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scholars and students desiring a synopsis of the book and the state of current research.
Hartt also provides a thematic summary and a list of “contested areas” (12-13) revolv-
ing around chronology, compositional techniques, notation, and geography. Themes
range from the textual to the notational, with emphasis on motets as cohesive wholes,
textuality, borrowing, audibility, structure and notation, and the written archive.
Textuality is particularly important as it intersects with intertextuality, monotextuality,
materiality, and textual meaning. Attention is rightly paid to two-voice motets and
monophonic motets in various chapters, and motet tenors receive ample discussion.

Several chapters read like topic surveys, while others advance nuanced arguments;
thus Critical Companion presents itself equally as a companion to the study of the medi-
eval motet, laying out basic approaches, and also a critical collection of new scholarship
that will shape future research. While the volume is highly admirable, variability is one
of the few critiques that could be made. A distinction between a topics chapter and a
case study is expected; however, chapters within each part range in complexity and
accessibility. Since Hartt defines the audience as specialists, upper-level undergraduates,
and graduate students (1)—commendable in breadth and fitting for a companion-type
volume—most chapters demand some background in medieval music. For instance,
certain examples and tables require sustained examination and dissection and the occa-
sional lack of translations may stymie some. Included, however, is a helpful glossary
defining many of the technical terms encountered throughout the chapters.

There is much here for any seasoned scholar to digest, and many of the case studies
will serve as excellent stand-alone chapters to assign in higher level courses. In the end,
this volume stands as a central guide to future work on the medieval motet—indeed,
medieval musicology as a whole will need to account for arguments made throughout its

pages.

Mary Channen Caldwell, University of Pennsylvania
doi:10.1017/rqx.2019.335

Hearing the City in Early Modern Europe. Tess Knighton and
Ascensién Mazuela-Anguita, eds.
Epitome musical. Turnhout: Brepols, 2018. 428 pp. €65.

Hearing the City in Early Modern Europe presents the results of the ICREA International
Workshop “Hearing the City: Musical Experience as Portal to Urban Soundscapes,”
held in 2015 in Barcelona. Issued by Brepols’s excellent Epitome musical series, the
volume provides readers with an impressive interdisciplinary exhumation of the rich
sonic textures of early modern soundworlds. The twenty-one essays collected here
draw on diverse archival source materials and provide a variety of methodological

approaches, ranging from microhistories, sonic archacologies, spatial mapping,
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Geertzian thick descriptions, and sensory histories, to deepen understandings of the
aural experiences and acoustemologies of preindustrial Europe. The book encompasses
a spectrum of disciplinary perspectives and explores the historical urban soundscapes of
a multitude of cities, from London to Lisbon, and Vienna to Valencia, among many
others.

Tim Carter introduces the volume by laying the foundations for a programmatic
inquiry into the social and historical conditions of early modern listening. The book
is then organized into five sections, the first of which brings essays together under
the theme of “Crossing Boundaries.” These essays explore the movement of musical
concepts, practices, and repertories across the borders of Europe and beyond (through
global networks of trade and colonialism), and across the disciplinary boundaries of
architectural history and musicology. The second section, “Sounds in Contention,”
explores the role of sound in the shaping of contested urban spaces. The essays in
this section examine various ways in which the urban soundscape was reorganized
toward different religious and civic ends. The silence of bells is shown to be equally
as meaningful as their ringing in Reformation Zurich, while social and class conflict
arises with the popularization of opera from the late seventeenth century onward in
Hamburg, Naples, and Palermo. In the third section, “Soundworlds and Spatial
Strategies of the Social Elite,” the relationship between music, space, and power is ana-
lyzed. Palace festivities, ephemeral theaters, processions, ceremonies, and other spectac-
ular events brought sound and space together in ostentatious displays of wealth, image,
prestige, and hegemony. By excavating the sonic politics at work in the sound-space
relations of preindustrial cities, the soundscape emerges as key terrain for the power
and prestige of the elite. The fourth section is comprised of a variety of case studies,
arranged in chronological order from the late Middle Ages to the end of the eighteenth
century. These provide detailed sonic snapshots of the historic urban soundscapes and
acoustic communities of Vienna, Barcelona, Palermo, Navarre, and London.

The volume closes with a coda in which the developers of the digital platform
Historical Soundscapes discuss the opportunities for hearing the past presented by
new digital-humanities tools. This substantial online resource provides users with a vari-
ety of ways for engaging with historical sounds, including interactive maps that trace the
routes of processions and events. The portal is one of a growing number of digital pro-
jects that promise to bring us closer to what Margaret Bent termed “authentic listening,”
and what Shai Burstyn—following Michael Baxandall—called the “period ear.” Two
key themes running across this rich collection of essays are the co-constitutive and
entangled architectonics of sound and space and the evental politics of urban musical
performances. The volume also invites us to better distinguish between registers of eatly
modern urban sound, such as music, speech, and human/nonhuman noise, and to fur-
ther explore distinctions between practices of hearing and listening.

This book thus powerfully demonstrates that any consideration of early modern

musical cultures must also include the performative spaces and social practices related
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to or shaped by sound, as well as the experiences of those who listened to or heard those
sounds. Taking readers through the time spaces of historic houses, churches, theaters,
and city streets, the essays collected here capture the multifaceted dimensions of early
modern aurality, providing perhaps the most significant collection of essays to date on
the subject of sound in early modern cities. The volume does not only offer a varied
sampling of current approaches to historical soundscapes but also sketches valuable
directions in which to take future scholarship. An important contribution to broader
scholatly trajectories exploring the multisensorial experiences of early modern worlds,
it promises to become essential reading for all those who wish to embark on historical

soundscape studies.

Emanuela Vai, Harvard University
doi:10.1017/rqx.2019.336

“Weil es ein Zierlich vnd lieblich ja Nobilitiert Instrument ist”: Der Resonanzraum
der Laute und die musikalische Reprisentation am Wolfenbiitteler Herzogshof
1580-1625. Sigrid Wirth.

Wolfenbiitteler Abhandlungen zur Renaissanceforschung 34. Wiesbaden: Harrassowitz,
2017. 384 pp. €92.

The special relationship between the dukes of Brunswick Liineburg and their lutenists is
the impetus for this book, which examines not only the place of lute music at a
particular central German court at the turn of the seventeenth century, but also the var-
ious social functions and relational complexes in which the lute and its players
participated.

In its three central chapters, this book secks to establish the practical and symbolic
uses associated with the lute at the Wolfenbiittel court. The position of the court
lutenist was solidified by Duke Heinrich Julius (1564-1613), a patron of the arts
with literary ambitions and achievements of his own, and maintained for over thirty
years, even into the reign of his musically ambivalent son, Friedrich Ulrich (1591-
1634). As a musical status symbol, the lutenist carried the princely representation
beyond the narrow confines of the court in a way that Wirth likens to auditory heraldry.
Detailed information gleaned from court documents shows how the Guelph dukes used
lutenists as a tool to increase the prestige of their court. Throughout the 1580s, for
example, the position of court lutenist was increasingly separate from other musicians,
especially the court chapel. As they became more professionalized, the lutenists at the
same time were increasingly confined to the narrow sphere of the patron, accompanying
him personally on travels outside the realm. The physical and personal intimacy of the
lutenist and patron increased during the reign of Heinrich Julius, such that by the reign

of his son, Friedrich Ulrich, the position of court lutenist also implied a position of
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