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'he Art Libraries Journal has several times 
evoted special attention to a specific 
ountry, such as Scotland (1979, vol.4, no.3), 
Canada (1983, vol.8, no.l) or the Federal 
republic of Germany (1984, vol.9, nos.3-4). 
'he stimulus for this special issue on Dutch 
rt libraries was the Second European Confer-
nce of the IFLA Section of Art Libraries 
Amsterdam, 13th-17th October 1986) and 
be corresponding offer of the Art Libraries 
ournal to focus on the Netherlands at this 
ime. Although it is not an official organiza-
ion, the Overleg Kunsthistorische Bibli-
theken (OKB) was the only group with a 
ufficiently wide range of knowledge to re-
pond to this offer. 

In contrast to most other countries the 
ibraries involved in the OKB are almost ex-
lusively those whose collections primarily 
over the fine arts and architecture. Insti-
utions specializing in such areas as industrial 
.rchaeology or other aspects of material cul-
ure have little or no connection with it. The 
3KB was founded at the end of 1982 on the 
nitiative of J.Becker (Kunsthistorisch Insti-
uut, Utrecht) and G.Imanse (Stedelijk Mu-
eum, Amsterdam). Its purpose is to provide 
L forum for the discussion of common con-
:erns such as collection development and 
jreservation, cataloguing, the listing of ar­
rival material in library collection, inter-
ibrary loans, automation, etc. In 1949-1950 
i similar consortium was established by the 
Netherlands Institute for Art History (RKD). 
rhe aim of the eighteen participants at that 
ime was to promote an efficient means of 
icquiring art historical books and periodicals, 
:he RKD serving as a central information 
:entre in this scheme. The economic upswing 
jf the sixties reduced the necessity of cooper-
itive acquisition, with the result that the 
group's activity in that area gradually ceased. 

The Nederlandse Museumgids (The Hague 
1986, 3rd rev. ed.) makes it plain that the 
Netherlands is a country with a high concen­
tration of museums: the ratio is one museum 
to every 17,500 inhabitants. Admittedly these 
are not all art museums with art libraries 
attached to them, but many small museums 
and historical societies do possess collections 
of books and documents relating to their 
town or region. In addition, the one thousand 
or more public libraries listed in the Neder­
landse Bibliotheek- en Documentatiegids 
(The Hague/Alphen aan de Rijn 1984-1985) 
often have their own special collections in 
which all sorts of marginal literature on the 
subject is to be found, e.g. local periodicals 

such as Brabants Heem and Ons Bloemen-
daal. 

So how many art libraries are there in the 
Netherlands? The number will vary accord­
ing to how the term is defined. In the Direc­
tory of important Dutch art libraries, which 
may be found at the end of this issue, thirty-
five institutions have been included. 
Although a certain subjectivity may have 
been involved in this selection, we nonethe­
less feel that it does contain most of the 
institutions which should be taken into con­
sideration. The libraries of the twelve Aca­
demies of Fine Art and the six Academies of 
Architecture have not been included, since 
they serve only the courses given there. 

The first articles cover the three areas which 
correspond to the present configuration of 
Dutch libraries, namely: 

1. Art libraries of educational and research 
institutions. 

2. Libraries in art museums. 
3. Information services in the fields of art 

and architecture. 

It should be noted here that the Royal Library 
{Koninklijke Bibliotheek) has a special place 
in the first group, since it serves as the na­
tional centre for collecting scholarly litera­
ture in the humanities. (The sometimes 
extensive slide and reproduction collections 
of the six universities where art history is 
taught are not integrated into the libraries in 
this group). The subject areas of museum 
libraries generally conform to the scope of 
the collection of the parent institution, while 
the information services concentrate on a spe­
cial area of art history or the arts. 

The articles on 'Dutch Art Bibliography' 
deal with the bibliographies for Dutch art 
history (see also Art Libraries Journal 1986 
vol. 11 no.l p.30), as well as contemporary 
Dutch periodicals. 

Following this are four studies of the 19th 
century book collections of, respectively, 
Van Westreenen, Ver Huell, Abram Willet 
and Louisa Holthuysen, and the architects 
Lehman and Peters. 

Next appear various essays on modern as­
pects of librarianship. This section includes a 
report on the CADENS project in Nijmegen, 
in which it is pointed out that improving 
access to a library's collection involves more 
than automating the catalogue. The same 
tendency was observed at the recent confer­
ences in Pisa (1981), Geneva (1985), Chicago 
(1985), and Amsterdam (1986). What awaits 
us in the field of automation is unknown. 
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The challenge will be to develop a technology 
which will enable us to control the ever-
increasing amount of information. Despite 
economic difficulties, we must meet this chal­
lenge head on. 

Gosem Dullaart 
Netherlands Institute for Art History 
(Rijksbureau voor Kunsthistorische Documenta­
ries - RKD) 
Prins Willem Alexanderhof 5 
The Hague 

Most of the articles in this number have been 
translated from the Dutch. This would not 
have been possible without the generous fi­
nancial support of the Ministry of Education 
and Science of the Netherlands. Hence a 
word of grateful thanks is in order here. The 
translations in question were made by Ms. 
Patricia Wardle, whose speedy and com­
petent work deserves special mention. 

Not least, acknowledgements are due to 
the guest-editors who have been responsible 
for putting together the whole of this issue, 
and who did so extremely well and efficiently 
leaving very little for me to do. They are: 

Gosem Dullaart 
Geert-Jan Koot 
Fransje Kuyvenhoven 
Victor Schmidt. 

Philip Pacey 

SLIDES OF PRINTS 
Selected from the 

Department of Prints & Drawings 
in the British Museum 

Paul Klee, Old Man Counting 
Etching, 1929, signed 

Detail 
Kornfield 104b 

Three new series have been added to our large 
slide collection of master prints. 

German Expressionist Prints ca.1880-1933 
These important prints record how the distinctive 

language of 20th c. printmaking was created, 
largely by the young artists of Die Bru'dce extend­

ing the limits of Edvard Munch's work. Also 
included are prints by Max Klinger, Kdthe Kollwitz, 
and the artists of Der Blaue Reiter and the Bauhaus. 

American Prints ca.1880-1960 
The prints range from those produced under the 

shadow of Whistler, through the divisions of Mod­
ernists, Regionalists, and artists of the American 

Scene in the 1920s and '30s, to the work of 
Jackson Pollock and Jasper Johns in 1960. 

Introducing Prints & Printmaking 
A selection of 54 masterpieces of printmaking rep­

resentative of the major relief, intaglio, 
planographic and stencil processes from the 15th to 

the 20th centuries. The set includes photographs 
illustrating the principal techniques being 
employed. Teaching notes are available. 

For a full catalogue, write or phone to: 

ICARUS 
Slides for Teaching the History of Art 

158 Boundaries Road 
London SW12 8HG 
Tel: 01 -416 0900 
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