
For free online content visit:
http://journals.cambridge.org/opr

For over twenty years the Cambridge Opera Journal has 
been the pre-eminent forum for scholarship on opera in 
all its manifestations. The Journal publishes essays not 
only on all aspects of the European operatic tradition, 
but also on American opera and musical theatre, on 
non-Western music theatres, on contemporary opera 
production, and on the theory and historiography of 
opera. Carefully researched and often illustrated with 
music examples and pictures, articles adopt a wide 
spectrum of critical approaches. As well as major 
articles, each issue includes reviews of recent important 
publications in the field.

To subscribe contact  
Customer Services

in Cambridge:
Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:
Phone (845) 353 7500
Fax (845) 353  4141
Email 
subscriptions_newyork@cambridge.org

Free email alerts
Keep up-to-date with new 
material – sign up at

journals.cambridge.org/register

Cambridge Opera Journal
is available online at: 
http://journals.cambridge.org/opr

Cambridge Opera 
Journal

Editors 
Stefanie Tcharos, University of California, Santa Barbara, USA

Benjamin Walton, University of Cambridge, UK

https://doi.org/10.1017/S0307883314000194 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883314000194


Theatre Research International is published by Cambridge University Press for the International Federation for Theatre 
Research/ Fédération internationale pour la recherche théâtrale.

Editorial Group

senior editor 
Charlotte Canning
The University of Texas, Austin, USA
charlottecanning@mail.utexas.edu
associate editor 
Paul Rae 
National University of Singapore 
paulrae@nus.edu.sg

assistant editor 
Lydia Nelson
The University of Texas, Austin, USA

past editors

K.R. Richards, J.F. Arnott, Claude Schumacher, Brian 
Singleton, Christopher Balme, Freddie Rokem, Elaine Aston

Theatre Research International

review editors

Margherita Laera, University of Kent, UK  (Europe)
m.laera@kent.ac.uk
Denise Varney, University of Melbourne, Australia 
(Australasia)dvarney@unimelb.edu.au
Katherine Zien, McGill University, Canada, 
(Americas)katherine.zien@mcgill.ca

contributing editors

Awo Asiedu amasiedu@ug.edu.gh
Elaine Aston e.aston@lancaster.ac.uk
Peter Boenisch P.M.Boenisch@kent.ac.uk 
Milena Grass mgrass@uc.cl
Eng Beng Lim eng-beng_lim@brown.edu
William Peterson will.peterson@monash.edu
Karen Shimakawa kshimakawa@nyu.edu
Fintan Walsh f.walsh@bbk.ac.uk
Ted Ziter ted.ziter@nyu.edu

subscriptions

Theatre Research International (issn 0307-8833) is 
published three times a year in March, July and October.  
Three parts form a volume. The subscription price which 
includes delivery by air where appropriate (but excluding 
VAT) of volume 39 is £192 (US $320 in USA, Canada and 
Mexico) for institutions print and electronic, institutions 
electronic only £162/$271; £40 (US $71 in USA, Canada 
and Mexico) for individuals ordering direct from the 
publishers and certifying that the journal is for their 
personal use. Single parts are £62 net (US $103 in USA, 
Canada and Mexico) plus postage. EU subscribers 
(outside the UK) who are not registered for VAT should 
add VAT at their country’s rate. VAT  registered members 
should provide their VAT registration number. Japanese 
prices for institutions (including ASP delivery) are 
available from Kinokuniya Company Ltd, P.O. Box 55, 
Chitose, Tokyo 156, Japan.

Orders, which must be accompanied by payment, may be 
sent to a bookseller, subscription agent or direct to the 
publisher: Cambridge University Press, The Edinburgh 
Building, Shaftesbury Road, Cambridge cb2 2ru; or in 
the USA, Canada and Mexico: Cambridge University 
Press, Journals Fulfillment Department, 100 Brook Hill 
Drive, West Nyack, New York 10994‒2133. Periodicals 
postage paid at New York, NY and at additional mailing 
offices.

copying

This journal is registered with the Copyright Clearance 
Center, 222 Rosewood Drive, Danvers, ma 01923, USA. 
Organizations in the USA who are also registered with 
the C.C.C. may, therefore, copy material (beyond the 
limits permitted by sections 107 and 108 of U.S. 
Copyright law) subject to payment to the C.C.C. of the 
per copy fee of $30.00.  This consent does not extend to 
multiple copying for promotional or commercial purposes. 
Code 0307-8833/12. ISI Tear Sheet Service, 3501 Market 
Street, Philadelphia, PA 19104, USA, is authorized to supply 
single copies of separate articles for private use only. 
Organizations authorized by the Copyright Licensing 
Agency may also copy material subject to the usual con-
ditions. For all other use, permission should be sought 
from Cambridge or from the American Branch of 
Cambridge University Press.

This journal is included in the Cambridge Journals 
Online journals service which can be found at 
http://journals.cambridge.org 
For further information on other Press titles access 
http://www.cambridge.org

©International Federation for Theatre Research 2014

issn 0307-8833

Printed in the UK by Bell and Bain Ltd, Glasgow

Text Conventions
1 Articles must be typed and double-spaced throughout. 

Quotations and Notes are also double-spaced. Do not 
exceed 35 lines per page, nor 70 characters per line.

2 Leave margins of 1�� (25mm) at right, top and bottom, and 
a larger margin of 1. 112�� (40mm) on left.

3 Italicize titles of books, newspapers, journals.
4 Titles of articles are given in single quotation marks.
5 Notes are indicated by raised Arabic numerals (without

any other sign) at the end of the sentence, following any 
punctuation.1 Notes are numbered in sequence through-
out the article.2 

6 Use English (Oxford) spelling for your own text, but give 
the original spelling in quotations (archaic, American...).

7 Write ... ize and ... ization. Not ... ise, ...isation. 
8 No full stop after Dr, Mr, Mrs, and similar abbreviations

ending with the same letter as the full form. Other abbre-
viations take the full stop (Esq., p.m.,...), except capitals 
used in abbreviations of journals (PMLA, TLS) or of 
organizations (UNESCO).

 9 For dates, use only the form 15 May 1985.
10  Write out in full ‘do not’, ‘will not’, etc. ...
11 Use minimal numerals: 1985–6, 1888–92, 141–2, but 13–15,

111–19.
12 Write: ‘ninety nine spectators’, but ‘101 fans’.
13 “Act III, sc. v, lines 35–51” becomes after a quotation: (III,v:

35–51). For volume, or part, use roman numerals: I, II...
14 Write centuries in full. Hyphenate the adjectival use: 

“seventeenth-century drama”, but “the theatre in the 
seventeenth century...”

15 Seventies or 1970s (no apostrophe).

16 Possessive case: as a rule, write ’s.
17 Do not forget to number your pages.
18 Illustrations are indicated in the text thus: (Fig. 1). When 

submitting illustrations, please include comprehensive 
captions, drawing the reader’s attention to the important 
features of each picture. It is your responsibility to obtain 
permission for the reproduction in TRI of photographic 
or other illustrative materials. List the captions at the end 
of your document, prefaced by ‘Fig. 1’, etc. The captions 
should refer to the text and NOT list simply character 
names, etc. Photographers must be credited.

19 If in doubt, please refer to the latest issue of TRI.
20 NOTES/REFERENCES: Make all references in endnotes 

according to the following conventions: 
Book: Ruth Levitas, The Concept of Utopia (Syracuse: 
Syracuse University Press, 1990), p. 148. 
Chapter in book: Lauren Berlant, ‘The Subject of True 
Feeling: Pain Privacy, and Politics’, in Elisabeth Bronfen 
and Misha Kavlea, eds., Feminist Consequences: Theory 
for a New Century (New York: Columbia University Press, 
2001), pp. 126–60, p. 133. 
Journal article: Bert O. States, ‘Phenomenology of the 
Curtain Call’, Hudson Review, 34, 3 (Autumn 1981), 
pp. 371–80, p. 374.
Newspaper article: Jon Parles, ‘A New Platform for the New 
York Poets’, New York Times, November 10, 2003, B1 or p. 10. 
Repeat references with author’s name and page number, 
and if there are several references to the same author 
include short reference to title as well.

Website: National Theatre, 
http://www.nationaltheatre.org.uk/shows/, accessed 8 
October 2013. 
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Editorial policy
Theatre Research International publishes articles on theatre practices in their social, cultural, and historical contexts, 
their relationship to other media of representation, and to other fields of inquiry. The journal seeks to reflect the evolv-
ing diversity of critical idioms prevalent in the scholarship of differing world contexts.

1 submissions Articles in English submitted for publication should be sent to the Senior Editor, Professor Charlotte 
Canning. Submission by email is preferred and the Editor should be contacted at charlottecanning@mail.utexas.edu. 
Submission of a paper will be taken to imply that it is unpublished and is not being considered for publication elsewhere. 
Contributors are responsible for obtaining permission to reproduce any materials, including photographs and illustrations 
for which they do not hold copyright. 

2 manuscript preparation The recommended length for articles is 4000–7000 words (inclusive of notes). An electronic 
copy of the manuscript in WORD should be submitted to the above email address. The author’s name, address, email address, 
and title of manuscript should appear on a cover sheet. An abstract of no more than 150 words should also be included as well as 
a brief biography.
3 book reviews: Publishers and Reviewers should approach the nearest Review Editor. Email information and areas of 
responsibility are listed on the Inside Front Cover.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent, non-governmental, 
not-for-profit organization established to promote the responsible management of the world’s forests. Please see www.fsc.org 
for information.
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Cover illustration:  Katia Molino in STORIES OF LOVE & HATE, Urban Theatre Projects production. 
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