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Notes on Contributors

Articles

Introduction: Spectral Thinking

Jonathan Cross

Gérard Grisey, Accordionist

Jonathan Goldman

The Skin of Spectral Time in Grisey’s Le Noir de I’Etoile
Dimitris Exarchos

Spectral Music and the Appeal to Nature

James O’Callaghan

Heard Utopia vs Utopian Hearing: Haas’s in vain and Political Ambivalence in New Music
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Musical Spectra, I'espace sensible and Contemporary Opera
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Tim Rutherford-Johnson, Music After the Fall: Modern Composition and Culture Since 1989
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Ronald Radano and Tejumola Olaniyan, eds., Audible Empire: Music, Global Politics, Critique
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