
C A M B R I D G E

£ i Jfti '

oo
0>
O)

w
" V LU

QC
Q-

>
t -

co
DC
LU
>

o 5

UJ S
D

https://doi.org/10.1017/S0954586700005267 Published online by Cambridge University Press

https://doi.org/10.1017/S0954586700005267


CAMBRIDGE OPERA JOURNAL

EDITORS: Professor Arthur Groos Roger Parker
Department of German Studies Faculty of Music
Goldwin Smith Hall St. Aldate's
Cornell University Oxford
Ithaca, NY 14853 OX1 1DB
USA UK

EDITORIAL BOARD: Carolyn Abbate Paul Robinson
Lorenzo Bianconi Ellen Rosand
Julian Budden David Rosen
David Charlton John Rosselli
John Deathridge Reinhard Strohm
Philip Gossett Richard Taruskin
Rebecca Harris-Warrick Gary Tomlinson
Mary Hunter John Tyrrell
Hugh Macdonald John Warrack
Pierluigi Petrobelli James Webster
Harold S. Powers Neal Zaslaw
Curtis Price

Subscriptions: Cambridge Opera Journal (ISSN: 0954—5867) is published tfiree times a year in March, July
and November. Three parts form a volume. The subscription price (excluding VAT) of Volume 10 is
£53.00 (USA, Canada and Mexico US$87.00) for institutions; £33.00 (USA, Canada and Mexico
US$48.00) for individuals. Single parts cost £20.00 (USA, Canada and Mexico US$31.00). Orders,
which must be accompanied by payment, may be sent to a bookseller, subscription agent or direct to
the publishers: Cambridge University Press, The Edinburgh Building, Shaftesbury Road, Cambridge
CB2 2RU, UK. Orders from the USA, Canada and Mexico should be sent to Cambridge University Press,
The Journals Department, 40 West 20th Street, New York, NY 10011-4211, USA. Copies of me journal
for subscriptions in the USA, Canada and Mexico are sent by air to New York to arrive with minimum
delay. EU subscribers (outside the UK) who are not registered for VAT should add VAT at their country's
rate. VAT registered subscribers should provide their VAT registration number. Japanese prices for
institutions are available from Kinokuniya Company Ltd, P.O. Box 55, Chitose, Tokyo 156, Japan. Prices
include delivery by air.

Coping
This journal is registered with the Copyright Clearance Center, 222 Rosewood Drive, Danvers, MA 01923.
Organisations in the USA who are also registered widi the C.C.C. may therefore copy material (beyond
the limits permitted by sections 107 and 108 of US copyright law) subject to payment to C.C.C. of the
per-copy fee of $9.50. This consent does not extend to multiple copying for promotional or commercial
purposes. Code 0954-5867/98 $9.50+.10.

ISI Tear Sheet Service, 3501 Market Street, Philadelphia, PA 19104, USA, is authorised to supply single
copies of separate articles for private use only.

Organisations authorised by the Copyright Licensing Agency may also copy material subject to the
usual conditions.

For all other use, permission should be sought from Cambridge or the American Branch of Cambridge
University Press.

Information on Cambridge Opera Journaland all other Cambridge Journals can be accessed
http://www.cup.cam.ac.uk/ and in North America via http://www.cup.org/

© CAMBRIDGE UNIVERSITY PRESS 1998

Printed in the United Kingdom at Henry Ling, Dorchester

https://doi.org/10.1017/S0954586700005267 Published online by Cambridge University Press

https://doi.org/10.1017/S0954586700005267


Cambridge Opera Journal

VOLUME 10, NUMBER 1

Contributors ii

Editorial 1

Some difficulties in the historiography of Italian opera 3
FABRIZIO DELLA SETA

The politics of opera in late seventeenth-century London 15
ROBERT D. HUME

Re-gendering the Libertine; or, the Taming of the Rake: Lucy Vestris
as Don Giovanni on the early nineteenth-century London stage 45
RACHEL COWGILL

Debussy's phantom sounds 67
CAROLYN ABBATE

Between opera and reality: the Barcelona Parsifal 97
CATHARINE MACEDO

Review
Jeremy Tambling: Opera and the Culture of Fascism 111
H. MARSHALL LECESTER, JR.

Front cover illustration: Lucy Vestris

https://doi.org/10.1017/S0954586700005267 Published online by Cambridge University Press

https://doi.org/10.1017/S0954586700005267



