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Nineteenth-Century Music Review aims to locate music 
within the widest possible framework of intellectual 
activity pertaining to the long nineteenth century 
(c.1789–1914). It particularly welcomes interdisciplinary 
scholarship that explores music within the context of 
other artistic and scientific discourses. Articles with 
fine visual or iconographic content are encouraged, as 
are those rich in musically illustrative material. Articles 
accepted for publication will reflect a diversity of critical 
viewpoints. 

All material submitted for consideration will receive open-
minded editorial attention, and works, once accepted for 
peer review, will proceed anonymously to at least two 
readers (one from the editorial board, the other external 
to it). Books and music will be reviewed extensively in 
each issue with the particular aim of extending awareness 
of music literature into extra-musical disciplines.

To subscribe contact 
Customer Services

in Cambridge:
Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:
Phone +1 (845) 353 7500
Fax +1 (845) 353  4141
Email 
subscriptions_newyork@cambridge.org

Free email alerts
Keep up-to-date with new 
material – sign up at

journals.cambridge.org/register

Nineteenth-Century Music Review
is available online at: 
http://journals.cambridge.org/ncm

Nineteenth-Century 
Music Review

Editor 
Bennett Zon, Durham University, UK
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For over twenty years the Cambridge Opera Journal has 
been the pre-eminent forum for scholarship on opera in 
all its manifestations. The Journal publishes essays not 
only on all aspects of the European operatic tradition, 
but also on American opera and musical theatre, on 
non-Western music theatres, on contemporary opera 
production, and on the theory and historiography of 
opera. Carefully researched and often illustrated with 
music examples and pictures, articles adopt a wide 
spectrum of critical approaches. As well as major 
articles, each issue includes reviews of recent important 
publications in the field.

To subscribe contact 
Customer Services

in Cambridge:
Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:
Phone (845) 353 7500
Fax (845) 353  4141
Email 
subscriptions_newyork@cambridge.org

Free email alerts
Keep up-to-date with new 
material – sign up at

journals.cambridge.org/register

Cambridge Opera Journal
is available online at: 
http://journals.cambridge.org/opr
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Eighteenth-Century Music addresses a conspicuous gap in its 
field and serves as a prestigious forum for all eighteenth-century 
music research. The aims of this dedicated journal are: to draw 
together disparate areas of research, challenge accepted historical 
assumptions and adopt a broad and interdisciplinary approach 
which will serve the whole eighteenth-century music community.

To subscribe contact 
Customer Services

in Cambridge:
Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:
Phone +1 (845) 353 7500
Fax +1 (845) 353  4141
Email 
subscriptions_newyork@cambridge.org

Free email alerts
Keep up-to-date with new material – sign up at
http://journals.cambridge.org/ecm-alerts

Price information 
is available at: http://journals.cambridge.org/ecm

Eighteenth-Century Music
is available online at: 
http://journals.cambridge.org/ecm
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Nicholas Mathew, University of Auckland, New Zealand

W. Dean Sutcliffe, University of California, Berkeley, USA
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Organised Sound is an international peer-reviewed journal 
which focuses on the rapidly developing methods and 
issues arising from the use of technology in music today. 
It concentrates upon the impact which the application of 
technology is having upon music in a variety of genres, 
including multimedia, performance art, sound sculpture 
and music ranging from popular idioms to experimental 
electroacoustic composition. It provides a unique forum 
for anyone interested in electroacoustic music studies, 
its creation and related developments to share the 
results of their research as they affect musical issues. An 
accompanying DVD is sent to subscribers annually.

To subscribe contact 
Customer Services

in Cambridge:
Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:
Phone (845) 353 7500
Fax (845) 353  4141
Email 
subscriptions_newyork@cambridge.org

Free email alerts
Keep up-to-date with new 
material – sign up at

journals.cambridge.org/register

Organised Sound
is available online at: 
http://journals.cambridge.org/oso

Organised Sound

Editor 
Leigh Landy, De Montfort University, Leicester, UK
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Instructions for Contributors
Submissions should be sent by email attachment in the 
first instance to the editor, Dr Charles Wilson, at
<tcm@cardiff.ac.uk>, or by post to Dr Charles Wilson, 
twentieth-century music, Cardiff School of Music, Cardiff
University, Corbett Road, Cardiff, CF10 3EB, UK. The 
preferred software (on PC or Macintosh platforms) is
Microsoft Word; authors proposing to use different software
are asked to consult with the editor, as are authors unable to
set music examples themselves. Submitted files should include
a cover sheet giving the author's name, postal address, tele-
phone number, fax number (if available), and email address.
To ensure anonymity during the refereeing process, the article
itself should not display the name of the author. If articles are
accepted for publication, authors will be asked to submit a
final version both electronically and in hard copy. The publish-
er reserves the right to typeset any article by conventional
means if the author's file proves unusable. Upon acceptance of
a submission, the author will be asked to assign copyright (on
certain conditions) to Cambridge University Press.

Articles should normally be between 6,000 and 9,000 words
in length (main text); authors proposing longer or shorter
submissions should seek the advice of the editor.

Unsolicited articles submitted by post cannot be returned
unless a stamped envelope addressed to the author is also
enclosed.

Submissions will be referred to two independent assessors,
who may or may not be members of the Editorial Board.

Submissions are considered on the understanding that they
have not been previously, and are not currently being, consid-
ered for publication elsewhere.

Authors will normally be notified within three months as to
whether a submission has been accepted for publication.

Contributors are responsible for obtaining permission to
reproduce any material for which they do not hold copyright
and for ensuring that the appropriate acknowledgements are
included in their typescript.

See <journals.cambridge.org/tcm> for an extended version
of the instructions for contributors.

Journal Editor 
Charles Wilson (Cardiff University, UK)
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Reviews Editor
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Christine Lucia (University of Stellenbosch, South Africa)
Luca Marconi (Conservatorio di Como, Italy)
Christopher Mark (University of Surrey, UK)
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twentieth-century music is the first forum dedicated to leading
research on all aspects of the music of the twentieth century –
a period which may be interpreted flexibly to encompass,
where appropriate, music from the late nineteenth century to
the early years of the twenty-first. The journal explores
Western art music, music from non-Western traditions, popu-
lar music, film music, jazz, improvised music, and perform-
ance practice. Whilst it does not style itself as revisionist, the
journal is guided by the principle that existing assumptions
about twentieth-century music and the ways in which it has
been and is currently studied should be rigorously examined
and re-examined.

Subscriptions
twentieth-century music (ISSN 1478-5722) is published twice a
year in March and September. Two parts form a volume. The
subscription price of volume 7, including delivery by air where
appropriate (but excluding VAT), is £81 (US $141 in USA,
Canada, and Mexico) for institutions (print and electronic);
£72 (US $127) for institutions (electronic only); £23 (US $42)
for individuals (print only). EU subscribers (outside the UK)
who are not registered for VAT should add VAT at their coun-
try's rate. VAT registered members should provide their VAT
registration number. Japanese prices for institutions (including
ASP delivery) are available from Kinokuniya Company Ltd,
P. O. Box 55, Chitose, Tokyo 156, Japan.

Orders, which must be accompanied by payment, may be
sent to a bookseller or subscription agent or direct to the pub-
lisher: Cambridge University Press, The Edinburgh Building,
Shaftesbury Road, Cambridge CB2 8RU; or, in the USA,
Canada and Mexico: Cambridge University Press, Journals
Fulfillment Department, 100 Brook Hill Drive, West Nyack,
NY 10994-2133 and at additional mailing offices.

Copying
This journal is registered with the Copyright Clearance Center,
222 Rosewood Drive, Danvers, MA 01923, USA
(www.copyright.com). Organizations in the USA who are also
registered with the CCC may therefore copy material (beyond
the limits permitted by sections 107 and 108 of US Copyright
law) subject to payment to the CCC.  This consent does not
extend to multiple copying for promotional or commercial
purposes. Code 1478-5722/2010. ISI Tear Sheet Service, 
3501 Market Street, Philadelphia, PA 19104, USA, is author-
ized to supply single copies of separate articles for private use
only. Organizations authorized by the Copyright Licensing
Agency may also copy material subject to the usual conditions.
For all other use, permission should be sought from
Cambridge or from the American Branch of Cambridge
University Press.

This journal issue has been printed on FSC-certified paper
and cover board. FSC is an independent, non-governmental,
not-for-profit organization established to promote the respon-
sible management of the world’s forests. Please see
www.fsc.org for information.

Internet Access
twentieth-century music is included in the Cambridge Journals
Online service, which can be found at 
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