
Editor's Column
WITH THIS ISSUE PMLA concludes two years of printing articles accepted under its revised edi
torial policy-eight issues, 71 articles in all. When the policy was announced some members feared
(while others hoped) that, by stipulating that articles must be Of significant interest to the entire
membership, PMLA would become a journal devoted almost entirely to interdisciplinary, com
parative, or theoretical criticism. This has not proved to be the case. Only II of the 71 articles pub
lished to date fit such a description; the other 60 all fall into the traditional categories within which we
apparently still divide most of our literature courses-16 articles on authors writing in languages
other than English, 2\ on subjects involving British literature prior to 1800, and 23 on nineteenth
and twentieth-century British or American authors. The difference, or so those of us on the Editorial
Board like to think, is that regardless of their subjects the articles now being selected for PMLA
are important enough to warrant their being brought to the attention of all members. Since there is no
master plan dictating proportional representation, all71 articles could have centered on, say, Spanish
authors of the fourteenth century. That has not happened and probably won't happen, for the number
of submissions considered (several thousand) assures that, merely by doing what comes naturally,
the Board accepts articles that reflect a range of current interests. We are what we do; what we do is
what's appearing, for better or for worse, in the recent issues of PMLA.

The same kind of reasoning, and reality, applies to contributors. All of these first 71 articles could
have been written by well-known senior professors, all by relatively unknown graduate students.
In fact-and I think this bodes well for the future of our profession-22 were written by full profes
sors, 20 by associate professors, 20 by assistant professors, and ten by members who, at the time their
articles were accepted, were lecturers, graduate students, or without academic affiliation. I also con
sider it a healthy sign that these contributors teach at 52 different institutions, 25 at private colleges or
universities, 22 at state colleges or universities, and five at foreign universities. It is good to receive
articles from Yale (the only school represented by four contributors), but equally good to see articles
from Kent State and Georgia State, Toledo and S1. Olaf, Howard and Manhattanville, Manitoba
and Malaya.

Although this issue does not include contributions from plac~s as exotic as Malaya (the first two
items come from Urbana, but Urbana only sounds exotic), it continues to reflect our wide range of
interests-nine essays in criticism on topics as diverse as the Middle English ballad and nineteenth
century American humor. The first essay, by Cary Nelson, explores the character of critical activity
itself, and appears as the lead artiCle because it asks some important and perhaps disturbing questions
about ourselves and our work as literary critics. Treating, among others, Northrop Frye, Harold
Bloom, Stanley Fish, Susan Sontag, Hugh Kenner, Roland Barthes, Geoffrey Hartman, and J.
Hillis Miller, Nelson questions both the organic conception of a literary career and the notion of the
scholar as disinterested historian. One member of the Editorial Board considered this article to be
"toiIchy-feely stuff," and, while I am not at all sure what that means, I do think the essay should be
touched or felt and preferably read by all members of the profession; it contains some fascinating
suggestions.

The next two essays also concern literary criticism, although in quite different ways and on quite
different authors, Luther and Coleridge. H. G. Haile, treating Luther and literacy (and a good deal
more) presents what I suspect will be to many of us a new Luther-popular polemicist and song
writer, self-conscious and many-sided man of letters. The essay is of special interest to German
scholars and to those concerned with the relationship between literature and religion, but Haile's is a
highly readable essay well worth reading by all of us. The same is true of Bishop Hunt's article on
Coleridge, of special interest to Coleridgeans and to those concerned with literature and philosophy,
but also worth reading by anyone interested in the history of ideas and the development of romanti
cism. Our specialist consultant summed it up this way: "I have read a vast amount of Coleridge
criticism and scholarship in recent years-much of it mediocre, some of it good, little that I wanted to
clip out and keep. This is one I will clip and keep."

The next three articles are grouped together because each involves reinterpretation ora major work,
if one considers as major the earliest surviving ballad in Middle English. Major or nol, Judas is prob-
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ably unknown to most nonspecialists and that's a pity; as revealed by Donald Schueler's interpreta
tion, which goes a long way toward making sense of a puzzling and intriguing ballad, the poem has far
more to offer than just historical interest. Book IV of Gulliver's Travels is of course major by any
standards; in her article, Ann Cline Kelly approaches a number of its problems through comparing
the Yahoos and the Irish in terms of Swift's views on "slavery," and in so doing leads us to see some
familiar incidents in a very new light. Similarly, by drawing on the history ofmedicine, David Richards
offers a radically new basis for interpreting Schiller's Joan; showing Mesmer's importance in a new
context, Richards also extends our knowledge of the period of German classicism and European
romanticism.

At first glance, the last three essays might appear to have nothing at all in common, treating as they
do such apparently diverse topics as motherly love, humor, and hierogamy. Each, however, involves a
study of human relationships in a social and literary context, mainly within the novel, and thus I feel
they make interesting reading as a group. Robert Bledsoe's article has much that is fresh and revealing
(and entertaining) to say about Thackeray and Pendennis, but his real subject is the "power of senti
mentality" and his study goes beyond even Thackeray in its implications about the Victorian search
for emotional security. Similarly, while Alfred Habegger's article treats many different aspects of
American humor and has some intriguing suggestions on Penelope Lapham and Howells, much of his
commentary centers on the distinctions between the sexes in nineteenth-century America. Finally,
Evelyn Hinz's article, while primarily concerned with the generic distinction between romance and
the novel, centers its attention on "marriage" within (wedlock) and outside of (hierogamy) a social
frame of reference. While the article exposes a compelling pattern and a method of interest to anyone
concerned with prose fiction, it also forces us to take a new look at patterns of expectation in works of
fiction treating relations between the sexes.

WILLIAM D. SCHAEFER
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Reading Criticism. CARY NELSON 801

Abstract. Prefaces to critical books often display more self-consciousness and uneasiness than
we usually associate with critical discourse. These moments when critics speak about their
own work can undermine our assumptions about disinterested scholarship. Moreover, they
can lead to a reexamination of the critical activity and a search for new ways of evaluating
critical prose that take account of the critic's attitude toward his own work. We need to examine
criticism's stylistic and formal properties, not just its paraphrasable content. Such analysis can
reveal the way a critic's interests and commitments are woven into the texture of his language.
That language, however, will always partly betray or suppress the critic's experience. Criticism,
moreover, can neither wholly escape nor wholly· dominate the texts it treats. Yet it can also
never be entirely self-effacing. As a result, criticism is a particularly ambivalent and compro
mised form of writing. (CN)

Luther and Literacy. H. G. HAILE

Abstract. Luther studies have traditionally been confessionally oriented. Today, this author's
significance is also secular, and it is most readily interpreted by disinterested literature teachers.
Disputes about his writings radically increased European literacy rates. His songs and pamph
lets engaged popular tradition in order to achieve broad, democratic appeal. Aside from the
increase in readership after 1518, Luther as critic and interpreter brought about a more impor
tant qualitative change in literacy. In this way, he influenced writings of other lands and of
later centuries. He treated the Bible as literature with great relevance to the individual life.
Karl Holl and Heinrich Bornkamm give excellent accounts of his hermeneutics, but the litera
ture student is most impressed by Luther's imaginative participation in the text. He took his
contemporaries and countrymen into account, and their experiences, in order to achieve a
meeting between their passions and those of the biblical authors. (HGH)

816

Coleridge and the Endeavor of Philosophy. BISHOP C. HUNT, JR. 829

Abstract. Platonism, in its eclecticism and hidden continuity, proved congenial to Coleridge,
whose conception of the nature and role of philosophy differed profoundly from the empirical
orthodoxy of his time (and ours). Coleridge's conception resembles the Greek ideal, found in
Plotinus and others, of philosophy as less a purely rationalistic pursuit than a form of gnosis
involving the whole man and' leading toward ul,timate perceptions. Platonism has important
literary consequences: Coleridge's "philosophical" writings may be read as a complex (and
often beautiful) form of prose poetry. Analysis suggests that the mode of argument in crucial
chapters of the Biographia (XXI-XIV) is substantially poetic in nature and perhaps deliberately
paralogical. Coleridge attempts certainty, without attaining it, and shows, astonishingly, an
equivalent of Keats's "Negative Capability" in the disinterestedness of his symbolic investi
gations or "constructs" of reality. Literary form and style are more important in Coleridge's
intellectual prose than has been thought. (BCH, J r)

The Middle English Judas: An Interpretation. DONALD G.
Srnuarn 8~

Abstract. The Middle English Judas seems to pose more narrative problems than it solves.
The sympathetic characterization of Judas; the shift in dramatic focus from Judas to Peter's
denial of Christ; the implausible bargain Judas strikes with Pilate-all are perplexing elements.
They can be resolved, however, once it is understood that Judas explains a biblical scene not
presented in the work itself: the moment when Christ asks the apostles to share bread and
wine, his body and blood. The sympathetic portrayal of Judas and the final emphasis on
Peter's denial diminish the moral range between the two disciples and imply the universality
of human sinfulness. But Judas' transaction, in which Christ is sold for the money to buy food
for Passover, gives an even more specific and ironic meaning to the offstage lines "This is my
body" since the bread and wine will cost Christ's body and blood. (DGS)
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Hierogamy versus Wedlock: Types of Marriage Plots and Their
Relationship to Genres of Prose Fiction. EVELYN J. HINZ . 900

Abstract. Because we conventionally think of marriage in social and moral terms, we tend to
regard it as a subject practically indigenous to the novel. Hence a work like Wuthering Heights
poses problems for the traditional genre critic, since while this work is concerned with marriage
its conventions are not those of the novel. The usual tactic is to call.Bronte's work a "romance,"
but marriage is not compatible with the "romance" as the term is usually defined. It is thus
important to recognize that there are two types of marriage plots in prose fiction: one in
digenous to the novel, that might be called "wedlock"; another, indigenous to works like
Wuthering Heights, that may be called "hierogamy." Thus, works like Wuthering Heights
should not be classified as "displaced novels" but as examples of an autonomous genre which
for the present might be designated "mythic narrative." (EJH)

Forum.

1976 MLA Elections.

Forthcoming Meetings and Conferences ofGeneral Interest

Professional Notes and Comment

926

940

https://doi.org/10.1632/S0030812900195203 Published online by Cambridge University Press

https://doi.org/10.1632/S0030812900195203


PMIA
PUBLICATIONS OF THE MODERN LANGUAGE ASSOCIATION OF AMERICA

Published Six Times a Year

QUENTIN ANDERSON, 1977
Columbia University

HANS EICHNER, 1978
University of Toronto

CLAUDIO GUILLEN, 1977
University of California, San Diego

-Indexes: Vols. I-50, 1935; 51-60,1945; 51-79,1964

EDITORIAL BOARD

ISABEL G. MACCAFFREY, 1979
Harvard University

J. HILLIS MILLER, 1977
Yale University

ROGER SHATTUCK, 1978
University of Virginia

ADVISORY COMMITTEE

JAMES R. KINCAID, 1977
Ohio State University

RICHARD L. LEVIN, 1978
State University of New York, Stony Brook

NEAL OXENHANDLER, 1980
. Dartmouth College

SHERMAN PAUL, 1977
University of Iowa

Roy HARVEY PEARCE, 1979
University oj' California, San Diego

ROBERT SCHOLES, 1978
Brown University

PATRICIA SPACKS, 1980
Wellesley College

AILEEN WARD, 1978
New York University

CHRISTOF WEGELIN, 1978
University of Oregon

THOMAS WHITAKER, 1978
Yale University

JONAS A. BARISH, 1980
University of California, Berkeley

PETER BROOKS, 1980
Yale University

DORRIT COHN, 1979
Harvard University

ANDREW DEBICKI, 1980
University of Kansas

PAUL DE MAN, 1978
Yale University

JORGE DE SENA, 1978
University of California, Santa Barbara

STANLEY EUGENE FISH, 1977
Johns Hopkins University

ANGUS S. FLETCHER, 1978
City University ofNew York

JOHN G. GARRARD, 1979
University of Virginia

DONALD R. HOWARD, 1978
Johns Hopkins University

Editor: WILLIAM D. SCHAEFER

Managing Editor: JUDY GOULDING

Promotion and Production Manager:
JEFFREY HOWITT

Assistant to Managing Editor: MARGOT RABINER

Editorial Assistant: Jean Park

A STATEMENT OF EDITORIAL POLICY

PMLA publishes articles on the modern languages and literatures that are of significant interest
to the entire membership of the Association. Articles should therefore normally: (I) employ a
widely applicable approach or methodology; or (2) use an interdisciplinary approach of importance
to the interpretation of literature; or (3) treat a broad subject or theme; or (4) treat a major author or
work; or (5) discuss a minor author or work in such a way as to bring insight to a major author, work,
genre, period, or critical method. Articles of fewer than 2,500 or more than 12,500 words are not
normally considered for publication.

Only members of the Association may submit articles to PMLA. Each article submitted will be
sent to at least one consultant reader and one member of the Advisory Committee. If recommended
by these readers it will then be sent to the members of the Editorial Board, who meet every three
months to discuss such articles and assist the Editor in making final decisions.

Submissions, prepared according to the second edition of the MLA Style Sheet, should be ad~

dressed to the Editor of PMLA, 62 Fifth Avenue, New York, New York 10011. Only an original
typescript, not a photocopy or carbon, should be submitted.
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