
ARCHAEOLOGIA
OR

MISCELLANEOUS TRACTS
RELATING TO

ANTIQUITY

https://doi.org/10.1017/S0261340900011115 Published online by Cambridge University Press

https://doi.org/10.1017/S0261340900011115


ARGHAEOLOGIA
OR

MISCELLANEOUS TRACTS
RELATING TO

ANTIQUITY
PUBLISHED BY THE

SOCIETY OF ANTIQUARIES OF LONDON

VOLUME XCIX

(SECOND SERIES, VOLUME XLIX)

PRINTED AT OXFORD
BY VIVIAN RIDLER FOR

THE SOCIETY OF ANTIQUARIES
AND SOLD AT THE SOCIETY'S APARTMENTS IN BURLINGTON HOUSE, LONDON

M CM LXV

https://doi.org/10.1017/S0261340900011115 Published online by Cambridge University Press

https://doi.org/10.1017/S0261340900011115


Society of Antiquaries of London 196$

PRINTED IN GREAT BRITAIN

https://doi.org/10.1017/S0261340900011115 Published online by Cambridge University Press

https://doi.org/10.1017/S0261340900011115


TABLE OF CONTENTS
PAGE

I.—The Emperor Maximilian's Gift of Armour to King Henry VIII and the
Silvered and Engraved Armour at the Tower of London. By CLAUDE
BLAIR, Esq., F.S.A. . . . . . . i

II.—Sir Henry Union and his Portrait: An Elizabethan Memorial Picture and

its History. By ROY C. STRONG, Esq., Ph.D. . . - 5 3

III.—La lance et I'arret de cuirasse. Par FRANCOIS BUTTIN . . - 7 7

IV.—Cluny II and St. Be'nigne at Dijon. By KENNETH JOHN CONANT,

Hon. F.S.A. . . . . . . . 179
Index . . . . . . . . . 195

Index to La lance et I'arret de cuirasse . . . . . 2 0 1

https://doi.org/10.1017/S0261340900011115 Published online by Cambridge University Press

https://doi.org/10.1017/S0261340900011115


LIST OF ILLUSTRATIONS

following 16

PAGE

THE EMPEROR MAXIMILIAN'S GIFT OF ARMOUR TO KING HENRY VIII AND THE SILVERED
AND ENGRAVED ARMOUR AT THE TOWER OF LONDON :

I. Henry VIII's silvered and engraved armour and bard . . . facing r
II. a,b,c. The armour.
III. a, b, c. The armet. d. Mark on the armet.
IV. a. The breast plate, b. The back plate.
V. a. The base. b. Detail of decoration on the base. c. Steel base from Inns-

bruck, c. 1510, Metropolitan Museum of Art, New York. d. Detail of
decoration on the left greave of the silvered and engraved armour.

VI. The silvered and engraved armour: a. The right leg harness; b. The
vambraces; c. The inside of the left vambrace; d. The right pauldron;
e. The left pauldron.

VII. a. The armour of the Archduke Charles by Conrad Seusenhofer of Inns-
bruck, b. Armour with the mark of Nicolaus de Silva of Milan, c. Armour
probably of King Emmanuel the Fortunate of Portugal with the mark of
Nicolaus de Silva of Milan.

VIII. a. The silvered and engraved armour, b. The same, shown without the
base. c. Armour with the mark of Nicolaus de Silva.

IX. a. The armour of the Archduke Charles, decoration on the breast plate.
b. The armour of the Archduke Charles, decoration on the legs, c. Pair of
greaves and sabatons from Innsbruck, c. 1511. d. Decoration on the back
of the left greave shown on c.

X. a, c. Helmet of the armour by Conrad Seusenhofer of Innsbruck, presented
to Henry VIII by the Emperor Maximilian I. b. Detail of painting of the
Emperor Maximilian I by Bernard Strigel.

XI. a, b. The helmet shown on plate X a, c.

FIG. 1. a, b, c. Marks used by Nicolaus de Silva of Milan .

XII. a, b. Armet with the same mark as that shown on plate III d. c, d. Details
of tapestries depicting the story of David and Bathsheba.

XIII. The silvered and engraved armour and bard: a. Detail of the engraved
decoration on the off-side of the crupper; b. Detail of the engraved decora-
tion on the skull of the helmet; c. Mark on the bard. d. Detail of the
decoration on the 'Burgundian' bard.

XIV. a, b. Armet with the same mark as that shown on plate XIII c. c, d. Por- following 24
tions of an armour with the same mark as that shown on plate XIII c.

XV. Henry VIII's silvered and engraved armour and bard.

XVI. a. The 'Burgundian' bard. b. Shaffron probably decorated by Paul van
Vrelant for the Emperor Charles V. c. Shaffron probably decorated by
Paul van Vrelant for Philip the Handsome, d. Shaffron associated with the
silvered and engraved bard.
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XVII . a, b. Bards with the same mark as that shown on plate XI I I c.

XVIII . a, b. Details of a shaffron probably decorated for the Emperor Charles V.
c. Detail of the shaffron shown on plate XVI b. d. Detail of the shaffron
shown on plate XVI d.

XIX. The silvered and engraved bard: a. Rear plate of the crupper; b. Detail of
the front of the peytral; c. Right flanchard; d. Detail of the shaffron shown
on plate XVI d.

F I G . 2. Mark used by the armourer Peter Fevers to sign a receipt .

Henry VII I ' s silvered and engraved bard. Details of the decoration:

XX. a. St. Barbara talking to a group of masons, b. St. Barbara driven through
the gateway by Dioscorus.

XXI. St. Barbara scourged.

XXII . a. The execution of St. Barbara, b. St. George brought before the
Emperor Diocletian.

XXII I . St. George in the back of a brazen bull over a log fire.

XXIV. b. The execution of St. George.

XXV. a. St. George stretched on a rack.

The altar-piece of St. George, carved by Jan Borman of Brussels:

XXIV. a. St. George in the back of a brazen bull over a log fire.

XXV. b. St. George twisted on a rack.
Detail of the decoration on the near side of the crupper of the silvered and engraved

bard . . . . . . . . . .
F I G . 3. The silvered and engraved armour. The armet . . . .
F IG . 4. The cuirass . . . . . . . .
F I G . 5. The base . . . . . . . . .
F I G . 6. The cuirass and base. Exploded view to illustrate method of assembly
FIG. 7. The pauldrons . . . . . . . .
F IG . 8. The vambraces . . . . . . . .
F IG . 9. The cuisses and poleyns . . . . . . .
F IG . 10. The greaves and sabatons. . . . . . .
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SIR HENRY UNTON AND HIS PORTRAIT: AN ELIZABETHAN MEMORIAL PICTURE AND ITS
HISTORY :

XXVI. The Memorial Picture. between 56 and 57

XXVII. a. Sir Thomas Aston at the death-bed of his first wife. b. Death and the
Knight, with activities from the knight's life in the background, c. Wall-
monument to William Shakespeare.

XXVIII. Sir Henry Unton being nursed by his mother.

XXIX. Details from the Memorial Picture: a. Oxford; c. In Italy; d. The
Netherlands, b. Sir Francis Walsingham. e. Robert Dudley, Earl of
Leicester.
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XXX. Portrait of Sir Henry Unton.
XXXI. a. Robert Devereux, 2nd Earl of Essex. Details from the Memorial

Picture: b, France; c. Sir Henry Unton on his death-bed.
XXXII. Details from the Memorial Picture: a. The mourning ship crossing

the Channel and the hearse on its way to Wadley; b. The funeral procession
from Wadley House to Faringdon Church.

XXXIII. a. Detail from the Memorial Picture: Banqueting and masquing
at Wadley House, b. A naiad from 'Tethys Festival' by Inigo Jones.
c. Kneeling effigy of Dame Dorothy Unton and part of the wall-monument
to Sir Henry Unton in Faringdon Church.

XXXIV. a. All Saints' Church, Faringdon. b. Wadley House.

LA LANCE ET L'ARRET DE CUIRASSE :

XXXV. a. Tapisserie de Bayeux. Les cavaliers branlent ou brandissent la
lance, b. Lance branlee, cathedrale St-Pierre, Angouleme. c. Armure
du XIVe siecle, arret de cuirasse rive au plastron, Chateau de Churburg.
d. Lance couchee sous Paisselle, cathedrale de Modene.

XXXVI. a. Lance etayee sur l'ecu, miniature, Paris, Bib. Nat. b. Lance legere,
Charles-Quint a Muhlberg, Madrid, Prado. c. Lance avec poignee et arret.
Targe echancree et cintree. Musee de Bale. d. Arret de lance, targe echan-
cree, Monastere de Poblet.

XXXVII. Lance couchee sur targe echancree. Padoue, Basilique St-Antoine.
Fresque d'Altichieri.

XXXVIII. a. L'Agneau Mystique, volet. Targes echancrees et cintrees. Lance
avec arret de lance. Cathedrale St-Bavon, Gand. b. Saint Victor, targe
echancree: haut du devant de la brigandine avec arret de cuirasse. Glasgow
Museum, c. Saint Georges, arret de cuirasse. Musee de Dijon.

XXXIX. a. Monument des Scaglieri, Verone. b. Bataille de San Romano; les
deux cavaliers ont la main placee par erreur en arriere de l'arret. Florence,
Galleria degli Uffizi. c. rlcu echancre. British Museum.

XL. a. Saint Georges. Lance couchee, main sur la poignee, arret de lance bute
contre l'arret de cuirasse. Nordlingen, musee. b. Saint Georges, lance
couchee, main sur la poignee, rondelle de lance, hampe croisee sur l'encolure
du cheval, talon depassant largement en arriere. Venise, jficole de Saint-
Georges, Carpaccio.

XLI. Joute mortelle de Henri II. Recueil de Tortorel et Perissin.
XLII. a. Selle en ivoire. Paris, Musee du Louvre, b. Dos de miroir en ivoire.

Florence, Musee National.
XLIII. Miniature du traite de Rene d'Anjou. Jouteur brandissant une epee de

tournoi et portant une masse courtoise liee a la vervelle du plastron.
XLIV. Tapisserie du Tournoi. Lance brisee avec rondelle, agrappe et rochet.

Arret de cuirasse creux. Cavaliers montes a la brida. Cuja a la selle.
Bavieres d'avantage detachees de l'armet.

XLV. a. Armure de joute espagnole. Arret de cuirasse creux rive au plastron.
Florence, Musee Stibbert. b. Armure de joute allemande, face et profile.
Support de lance avec branche arriere. Armure de la collection du prince
Soltykoff. i
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XLVI. a, b. Les joutes de Nuremberg du 3 mars 1561 (details). Munich,
Staatliche Graphische Sammlung.

XLVI I. a. Face de coffret en ivoire. Collection Manzi. Paris, Musee du Louvre.
b. Defile de jouteurs, lances ornees. Burgkmaiers, Hans, Turnier-Buch.
c. Heinrich von Presseln recevant des dames la couronne d'un tournoi.
Manessischer Codex.

CLUNY II AND ST. BENIGNE AT DIJON:

FIG. 1. Plan of Cluny Monastery, c. 1043 . . .
XLVIII. Excerpt from the Prevost view of Cluny (c. 1670) .

FIG. 2. Section drawings . . . . . . .
XLIX. Restoration study of Cluny II, c. 981.
L. Restoration study of Cluny II, c. 1043.
LI. Restoration study of St. Benigne, c. 1017.

FIG. 3. St. Benigne. Restoration study of plan
Engravings of St. Benigne, Dijon, reproduced from Urbain Plancher, Histoire

generate et particuliere de la Bourgogne, Dijon, 1739:
LII. Plan of East Extension, Rotunda and Apse fichelon of the Basilica at the

Crypt level.
LIH. Plan of East Extension, Rotunda and Apse fichelon at Ground level.
LIV. Plan of East Extension, Rotunda and Apse Echelon at the Upper level.
LV. Section of East Extension, Rotunda and Apse fichelon.
LVI. North Flank of the Group.
LVII. East View, showing twelfth-century decorative work and Belfries.
LVIII. Romanesque West Portal, twelfth century. d
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