
The Wicked Stage: a History of Theatre
Censorship and Harassment In the
United States by Abe Laufe. Frederick
Ungar Publishing Co., New York, N.Y.,
1978 (hardcover) $11.

The Working Actor by Katinka Matson.
Penguin Books, Baltimore, Md., 1978
(paperback) $2.95.

PLAYS
Arabic Writing Today: the Drama, Mah-
moud Manzalaoui, ed. American Re-
search Centre in Egypt, Cairo, 1977 (pa-
perback).

The Bakkhal by Euripides, Robert Bagg,
tr. University of Massachusetts Press,
Amherst, Mass, (hardcover) $8.50.

Boesman and Lena and Other Plays by
Athol Fugard. Oxford University Press,
New York, N.Y., 1978 (paperback) $5.95.

Canada's Lost Plays, Vol. 1, Anton Wag-
ner, ed. Canadian Theatre Review Pub-
lications, Downsview, Ont., 1978 (paper-
back) $6.95.

Child of Scorn by Carol Ann Morizot.
Harold House, Publishers, Houston,
Texas (paperback) $3.95.

Gemini and The Transfiguration of
Benno Bllmple by Albert Innaurato.
James T. White & Co., Clifton, N.J., 1978
(hardcover) $8.95.

The Joker of Seville and 0 Babylon by
Derek Walcott. Farrar, Straus & Giroux,
Inc., New York, N.Y. (hardcover) $15.

Canadian Plays from Talonbooks, Van-
couver, British Columbia:

College & Teen
Summer Workshops

Full Time Professional
Workshop starts each fall

CIRCLE IN THE SQUARE
THEATRE SCHOOL

New York s only school
affiliated with a pro-

fessional theatre.
1633 Broadway

581-3270

Battering Ram by David Freeman.

Les Belles Soeurs by Michel Tremblay.

Bonjourla Bonjour by Michel Tremblay.

Can You See Me Yet? by Timothy Find-
ley.

Les Canadians by Rick Salutin.

Colours In the Dark by James Reaney.

Cruel Tears by Ken Mitchell and Hum-
phrey and the Dumptrucks.

La Duchesse de Langeals and Other
Plays by Michel Tremblay.

The Ecstasy of Rita Joe by George Ryza.

The Execution by Marie-Claire Blais.

Fifteen Miles of Broken Glass by Tom
Hendry.

Forever Yours Marie Lou by Michel
Tremblay.

The Great Wave of Civilization by Her-
schel Hardin.

Have by Julius Hay.

Hosanna by Michel Tremblay.

Jacob's Wake by Michael Cook.

Listen to the Wind by James Reaney.

Nothing to Lose by David Fennario.

On the Job by David Fennario.

WINDYHILL PLAYS, by Dennis Holt
Bold, unique and
beautiful In thtlr sim-
plicity of style. The
tcripu art olf-*«t
printed, »W" x 11".
Ordtr reading copies
from WINDYHILL
PRESS, e/o Dennis
Holt, 610 Carter
Road, Arfcadelphla,
Arkansas, 71923.
$2.50 each. Sand
check or money
order, no credit.

ANTIGONE, by Denrfs Holt

_ i contemporary overtones. Premiered in tne National Dramatic Arts
Conference of the International Thespian Society at Purdue University.
Featured in the Youth Theatre ol Hemliialr, San Antonio, Texai.
Produced by numerous campus theatres throughout America. Royalty:
ISO, « 5 . Cast: 6 m, B f. Two simple simultaneous exterior sets. Time:
Ancient Greece. S2.50.

THE LAST BOUQUET, by Dennis Holt
Based on the 1B56 Hungarian Revolt, this ptay proclaims the cause of
Individual liberty. Winner of the California Olympiad ot the Arts
Playwrltlng competition. Featured In Region V American College Theatre
Festival. Fort Worth, Tsxas. Portions ol Itw script are In exciting free
verse. Royalty: *50, US. Cast: 6 m, 4 I . Time: Hungary, late 1»50's. Two
simple simultaneous exterior sets. 12.50.

YOU WOULD HAVE UNDERSTOOD HE, HAD YOU WAITED.
by Dennis Hott

Baaed on the Me ©I Ernest Dowson, the young English poet who died In
1900. Presents the theme of alienation of the artist In an Indifferent
society. Several of Dowsoffs poemi are featured. Premiered In the
American College Theatre Festival. Royalty: $50, MS. Cast: 1 m, 7 f.
TJirm: London, late 10th century. Three simple simultaneous Interior sets.
12. M .

Premiered In the American College Theatre Festival. Royalty: S50, 1
Cast: 8 m, 5 f. Time: Summer, 1839. Piece: A farm In the Mils of central
Arkansas. One simple exterior set. S2.5O.

I Royalty statements appty only to amateur production.)
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The Berkeley Scene The Department of Dramatic Art, University
of California offers: A.B. programs with emphasis on acting or dance
or design or dramatic literature, the M A degree and the Ph.D degree
in directing.

From 1976-78, the play production program has included these
major offerings directed by faculty and advanced graduate students:
Racine's Bajazet, Sartre's The Devil and the Good Lord, Feydeau's
Keep an Eye on Amy, Shakespeare's As You Like It, Jonson's Epicoene
and Volpone, Pirandello's Tonight We Improvise, Ford's '77s Pity She's a
Whore, Chekhov's Three Sisters, Ibsen's Hedda Gabler, Williams'
Orpheus Descending, Brecht's The Threepenny Opera, and Calderon's
Life is a Dream. The University Dance Theatre has offered two pro-
grams of original choreographic work, including a performance of
Debussy's Jeux, choreographed by David Wood.

Plus Thirty-nine graduate directing one-act workshop productions
and six undergraduate writing, directing or design honors projects.

Plus "The Old Chestnut Drama Guild" an eight-week season of
summer stock for students and professional alumni.

Plus Unofficial liaison with regional theatres in the San Francisco
Bay Area.

Tenure faculty members are Travis Bogard, Robert Goldsby, George
House, Henry May, Dunbar Ogden, William I. Oliver, Marvin Rosenberg,
Warren Travis, George Ulnic, David Wood, Marni Thomas Wood.

For information on admission, fellowships and teaching assistantships,
write the secretary of the Department of Dramatic Art, University
of California, Berkeley, 94720
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THE STATE OF OUR ART
• New "series II" improved headsets
• 50 station capability with up to 8 channels using
SB8 switchboard monitor

• External program feed with volume control
• Wide frequency response (200Hz to 12kHz) for exceptional
intelligibility

• Designed for high noise environments
• Visual signalling uses bright amber lights
• Adjustable sidetone reduces feedback and background

• Mic on-off feature standard with headset and remote stations
• Single and two channel systems virtually immune to RF and
SCR dimmer noise

• Remote stations available in portable, wall mount and rack
mount versions including speakers for paging and monitoring

• Catalogue with complete specifications available upon
request

/&^fl*\*s.* fr*.r*\ 759 Harrison Street
(fviAAj) V l © O f - V O m ® San Francisco, CA 94107

tintercom systems (415) 989-1130

i
^teis II"

i
From
Ibsen's
Workshop
Notes, Scenarios
and Drafts of
the Modern Plays

by Henrik Ibsen
New foreword
by John Guare

" . . . a look behind the completed facade of
some of Ibsen's finest plays. It affords much
insight into his ways of working."

— Arthur Miller
In print again after many years, this volume
is unique both for its exploration into Ibsen's
art, and for its look beyond a writer's finished
plays into the process of their creation. It is
of interest to all those concerned with thea-
tre today. In bookstores everywhere or di-
rectly from Da Capo. 535 pages, $7.95.

227 W 17th St., New York, N.Y. 10011

THE VRI SLIDE LIBRARY OF WORLD THEATER
CARL R MUELLER • GENERAL EDITOR

VOLUME ONE • SURVEY

European
Theater Arts

from the
Greeks

to the
Present

collected and annotated by
CARL R. MUELLER

University of California at Los Angeles

A new resource: 2bU photographic slides plus illus-
trated catalogue-handbook trace the development
of Weslern drama through images, many available
for the first time. Write for free descriptive brochure
or for catalogue-handbook at $5.75.

SIS VISUAL RESOURCES. INC.
152 West 42 Street. Suite 1219 I New York 11X136
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Contemporary
Drama Service
one-act plays, three-act plays, reader theatre
scripts, speech contest scripts, TV comedy
sketches, comedy monologs, musicals, chil-
dren's theatre, theatre resources and more.

For free catalog of resources send to:
Contemporary Drama Service
Dept. DRF-8 • Box 457
Downers Grove, IL 60515

ODIN TEATRET
seeks

universities or other institutions
interested in distributing in the USA

FILMS
on Grotowski's training

Decroux' training
Odin Teatret's training

and other pedagogical/sociological themes

Please contact: Odin Teatret, box 118,
7500 Holstebro, Danmark.

TH€ATR€

BA BFA MA MFA PhD
technical theatre / design; acting / directing:
history / criticism; playwriting
TWO PUBLIC THEATRES -
TWO CLASSROOM THEATRES
ASSISTANTSHIPS all areas
TWELVE MAJOR PRODUCTIONS annually
NEBRASKA REPERTORV THEATRE
paid company

Theatre Arts at Lincoln
101 Temple Building
1?th and R Streets

/CHOOL
of mimE & comeDY

Carlo Mazzone-Clementi, Master Teacher

Two Year Program Summer Workshop

Professional Touring Company

Fall Session —October9—December 15

For more information---Write: P.O. Box 8 I6

Blue Lake,CA.95525
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STELLA
ADLER

CONSERVATORY OF ACTING

DAY AND EVENING
ACTING CLASSES

FALL, SPRING & SUMMER TERMS
Fall Term Begins Sept. 26/Register Now

130 W. 56th St. N.Y.C.,/246-1195

*7hc Sxve&dn&p- 76eafa&
A Book of 6 Piays Produced at the

RED DOG SALOON AND RESTAURANT
Lafayette, LA

($1.10 + .30 postage-handling)

Free catalogue of plays for
nonprofessional theatre

EDGEMOOR PUBLISHING CO.
721 Durham Dr. Houston, TX

SCENE DESIGN
DIRECTING

ACTING
COSTUME DESIGN
LIGHTING DESIGN

TECHNICAL THEATRE

B.A.fc M.A. IN THEATRE

THEATRE ARTS DEPARTMENT
SCHOOL OF CREATIVE ARTS
SAN FRANCISCO STATE UNIVERSITY
SAN FRANCISCO, CA 94132

Professional
MFA Programs
Acting
Directing
Production Design
Playwriting
and
BFA and MA Degrees

5
For further information
contact:

Robert L. Winters
Director
School of Theater
Ohio University
Athens, Ohio 45701
(614) 594-5251

School of Theater
College of Fine Arts

Ohio University
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STAGE DESIGN THROUGHOUT THE WORLD: 1970-75
edited by Rene Hainaux
"The fourth in a justly acclaimed series....While this
is an essential addition to the shelves of libraries
and theatre workers, it is also a fascinating and deli-
ghtful book for anyone interested in contemporary
theatre staging." - CHOICE: Books for College Libraries.
"No collection on stage design should be without it." -
Library Journal. Over 420 photographs (many in color)
and line drawings from 179 productions. $42.95

THE ACTOR AND HIS BODY by Litz Pisk
"Working step by step from relaxing and freeing exerci-
ses, this excellent little book...guides the reader pro-
gressively into relating words, ideas and action into
dramatic movement." - Educational Theatre Journal.
"Mandatory." - The Screen Actor. Hard $8.65, Paper $4.75

DIALECTS FOR THE STAGE: A Manual and Two Cassettes
by Evangeline Machlin
"If the price doesn't amaze the reader then surely the
contents will. It's a bargain. Any actor who makes
his living playing character parts would be foolish not
to include this with his other study materials." - The
Screen Actor. "An important and valuable contribution.
It will probably take its place as the best available
material." - Educational Theatre Journal. "A valuable
and practical tool...an indispensable aid." - Communi-
cations Education/Speech Communication Assn. $39.95

STANISLAVSKI ON OPERA
by Constantin Stanislavski and Pavel Rumyantsev
translated and edited by Elizabeth Reynolds Hapgood
"Indispensable. Anyone interested in the performing arts
will find it a treasure." - CHOICE: Books for College
Libraries. "Major moments in what proved to be Stani-
slavski's last decade An important book and timely." -
Educational Theatre Journal. "Required reading, not only
for everyone in the lyric theatre but for everyone on the
other side of the footlights as well." - Opera News.
"A brilliant, innovative man of the theatre. What he has
to say makes great sense." - N.Y. Times.

, Hardbound $18.25, Paper $8.45

THEATRE ARTS BOOKS
333 SIXTH AVENUE / NEW YORK / NEW YORK 10014
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Department of Drama
The University of Texas at Austin

For
further
information
contact:

Frederick J. Hunter
Department of Drama
University of Texas at Austin
Austin, Texas 78712
(512) 471-5798

SONIA MOORE
STUDIO OF THE THEATRE
Announces a New ('oursc in Directing
Tlic only systematized acting tehnique

The up to dale Stanislavski System taught by
Director: Amercan Stanislavski Theatre

author
THE STANISLAVSKI SYSTEM

TRAINING AN ACTOR:
The Stanislavski System in Class

Editor and Translator of:
STANISLAVSKI TODAY. ACSTA

LOGIC OF SPEECH ON STAGE. ACSTA
Olliu-aml .Mulling Address: J85 Park Ave. NVC 10022

(212) I'L 5-5120

THE
LONDON THEATRE

PROGRAM
Roger Williams College
is open to sophomore and junior
Theatre Majors from all colleges

FULL SEMESTER CREDIT

SPRING SEMESTER
February fifth through May third, 1979

for further information write:

The London Theatre Program
ROGER WILLIAMS COLLEGE

Bristol, Rhode Island 02809

Going
Professional?
Go GOODfTlfln
Goodman School of Drama
A SCHOOL OF DE PAUL UNIVERSITY
continuing our second halt-century of theatre training

ACTING • SCENE DESIGN
COSTUME DESIGN • TECHNICAL
DIRECTION • DIRECTING
BFA • MFA • CERTIFICATE

Call, Write or Phone Office of Admissions
Goodman School of Drama

*DePQUlUniverslty
25 E. Jackson Boulevard • Chicago, Illinois 60604
(312) 321-7600
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Featuring:

Largest stock of
Make-up in U.S.A.

Factor Mehron

Kelly Nya

Kryolan Paramount

Laichnsr Stain's

ALCONE EXCLUSIVES:

Color Spraa

Foam Latax

Flash Cannons

Majoroid

Para-Cassin Paint

Roto-Locks

Studant Maka-up Ki t

We sell throughout the

world and are proud of

our reputation as honest

ethical firm, serving

American theatre

since 1950.

THEATRICAL
SUPPLIES

CELASTIC
FABRICS
HARDWARE& RIGGING
LIGHTING EQUIPMENT
MAKE-UP
OSHA SAFETY EQUIPMENT
SPEECH & THEATRE RECORDS
STAGE PAINT
THEATREMOLD
WIGS

New #14 Catalog sent free
to Theatre Directors if ordered on

official stationery.

ALCONE COMPANY, INC.
Paramount Theatrical Supplies

32 West 20th St.. New York. N.Y. 10011

(212) 243-0765

J/CU
IK

B. F.A. degree emphasis in performance,
design/technical and theatre
education.

M.F.A. degrees in Acting "Theatre
Education ' Directing' Scenic
Design' Costume Design
Dramaturgy

with special emphasis possible
in Applied Theatre • Inter-
generational Theatre

TEACHING ASSISTANTSHIPS
AVAILABLE
APPLICATIONS INVITED

Contact: Dr. James W. Parker,
Graduate Advisor

Department of Theatre,
School of the Arts

Virginia
Commonwealth

^ J PT University
311 North Harrison Street
Richmond, Virginia 23284

THREE NEWLY DESIGNED COURSES

Honours Degree in Theatre Arts (CNAA) 3 years
A course in the arts and disciplines of theatre per-
formance to professional level

Diploma in Community Theatre Arts 3 years
A complete training for professional theatre in the
areas being developed by mobile community and
young people's companies

Diploma in Technical Theatre Arts 2 years
A comprehensive technical training in professional
theatre

UNIVERSITY OF
BRIDGEPORT

Full particulars from the Registrar

The Rose Bruford College of Speech and Drama
Lamorbey Park, Sidcup, Kent. England

Telephone:

01—300 3024/5
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At last! For your class!

Commedia k
dell'arte,
a Scene
Study Book
by Bari Rolfe

THE FIRST TEXTBOOK OF ITS KIND

Concise history, descriptions, bibliography;
20 lazzi, 35 scenes, one play; 100 pp.

$4.50

75c postage 6- handling
CA residents add 27 i

ALSO AVAILABLE:
COMMEDIA MASKS

Persona Products, 434 66th Street
Oakland, California 94609

The
Leonard
Pitt
School
of Mime

Offers comprehensive training in body
movement for the serious student.

Intensive courses begin every
spring, summer, fall and winter.

For information write:
1722 Blake Street, Berkeley, CA 94703

THE DRAMA
REVIEW

Change of Address?
Old Address:
Name

Address

City

State

New Address:
Name

Address

City

State

Zip

Zip

Dramatists
Play Service
• Serving the
l l l C » non-professional

theatre with
the finest
plays by both
established
writers and
by new
playwrights
of
exceptional
promise.

Inquiries invited.
Catalogue on request.

DRAMATISTS
PLAY SERVICE, Inc.
440 Park Avenue South
New York, N.Y. 10016
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DEPARTMENT OF DRAMATIC ART
UNIVERSITY OF CALIFORNIA, DAVIS

GRADUATE STUDY:
M.A. in general field of dramatic art
M.F.A. in acting, design, directing, playwriting, or any combination of these
Ph.D. in theatre research

• The University Theatre—1978-79 Season includes The Time of Your Life; The
Mandrake; Hedda Gabler; Love's Labour's Lost; The Songstress; Calisto and
Melibea.

• Premiere and Studio Seasons—two series of plays and projects giving additional
experience to actors, designers, directors, and playwrights.

• Opportunities for experience in collective theatre.
• Opportunities for experience in Black Theatre.
• A significant collection of primary materials in theatre research.
• Recent Guest Artists: Martin Aronstein, Peter Schumann, Mel Shapiro, Sam

Shepard.

FACULTY:
Gene Chesley design; Ruby Cohn, literature; Everard d'Harnoncourt, cinema;
Robert Fahrner (Chairperson), history; Harry Johnson, acting; William Kleb, criti-
cism; Phyllis Kress, costuming; Leslie Rivers, acting; Rex Rogers, makeup; Alfred
Rossi, acting; Robert Sarlos, history; Theodore Shank, playwriting; Dan Snyder,
design; Alan Stambusky, directing; Darrell Winn, technical theatre.
SPACES:

500-seat proscenium theatre 100-seat arena theatre
200-seat thrust-stage theatre two lab theatres

INFORMATION:
Everard d'Harnoncourt, Graduate Advisor
Department of Dramatic Art
University of California
Davis, California 95616
Phone: (916) 752-0888

._.. Ji
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New York University
School of the Arts
Department of Drama, Undergraduate

IS OFFERING AN ALTERNATIVE PROGRAM IN:

EXPERIMENTAL
THEATRE

The Department of Drama, Undergraduate, which offers a B.F.A. degree in
acting, is pleased to announce an alternative program of study with the Experi-
mental Theatre Wing. A limited number of students will have the opportunity to
work intimately with leading experimental theatre groups in a two-year program
designed for students who have completed two years of foundation work with
one of the three professional studios associated with our Department: Stella
Adler Conservatory of Acting, Circle in the Square Theatre School, and The Lee
Strasberg Theatre Institute. The ETW is also open to students who have studied
acting elsewhere and who wish to transfer into our Department. Students in the
ETW will work in unique acting, voice and movement workshops taught from the
point of view of members from each of the following experimental theatre
groups: The Performance Group (best known for explorations of audience
participation and environmental theatre), The Ridiculous Theatrical Company
(specializing in Commedia dell'arte), Mfibou Mines (known for conceptual
adaptations of Beckett and experiments with new music and movement), Chi-
Kanji and original members of the Open Theater—each known for uniquely
experimental approaches to ensemble acting. In addition to studying with the
groups, students will be expected to take dramatic literature, theatre history
(including studies in the avant-garde), and performance theory courses offered
through the Department. The program also includes summer workshops with the
Iowa Theater Lab and the Brea,d and Puppet Theater.

Since the nature of the groups involves frequent international tours, the order
and availability of the groups varies each semester. For each year's schedule and
further information contact:

Ron Argelander
Department of Drama, Undergraduate
School of the Arts '
New York University
300 South Building
Washington Square
New York, N.Y. 10003
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, StageGroup
^ Theatre & Workshops
Under the direction of Wendell Phillips

Professional ACTOR Training

An intensive one year training course
in a method developed by

Wendell Phillips

LIMITED ENROLLMENT
Spring-Summer-Fall-Winter Terms

ADVISORY BOARD
Harold Clurman Nicholas Ray
Audra Lindley Lee Slrasberg
Raymond Massey James Whitmore

Send ior brochure or call (415) 433-1226

449 Powell. SAN FRANCISCO. CA 94102

SAN JOSE STATE
UNIVERSITY

Harold C. Crain award in playwriting for
the best original, unproduced, full-length
script. Award winner to receive $500

and production.
All scripts must be
submitted by No-
vember 15, 1978.
For contest rules
and application <
write:

Write: Howard Hurnian
Department of Theatre Arts
San Jose State University
San Jose, California 95152

! The Ecstasy of
Rita Joe

: George Ryga
$4.95 paper only

A lyric documentary
about an Indian girl
who comes to the
city only to die on
Skid Row, a victim
of White man's
violence and his
paternalistic attitude
to Native Peoples.
"When Rita Joe first
came to the city,
she told me . . .
The cement made
her feet hurt."

Hotting to Lose
David Fennario •tUUMimTOl

$4.95 paper only

In a tavern in the
Point Saint Charles

their lunch hour and
reminisce about the
past. "Yeah, no
more 'Satisfaction,'
man, now it's 'Help
Me Make It Through
the Night.' It's gone,
man. The spirit's
gone."

Talonbooks
201 / 1019 East Cordova, Vancouver, B.C. V6A 1M8

P.O. Box 42720, Los Angeles, California 90042
Talonbooks has published 42 contemporary plays.

For a free catalogue or to order, write to
201 / 1019 East Cordova, Vancouver, B.C. V6A 1M8
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Here's an ideal complement to TDR . . . a new
national THEATRE magazine . . . read them both!
APPLAUSE FOR THE

'It is always exciting when a new theatre
magazine appears on the market. We are
doubly gratified when It devotes Its space
to the gamut of theatrical experience —
highlighting the excitement of the Off and
Off-Off-Broadway experience while also
giving the main stem endeavors its just

r e a a r d " Joseph Papp

"How exciting to have a new theatre maga-
zine at last, and one with such a broad
scope, truly representing theatre, not only
in New York but over the whole country —
beautifully presented and with fascinating
articles by people I really wanted to read.

Beatrice Straight

'The New York THEATRE Review makes an
Important contribution to the professional
theatre and Its audience because It covers
a wide range of theatre topics with
seriousness and intelligence. It Is of In-
terest to anyone with more than a passing
interest in theatre." LiV Ullman

"A bright, new, and important maga2lne
for all of us who love theatre."

Lynn Redgrave

SAMPLE CONTENTS FROM VARIOUSISSUES
CRITICS' ROUNDTABLE: Richard Eder/Henry

Hewes with John Simon/T.E. Kalem
The NEW Shuberts: Schoenfeld & Jacobs
WHAT DOES A DIRECTOR DO?/Alan Schneider
Jules Feiffer on Playwriting
New York Theatre Nostalgia
WHAT DOES A COMPOSER DO?/Cy Coleman
The Myth Of A National Theatre/by Richard Coe
Paul Zindel/Learning From Failure
Choreography Is Writing On Your Feet/Bob Fosse
William Shatner: Using The Star Trek Image

WHAT DOES THE DIRECTOR OF A MUSICAL
DO?/Harold Prince

How Good Is Children's Theatre?
Lee Strasberg/John Houseman/Robert Lewis/

Stella Adler Talk About.DEVELOPING AN
AMERICAN ACTING STYLE

Exclusive Reports From: Boston / Chicago /
Cleveland / Denver / Detroit / Houston-
Dallas / Los Angeles / Milwaukee / Minne-
apolis / Philadelphia / St. Louis / San Fran-
cisco / Washington D.C. / and London

America's COMPLETE Theatre Magazine!

If you want to know what's happening in theatre — on-stage, back-
stage, off-stage — and about the people who make theatre happen...
subscribe now! Only $12 for ten issues — save $3 over newsstand cost
($1.50 a copy). $18 outside U.S.A. Send your check or money order
now; all orders must be prepaid!

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • i n

New York THEATRE Review/55 West 42 St./Rm. 1218/New York, N.Y. 1003G

Name

Address

City State Zip
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cTWountview
theatre
School LONDON

Principal: Peter Coxhead
President: Sir Ralph Richardson
Recognised by the Department of Education and Welfare, Post-Secondary Education.
USA, tor Federal student loans for American citizens.

THREE YEAR ACTING COURSE
ONE YEAR POST-GRADUATE ACTING COURSE
TWO YEAR STAGE MANAGEMENT AND

TECHNICAL COURSE
Prospectus: Mountview Theatre School, 104 Crouch Hill, London N8, England.
Telephone 01-340-5885.
Auditions held in America, Canada, South Africa, Australia and England.

Applications now being received for January and October 1979.

A.B.
THEATER ARTS

and DRAMATIC LITERATURE

Ph.D.

For information and application:

Professor Charles R. Lyons
Department of Drama
Stanford University
Stanford, California 94305

Application deadline January 15. 1979

DIRECTING and
DRAMATIC LITERATURE/CRITICISM

or
THEATER HISTORY and DESIGN
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New York University

EDucational
THBffltt
BS, 1 , HD,
PhD Degrees
WRITE: Lowell Swortzell

Program in Educational Theatre
Shimkin Hall 733
New York University
New York, N.Y. 10003

•versity
Tf-r€dTR<= ARTS

UNDERGRADUATE MAJORS
in the Arts of the Theatre

M.FA.
Professional Training Program -
Acting and Directing

M.A.&Ph.D.
Dramatic Literature.Theatre History
and Aesthetics

Summer Repertory

For information and brochure:
Marvin A.Carlson. Chairman j

104 Lincoln Hall
Ithaca.New York 14853• itnaca.iMewYorKwabJ I

RESERVED AND
GENERAL ADMISSION

TICKETS
PRINTED and DELIVERED in ONLY 3 DAYS

LARGEST SUPPLIER OF
COLLEGE THEATER TICKETS

CHINA STOCK
SAFETY BACKING
14 COLORS
TICKOMETER COUNTED
Write for free sample.

ATS TICKET SERVICE
375 North Broadway

Jericho, New York 11753
516/433-7227
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The National
Shakespeare Company

Conservatory
Two Year Professional

Training Program for the Actor
"The training of the actor is no more of a mystery than the training of a
musician or dancer. As with the musician, the actor learns to play an in-
strument; as with the dancer, the instrument is the body. For both,
imagination, intelligence and discipline are applied to a craft so that
an expressive and creative moment can take place."

Philip Meister
Director

The National Shakespeare Company Conservatory is dedicated to
the premise that an actor whose training is rooted in the disciplines neces-
sary for classical literature is better prepared for the demands of contem-
porary theatre, film and television.

The program is designed to prepare all facets of the actor's instrument:
body, imagination, intellect. However, most important is the special atten-
tion The Conservatory pays to the integration of all of these aspects in
the training process.

The Conservatory training program is a two year (four term) curriculum.

Winter First Term: January 30, 1979
Fall First Term: September, 1979

For further information write: Director

The Conservatory
414 West 51st Street, New York. New York 10019 (212) 265-1340
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A New Approach to Graduate Drama
Theatre changes. So do standards and methods of research, publication, teaching and employment.

The Department of Drama regularly revises its curriculum to emphasize responsible study of the performing arts.
It now offers new courses and concentrations in these graduate areas:

CONTEMPORARY PERFORMANCE
Contemporary theatre has been shaped

more significantly through performance the-
ory and practice than through dramatic litera-
ture. The history of dramatic forms and of per-
formance production will be examined In the
context of 20th-century developments in avant-
garde, experimental and alternative theatre.

PERFORMANCE WRITING
Serious research in performing arts may be

published in a variety of media. This concen-
tration seeks scholars capable of writing about
research to meet professional editorial
requirements. Courses cover reportage, cri-
ticism, feature articles, book preparation, and
editing, as well as research techniques and
methods of critical analysis.

PERFORMANCE THEORY
Theatre a/id social science scholars are In-

creasingly concerned with the continuum from
human action and ritual to formal performance
in all societies. Extensive interdisciplinary
study will include field work and theory that
relate to concepts of social and theatrical
performance.

DANCE
Dance Is now a major American art. Its links

with theatre are evident. Its scholarship is ex-
tensive. But graduate programs have ignored
It. Courses in the study of theatrical and non-
theatrical dance provide a concentration to
qualified M.A. and Ph.D. candidates.

POPULAR PERFORMANCE i
Folk and popular entertainment (including:

modern media) has constituted a culturally)
and artistically vital alternative theatre. The!
need for responsible study of the history and j
practice of such forms is now emphasized by)
the recognition of those influences on con- j
temporary performance. !

PERFORMING ARTS ARCHIVES I
Research In performing arts extends beyond j

published materials. Archives and collections
in theatre, dance, f i lm , broadcasting,
recording, folk and popular entertainment re-
quire particular research and curatorial tech-
niques, rarely available through graduate
study. Courses deal with the maintenance and
scholarly use of such resources.

N.Y.U. School of the Arts
Founded in 1967, the Department offers M.A.

and Ph.D. degrees to candidates who possess a
working knowledge of contemporary theatre
practice and are concerned with responsible
scholarly and critical research. The curriculum
evolves in response to field changes in perform-
ance techniques, in research methodology, and
in scholarly communication. Although knowl-
edge of theatre history and theory as it affects
contemporary performance is required, the
faculty is particularly concerned with the larger
context of relationships among the offered
course concentrations.

At present, 85 persons are enrolled, both full
and part time. 28 Ph.D. degrees have been
granted. Doctoral study has resulted in the fol-
lowing books: Mary Henderson, The City & the
Theatre, James White; John Towson, Clowns,
Hawthorne; Michael. Kirby, Futurist Perform-
ance, Dutton; Kate Davy (Editor), Richard Fore-
man, Plays and Manifestos, NYU Press; Mady
Schuman (Co-Editor), Ritual, Play and Perform-
ance, Seabury; Forthcoming: Margaret Lamb,
Antony and Cleopatra On The English Stage,
Fairleigh Dickinson Press; David Garfield, The
Actors Studio, MacMillan.

Graduate Drama Department
The M.A. degree requires 33 points (all

courses carry 3 points), no fewer than 6 per
semester, plus a thesis or written project. Most
courses are open to M.A. candidates.

The Ph.D. degree requires 39 points beyond
the M.A., proficiency In one foreign language,
passing of the written qualifying examination,
and completion of the dissertation.

The Department neither offers, nor gives credit
for, courses in performance practice, but stu-
dents are encouraged to engage In theatre work
and up to 6 points of "Special Project" credit may
be taken for research involving such work.

Under a grant from the Shubert Foundation,
the Department is engaged in a project to
develop the Shubert Organization's records as a
major archive. Eight stipends, as well as
academic credit, are available to eligible students.

Four paid assistant editors of The Drama
Review are appointed from among students in
the Department.

The Department does not employ teaching
assistants, but limited financial aid Is available.

For details: Dean J. Michael Miller, School of the Arts, 111 Second Avenue, N.Y.U., New York, N.Y. 10003

Faculty
The faculty of the Department of Drama are both scholars and practitioners.

Their professional work and writing demonstrate an active involvement in contemporary performance.
The Department appoints adjunct faculty of similar reputation.

THEODORE HOFFMAN (Chairperson, 1978-9)
Critic, playwright, translator, actor. Formerly:
Chairman, Theatre Communications Group; Asso-
ciate Editor, Tulane Drama Review. Editor, Alter-
native Theatre; Arts Editor, The Villager. Co-
author, A Guide to Theatre Study; Chekhov's
Farces.

BROOKS McNAMARA
Designer, scholar. Contributing Editor, TheDrama
Review. President, Theatre Library Association.
Director, Shubert Archive. Author of The Amer-
ican Playhouse in the 18th Century; Step Right
Up. Co-author of Theatres, Spaces, Environments.

MICHAEL KIRBY
Sculptor, playwright, director. Editor, The Drama
Review. Author of Happenings, The Art of Time,
Futurist Performance. Artistic Director, Structur-
alist Workshop.

RICHARD SCHECHNER
Director, producer, critic. Director, The Perfor-
mance Group. Formerly: Editor, The Drama Re-
view. Author of Public Domain, Environmental
Theatre, Essays on Performance Theory. Co-
author of Theatres, Spaces, Environments. Editor
of Dionysus in 69; Co-editor, The Free Southern
Theatre; Ritual, Play and Performance.

ADJUNCT FACULTY (1975-8)

ERICBENTLEY FRANCOISE KOURILSKY MARY HENDERSON DEBORAH JOWITT
SELMA JEANNE COHEN SURESH AWASTHI GENEVIEVE OSWALD
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The Master of Fine Arts
Professional Theater
Apprentice Program

of Trinity University at the
DALLAS THEATER CENTER

Contact: Graduate Registrar
Dallas Theater Center

3636 Turtle Creek Blvd.
Dallas, Texas 75219

• * •

B.A. in Theater
Trinity University
715 Stadium Drive

San Antonio, Texas 78284
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New York University-
School of the Arts Theatre Program

Theatre Program

PROFESSIONAL
TRAINING

Omar Shapli, Chairman, Acting
Stuart Hodes, Chairman, Dance
Lloyd Burlingame, Chairman, Design
Carl Weber. Chairman, Directing

Through a select sequence of courses in the interrelated
disciplines of acting, design, dance, movement, directing, circus,
games, voice, and speech, it is our purpose to develop individual
artists and craftsmen of the highest excellence.
The Theatre Program provides the student with direct and
personal contact in class and in production with artists currently
working in the professional theatre.

Theatre Program Faculty:

Arnold Abramson
Rowena Balos
Anthony Barsha
Andre Bernard
Robert Blankshine
Hovey Burgess
Lloyd Burlingame
Sergio Cervetti
Joseph Chaikin
Nanette Charisse*
KayCummings
Danielle DeMers
Ritha Devi

Olympia Dukakis
Nora Dunfee
Karl Eigsti
Arden Fingerhut
Joel Fink
Rheatha Forster
JohnGleason
Stuart Hodes
Denise Jefferson
Deborah Jowitt
Peter Kass
Rachel Lampert
Deborah R. Lapidus

Kristin Linklater
Nicholas Lyndon
JaneMandel
Clarice Marshall
Robbie McCauley
Lauren Raiken
Steven Roepke
Carrie F. Robbins
Linda Rogers
Bertram Ross
Mel Shapiro
OmarShapli
Tryntje Shapli

Paul Sills
Oliver Smith
Salvatore Tagliarino
Linda Tarnay
Bobby Troka
Ron Van Lieu
Fred Voelpel
Carl Weber
Patricia Woodbridge
MarkZeller

B.F.A., M.F.A.. Certificate: Acting, Dance, Design
M.F.A., Certificate: Directing

For information, write: Administrative Assistant
New York University, School of the Arts
Theatre Program
40 East 7th Street
New York, N.Y. 10003

* On sabbatical 1978-79.
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