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Student Paperbacks from Cambridge

The Royal Court Theatre and the
Modern Stage
Philip Roberts

The Royal Court
Theatre produced some
of the most influential
plays in modern theatre,
including works of
Brenton, Churchill,
Bond and Osborne. In
this account, from 1956
to l'998) Philip Roberts
employs unpublished
archives and interviews and includes a Foreword
by the former Director of the Royal Court, Max
Stafford-Clark.

'Philip Roberts... produces an essential
documentary account..."

Times Literary Supplement

£35.00 HB 0 521474388 313pp
£12.95 P8 0 52147962 2

Cambridge Studies in Modem Theatre

A History of Shakespeare on Screen
A Century, of Film and Television

Kenneth S. Rothwell

This book chronicles
how film-makers
have re-imagined
Shakespeare's plays in
moving images from
their earliest exhibition
in nickelodeons to
today's multi-million
dollar productions.
A filmography,
bibliography and index of names make it
invaluable as a one-volume reference work for
specialists but it will also appeal to a more general
audience.

£37.50 HB 0 521594049 366pp

The Politics of Irish Drama
Plays in Context from

Bouticault to Friel

Nicholas Grene

The Politics of Irish Drama
analyses some twenty-five
of the best-known Irish
plays from Dion
Boucicault to Sebastian
Barry, including works of
Shaw, Yeats, Lady Gregory
and Beckett.
'Grene's intelligence, erudition and mostly jargon-
free lucidity make this, in fact, the best survey of
20th-century Irish playwrighting yet written.'

FintanOToole, The Irish Times

£40.00 HB 0521660513

£14.95 PB 0 521665361

Cambridge Studies in Modern Theatre

330pp

A History of Russian Theatre
Robert Leach

and Victor Borovsky

This is the first
comprehensive history
of Russian theatre in
English. The History
covers the whole range of
Russian dramatic
experience, from puppet
theatre to ballet and
grand opera. A key
feature of the History is the collection of rare
photographs, some published for the first time.

£55.00 HB 0 521432200 462pp

Cambridge books are available from good bookshops.

Alternatively you may order direct using your credit card.

Phone UK +44 (0)1223 326050, fax UK +44 (0)1223 326111,

or e-mail directcustserve@cup.cam.ac.uk
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Editorial Enquiries
Oldstairs, Kingsdown, Deal, Kent CT14 8ES, England (e-mail: simon@country-setting.co.uk)

Unsolicited manuscripts are considered for publication in New Theatre Quarterly. They should be
sent to Simon Trussler at the above address, but unless accompanied by a stamped addressed
envelope (UK stamp or international reply coupons) return cannot be guaranteed. Contributors
should follow the journal's house style as closely as possible. A style sheet is available on request.

Subscriptions
New Theatre Quarterly (ISSN: 0266-464X) is published quarterly by Cambridge University Press,
The Edinburgh Building, Shaftesbury Road, Cambridge CB2 2RU, UK, and The Journals Department,
40 West 20th Street, New York, NY 10011-4211, USA.

Four parts form a volume. The subscription price, which includes postage (excluding VAT), of
Volume XVI, 2000, is £55.00 (US$90.00 in the USA, Canada and Mexico) for institutions, £32.00
(US$50.00) for individuals ordering direct from the publishers and certifying that the Journal is for
their personal use. Single parts cost £15.00 (US$25.00 in the USA, Canada and Mexico) plus postage.
EU subscribers (outside the UK) who are not registered for VAT should add VAT at their country's
rate. VAT registered subscribers should provide their VAT registration number. Prices include
delivery by air. Japanese prices for institutions are available from Kinokuniya Company Ltd.,
P.O. Box 55, Chitose, Tokyo 156, Japan.

Orders, which must be accompanied by payment, may be sent to a bookseller or to the publishers
(in the USA, Canada and Mexico to the North American Branch). Periodicals postage paid at
New York, NY, and at additional mailing offices. POSTMASTER: send address changes in the USA,
Canada and Mexico to New Theatre Quarterly, Cambridge University Press, The Journals Department,
40 West 20th Street, New York, NY 10011-4211.

Claims for missing issues will only be considered if made immediately on receipt of the following issue.

Information on New Theatre Quarterly and all other Cambridge journals can be accessed via
http://www.cup.cam.ac.uk/ and in North America via http://www.cup.org/.

Copying: This journal is registered with the Copyright Clearance Center, 222 Rosewood Drive,
Danvers, MA 01923. Organizations in the USA who are registered with C.C.C. may therefore copy
material (beyond the limits permitted by Sections 107 and 108 of US copyright law) subject to payment
to C.C.C. of the per-copy fee of $9.50. This consent does not extend to multiple copying for promotional
or commercial purposes. Code 0266-464X/2000 $9.50.
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usual conditions. ISI Tear Sheet Service, 35021 Market Street, Philadelphia, Pennsylvania 19104, USA,
is authorized to supply single copies of separate articles for private use only.
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