no desire for fame, for the poems 
‘are the ofspring of the heart, rather than the head, —not prompted by 
vain ambition of rising above her humble station, — of being noticed and 
talked of as an Author’ (iv). Te intended readership is devout Christians 
‘in a similar situation’ in life (iv) as the author, and the poems are said to 
be written ‘in a style suited to their capacity, simple and unadorned with 
any of those splendid fgures, which the learned Muse, in her poetic fights, 
is so apt to afect’ (iv–v). Despite this, the poems show an awareness of 
Pope, Milton, and Edward Young, whom McMorine specifcally names 
(250). Most poems in the collection are undated, but some are marked 
as composed in 1794, 1795, and 1797, which suggests that she was writing 
profusely in the years up to publication, at which point ‘by the partial 
favour of some friends, the Work had been hurried to press, before anyone 
could read it as a whole’ (v). 

Te volume is divided into two parts, Religious and Miscellaneous, with 
the second part a mixture of further religious and biblical themes (includ-
ing the history of Joseph) but mostly occasional verse to various supporters 
and benefactors in her circle as well an elegy on ‘an only son’ and a poem 
‘To the Memory of my Dear Mother, who Departed this Life, June 1, 
1786’. Te poem ‘To Mrs B—D, of M——N’ expresses her gratitude for 
the dedicatee’s ‘gracious care’ and support when McMorine was a child 
(an ‘orphan’) and for encouraging her ‘genius’ (1799, 244). Poem 42 on 
Dumfries Infrmary is one of two poems describing the locale, the other 
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559 Scots and Anglophone Poetry 

being ‘A Farewell Poem’ addressed to a friend called Amanda. Te volume 
ends with a ‘Concluding Address’ expressing anxiety about publication 
and the possible censure her ‘Advent’rous Muse’ will attract, asking: ‘How 
will the haughty critic sneer, / And scorn the homely phrase? / How durst 
thou grate the poet’s ear / With rude unpleasant lays?’ (300). 

42 On the Dumfries Infrmary1 

AWAKE, my friend, and come away,
    Te ev’nings fresh and fne, 
We’ll spend an hour, and take a turn
    Along yon pleasant green. 4 

8 

12 

16 

20 

24 

28 

We’ll mark the river how it glides
    So silently along; 
Te soaring lark salutes the ear,

 And cheers us with its song. 

Yon stately mansion we’ll survey,
    Rais’d on yon rising ground, 
Where sickness sore obtains relief,—
    Strangers a home have found. 

Here Esculapius’2 gen’rous sons
    Display their healing art; 
Te gloomy thoughts are peaceful made,
    And joy o’erfows the heart. 

Here pain acute has found relief,
 Rheumatic gout, and stone, 

Ev’n dislocations are restor’d,
    Te spine and broken bone. 

Here raging madness feels their force,
    And peace serene ensues, 
With health the meagre cheeks are fush’d,
    And fearful hearts rejoice. 

Success attend the hands that rear’d
 Tese hospitable walls; 

Let ev’ry gen’rous heart be bless’d,
 Tat hears its needful calls. 

1 Te Dumfries Infrmary opened in 1776 in Mill Hole, Burns Street, Dumfries, and moved to High 
Dock, Dumfries in 1778, becoming the Dumfries and Galloway Infrmary in 1785 (the National 
Archives, Hospital Records Database). 

2 Aesculapius, Roman God of Medicine. 
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But, ah! my heart recalls to view
    Tese dark abodes of woe, 
Where nought but wild despair is heard,
    Eyes rolling to and fro. 32 

36 

40 

Te dead disorder rooted deep
    Oft bafes human skill; 
Ev’n after all that can be done,

 Te plague continues still. 

Here poor Maria shed her tears,
    And Annie wept in vain! 
Here blooming Marg’ret hapless sigh’d,
    And clink’d her heavy chain! 
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