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Eyolf @strem, Nils Holger Petersen
Medieval Ritual and Early Modern Music
The Devotional Practice of Lauda Singing in Late-Renaissance Italy

viii + 348 p., 27 b/w ills., 160 x 240 mm, 2008, RITUS 1, HB, ISBN 978-2-503-52066-7, € 60, $ 87.00

The authors explore both the devotional use of stylistically advanced music in the late
sixteenth and early seventeenth centuries as well as the idea that the beauty of music
enhances devotion.

Judith Oliver

Singing with Angels

Liturgy, Music, and Art in the Gradual of Gisela von Kerssenbrock
viii + 384 p., 124 b/wills., 44 colour ills., 210 x 275 mm, 2007, HB,

ISBN 978-2-503-51680-6, € 120, § 174.00

This study explores the imagery and texts associated with major feasts of the liturgical
year and the novel ways in which music and text are woven into the artistic program of
Gisela’s manuscript.
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Jan M. Ziolkowski

Nota Bene

Reading Classics and Writing Melodies in the Early Middle Ages

XV + 362 p., 14 biw ills., 160 x 250 mm, 2007, PJML 7, PB, ISBN 978-2-503-52534-1, € 55, $ 81.00

Nota Bene explores a little-known juxtaposition of verbal text and musical notation in the
Middle Ages.

Kathy M. Krause, Alison Stones (eds.)

Gautier de Coinci

Miracles, Music, and Manuscripts

XX + 488 p., 42 b/w ills., 21 b/w line art, 160 x 240 mm, 2007, TCNE 13, HB,
ISBN 978-2-503-52060-5, € 80, $ 116.00

This collection of essays offers a remarkable panorama of medieval manuscript production,

in particular due to the fascinating combination of text, music and illustration.

Martine Clouzot

Images de musiciens (1350-1500)

Typologies, figurations et pratiques sociales

353 p., 150 colour ills., 190 x 290 mm, 2008, EM, PB, ISBN 978-2-503-52345-3, € 125, § 165.00

This volume will offer a unique focus on medieval manuscripts from a wide range of
perspectives, and will appeal to musicologists and medievalists alike.
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New Perspectives in Music History and Criticism

Music and the Myth
of Arcadia in
Renaissance Italy
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The idea that there was a time when men and women lived in perfect harmony
with nature and with themselves, though rooted in classical antiquity, was one
of the most fertile products of the Renaissance literary and artistic imagination.
This book explores one specific aspect of this idea: the musical representation
and stylization of the myth of Arcadia in sixteenth-century Italy. Giuseppe
Gerbino outlines how Renaissance culture strove to keep this utopia alive and
demonstrates how music played a fundamental role in the construction and
preservation of this collective illusion. Covering a range of different musical
genres, including the madrigal, music for theater, and early opera, the book
overcomes traditional barriers among genres. Illustrative music examples,
including previously unpublished music, serve to expand the reader’s knowledge
of this important repertory, and provide new insights into the role of music in
the preservation of cultural myths.

New Perspectives in Music History and Criticism
$125.00: Hardback: 978-0-521-89956-7: 448 pp. Prices subject to change.
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Notes for Contributors

1 Articles should be sent to Professor James Borders, The University of Michigan, School of Music, Theatre
& Dance, 1100 Baits Drive, Ann Arbor, Michigan 48109-2085, USA, or to Dr Helen Deeming, Department
of Music, Royal Holloway, University of London, Egham, Surrey TW20 0EX, UK. The editors may also be
contacted by email: <jborders@umich.edu> and <helen.deeming@rhul.ac.uk>.

2 Books and recordings for review should be sent directly to the responsible editors, whose addresses
may be found below. Material for inclusion in the Chant Bibliography should be sent to Dr. Gimnther
Michael Paucker, Weinsteige 10, D-71384 Weinstadt, Germany <dr.g.paucker@gmx.de>.

3 Articles should not normally exceed 10,000 words including footnotes, tables and appendices. In the
case of submissions that exceed this length, the editors should be consulted in advance. Authors should
keep in mind that the journal addresses a wide readership; hence technical matters and specialised
vocabulary should be clearly explained in a manner that will facilitate understanding by educated
readers outside the author’s field of specialisation. The language of publication is English, using British
conventions of spelling and punctuation. Continental scholars may submit initial versions of articles in
German, French, Italian, or Spanish. If the article is accepted for publication, it is the author’s
responsibility to arrange for an idiomatic English translation.

Double spacing must be used throughout (text and notes), and right margins should not be justified.
Tables and captions must be typed separately from the main text, and the location of tables clearly
indicated in the text. Footnotes should be limited to necessary documentation and should not include
argumentation better placed in the text. Contributors are encouraged to submit plates, diagrams, maps,
and line illustrations as digital files. Musical examples may also be submitted in electronic format (600
to 800 dpi TIFF files; postscript files are not acceptable).

A detailed stylesheet may be requested from the editors or downloaded from the journal’s website:
http:/ /www.cambridge.org/journals/ pmm.

4 Anabstract of about 250 words summarising the content of the article and a short biographical statement
should be supplied with the final version of the article.

5 When an article has been accepted for publication, the author must send a copy of the final version on
computer disk (Apple Macintosh or IBM compatible PC) together with the (double spaced) hard copy
typescript, giving details of the wordprocessing software used (preferably Microsoft Word).

6 Contributors are responsible for obtaining permission to use copyright material, and for making
appropriate acknowledgement of both copyright and non-copyright matter.

7 Contributors will have an opportunity to check one set of proofs (in page) and should mark corrections
following the guidelines enclosed with the proofs. Corrections should be restricted to printer’s and
publisher’s errors. Author’s corrections must be distinguished and may be charged for.

BOOKs FOR REVIEW should be sent to Dr Nicolas Bell, Music Collections, The British Library, 96 Euston
Road, London NW1 2DB, UK.

AUDIO RECORDINGS FOR REVIEW should be sent to Fr Jerome F. Weber, 1613 Sunset Avenue, Utica,
NY 13502-5437, USA.
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The Plainsong and Medieval Music Society

www.plainsong.org.uk

Chairman: Dr Elizabeth Eva Leach, RSCM, 19 The Close, Salisbury, Wiltshire SP1 2EB.

The Society was founded in 1888 for “ the advancement of public education in the art and science of music
and in particular plainsong and mediaeval music’. New members are always welcomed. Membership in
the Society is open to scholars, students, professional musicians, and to all with an interest in the music of
the Middle Ages. Suggestions and proposals about the Society’s activities may be directed to the Publicity
Secretary. Membership includes a subscription to Plainsong and Medieval Music, discounts on the Society’s
publications and invitations to all events sponsored by the Society. Ordinary membership costs £30 and
student membership costs £20. There is also a special joint membership rate of £40. For further details, please
write to The Plainsong and Medieval Music Society, RSCM, 19 The Close, Salisbury, Wiltshire SP1 2EB.
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