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A COMMENTARY ON THE RECENT FINDS 
OF NEOLITHIC PAINTED POTTERY 

FROM TA-TI-WAN, KANSU 

LOUISA G. FITZGERALD HUBER 

The present article on the recently excavated neolithic painted 
pottery fron Ta-ti-wan, Kansu, is intended as a follow-up to a com
prehensive treatment of neolithic pottery published in the BMFEA 
1981 and is written in light of a re-assessment by some Chinese 
scholars of the relationships between the Kansu and Central Plains 
styles. According to the view offered here, the Miao-ti-kou style 
is seen in its nascent phase at Ta-ti-wan and is explained as hav
ing developed from a combination of elements from the Pan-p'o and 
Wei River styles. The Wei River style is perceived to derive from 
Ma-chia-yao, although the later stages of Ma-chia-yao may have been 
coeval with the florescence of Miao-ti-kou. 
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REPORTS FROM THE SHANG: 
A CORRECTION AND SOME SPECULATION 

DAVID N. KEIGHTLEY 

Scholars trained in Taiwan tend to read the oracle-bone crack 

notation © as shang chi -^ e? , "highly auspicious"; scholars in 

the People's Republic read the same graphs as erh kao ^- % , "two 
reports." In the first part of this article, a reexamination of 
the evidence, which was significantly assisted by Ho Hou-hstlan's 
presence at Berkeley, leads me to conclude that, contrary to what 
I wrote in Sources of Shang History, erh kao is the correct 
reading. The second part of the article considers the possible 
meaning of various kao crack notations, how rertain strategic 
period II inscriptions might be punctuated and translated, and how 
we can explain the disappearance of J<ao and the appearance of chi 

© , "auspicious," as a crack notation in period III and later; 
some account of the discussions at the Berkeley "Workshop on 
Divination and Portent Interpretation in China" is provided. 
Finally, I suggest that kao, "report," may have referred to the 
sounds produced by the cracking, but it is clear that we need to 
know more about the technical aspects of crack production. The 
comments of five scholars on the hypotheses proposed are given at 
the end of the article, together with my reply. 
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THE DATE OF THE "DUO YOU DING" 
AND ITS SIGNIFICANCE 

EDWARD L. SHAUGHNESSY 

The "Duo You ding," discovered in 1980 in Chang'an county, 
Shaanxi, contains a 270-graph inscription recording a major battle 
between Zhou and Xianyun chariotry. In addition to presenting a 
complete translation of the inscription, this paper attempts to 
specify the date of the events narrated. The argument is developed 
along three lines of inquiry. First, it is shown that personal 
names mentioned in the inscription require that the events took 
place shortly after the tenth year of King Xuan's reign (i.e., 
818 B.C.). Second, evidence from other bronze inscriptions is ad
duced to show that there was fighting between the Zhou and Xianyun 
in the years 816-15, suggesting that the battle described in the 
"Duo You ding" may have been part of this larger warfare. Third, 
comparison of internal calendrical notations in the inscription 
with other evidence for the calendrical significance of Zhou vic
tory celebrations not only confirms the first two conclusions but 
also allows the date to be specified as the tenth month of 816 B.C. 
Finally, all of this information is correlated to give a rough out
line of the Zhou-Xianyun war and to suggest some of its historical 
significance. 
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THE STEPPE CONNECTION 

EMMA C. BUNKER 

The old accepted theories concerning the direction of cultural 
influence between China and the Eurasian steppes during the Eastern 
Zhou period need to be reassessed in the light of recent archaeo
logical discoveries. The pictorial scenes on the "Hunting Hu," 
the trend toward naturalism, the long sword and scabbard slide, all 
credited at one time or another to northern barbarian influence, 
can now be shown to reflect Chinese innovations instead. A Shang 
priority can be recognized for the coiled feline, which was to be
come a leitmotif of the steppe "Animal Style" world. In the future, 
extreme caution is suggested when attempting to identify the ulti
mate cultural source for any unusual steppe or Chinese feature that 
seems exotic. 
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WHERE DO CLASSICAL CHINESE NOUNS COME FROM? 
WITH SOME NOTES ON A SYNTACTIC HYBRID IN KOINE GREEK 

CHRISTOPH HARBSMEIER 

The hypothesis presented here is that in Classical Chinese 
syntax, nouns and noun phrases show signs of being, like verbs, 
capable of functioning as main predications. A definition of the 
noun and verb in Classical Chinese is offered, based on analysis 
of passages from pre-Han and Han texts, and it is argued that 
Classical Chinese can be more precisely understood by application 
of the principles of formal logic to the study of quantification, 
negation, conditionals, and pronominalization. This approach 
contrasts with approaches based on more traditional phonological, 
etymological, or philological methods. 
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