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Prof. Karen Ahlquist
Editor, Journal of the Society for American Music
The George Washington University

e-mail: ahlquist@gwu.edu

Authors should submit materials electronically to the e-mail address above. The
following documents should be sent: cover letter; abstract of no more than 200
words; article text in MS Word with list of references (.doc); musical examples
(.pdf or .jpg); and figures (.jpg). Electronic images should be sent as separate low-
resolution jpegs rather than being embedded in the text; ideally each image should
be less than 1MB in size. (If the article is accepted, high resolution tiff or eps images
will be required.) Only the cover letter should include the author’s name, mailing
address, telephone number, and e-mail address. The submission itself should be
anonymous throughout the text and notes. Articles should range from 5,000 to
10,000 words (excluding notes). Longer articles will be considered but may be
edited for length.

Journal of the Society for American Music employs humanities style for citations,
following The Chicago Manual of Style, 16th edition. Use footnotes for explanatory
material that need not appear in the main body of the article. At the end of the
article, provide a list of references cited. All musical examples, figures, tables, and
appendices should be numbered and contain captions, and the text should indicate
approximate placement by the use of a callout, e.g., <FIG. 1 ABOUT HERE>.
Callouts should be placed on a new line after the paragraph in which the figure or
example is mentioned. A separate list of captions should be included. Contributors
are responsible for obtaining permission to reproduce any material for which they
do not hold copyright and for ensuring that the appropriate acknowledgments are
included in their typescript. The cost of permissions and reproducing color illus-
trations will be the responsibility of the author. Upon acceptance of a submission,
authors will be asked to assign copyright to the Society for American Music. JSAM
does not review articles that are being considered for publication in another journal.

For additional information on preparing submissions, please visit
<www.journals.cambridge.org/sam> or <www.american-music.org> to download
a current PDF copy of the complete Instructions for Contributors.

https://doi.org/10.1017/51752196314000340 Published online by Cambridge University Press


https://doi.org/10.1017/S1752196314000340

Continued from back cover

Gayle Murchinson, The American Stravinsky: The Style and Aesthetics of
Copland’s New American Music, the Early Works, 1921-1938
Matthew Mugmon

Brian Harker, Louis Armstrong’s Hot Five and Hot Seven Recordings;
Bruce Boyd Raeburn, New Orleans Style and the Writing of American
Jazz History; Lawrence Gushee, Pioneers of Jazz: The Story of the Creole
Band; Charles Hersch, Subversive Sounds: Race and the Birth of Jazz
in New Orleans; Mark Berresford, That’s Got ‘Em!: The Life and Music
of Wilbur C. Sweatman

Charles Sharp

bruce d. mcclung, Lady in the Dark: Biography of a Musical; Tim Carter,
Oklahoma!: The Making of an American Musical; Jim Lovensheimer,
South Pacific: Paradise Rewritten; Paul R. Laird, Wicked: A Musical
Biography

Scott Warfield

Recordings

Jazz: The Smithsonian Anthology
Robert Walser

The Lark Quartet, Composing America: Adams, Bolcom, Copland ¢ Moravec
Denise Von Glahn

Multimedia

Grateful Dead, Sunshine Daydream; Grateful Dead, May 1977
John Hausmann

Erratum

https://doi.org/10.1017/51752196314000340 Published online by Cambridge University Press

578

581

587

597

599

602
606


https://doi.org/10.1017/S1752196314000340

435

479

501

538

567

570

JOURNAL OF THE
SOCIETY FOR AMERICAN MUSIC

TABLE OF CONTENTS

CONTRIBUTORS

ARTICLES

“This Is America”: Jimi Hendrix’s Star Spangled Banner Journey as
Psychedelic Citizenship
Mark Clague

The Inspector of Music Meets the French
Raoul Camus

How Santa Claus Became a Slave Driver: The Work of Print Culture in a
Nineteenth-Century Musical Controversy
Douglas W. Shadle

The Fugs, the Lower East Side, and the Slum Aesthetic in 1960s Rock
Patrick Burke

REVIEWS

BOOKS

Daniel Cavicchi, Listening and Longing: Music Lovers in the Age of Barnum
Karen Ahlquist

Agustin Gurza, with Jonathan Clark and Chris Strachwitz, The Arhoolie Foundation’s
Strachwitz Frontera Collection of Mexican and Mexican American Recordings; Catherine
L. Kurland and Enrique R. Lamadrid, Hotel Mariachi: Urban Space and Cultural Heritage
in Los Angeles; Josh Kun, Songs in the Key of Los Angeles; Larry Rothe, Music for a
City, Music for the World: 100 Years with the San Francisco Symphony

Walter Aaron Clark
Continued on inside back cover

Cambridge Journals Online
For further information about this journal

please go to the journal web site at CAMBRID GE
http://journals.cambridge.org/sam UNIVERSITY PRESS


https://doi.org/10.1017/S1752196314000340



