
What do Cindy Milstead
and Colleen Dewhurst have in common?
An exceptional acting talent, for one thing—
even though Cindy's name isn't exactly a
household word. And an exceptional alma
mater: The American Academy of Dra-
matic Arts. ' | /

Both of these women spent two
tough, demanding years here,
learning every skill it takes to
become a true professional:
from voice training and body

movement to theater history and makeup.
One of them is now famous. The other one
isn't—yet. But one thing is certain: both

women have found the courage and the
determination and the heart to be-

uikmyof
Thamatic

Jfrts

come the best actresses they can

'irnnpossiblybe'
Usl/W I, M If that's your goal, then you

belong here too. At The
American Academy.

Applications now being accepted for the Spring, 1981 Term at both the East Coast and West Coast Schools.
For further information write or call:

The American Academy of Dramatic Arts
120 Madison Ave., New York, N.Y. 10016 (212) 686-9244 • 1610 East Elizabeth St., Pasadena, Ca. 91104 (213) 798-0777
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Dramatists
Play Service
Inc. Serving (he

non-professional
theatre with
the finest
plays by both
established
writers and
by new
playwrights
of

exceptional
promise.

Inquiries invited.
Catalogue on request.

DRAMATISTS
PLAY SERVICE, Inc.
440 Park Avrnue South
New York, N.Y. 1001b

Western Washington
k University ^ ^ ^

Jewish Theatre is just one aspect
of...

1. BEN ARI, Raikin. Habima. N.Y.
(1957) cloth (d.j. torn) with inscrip-
tion by author on half title page.
Out of print $20.00

2. DAS MOSKAUER JUDISCHE
THEATER. Berlin, 1923.21pp & 24
plates. Boards (spine damaged)
with contributions by E. Toller, J.
Roth & A. Goldschmidt. In German.
Out of print $28.00
. . the many we cover in theatre.

Drama Books
511 Geary
San Francisco
94102

visa and master
charge by phone
415-441-5343
new, used, o.p.

B.A
M.A._ Department

" of
Theatre / Dance

Fo> intoimat.on WMe
Denn.sE Caueii C*ai'
Djm«i Lamer 0' G>ad Studies
Oepi ot Tneace'Dance. W W U
Ben.nqnam Wa 98225

SONIAMOORE
STUDIO OF THE THEATRE
Sonia Moore, Director of the American
Stanislavski Theatre, teaches the only
SYSTEMATIZED ACTING TECHNIQUE
of the up-to-date Stanislavski System.

SCRIPT INTERPRETATION. DIRECTING.
author:

THE STANISLAVSKI SYSTEM
TRAINING AN ACTOR:

The Stanislavski System in Class (Rev. Ed. 1979)
Editor and Translator of:

STANISLAVSKI TODAY, ACSTA
LOGIC OF SPEECH ON STAGE, ACSTA

Office: 485 Park Ave. NYC 10022
(212) PL 5-5120

B A -
Undergraduate Majors
in the Arts of theTneatre

MFA-
Professional Training Program in
Acting. Directing. Design/Technology

MA&PhD-
Dramatic Literature.Theatre History
and Aesthetics

Summer Theatre

For information and brochure
Richard Shank. Chairman

104 Lincoln Hall
Ithaca. New York 14853
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University of Connecticut
Department of Dramatic Arts

School of Fine Arts
FACULTY:
Robert Alpers

Design
Leon Bailey

History, Acting
Frank Ballard

Puppetry
Jerome Birdman

(Dean, School of
Fine Arts)

Toni Caiola
Movement

Alicia Finkel
Designer, Costumer

Sheldon Frome
General Drama

Michael Gregoric
Film, Television

David Heilweil
Management

John Herr
Directing

Kay Janney
Creative Dramatics

Nafe Katter
Acting

Jerry Krasser
Interpretation

B. Robert McCaw .
Technical Direction

Robert McDonald
Acting

Donald Murray
Lighting (Associate Dean)

Jerry Rojo
Design

Valerie Schor
Voice

Ardelle Striker
History, Criticism

Jarek Strzemien
= Directing

A production-oriented program of
professional theatre training
B.F.A., M.A., M.F.A.
CONCENTRATED STUDY IN:
Acting; Directing; Scenery,
Lighting and Costume Design;
Technical Theatre; History and
Criticism; Puppetry

_ _ SPECIAL INTERESTS:
Environmental Theatre; Manage-
ment; Film and Television;
Movement
Employment Possibilities
Include:
Graduate Assistantships,
Lectureships, Work-Study,
Tuition Remission — from $500
$5,000
Write to:
Jerry Rojo, Head
U-127T
Storrs, Connecticut 06268
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Theatre
School LONDON

Principal, Peter Coxhead
President, Sir Ralph Richardson
Recognised by the Department of Education and Welfare, Post-Secondary Education.
USA, lor Federal student loans tor American citizens.

Three Year Acting Course
One Year Post-Graduate Acting Course
Two Year Stage Management and

Technical Course
Prospectus: Mountview Theatre School, 104 Crouch Hill, London N8, England
Telephone 01-340-5885.
Auditions held in America, Canada, South Africa, Australia and England

Auditioning and interviewing now for January 1981 and October 1981.

STANFORD UNIVERSITY
A.B.
THEATER ARTS
and DRAMATIC LITERATURE

Ph.D.
DIRECTING and
DRAMATIC LITERATURE/CRITICISM

or
THEATER HISTORY and DESIGN

For information and application:

Professor Charles R. Lyons
Department of Drama
Stanford University
Stanford, California 94305

Application deadline January 15.1981.

I!
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IF ALL THE WORLD'S
A STAGE . . .

Someone must
design

build
paint
light

costume
direct and

perform

Continuing our second fifty years
of professional theatre training—
now as a part of a major metro-
politan university.

Goodman School of Drama
DePaul University
8O4 West Belden • Chicago, Illinois 60614

! I

A TRAVELING
JEWISH THEATRE

"Stunning. . . "—Drake, L.A. Times
"Visionary grace. . . "—Lazarus, CBC
"Astoundingfusion. . . "—L.A. Weekly
"Music-perfect. . . "—Blumenthal,

Village Voice

Now Accepting Bookings 1981-82

Performance:
COMING FROM A GREAT DISTANCE
(The Legend of The Baal Shem Tov)

THE LAST YIDDISH POET

Workshops: Storytelling, Ensemble, Vocal
Exploration, Performance.

Contact: A Traveling Jewish Theatre
7967 Woodrow Wilson Drive
Los Angeles, Calif. 90046
(213) 650-7063

Academic Year 1981-82
ANDREW W. MELLON FELLOWSHIPS IN THE

HUMANITIES AT STANFORD UNIVERSITY

To be awarded to highly promising scholar teachers in
the Humanities. These non-faculty one-year positions
will carry department affiliation and half-time teaching
duties, and the opportunity for scholarly work and in-
tellectual growth. The Ph.D. must have been received
within the last five years and preference will be given
to recipients of the Ph.D. within three years. The award
carries an annual stipend of $16,000 and may be
renewable for a second year.

The deadline for receipt of applications is December 1,
1980. Contact: Dean of the School of Humanities and
Sciences, Stanford University, Stanford, California
94305.

Stanford is an equal opportunity, affirmative action
employer.

THE NATIONAL FOUNDATION
FOR JEWISH CULTURE

announces the
ANN AND SHUBERT FENDRICH

PLAYWRIGHTING AWARD

for the best play illuminating an aspect of Jewish life
or experience.
FIRST PRIZE $1000, as an advance against royalties
and publication by the PIONEER DRAMA SERVICE.
All entries must be submitted by December 31, 1980.
Only full length, original and unpublished plays in
English can be considered.
Entries or inquiries: Fendrich Award Competition

National Foundation for
Jewish Culture
122 East 42nd Street, Suite 1512
New York, New York 10168

New York University

EDucational
TH£flTR€
BS, DID, HD,
PhD Degrees
WRITE: Lowell Swortzell

Program in Educational Theatre
Shimkin Hall 733
New York University
New York, N.Y. 10003
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DEPARTMENT OF DRAMATIC ART
UNIVERSITY OF CALIFORNIA, DAVIS

GRADUATE STUDY:
M.A. in general field of dramatic art
M.F.A. in acting, design, directing, playwriting, or any combination of these
Ph.D. in theatre research

OPPORTUNITIES:
• The University Theatre—1980-81 Season includes Curse Of The Starving

Class; Measure For Measure; Travesties; Man Of La Mancha; Electra;
Orestes.

• Premiere and Studio Seasons—two series of plays and projects giving additional
experience to actors, designers, directors, and playwrights.

• San Francisco—with its diverse theatre world—within easy driving distance.
• Supervised internships in professional and semi-professional theatres.
• A significant collection of primary materials in theatre research.

FACULTY:
Gene Chesley, design; Ruby Cohn, literature; Everard d'Harnoncourt, cinema;
Robert Fahrner (Chairperson), history; Harry Johnson, acting; William Kleb, criti-
cism; Phyllis Kress, costijming; Rex Rogers, makeup; Robert Sarlos, history;
Theodore Shank, playwriting; Dan Snyder, design; Alan Stambusky, directing;
Darrell Winn, technical theatre.

SPACES:
500-seat proscenium theatre 100-seat arena theatre
200-seat thrust-stage theatre two lab theatres

INFORMATION:
Everard d'Harnoncourt, Graduate Advisor
Department of Dramatic Art
University of California
Davis, California 95616
Phone: (916) 752-0888
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Announcing a beautifully illustrated account
of one of the most unusual theater

movements in history...

THE HABIMA
ISRAEL'S NATIONAL THEATER,

1917-1977

A Study of Cultural Nationalism
by Emanual Levy

WINNER OF THE 1980 JEWISH BOOK AWARD
356 pages, illus., $22.50

Order by sending check or money order to
Dept. JN at the address below, including

$1.30 per order for postage and handling.

COLUMBIA
UNIVERSITY

PRESS
136 South Broadway, Irvington, NY 10533

DRAMA AND CRITICISM

The Bakkhai by Euripides
Translated with an introduction and notes by Robert Bagg

"Bagg's translation maintains all the force and visual immediacy of the
original throughout the lengthy piece He has successfully translated
one work of art into another, rendering living Greek into living English.
The clarity of his poetry confronts the audience directly with the horror
and stunning beauty of the Dionysiac forces"—The Carleton Miscellany.
This translation has been or will be produced at the University of Utah,
Yale University, and Smith College. $8.50 cloth; $3.95 paper

Black Drama of the Federal Theatre Era
Beyond the Formal Horizons E. Quita Craig

"... the first in-depth study of this experimental theater of the 1930's.
Craig argues that this is a literature of 'dual communication'—with one
level of language and meaning for white audiences and another for black
—and shows these dramatists to have been the 'advance forces of black
"consciousness" and "commitment".' . . . [A} valuable source on Afro-
American art and American theater history"—Library Journal.
Si 5.00 cloth

The University of Massachusetts Press Box 429 Amherst, MA o 1004
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YOU'VE PROBABLY NEVER
HEARD

OF US
But we're the southeast's most unique arts magazine.

Each month the Journal includes features on music, dance, theatre,
photography, film, visual arts, crafts, architecture and literature . . .
plus colorful and interesting interviews with the likes of John Housman,
Tennessee Williams & Sonia Moore.

Special issues and exclusive features — the Black Mountain College
Retrospective, the Small Press Chronicle, Women in the Arts and the
American Dance Festival — have created a tradition for innovation and
diversity.

The monthly Calendar puts readers in touch with the broad spectrum
of arts events in the southeast, including valuable information on job
opportunities, grants and competitions.

WE'RE ONE OF THE NATION'S SMALLEST MAGAZINES
.. . WE'RE ALSO ONE OF THE BEST.

Through a special introductory offer for new subscribers only
you can receive 13 issues for only $8.50, a $3.50 savings off the regular
newsstand price. If you're not completely satisfied with your first issue,
we'll gladly refund the remainder of your subscription.

Send your check or money order for $8.50 to: The Arts Journal, 324
Charlotte Street, Asheville, NC 28801. VISA and Master Charge accepted.
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INTENSE"
"STUNNING"

'HER FINEST WORK
TO DATE"

MEGAN

PHONE 4 0 2 - 3
4
6

G3CN/I
G3CN/1

(a study of
modern ~~
american

family

TOUR
book dates

JOANN SCHMIDMAN „„„
artistic director —1981 —

1417 farnam.om.nebraska 68I02

Modern Hebrew Drama
Glenda Abramson
Although it is largely unknown in the
West because of language difficulties,
Hebrew drama has evolved into a re-
markably rich and complex art form. In
Modern Hebrew Drama Glenda Abram-
son traces the development of the genre
from the play "He Walked the Fields,"
which inaugurated the "documentary"
drama movement in 1948, to the radical
and controversial plays now performed.
She also analyzes the function of the
critic, director and audience in the proc-
ess of creating drama, the nature of
"national" drama, and the particular
problems facing Israeli dramatists today.

1980 232 pp., illus., cloth
ISBN 0-312-53988-6

$25.00

To order this book for your library at
20% discount, please write:
St. Martin's Press
P.O. Box 5352 New York, N.Y. 10163

©sora mm
-St'Martin's Press-1

Le Centre Du Silence
MIME SCHOOL

A place to explore and discover the basics
of human expression through this ancient-
new artform MIME. Isolation, undulation,
parallels, bases, fixations, gravity, senses.
Physical and psychic exercises integrated
with the whole aspect of Being.

Ongoing Mime Sessions
throughout the year plus

INTERNATIONAL SUMMER
MIME WORKSPACE

LIMITED ENROLLMENT

Le Centre du Silence
Samuel Avital, Director
P.O. Box 1015 [C]
Boulder, Co. 80306

"What is done for you, allow it to be done. What you must do yourself,
make sure you do it." Khawwas.

for dates and information
send 600 in stamps to:
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New York University
School of the Arts
Department of Drama, Undergraduate

IS OFFERING AN ALTERNATIVE PROGRAM IN:

EXPERIMENTAL
THEATRE

The Department of Drama, Undergraduate, which offers a B.F.A. degree in
acting, is pleased to announce an alternative program of study with the Experi-
mental Theatre Wing. A limited number of students will have the opportunity to
work intimately with leading experimental theatre groups in a two-year program
designed for students who have completed two years of foundation work with
one of the three professional studios associated with our Department: Stella
Adler Conservatory of Acting, Circle in the Square Theatre School, and The Lee
Strasberg Theatre Institute. The ETW is also open to students who have studied
acting elsewhere and who wish to transfer into our Department. Students in the
ETW will work in unique acting, voice and movement workshops taught from the
point of view of members from each of the following experimental theatre
groups: The Performance Group (best known for explorations of audience
participation and environmental theatre), The Ridiculous Theatrical Company
(specializing in Commedia dell'arte), Mabou Mines (known for conceptual
adaptations of Beckett and experiments with new music and movement), Chi-
Kanji and original members of the Open Theater—each known for uniquely
experimental approaches to ensemble acting. In addition to studying with the
groups, students will be expected to take dramatic literature, theatre history
(including studies in the avant-garde), and performance theory courses offered
through the Department. The prograrrfalso includes summer workshops with the
Iowa Theater Lab and the Bread and Puppet Theater.
Since the nature of the groups involves frequent international tours, the order
and availability of the groups varies each semester. For each year's schedule and
further information contact:

Yannis Simonides
Chairman; Department of Drama, Undergraduate
School of the Arts
New York University
300 South Building
Washington Square
New York, N.Y. 10003
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Bertolt
Brecht

Political
Theory
and
Literary
Practice
Betty Nance Weber and
Hubert Heinen, editors
Fifteen essays ranging from Brecht's
confrontation with Marxism to the in-
fluences of his work on film and
theater practitioners and the uses his
literary descendants have made of his
political commitment.

$15.00

ISBN 0-8203-0506-5

November 1980

224 pages

University of Georgia Press
Athens, GA 30602

Bachelor of Arts in Theatre
Bachelor of Arts in Ballet
Master of Arts in Theatre

Master of Arts concentration in Arts Management
* Co-publisher of The3tre Annual
'Professional Equity Company
* E.J. Thomas Performing Arts Hall
'Proscenium and experimental theatres
'Experimental Dance Ensemble
'Internships in acting, technical theatre

and management
'Visiting artists and scholars

Graduate Assistantships Available
Wherever you want to ao.

you can get there from

The Department of Theatre Arts and Dance
The College of Fine and Applied Arts

Akron. OH 44325

Joel Friedman. Head

The Asia Society's
FferformingArts Program
NATIONAL TOURING PROGRAM
Concerts, lecture-demonstrations, master
classes by troupes from Asia

KATHAKALI
SOUTH INDIAN DANCE-DRAMA
from the Kerala Kalamandalam
May, June 1981

DANCE AND MUSIC
FROM OKINAWA
Fall, 1981

FILMS, VIDEOTAPES, RECORDS AND BOOKS
on Asian theater, music and dance produced by
The Asia Society

For additional information please contact:

THE ASIA SOCIETY'S PERFORMING ARTS PROGRAM
133 East 58th Street. New York. NY. 10022 (212) 371-4758; 751-3280
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THE UNIVERSITY OF TORONTO

DEPARTMENT OF FRENCH

invites you to a colloquium on

Drama and Performance

c
r
i
t
u
r
e
e
t

November
14 -15-16

1980

O. Asian ( Paris )

T. Bishop ( New York )

G. David ( Montreal)

B. Dort ( Paris )

R. Foreman ( New York )

J. Feral ( Toronto )

A. Gatti (Paris)

P. Gobin ( Kingston )

La semiotique du theatre

Le theatre comme texte

Le theatre comme representation

Le discours theatral

La problematique de I'acteur

Ecriture/theatre/ mise-en-scene

S
c
e
ne

4*

4*

( Toronto ) D.de Kerckhove

( Montreal ) W. Krysinski

( Toronto )

( Quebec)

( Quebec )

( Toronto )

( New York

( Paris )

K. Laughlin

J. Melancon

C. Rigault

J. Savona

R. Schechner

A. Vitez

4*

f
4*
4*
4*

4*
4*
4*
4*
4*
4*
4*

For more information please contact: Josette Feral
Department of French
University of Toronto
7 Kings College Circle
Toronto. Ontario
Canada M5S 1A1

4*
4*
4*
4*
4*
4*
4*
4*

https://doi.org/10.1017/S0012596200536116 Published online by Cambridge University Press

https://doi.org/10.1017/S0012596200536116


PHIL KING
PUBLISHING INC.

serving
community, college
and dinner theaters

with
original musical comedies
and skits, scripts, music,
and textbooks available

c/o Carter's Beach
Erie, Pa. 16511

Ph. 814-899-2230

i

PAUL MANN
actors

workshop
Professional

Acting Training

flfct TR7-8575
• A ' FOR INTERVIEW
^f> Write: 218 W 47 ST
g | ' NYC 10036

• • • • • • 1•
JEWISH CURRENTS

magazine

Jewish culture, Jewish politics
•Translations from Yiddish •Holo-
caust studies 'Notes on current
Yiddish theater 'Progressive Jew-
ish history 'Fiction and poetry

A progressive monthly for34 years.

Subscriptions: $10/yr., $18/2 yrs.
Pamphlet reprint:

Morris U. Schappes' "Howe's
'World of Our Fathers': A Critical
Analysis"... 60$

Jewish Currents, 22 E. 17th St.,
N.Y.C. 10003, Suite 601

STELLA
ADLER

CONSERVATORY OF ACTING

DAY AND EVENING
ACTING CLASSES

j A i

FALL. SPRING & SUMMER TERMS
Fall Term Begins Sept. 22/Register Now

130 W. 56th St. N.Y.C.,/246-1195

BARKING ROOSTER THEATRE

Current production: The Marrano.
Written and performed by Avram Patt.
"...a home-grown theatre that Is
truly epic." —Fox, Village Voice.

Available nationally for touring.
Contact:
Barking Rooster Theatre
c/o Patt, RD#2
Plainfield, VT 05667

J/CU

B. F.A. degree emphasis in performance,
design/technical and theatre
education.

M.F.A. degree's in Acting "Theatre
. Education ' Directing ' Scenic

Design • Costume Design
Dramaturgy -

with special emphasis possible
in Applied Theatre • Inter-
generational Theatre

TEACHING ASSISTANTSHIPS
AVAILABLE
APPLICATIONS INVITED

Contact: Dr. James W. Parker,
Graduate Advisor

Department of Theatre,
School of the Arts

Virginia
Commonwealth

^Q ̂ T University

311 North Harrison Street
Richmond, Virginia 23284
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Once upon a
time theatre meant
clowns and jesters,

animals and acrobats.
Today's theatre-goer

wants food for thought,
sophistication - and entertainment all

wrapped up in one lively package.

In Scene Changes, you'll get all
of these attractions. Nine times a year,

the curtain goes up on intriguing
features such as^ The Canadian

Producer, Great Theatrical Getaways,
Comedy Tonight! and Kid Actors.

And in every issue, you can expect the
most complete onstage calendar of

Ontario theatrical events you'll find
anywhere, the finest theatrical reviews,

the most sparkling interviews
with leading show business

personalities and the best coverage
of theatrical news items of die day.

We've kept our
subscription rates low-
only $8 for die first year
and $6 for each additional
year after diat - to give
you a savings of up to

40% off the regular newsstand price.

There's no business like show business.
And widi Scene Changes
you'll always have aisle seats to the
best entertainment package in town.

Scene changes
The theatre magazine.
Nobody does it better.
D 1 year @ $8. • 2 years @ $14. • 3 years @ $20.
D Bill me. Q Payment enclosed. ' D Renew my subscription or charge to my
• CHARGEX, D MASTERCHARGE or D AMERICAN EXPRESS card.
Card number , Expiry date ^ _ ^ _ ^ _ _ _ _ » _ ^ _
Issuing bank _ _ ^ ^ _ _ ^ ^ _ _ _ _ _ _ _ _ ^ ^ ^ _ _ ™ « » _ _ , ^ ^ _ _ _ _ _ ^

Name _

Address .

City . _Prov,. -P.Code.
U.S. and foreign subscriptions add $2.

Make your cheque or money order payable to Theatre Ontario and mail to:
Theatre Ontario, 8 York Street, 7th Floor, Toronto, Ontario M5J 1R2.
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GIVE A GIFT OF THE DRAMA REVIEW
to a friend, relative, or colleague...
and with each subscription choose a
free back issue for yourself.

Just fill out and send us the coupons below.
An attractive gift card will be sent in your name

Send a one year gift subscription of TDR

Name

Addre.ts • .

Send a one year gift subscription of TDR

Name

Address

Send a one year gift subscription of TDR

N a m e

A d d r e s s . . , . , .

1 choose the following free back issue(s)

• T27 Polish Theatre Lab
D T32 Off-Off-Broadway
D T42 Naturalism Revisited
• T44 Politics and Performance
D T50 Asian Theatre

My name is:

Address

to:

to:

to:

:or myself: •'

\ . . D T59
'• O T70

D T74
• • T75
D T78

* • • - .

•

to the people you choose.

. . . . . . .

<

..'•Theatre.and the Social Sciences
American Theatre
Theatricalism
Annual Performance
Occult and Bizarre

One year subscriptions are $14.50. Add $2.00 for foreign addresses. (You may also
subscribe or renew with this special offer.) Add $4.00 for one additional back issue,
$6.00 for two additional back issues.
Prepayment Required.
Mail to: Subscriptions-Gift

The Drama Review
721 Broadway, NY NY 10003 USA

https://doi.org/10.1017/S0012596200536116 Published online by Cambridge University Press

https://doi.org/10.1017/S0012596200536116


Is Shakespeare
Our Contemporary?

How does one .account for the fact that now, more than 350
years after his death, in every part of the globe, in virtually every
language and culture, Shakespeare is still read, studied, and performed
as a living playwright? This is the kind of question you will find
addressed in the pages of Shakespeare Quarterly.

For more than a quarter of a century, Shakespeare Quarterly has
been read and depended upon by Shakespeareans the world over for
such features as:

• articles interpreting the works in light of the intellectual,
social, and artistic contexts in which they were produced;

• wide-ranging surveys of the full cultural impact of Shake-
speare in today's world;

• informative reviews of the latest books and articles about
Shakespeare and his age;

• an annual performance issue highlighting and evaluating
the most important contemporary productions of Shake-
speare;

• the unique, comprehensive, annotated World Shakespeare
Bibliography;

• announcements and advertisements reflecting the most re-
cent trends and developments in Shakespearean activity.

To subscribe, send a check or institutional purchase order made payable to
Shakespeare Quarterly to:

John F. Andrews, Editor
Shakespeare Quarterly

Folger Shakespeare Library
201 East Capitol Street, S.E., Washington, D.C. 20003

Subscription rates are:
U.S.A.
Outside U.S.A.

one year
15.00
18.00

two years
28.00
34.00

three years
42.00
50.00

QHAKESPEARE
^QUARTERLY

^ ^ ^ _ Published by The Folger Shakespeare Library
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New York University
School of the Arts

PERFORMANCE STUDIES

A New Approach To Performance Studies
Theatre changes. So do standards and methods of research, publication, teaching and employment.
The Department of Performance Studies, which offers masters and doctoral research exclusively,
regularly revises its curriculum to emphasize responsible study of the performing arts. It now offers
new courses and concentration in these areas:

DANCE PERFORMANCE

Dance study, in the context of the
performing arts, is designed for in-
dependent-minded dance scholars
concerned to explore new methods
of research which deal responsibly
with present dance conditions and
put the past in a useful perspective.
Seminar courses are led by leading
dance scholars and critics who or-
ganize study and discussion to
cover particular figures, movements
and periods. The area is expanding
to provide increased doctoral con-
centration Applicants should write
the Chairman for full details and
new course offerings.

POPULAR PERFORMANCE

Folk and popular entertainment (in-
cluding modern media) have consti-
tuted a culturally and artistically vital
alternative theatre. The need to
study such forms is now empha-
sized by their influence on contem-
porary performance. Trtis concen-
tration studies the history of
traditional forms, the relating of
such practice to theatre history, and
the place of folk and popular enter-
tainment in contemporary perform-
ance.

PERFORMANCE THEORY

Theatre and social science scholars
are increasingly concerned with the
continuum from human action and
ritual to formal performance in all
societies. Extensive inter-
disciplinary study includes field
work and theory that relate to con-
cepts of social and theatrical per-
formance, in the dimensions of rit-
ual, public ceremony, and "life
events." Courses are planned in the
roots of art. liminality. and collective
performance methods, as well as
workshops iri converging tech-
niques of performance and therapy

PERFORMANCE WRITING AND
RESEARCH

Acquired knowledge in performing
arts may be published in a variety of
media. Research courses cover bib-
liography, archival documentation,
textual study and interview meth-
ods, as well as description of per-
formance practice. Applied courses
emphasize editorial methods and
standards for reviewing, criticism,
features, scholarly articles, books
and media.

CONTEMPORARY
PERFORMANCE

Contemporary theatre has been
shaped more significantly through
performance theory and practice
than through dramatic literature.
Courses cover the practice, theory
and methods, and institutional
structure of contemporary perform-
ance in the fullest possible range,
including commercial theatre, ex-
perimental and alternative theatre,
and related study in dance and pop-
ular entertainment.

PERFORMING ARTS ARCHIVES

Research in performing arts ex-
tends beyond published materials.
Archives and collections exist in
theatre, dance, film, broadcasting,
recording. Folk and popular enter-
tainment require particular research
and curatorial techniques, rarely
available through graduate study.
Professional instruction will be of-
fered in the acquisition, cataloguing,
and curatorial maintenance of per-
forming arts collections.

FALL COURSES 1980

Historical Mlse-en-Scene—Kirby
Theatrical Structure—Kirby
Asian Performance Theory—Schechner
Martha Graham—Jowitt
American Popular Dance—Sommer
History of Yiddish Theatre— Burko
Dissertation Proposal—McNamara
American Theatre—McNamara
Shubert Archive—McNamara
Dance History I—Youngerman
Performance Theory—Schechner
Dramaturgy—Hoffman
Introduction to Dance Research—Youngerman

FACULTY: Theodore Hoffman, Michael Kirby, Brooks McNamara, Richard Schechner, Suzanne Youngerman
ADJUNCT FACULTY (1978-80): Suresh Awasthi. Eric Bentley. Dale Harris. Mary Henderson. Deborah Jowitt. Marcia Siegel.

George Speaight. David Vaughan

For Details: Department of Performance Studies, School of the Arts, New York University, 300 South Building,
• New York, NY 10003
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A Self-Portrait of the Group Theatre

HELEN KRICH CHINOY
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The Drama Review

BACK ISSUE CLASSICS!
Issues that have been unusually popular since they were first published and have
become some of our all-time bestsellers!

DIRECTING ISSUE

T54: Directing Issue
(June, 1972)

Artaud's "Les Cenci"; Collective
Creation; Directing Handke;
Women's Theatre Groups; more.

T61: Popular Entertainments
(March, 1974)

Grand Guignol; Commedia and
the Actor; Valentin and Brecht;
Bread and Puppet Theatre; Mime
Troupe; more.

$6.00 $5.00

T62: Rehearsal Procedures
(June, 1974)

Living Theatre's "Money,
Tower"; Foreman's "Vertical
Mobility" and "Pain(O"; Robert
Wilson's "Joseph Stalin"; Lud-
lam's "Hot Ice"; more.

T69: Theatre and Therapy
(March, 1976)

Drama Therapy in Hospitals;
Prison Therapy; Anna Halprin;
Sexual Fantasy Theatre; Cosmic
Mass; Zen and the Actor; more.

$5.00 $4.50

LIMITED QUANTITIES! ORDER TODAY!

Yes! Please send me the TDR Classic Back Issues I have checked:
LJ T54-Directing $6.00 Name_
LJ T61-Popular Entertainments $5.00 Address
LJ T62-Rehearsal Procedures $5.00 City State_
U T69-Theatre and Therapy $4.50

-Zip-

Prepayment Required
Send to: The Drama Review

Classic Back Issues
51 West 4th St., Room 300
New York, N. Y. 10012
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THEATRE QUARTERLY
1971-1981

ten years recording
recreating

reflecting theatre in performance

\-

The leading British theatre journal since 1971, Theatre Quarterly enters its
second decade with a new format and even wider coverage of theatre in
performance, past and present, experimental and mainstream, worldwide.

All current and new subscribers will receive our specially enlarged tenth
birthday issue, TQ41, which will provide a unique, authoritative retrospect of
the past decade of British theatre by leading theatre writers and critics — and a
prospect for the next.

Other issues for the coming year will include TQ's usual wide range of
interviews, company and production logbooks, critical analysis,
documentation, and reference material — on all the live performing arts from
mime to melodrama, from the classics to the clubs.

Theatre Quarterly never goes out-of date — but several issues are almost out-of-
print. So, as a special birthday opportunity, we are offering complete sets of
back numbers, as well as special offers on other TQ Publications, for a limited
period to subscribers only.

Annual subscriptions (including detailed annual index) cost only $25.00 for
individuals, $40.00 for institutions. Or send $5.00 for a specimen issue and
catalogue of all TQ publications to:

TQ Subscriptions, Department DR, School of English and American Studies,
University of East Anglia, University Plain, Norwich, England

THEATRE QUARTERLY
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Dance in New York
• The only directory
to the dance capital of the world

An Indispensable. Companion
to UK &« M Capital of U * W»M

Here is the one essential reference
book for every dance enthusiast, stu-
dent, teacher and professional.
Whether your interest is ballet,
modern, musical theater or ethnic
dance, you'll • find what you're
looking for quickly and easily in this
in- depth guide to the unparalleled
resources and opportunities of the
dance capital of the world. DANCE
IN NEW YORK includes the most
complete and authoritative profiles
of the city's dance theaters, from
Lincoln Center to the lofts of SoHo:
dance schools, classes and teachers,
fully indexed tor convenient use:
and professional dance companies.
It also contains vital information on
New York-based dance organiza-
ions. college dance programs,

dancewear suppliers, dance book-
stores, fitness and therapeutic ser-
vices for dancers: and especially for
city visitors, listings of short-term
courses and scholarships, as well as
temporary housing.

Available at your local bookseller, or by direct mail'from Danceways, 393 West
End Ave., New York, New York 10024.

Please send me copies of Dance in New York @ $6.95 each. Add $ 1.00 for
postage and handling.

Name

Address

City . State Zip.
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THE

DRAMA REVIEW

IS NOW

ON BROADWAY

Effective October 1980,
The Drama Review's editorial offices

are located at a new address:

721 Broadway, Room 600
New York, N. Y. 10003

Our phone number remains the same:
(212) 598-2597 .
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New York University
School of the" Arts Theatre Program

Theatre Program

PROFESSIONAL
TRAINING

Omar Shapli. Chairman, Acting
Rachel Lampert, Acting Chairperson, 1979-80, Dance
Lloyd Burlingame. Chairman. Design
Carl Weber. Chairman, Directing

Through a select sequence of courses in the interrelated
disciplines of acting, design, dance, movement, directing, circus,
games, voice, and speech, it is our purpose to develop individual
artists and craftsmen of the highest excellence.
The Theatre Program provides the student with direct and
personal contact in class and in production with artists currently
working in the professional theatre

Theatre Program Faculty:

Linda Abrams
Arnold Abramson
Rowena Balos*
Anthony Barsha
Andre Bernard
Judith Brusseau
Hovey Burgess
Jeanne ButtonSbarge
Lloyd Burlingame
Sergio Cervetti
Betty Chamberlin
Jacqueline Chavannes
Kay Cummings**
Ronald Davis
Danielle DeMers

Ritha Devi
Caroline Du Crocq
Olympia Dukakis
Nora Dunfee
Karl Eigsti
Robert Farber
Arden Fingerhut
Joel Fink
Rheatha Forster
Pasquale Freni
Seth Glassman
John Gleason
Holly Harbinger
Stuart Hodes*
Sally Jacobs

Denise Jetferson
Deborah Jowitt
Peter Kass
Rachel Lampert
Deborah R. Lapidus
Nicholas Lyndon
Jane Mandel
Clarice Marshall
Robbie McCauley
Robert Medue
Kevin O'Connor
Lauren Raiken
Lawrence Rhodes
Steven Roepke
Carrie F. Robbins

Bertram Ross
Mel Shapiro
Omar Shapli
Tryntje Shapli
Oliver Smith
Salvatore Tagliarino
Billie Taylor
Linda Tarnay
Bobby Troka
Ron Van Lieu
Fred Voelpel
Carl Weber
Patricia Woodbridge
Mark Zeller

B.F.A. M.F.A.. Certificate: Acting, Dance, Design
M.F.A.. Certificate: Directing

For information, write: Administrative Assistant
New York University. School of the Arts
Theatre Program
40 East 7th Street
New York. N.Y. 10003

On sabbatical 1979-80.
On Leave of Absence 1979-80.
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The School of the Arts
Announces a New Program

in Dramatic Writing.
Beginning in the fall of 1980, dramatic writing will take its place
along with film, television, and drama as a major course of study
in the School of the Arts at New York University.
-^The dramatic text is enjoying a resurgence of interest. An
increasing demand for new writers has encouraged the School to
design this specialized curriculum focusedon the writer'sskills,,
problems, and opportunities.

A unique advantage for the writer is the closeness of this new
program to the School's established programs in performance'and
production. Participation in production is a vital part of the
writing curriculum. Ample opportunity exists to develop works in
progress-in staged readings and on videotape as well as on
the page.

In the School of the Arts tradition, all faculty members are
active, working professionals—writers, producers, and editors. ,.
Students will also have the benefit of advice, counsel, and critk;
cism from distinguished members of New York's artistic
community.

A limited number of students will be accepted in both the
Bachelor of Fine Arts and
Master of Fine Art's programs.
For more information, return
the coupon below or call(2]2)
598-3722. ' '*'

Please send additional information
about the Program in Dramatic Writing. JU

| • Undergraduate • Graduate N a m e '•

I Dean David Oppenheim Address
School of the. Arts

.••'•- •»• J | n ^ v e r s ' t y ' City/State/Zip . &..,,, •
,.,«•' ̂ ?F ( ^ l t *v^? n . l ^ ,x , '. New York University is an affirmative action/
New York, N.Y. 10003 -" equal opportunity institution. ;
"A't-j > ••_ •yT'Y I
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