
Green’s topic requires an eye for subtlety, and she uncovers many complex relationships hiding behind a
decorative façade. Her textured inventory of dedications reveals nuances in professional relationships – such
as patron–teacher, patron–student or publisher–speculator – as well as artists’ changing relationship with
noble patrons, such as Mozart’s epistle that, quite atypically, recalled fond hours making music with the
Princess Henriette of Nassau-Weilburg. Green’s study enriches the existing picture of eighteenth-century
music publishing, a continuation of her work as co-editor, with Catherine Mayes, of Consuming Music:
Individuals, Institutions, Communities, – (Rochester, NY: University of Rochester Press, ).
In chapter , for instance, she finds unspoken anxieties about commercialism in the many dedications ‘to
the ladies’ found in Hausmusik, most likely to forestall slights from the press, and her section on arrange-
ments demonstrates how multiple authorship existed on a spectrum. The author’s comparative treatment
of data yields valuable observations, such as the fact that dedications clustered early in composers’ careers,
which lays the groundwork for a new history of juvenilia. It should be noted here that the book could
have benefited from more careful editing, as information is sometimes repeated beyond what is necessary,
and the large number of multi-page tables in the text distract from the book’s many strengths.

Dedicating Music takes on an admirable task: to drawmeaning from a practice that is highly visible and yet
invisible, boldfaced on the title-page yet overlooked. At times, Green’s study can come across as unnecessarily
limited in scope, because the book’s diachronic approach does not always serve its synchronic goals. Green’s
stated aim is to reconstruct the networks that make music an object rather than a ‘text that begins and ends
with barlines’ (), which suggests that she will examine a wide range of cultural practices of the time in addi-
tion to tracing dedicatory formulae through the ages. Moving beyond the text is a familiar intervention for
musicologists engaged with material studies, Bruno Latour’s actor-network theory, the history of the book
and related approaches that require a fisheye lens. In examining the grey area between gift and commodity,
Green might have taken the opportunity to engage with contemporary practices that also existed in this lim-
inal space: the Victorian annual (James Q. Davies, ‘Julia’s Gift: The Social Life of Scores, c’, Journal of the
Royal Musical Association / (), –); the affective marketplace of eighteenth-century literature
where books could ‘assume the properties of flesh and blood’, as Samuel Taylor Coleridge put it (Deidre
Shauna Lynch, Loving Literature: A Cultural History (Chicago: University of Chicago Press, ), );
and the poetry albums, autograph books, commonplace books and binder’s volumes that at once personal-
ized the marketplace and mass-produced sentiment. What all these cultural products show – dedications
among them – is that eighteenth-century scholarship has long been dominated by a Habermasian separation
of private and public spheres, of the intimate and the outward-facing, that breaks down when the commercial
profits from the personal.

abigail fine

alfine@uoregon.edu
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What is a nation’s government meant to do? Or rather, what can a newly formed, cash-strapped, weakly
centralized government do? This was a central question under debate in the years following the end of the
American Revolution. The subtopics under consideration included whether to be governed by a written
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constitution, the extent of executive power, the fairness of taxation, the obligation to veterans, the need
to militarize and the need for diplomacy, and the validity of organized protest. As Laura Lohman details
in her new book, Hail Columbia! American Music and Politics in the Early Nation, these arguments
played out, point by point, through music, with each issue being featured in a sizeable body of musical
works.

Politics andmusic mutually inform each other in this book, to the extent that the direction of influence can
be difficult to tease out. American political music responded to contemporary political machinations and also
helped to fashion the government. Often functioning as propaganda, this repertory also influenced the beliefs
and behaviour of the government’s subjects and citizens. The statement that music both shaped government
and was itself shaped by government might bring to mind an ouroboros. Indeed, it can be hard to locate
agency in an argument in which direct political outcomes seem to occur of their own accord. Lohman’s nar-
rative is therefore at its most compelling when it stays local, foregrounding human actors, such as politicians,
protestors, songwriters, printers and singers, and events, such as festivals, feasts and parades. Through such
examples one comes to recognize that a more fitting snake image for the period would be the multiply severed
‘Join or Die’ serpent: as soon as people (in this book, by historical necessity, almost entirely whitemen) united
the nation, its disparate states and contesting factions threatened to rend the nation apart. Each fracture was
marked by a song.

The main argument Lohman advances is that music supported the consolidation of a unified nation and
helped to propagate symbols of patriotism, but that music also was deployed in divisive partisan politics.
Lohman’s meticulous research and confident grasp of the truly wonky corners of US political history pro-
vides a firm historical foundation for her presentation of musical evidence. Using print materials, news-
papers in particular, she introduces the reader to an abundance of songs, as well as hymns, satires,
multi-movement odes, ballads and marches. Lohman claims that music was particularly effective in
early American politics because it helped to make political ideas comprehensible and memorable, while
communal performances ignited useful patriotic emotions. This argument is familiar, and indeed
Lohman cites Benedict Anderson’s classic Imagined Communities: Reflections on the Origin and Spread
of Nationalism (London: Verso, ). But actual examples of unisonance are rare in Lohman’s book.
Instead, what she shows is that a recursive use of particular tunes and specific rhetoric tore holes in the
national fabric, even when presented under the banner of patriotic unity. Music and politics correlate pow-
erfully in many instances where nations are being formed, but in the early republic they do not so much
coincide as crash into each other, take umbrage and end up squabbling on the ground until distracted by a
new outrage. Depending on the attitude and temperament of the observer, these vituperative musical-
political encounters are either engrossing or exhausting to behold.

The six chapters of the book proceed chronologically from the s debates over the Constitution to the
War of , a period that saw the consolidation of the federal government under first one then another gov-
erning political party, as well as constant resistance to those in power. Much of the book’s narrative is driven
by accounts of partisan thrusts and counterthrusts regarding the politics of nation formation. Hindsight
allows us to see that the first ruling party – the Federalists, who espoused, unsurprisingly, a federalist position
with a strong central government and who viewed democracy with suspicion, not trusting the populace to
vote wisely – could not beat back the ascendancy of the Democratic-Republican party, which harnessed rhe-
toric about universal human rights to champion a populist yet cosmopolitan vision of a representative gov-
ernment that listened to, rather than acted on, ‘the people’. To Federalists, Democratic-Republicans were
Francophilic rabble-rousing advocates of violence and disorder, while Democratic-Republicans saw
Federalists as crypto-monarchists whose elitism and love of Britain were dangerously paired with their eager-
ness to tax, tax, tax. To put it chronologically and simply, Federalists were the party of Washington and
Adams, and Jefferson and Madison were the Democratic-Republicans, with a mighty shift in power around
the  election. Lohman’s book fleshes out these rough characterizations of the two political parties, illus-
trating how they were abundantly substantiated through the many pamphlets, editorials, speeches and songs
that scribblers and printers generated in the early republic.
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National politics was not simply about domestic governmental affairs, and one of the most compelling
aspects of Lohman’s book is theway she shows that nomatter how inward-looking partisan vitriol or patriotic
propaganda may appear today, it usually had some basis in the new nation’s insecurity regarding its inter-
national position. It is ironic, given the anxiety politicians and pundits felt about the early United States’
international position, that much political music was derived from Britain, and, to a far lesser extent,
France. As Lohman relates, songwriters made contrafacta of well-known existing tunes, such as ‘Heart of
Oak’, ‘Yankee Doodle’ and ‘The Ancreon in Heaven’ repeatedly, and happily sang ‘La Marseillaise’ and
‘La Carmagnole’. (The companion website has links to recordings, lyrics and notation for many of the
tunes discussed in the book.) Lohman argues that using such familiar melodies helped deliver the basic
idea of what were usually quite knotty political messages. For example, Federalist propaganda directing states
to ratify the Constitution used melodies from Revolutionary War songs, which, with new lyrics, hitched
technical debates about the best modes and rules of governance to high-flying ideals of the Patriot cause.
Pro-Constitution lyrics set to tunes such as ‘Liberty Tree’ helped disseminate the argument that the
Constitution was an extension of the Revolution, and that failure to ratify it would be a dereliction of the
Revolution’s goals. However, the Constitution was far from desirable for many, particularly those who rec-
ognized that, despite its claim that authority to govern stemmed from ‘we the people’, it in fact utilized pop-
ular sovereignty in order to create a federal government that could pass laws that constrained and taxed those
same people. Generations of scholars have sought to understand the meaning of popular sovereignty and the
role of government according to the Constitution. What Lohman shows is that pro-Constitution propagan-
distic music was critical for rallying support for its ratification.

Such one-to-one alignments of political topics and events and particular repertory are found throughout
Lohman’s book. Beginning in the s, the first chapter focuses on the Constitution, which requiredmusical
propaganda to delegitimize the popular protest it faced from people who saw restructuring the federal gov-
ernment as empowering elites at the expense, literally, of common citizens. Pushback against Federalist
leaders gained traction in the s, and chapter  recounts the rise of the Democratic-Republicans, who,
galvanized by a shared conviction that Federalist leadership was dangerously pro-British, joined common
cause with populist movements in Britain, Ireland and France, and developed a repertory of mocking
songs to confront their powerful political foes. The Federalists’ own partisan songs are the subject of the
next chapter, in which we read about how the ruling party produced a raft of songs that tore into the
Democratic-Republicans following the nascent second party’s serious political blunders in the late s.
Many of these partisan songs vilified political opponents, but some, such as ‘Hail Columbia’, were more
subtle: the titular song had high-minded patriotic lyrics and was ostensibly bipartisan, but, as Lohman argues
convincingly, in intent and in performance it strongly backed the Federalists’ nationalist agenda over that of
the dissenting Democratic-Republicans. Chapters ,  and  turn the corner of the nineteenth century and
introduce the repertory that supported Thomas Jefferson’s rise to power, as well as the crises his and James
Madison’s administrations faced (the highly destructive self-imposed Embargo and the differently destruc-
tive and much mythologized War of ). Throughout the book, Lohman demonstrates an impressive
command over both the politics and the repertory.

Readers of this book might find themselves comparing the early republic’s growing pains to the mature
messes of the United States today. Indeed, Lohman opens the book with a list of traits that, as she observes,
could apply to either era: ‘Personal attacks. Vulgar language. Inventive narratives. Exaggerated claims.
Public protests. Language to embarrass, demean, bully, and weaken political opponents. Accusations
made in the lowest of tones, and circulated through the most rapid of media’ (). Writing this review in
the summer of , I would go further: an unstable king or a president whose subjects are revolting.
Dastardly treatment of those who put their lives at risk for the good of all. Taxpayer dollars supporting
evil federal abuse of non-citizens. Civil uprisings against deep injustice. On the streets and through our
screens, the sounds of protest. But Lohman does not pursue diachronic parallels too far, and for good rea-
son. As she points out, the reduction of political discourse to a moralistic binary of good and bad ulti-
mately served propagandistic ends in the early republic. Moreover, this binary was exclusive. The voices
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fighting to make ‘we the people’ included we the women, we the enslaved and we the disenfranchised, as
well as those fighting to respect the sovereignty of Indigenous people whose unceded territory the United
States still occupies, were drowned out by partisan propaganda in the early republic.

glenda goodman
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Essay collections form an integral part of the ever-expanding body of Bach scholarship. The present anthol-
ogy, Compositional Choices and Meaning in the Vocal Music of J. S. Bach, joins the ranks of recent publica-
tions such as Exploring Bach’s B-Minor Mass (ed. Yo Tomita, Robin A. Leaver and Jan Smaczny (Cambridge:
Cambridge University Press, )), The Routledge Research Companion to Johann Sebastian Bach (ed. Robin
A. Leaver (New York: Routledge, )) and the biannually published volumes in the series Bach Perspectives.
Seventeen eminent authors have contributed to this book, approaching the composer’s vocal music from four
different contextual angles, each of which forms its own section: theological background, analytical method-
ologies, parody (or self-borrowing) technique and reception history. Their brief – already outlined in the title
of the book – is communicated at length by the Preface’s (at times repetitive) emphasis on two questions with
many possible but no definite answers: the meaning of a Bach work and the composer’s artistic intentions.

Beginning part , Markus Rathey’s thoroughly researched essay investigates not so much its nominal sub-
ject, Bach’s  cantata Gott ist mein König (BWV), as peripheral topics related to it. First, he examines
how contemporary sermons may have influenced the theological content of the work. Following that, the
reader gets an overview of the compositions of J. G. Ahle, Bach’s predecessor in Mühlhausen. (Rathey is
also the author of a monograph on Ahle: Johann Rudolph Ahle, -: Lebensweg und Schaffen
(Eisenach: Wagner, ).) Finally, the question is raised whether several cantatas with unclear geneses
may have been composed during the Mühlhausen years.

Erik Chafe convincingly articulates the shifting emphasis from Jesus to the incarnation (and its meaning)
in Bach’s  Christmas cantatas, particularly BWV and BWV. His theological elaboration on why and
how these cantatas draw on John’s Gospel and his first epistle is compelling, though the wealth of detail may
make this essay challenging for non-expert readers. The two music examples that are included are certainly
helpful; more would have facilitated the understanding of the context even further.

Chapter  moves seamlessly to cantatas celebrating Eastertide, following on from Chafe’s Johannine the-
ology and with a strong emphasis on Martin Luther’s ‘theology of the cross’. In fact, about a third of Mark
A. Peters’s essay is taken up by an enticing examination of Luther and his sermons for Jubilate as well as bib-
lical commentary by Abraham Calov and Johann Olearius, without much reference to Bach in these pages.

Intriguingly, Bach used red ink a number of times when writing out the text in the fair copy of the St
Matthew Passion; this appears to be the only time that he used two different colours in amanuscript. In chap-
ter Mary Greer proposes several (not necessarily straightforward) possible links between the use of red ink
and Bach’s metaphorical invocation of Jesus’ blood. Her argument is supported by an extensive theological
exegesis, bringing in commentary by Luther, Calov and Olearius. While evidencing the results of impressive
research, this chapter is another in which the balance between the study of Bach’s music and its theological
context may be questioned, as it seems to lean too much towards the latter.
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