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NOTES TO CONTRIBUTORS

1. Contributions should be in English. Two copies of all manuscripts
should be sent to the Editor, Department of Theatre Studies, Univer-
sity of Glasgow, Glasgow G12 8QF, Scotland.

2. Articles should not exceed 4000 words and must be accompanied by
an abstract of approximately 200 words which should be a succinct
condensation of the paper.

3. Manuscripts should be typed double-spaced with wide margins.
4. Illustrations (reproducible photographs or line drawings) should be

carefully labelled and captioned.
5. Notes must be listed at the end of the manuscript.
6. All articles will be acknowledged upon receipt. Authors should be

informed of a decision within four months of receipt.
7. Manuscripts should be checked carefully before submission to avoid

difficulties at the proof stage.
8. Book reviews are usually by invitation, but the editors are always

ready to consider offers to undertake reviewing.
9. Twenty-five complimentary offprints of each article will be sent to

authors; additional offprints are available at the author's expense.
Book reviewers will receive a complimentary copy of the journal.

10. Manuscripts are accepted on the understanding that they are original
contributions, unpublished and not on offer to another publication.

Note to North American Publishers
Please send your review copies directly to Professor Robert K. Sarlos,
Department of Dramatic Art, University of California, DAVIS, California
95616.

https://doi.org/10.1017/S0307883300009469 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883300009469


THEATRE RESEARCH INTERNATIONAL • Vol. 15 • No. 1

Irish Issue
Guest Editors: Francis Doherty and David Walker

Contents
ARTICLES

PATRICIA COUGHLAN, 'Enter Revenge': Henry Burkhead and Cola's

Furie 1

KATHARINE WORTH, Ibsen and the Irish Theatre 18

SHAUN RICHARDS, 'A Question of Location': Theatrical Space and

Political Choice in The Plough and the Stars 28

FRANCIS DOHERTY, Displacing the Hero in Modern Irish Drama 41

DESMOND MAXWELL, New Lamps for Old: The Theatre of Tom
Murphy 57

EAMONN HUGHES, 'TO Define your Dissent': The Plays and Pole-
mics of the Field Day Theatre Company 67

MICHAEL COHEN, A Defence of D'Arcy and Arden's Non-Stop
Connolly Show 78

REVIEWS

IRENE BACKALENICK, East Side Story: Ten Years with the Jewish Reper-
tory Theatre (George Medovoy) 89

JOHN OSBORNE, The Meiningen Court Theatre i866-i8go (Michael
Patterson) 90

DAVID BRADBY AND DAVID WILLIAMS, Director's Theatre (Michael
Patterson) 91

DUNBAR OGDEN, Performance Dynamics and the Amsterdam Werkteater
(Henry I. Schvey) 91

BENITO ORTOLANI, International Bibliography of the Theatre: ig82\ig8^\

1984 (Ronald Vince) 93

SUE-ELLEN CASE, Feminism and Theatre (Judith Piper) 95

JILL DOLAN, The Feminist Spectator as Critic (Judith Piper) 95

PRESENTATIONS DES ARTICLES 99

BOOKS RECEIVED 102

https://doi.org/10.1017/S0307883300009469 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883300009469


EDITOR CLAUDE SCHUMACHER, Senior Lecturer in Theatre Studies, University of Glasgow

ASSISTANT DAVID WALKER, Professor of French, University of Keele &
EDITORS ALASDAIR CAMERON, Lecturer in Theatre Studies, University of Glasgow

REVIEW David Rabey, Lecturer in Theatre Studies, University of Aberystwyth &
EDITORS USA: Robert K. Sarlos, Professor of Dramatic Art, University of California, Davis

EDITORIAL ASSISTANT Joyce Allan, Department of Theatre Studies, University of Glasgow

EDITORIAL BOARD

Glynne Wickham, Professor of Drama, University of Bristol, UK (Chairman)
Michael Anderson, Professor of Drama, University of North Wales, Bangor
Georges Baal, Directeur de Recherches, C.N.R.S., Paris
Thomas F. Marshall, Emeritus Professor of English, Kent State University, Ohio, American Society

for Theatre Research, USA
Jack Reading, Society for Theatre Research, London, UK
Kenneth R. Richards, Professor of Drama, Victoria University of Manchester, UK
Robert K. Sarlos, Professor, Department of Dramatic Art, Davis, California
Jacques Scherer, Professor, Institut d'Etudes Theatrales, Universite de Paris III, France
Zbigniew Wilski, Professor, Instytut Sztuki PAN, Warsaw, Poland

Theatre Research International is the continuation of Theatre Research)Recherches Thedtrales. The change of
title marks the assumption by Oxford University Press of responsibility for publication. The new title
also indicates that the association with the International Federation for Theatre Research/Federation
Internationale pour la Recherche Theatrale, which founded the journal, will remain. Bilingualism
has not been entirely abandoned; contributions appear only in English, but articles are provided with
resumes in French. The field continues to be the historical, critical and theoretical study of documenta-
tion of drama, conceived as the art of the theatre.

The motif on our cover was designed by Josef Svoboda for Theatre Research! Recherches Thedtrales in 1966
and presented to the International Federation for Theatre Research/Federation Internationale pour
la Recherche Theatrale.

Theatre Research International is published three times a year, in January, May and October at a price
of £48.00 (UK £38.00, EEC £41.00 and N. Amer. $75.00) p.a., with single issues at £18.00 (UK
£14.50, EEC £15.00 and N. Amer. $26.50). All dispatches post free (by accelerated surface post to
the USA, Canada and Japan). Payment is required with all orders and subscriptions are accepted and
entered by the volume/s. Payment can be made by the following methods: Cheque (made payable to
Oxford University Press), National Girobank (Account 500 1056), Credit Card (Access, Visa,
American Express, Diners Club), UNESCO Coupons. Bankers: Barclays Bank pic, PO Box 333,
Oxford. Code 20-65-18, Account 0071564. Please send orders to Journals Subscriptions Department,
Oxford University Press, Pinkhill House, Southfield Road, Eynsham, Oxford, OX8 1JJ, UK.

© Oxford University Press 1990
ISSN 0307-8833

Filmset by Eta Services (Typesetters) Ltd., Beccles, Suffolk
Printed in Northern Ireland

at the Universities Press (Belfast), Ltd.

https://doi.org/10.1017/S0307883300009469 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883300009469


N O T E ON C O N T R I B U T O R S

PATRICIA COUGHLAN lectures in English at University College Cork. She is
the Editor of the forthcoming collection Spenser and Ireland: An
Interdisciplinary Perspective, and has published several articles on
Anglo-Irish literature in the seventeenth and nineteenth centuries.

KATHARINE WORTH is Emeritus Professor of Drama and Theatre Studies
in the University of London and currently Visiting Professor at
King's College London. Her publications include The Irish Drama of
Europe from Yeats to Beckett (1978), Oscar Wilde (1983) and a critical
edition of Yeats's Where There Is Nothing and The Unicorn from the Stars

(1987)-

SHAUN RICHARDS is Senior Lecturer in English at Staffordshire Polytech-
nic. A founder member of the British Association of Irish Studies he is
co-author (with David Cairns) of Writing Ireland: Colonialism,
Nationalism and Culture (1988).

FRANCIS DOHERTY is Senior Lecturer of English at the University of
Keele. His publications include Samuel Beckett (1971) and an edition
of Daniel Corkery's Nightfall and Other Stories (1988).

DESMOND MAXWELL is Professor of English at York University, Toronto.
His books include The Poetry of T. S. Eliot, Poets of the Thirties, Brian
Friel, A Critical History of Modern Irish Drama.

EAMONN HUGHES is Tutor in the Department of Adult Education at the
University of Leicester and completing a thesis on Modern Anglo-
Irish autobiography. He edits the Newsletter of the British Association
for Irish Studies and is an editor of the Irish Literary Supplement.

MICHAEL COHEN is Senior Lecturer in English at the University of
Salford. He has published on various aspects of modern drama,
including Arden, Brecht, Shaw and documentary theatre.

https://doi.org/10.1017/S0307883300009469 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883300009469

