CHAPTER III

POETIC MEMORY

1.1 Introduction

In this chapter, our focus is the indexical potential of memory,
occasions where the reminiscences of narrators or characters in
the fictional world coincide with those of a poet’s audience. In
later Hellenistic and Roman poetry, this frequently involves an
alignment between characters’ autobiographical memories and
the external audience’s knowledge of the literary tradition, as
when Ovid’s Ariadne recalls her Catullan past (Fast. 3.471-6) or
Mars quotes his Ennian self (Met. 14.812—-15)." But it can also
extend beyond the purely autobiographical to embrace the recol-
lection of more distant literary passages beyond an individual
character’s fictional life: in Apollonius’ Argonautica, Medea’s
recollection of the pleasures of life simultaneously recalls
Asclepiades’ epigrammatic description of them (pvfoaTo ptv
TepTIV&Y 80’ vl (wolol, Ap. Rhod. 3.813 ~ &v {woiot T& Tepmvd,
2.3 HE = AP 5.85.3). Her memory does not index an earlier
literary treatment of her own life, but rather an unrelated text
on a similar theme.?

To this indexical potential of memory, we can also add another
sphere of personal cognition: knowledge. Just as characters
recall events from the literary tradition, so too do they often
‘know’ or ‘recognise’ things that would strike an audience as
familiar from the literary past. In Lucan’s De Bello Civili,
a frenzied matron prophetically ‘recognises’ the disfigured
trunk of Pompey at the very same time that an audience recog-
nises the echo of Priam’s own Pompey-like ‘nameless corpse’

! See §1.1.2. Cf. Ov. Fast. 3.553 (memor) ~ Aen. 4.36 (R. F. Thomas (1992) 46 n. 34); Sen.
Med. 48 (memoravi) ~ Ov. Her. 12 (Trinacty (2014) 100).

* Sens (2003) 305-6. Cf. e.g. Callim. Hecale fr. 42.4 (pépvnpenr) ~ 1. 14.180 (Faber (2017)
83—4), Od. 19.225-35 (Hunter (2018) 179 n. 106); Ov. Her. 18.55 (meminisse voluptas) ~
Prop. 1.10.3.
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from the Aeneid (agnosco, 1.685-6 ~ Aen. 2.557-8).3 And in
Ovid’s Metamorphoses, Ulysses’ complaint that Ajax does not
‘know’ the relief work of Achilles’ shield (rneque . .. novit, Met.
13.291) immediately precedes his near-quotation of the Homeric
shield ecphrasis — there is no doubt where Ulysses and Ovid
‘know’ these details from (Met. 13.292—4 ~ II. 18.483—9).%

In comparison to the indexical hearsay of the last chapter, these
allusive gestures are dependent not on the external and circulating
news of others, but rather on the first-hand, embedded experiences
of literary characters. Yet they function in a similar manner,
prompting an audience to recall and recognise their own ‘memor-
ies’ of the literary tradition. In the sections that follow, I will
explore how these allusive tropes are already manifest in our
earliest Greek poetry.

Before turning to archaic poetry, however, it is worth acknow-
ledging that later Greek writers often employ the language of
memory and knowledge when quoting other works, a practice
which demonstrates their strong indexical potential, at least by the
classical period. In a fragment of Philippides, a poet of New
Comedy, a quotation of Euripides’ Stheneboea is preceded by the
instruction to ‘remember Euripides’ (EUpimidou pvhobdnTi, fr.
18.2 K-A), while in Aristophanes’ Frogs, Dionysus explicitly
claims that he is ‘recollecting’ an iambic verse of Hipponax
(fauPov ‘hrrevakTos &vepipuvnokouny, Ran. 661).°> The same phe-
nomenon is also visible in prose works: in Plato’s Meno, Socrates
precedes his quotation of Theognis by asking his interlocutor
whether he ‘knows’ what the poet says (oic®’, Meno 95c9—e2),
while elsewhere memories are invoked at points of intratextual back
reference, inviting audiences to recall earlier material from the same
text (&vapvhofnTi, &vopvhow, Symp. 201a2-3 ~ 197b3—9;

AW

Hinds (1998) 8-10.

Hopkinson (2000) 142—5. Cf. too Met. 9.508 (novi) ~ Od. 10.7, Eur. Aeolus; Met. 15.365
(cognita) ~ Virg. G. 4.538-47 (Solodow (1988) 228); Am. 2.11.7 (notum) ~ Aen. 4.648
(Diggle (1983)); and Fantuzzi (2004) 217-18 on novi/yryveokw marking engagement
with the bucolic Cyclops.

Dionysus’ memory may be humorously faulty: £ Ran. 661 ascribes the quoted verse to
Ananius (fr. 1 /EG), not Hipponax: Rotstein (2010) 201—4. Cf. Thesm. 275-6 where the
‘In-law’ similarly presents a comically distorted quotation of Hipp. 612 as an act of
memory (péuvneo).
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&vapipvnokopevos, Lysias 1.17 ~ 1.14).° Most significant of all,
however, is the famous fragment of Antiphanes’ Poiesis (fr. 189 K—
A), which thematises the activation of memory and knowledge in
a literary context. The speaker claims that the ‘stories’ of tragedy
are so ‘familiar’ to the audience (ol Adyor | Ud 1@V Beordv glow
¢éyvwpiopévol, 2—3), that a poet need only ‘remind’ them of each
tale (dbo®” Utropviioar udvov | 8¢t Tdv ToinTHY, 4-5), and that as soon
as someone says ‘Oedipus’, ‘they know all the rest’ (& & &M\«
wévT’ icacw, 6). By the classical period, the discourse of recollec-
tion and knowledge was intimately integrated into the practice of
literary citation and referencing. In the sections that follow, I will
argue that we can trace this discourse even further back in time to
the poetry of the archaic period.

1.2 Epic Recall

Memory is central to early Greek poetics, both as a prerequisite for
its production and as a primary function of its performance.” Oral
poets’ ability to recall, embellish and creatively retell their
inherited tradition is heavily reliant on their own powers of
memory,® while a key goal of the epic genre itself is to preserve
the memory of the heroic exploits of a bygone era, acting as
a community’s storehouse for past deeds which articulate shared
values and ethics.” In a primarily oral society, where such a past
could not easily be recorded, preserved and consulted through
writing, epic song was a major vehicle for the transmission of
a society’s (ever-changing) heritage, values and identity: a vehicle
for the transmission and preservation of cultural memory.

The centrality of memory to early Greek epic is readily apparent
from our extant texts, especially in the prominent position they

© This tendency continued with the scholars of Athenaeus and the ancient scholia, who

frequently introduce texts, cross references and mythical figures with the language of
memory: e.g. = Ar. Eq. 762a(1) (pépvnTon); = Ap. Rhod. 1.996—7 (pépvnTon); Ath. Deipn.
1.5b (pépvnTar), 7.309¢ (pvnuoveue). Cf. too the device of ‘fictive memory’ in Latin
prose: e.g. Lockyer (1971).

Memory in early Greek poetry and thought: Detienne (1967) 9—27 = (1996) 39-52;
Vernant (1969) 49-94 = (1983) 73—123; Simondon (1982); Bouvier (1997), (2002);
Bakker (2002), (2008); Clay (2011a) 109-19; Castagnoli and Ceccarelli (2019).
Notopoulos (1938) 465—73; Calame (2011) 356; Minchin (2017).

Havelock (1963) esp. 61-84, 186—7, (1982) 122—49; Bouvier (2002) 173—4.

<

©
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attribute to the Muses as inspirers of epic song, the daughters of
‘Memory’ (Mnemosyne) herself. In the famous invocation at the start
of the Catalogue of Ships in //iad 2, the narrator admits that he could
not name all those who came to Troy unless the Muses were to
‘recall’ them for him (wnooio®’, 1. 2.492), while Hesiod’s
Theogony begins with a miniature Hymn to the Muses which
includes a prominent description of their birth from Mnemosyne
(Theog. 53-62), as well as an emphasis on their powers of knowledge
(18uev . . . 1duev, Theog. 27-8)." Crucially, the Muses are a distinctive
feature of Greek poetry, with no parallel in Near Eastern traditions,
where literary creation and preservation were instead associated with
writing."" Their prominence from Homer onwards highlights the
core and unique role of memory in early Greek poetics.

This emphasis on recollection is further reflected in epic’s
concern to preserve kAéa dvdpédv, as well as epic characters’ own
interest in their future renown and immortality (§11.2). Heroes
aspire to be remembered for all posterity, especially by means of
a prominent tomb'? or by the report of others (Od. 8.241-5). And
even poets themselves wish to be ‘remembered’, like the narrator
of the Homeric Hymn to Apollo (whooo®’, HhAp. 167). Yet it is
especially in the wider corpus of the Homeric Hymns that mem-
ory’s close connection with song emerges.'> At the start and end of
many Hymns, the narrator foregrounds his powers of recollection
(uvhoouan)," while elsewhere in the Hymn to Apollo, the Delian
maidens are said to ‘recall’ the men and women of old by singing
(nnodpevan &vdpdy Te TaAaudy HdE yuvaikddyv, HhAp. 160; cf.
pvnoduevol, 150); song is figured as an act of both recollection

Cf. too HhHerm. 429-30, where the new-born god’s theogonic song honours
Mvnuocuvn first out of all the gods: Richardson (2010) 207; Schenck zu Schweinsberg
(2017) 254; Thomas (2020) 381—3. Cf. Paus. 9.26.2 for a tradition that ‘Memory’
(Mvfjun) was one of three Muses.

West (1997) 170; Metcalf (2015) 137—50. The Muses reflect a broader Indo-European
tradition of poetry as recall: West (2007) 33.

1. 7.84—91; Od. 1.239—41 = 14.369-71, 11.75-6, 24.32—4, 24.80—4.

For memory in the Hymns, see Bakker (2002) who emphasises its enactive, perceptual
role.

Start: uvfoouon oudt AdBwpor (HhAp.1); whoopoa (Hh. 7.2). End: pepviicBon &oidis
(HhDion. D.10); xai ogio koi &Mns pvhoop’ &owdfis (HhDem. 495; HhAp. 546;
HhHerm. 580; Hh. 6.21, 10.6, 19.49, 28.18, 30.19); Upéwv Te kad &AANs pvioop’ &oidiis
(Hh.25.7,27.22,29.14, 33.19). Note the likely etymological pun in /4. 25 (addressed to
the Muses and Apollo): Calame (2011) 346.
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and commemoration. In these and many other cases throughout
archaic epic, ‘remembering’ comes to stand as a near-synonym for
‘singing’ itself.">

Set against this emphasis on memory, early Greek poetry also
displays a reciprocal concern and almost perverse fascination
with its opposite: forgetfulness. Material sites of memory repeat-
edly fail to preserve an individual’s kleos for long,"® and Homer’s
heroes constantly fight against the overbearing threat of oblivion.
In the /liad, Achilles has a famous choice between an anonymous
long life and the renown of a heroic, premature death (//. 9.410—
16), while in the Odyssey, Odysseus’ fame is reliant on his safe
nostos (‘homecoming’), which is repeatedly threatened during
his adventures. He is repeatedly ‘recalled’ by other characters,
almost in an attempt to keep him and his story ‘alive’,'” but
numerous obstacles raise the threat of forgetfulness, including
the Lotus-Eaters (Od. 9.94—7), Circe (Od. 10.235-6) and espe-
cially the Sirens, whose ability to enchant passers-by mirrors the
power of song (Od. 12.39-46)."® In the Greek world, moreover,
Helen’s Egyptian drugs in Sparta threaten obscurity, bringing
a ‘forgetfulness of every ill’ (kax&v &mwiAnfBov &mdvrwv, Od.
4.219-30)," while even the Muses are agents of oblivion as
much as recall. In the Theogony, Mnemosyne is said to have
given birth to them specifically as ‘forgetfulness of ills and relief
from cares’ (AnopooUvmy Te Kak&dV &UTaUUE Te MEPUMPAWY,
Theog. 55), while a poet who sings ‘quickly forgets his anxieties
and does not remember his sorrows at all’ (aiy’ & vye
Suoppoouvéwy EmANBeTon oU8é T1 kndéwv | pépvnTon, Theog.

'S See esp. Moran (1975); cf. Richardson (1974) 325; Metcalf (2015) 142. On the semantic
range of wipvfiokopat, see Bader (1968), alongside CGL, LSJ and LfgrE s.v. The verb
variously means ‘remember’, ‘be mindful of’, ‘make mention of’. I follow Moran
(1975) 197 in taking ‘these all to be functional equivalents in some way referring to
a common notion of memory or remembering’; cf. §111.2.5.

1l. 2.813-14, 23.326-33: Lynn-George (1988) 252—76; Ford (1992) 131—71; Grethlein
(2008) 28-35. The impermanence of physical sites of memory is an implicit foil to the
immortalising power of song: Ford (1992) 146; Grethlein (2008) 32; Garcia (2013);
Canevaro (2018) 181—201.

Penelope (pepvnpévn, Od. 1.343; pépvnt’, Od. 24.195: Mueller (2007)); Nestor (pvijoon,
Od. 3.101); Telemachus (pvnoffiven, Od. 4.118); Menelaus (uepvnuévos, Od. 4.151);
Philoetius (pwnoapéve, Od. 20.205); Antinous (uvhpwv, Od. 21.95).

'8 Pucci (1979) 126-8. ' Bergren (1981); Mueller (2007) 355-6.

16
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102-3).>° This reflects a key ambivalence surrounding ancient per-
ceptions of the power of song: it could commemorate and memorial-
ise some deeds but also omit others, consigning them to oblivion.

Memory and its opposite, therefore, were of central importance
for early Greek poetry. Modern scholars, too, have been no less
interested in exploring the power and significance of memory’s
various facets in these poems, bolstered by the recent explosion of
interest in memory studies in the humanities more generally.
Especially productive has been the application of concepts from
cognitive psychology to both Homeric epics,?" alongside the fruit-
ful examination of the social and cultural features of
remembrance.*” Yet more can still be said on the self-reflexive
and indexical character of memory in early Greek epic. Already in
these texts, as in later Graeco-Roman literature, memory and
knowledge play an important indexical role, a means of both
gesturing to and incorporating other traditions.*?

In the sections that follow, we shall begin once more with the /liad
and Odyssey, exploring how the language of memory, forgetting and
knowledge serves to signpost both inter- and intratextual references
within each poem (§11.2.1-2). After establishing the general contours
of this pattern, we shall turn to cases in which characters’ reminis-
cences appear to involve tendentious and partial misrememberings of
tradition (§m1.2.3), as well as those in which characters exhibit an
uncanny and proleptic knowledge of future events (§11.2.4). We shall
close by exploring some larger questions, as well as the evidence for
indexical memory elsewhere in archaic Greek epic (§111.2.5).

N1.2.1 Intertextual Memories

In both Homeric poems, characters repeatedly recall events from
their own past which were also familiar from the larger mythical
tradition. Whenever a character remembers or reminds another of

N
=]

Walsh (1984) 22—4.

Minchin (2001a), (2005), (2006), (2007). More generally, Rubin (1995).

** Martin (1989) 77-88; Grethlein (2008); Nikkanen (2012).

23 Inarguing this, I build on Moran (1975), who observes that Homeric characters’ memories
‘refer to extra-Homeric stories’ (quotation p. 199), and Currie (2016) 140-3, who
compares these Homeric passages with Latinists” discussions of poetic memory.

2
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an earlier experience, the audience are similarly invited to recall
their own knowledge of this episode. Such cases of indexical
memory are generally less agonistic than the appeals to hearsay
we encountered in the previous chapter, but they nevertheless
serve an encyclopaedic and incorporative function: through char-
acters’ reminiscences, the poet gestures to the broader web of
tradition within which he situates his own work.

Mortal Memories

On the human plane, such cases of indexical memory point to
recent episodes of the Trojan war expedition or the heroes’ own
lives. On some occasions, such memories are reported indirectly
by the narrator. When Peisistratus reminisces about his brother
Antilochus in Odyssey 4, for example, his speech is indexed not
only by an appeal to anonymous hearsay (qaoi, Od. 4.201:
§11.2.3), but also by the narrator’s introductory emphasis on his
act of memory (Od. 4.187-9):

MvAoaTo y&p kaTd Bupdy &uupovos AvtiAdyolo,
TV o’ "HoUs EkTewe paeiis dyAaods uids.
ToU &y’ #mpvnobeis fmea TTepdeVT’ &y dpeuey

He recalled to his mind excellent Antilochus, whom the splendid son of
bright Dawn had killed. Remembering him, he spoke winged words.

Peisistratus’ recollection of past events within the fictional world
of the narrative precipitates and coincides with the audience’s own
recall of a familiar episode from the Trojan war tradition. As we
have noted before (§11.2.3), Antilochus’ death was narrated in the
Aethiopis of the Epic Cycle (deth. arg. 2c GEF). But the tradition
evidently pre-dated it: Memnon’s periphrastic introduction here
by the matronymic ‘son of Dawn’ (HoUs . . . uids) suggests that he
was a familiar figure of myth,>* while the traditionality of the
whole fabula is also presupposed by Iliadic allusions to it.>3

4 Cf. Od. 11.522; Hes. Theog. 984—5; Alcm. fr. 68.

> For the relationship between the Aethiopis/Memnonis tradition and the I/iad: Bouvier
(2002) 379—401; Heitsch (2005), (2008); Currie (2006) 23—41, (2016) 55—72; Burgess
(2009) esp. 72—92; Rengakos (2015) 315-17. Conversely, West (2003c) argues that
Memnon and the plot of the Aethiopis are post-Iliadic, but see Kullmann (2005); Currie
(2006) 27-8; Burgess (2009) 28—9.
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Indeed, when Peisistratus goes on to note that Menelaus surely
knew Antilochus (iSpevan, Od. 4.200), the overall message is
reinforced: Antilochus was a familiar and memorable figure of
myth.?°

More often in Homer, however, such instances of indexical
memory occur in character speech, especially in two-person dia-
logues where one individual challenges another’s memory of the
past. When Achilles encounters Aeneas in Iliad 20, for example,
he asks his adversary whether he remembers the previous time
(A% . . . ki &AAoTe) he was routed from the foothills of Mount Ida
(1. 20.187—96):

78N uév o¢ y¢ pnui kad &AAoTe Soupi poPfica.

7| oU pépvn 8Te ép ot Poddv &mo podvov EdvTa
oela kaT’ 18aiwv dpéwv Tayéeoor TOdeoo1
kapToMuws; TOTe 8’ oU T1 peTaTpoTraiileo pelywv.
gvBev 8’ &5 Aupunoody Utrékeuyes' aUTdp &y TV
Tépoa peBopunbeis obv Abnvn kai Al Totpl,
Aniddas 8¢ yuvaikas EAeUBepov fluop &mroupas
nyov &tép ot ZeUs EppUooaTo kai Beol EAot.

AN’ oU viv ¢pUeofon Sfouat, s évi Bupdd

B&AAec®

[ claim that I put you to flight with my spear at another time before now too.
Don’t you remember when I drove you away from your cattle when you
were all alone, sending you hurrying down the hills of Ida with your swift
feet? You did not look back at all then as you fled. From there you escaped to
Lyrnessus, but I sacked it, rushing in pursuit with the help of Athena and
father Zeus, and I led the women away as captives, robbing their day of
freedom from them — though Zeus and the other gods saved you. But I do not
think they will save you now, as you imagine in your heart.

Achilles invites Aeneas to recall their previous encounter as
a parallel for the present, establishing expectations about the
outcome of this latest meeting. Besides its paradigmatic force,
Achilles’ recollection also invites Homer’s audience to recall
their own memory of this episode from the larger epic
tradition.?” According to Proclus’ summary, this encounter

26 The narrator also refers to future memories to recall future events of tradition: cf. 7.
2.724, where we are told the Greeks would soon ‘remember’ (pvfiosofar) Philoctetes
(cf. Il. Parv. arg. 2b GEF).

*7 Cf. Moran (1975) 201-2; Currie (2016) 141.
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featured in the Cypria, alongside Achilles’ sacking of Lyrnessus,
Pedasus and other surrounding settlements (Cypr. arg. 11c—d
GEF).*® And here too, there are good grounds for supposing that
this encounter, like much else in the Cypria, pre-existed the lliad.
Achilles’ raids appear early in art® and were a crucial element in
the larger fabula of the Trojan war, as the occasion for Achilles’
acquisition of Briseis as his war prize. Within the /liad, too, they
are a recurring point of reference. The narrator mentions how
Achilles had previously captured two sons of Priam, Isus and
Antiphus, while they were out herding their sheep (//. 11.104—
12: note Trot’, 104; Trépos, 111), a prior history which prompted
Agamemnon to recognise them (yryvwokewv, 111). Within /liad
20 itself, moreover, Aeneas has already offered his own summary
of the episode (/I. 20.89—96):

oU pév y&p viv mp&dTa Toddkeos &vT’ AxiAfios
oThoopal, GAN’ 8N pe ki &AAoTe Soupl pdPnoey
€€ "15ns, 6Te Pouciv éTnAUBey HiueTépnol,

mépoe 8¢ Aupvnooov kai TTNBacov: aldTdp éué Zeus
elpUoal’, &s por émddpot uévos Aaiynpd Te yolva.
A ke S&pn UTd Xepoiv AxiAAfios kad Abrvng,

| ol Tpdobey loloa Tifer pdos 7S’ EkéAsuey
gy xel xahkeiw Aéeyas kai Tpdas évaipeiv.

Not now for the first time shall I stand against swift-footed Achilles, but at
another time before now too he put me to flight with his spear from Ida,
when he came after our cattle and sacked Lyrnessus and Pedasus. But Zeus
saved me, rousing my spirit and swift knees. Otherwise I would have been
slain at the hands of Achilles and Athena, who went ahead to protect him and
urged him to kill the Leleges and Trojans with his bronze spear.

Despite Achilles’ polemical suggestion that Aeneas may have
forgotten the event, the Trojan is all too mindful of it. Indeed, his
account overlaps with that of Achilles in many details (underlined
above), even down to his speedy flight (Acuynpd Te yolva, 20.93 ~
Toxgeool Todeoot | kapToAiuws, 20.189—90), and it too is indexed

in temporal terms (o0 . . . viv mp&dTa . . ., 3AN” /187 . . . kai &AAoTe,
20.89—90). Given the ‘cursory manner’ of Aeneas’ account,

28 Achilles’ raids: Leaf (1912) 242—52; Kullmann (1960) 284—91; Taplin (1986b).
9 A relief amphora from c. 650 BCE appears to show Achilles raiding Aeneas’ cattle:
Burgess (1996) 83 n. 29 = (2001a) 247 n. 70.
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Anderson has argued that ‘the Iliadic allusions derive from an
earlier tradition which was ultimately codified in the Kypria®.>°
He takes this argument no further, but additional support for his
case can be found in the verbal echoes between Aeneas’ and
Achilles’ narratives, which suggest a consistent and uniform fab-
ula underlying both passages. The Trojan prince is driven to
Mount Lyrnessus (Aupvnoodv, 20.92 ~ 20.191, same sedes),
which Achilles sacks (| wépoe, 20.92 ~ | wépoa, 20.192), and he
is saved only by Zeus (ZeUs | eiptcad’, 20.92—3 ~ ZeUs éppUcaTo,
20.194). Especially significant, however, is the repeated emphasis
on Achilles’ routing of Aeneas with his spear (Soupi @éRnoev,
20.90 ~ Soupi poPficat, 20.187, same sedes). These are the only
two appearances of this phrase in extant Greek literature before the
Imperial period (Quint. Smyrn. 8.151), a fact which suggests that
the formula could have been specifically associated with the
fabula of this episode. By redeploying the phrase twice here,
Homer alludes to an established tradition surrounding the early
years of the Trojan war and marks the parallel between the two
heroes’ present (viv, 195) and previous (TéTe, 190) encounters.
Indeed, this current confrontation proves to be a close replay — or
‘doublet’ — of the earlier meeting.?' Although Achilles hopes that
the gods will not save Aeneas this time (195-6), Poseidon ultim-
ately intervenes to ensure that the Trojan hero escapes alive once
more (I1. 20.288-339, cf. 20.194).>?

When Achilles asks Aeneas whether he can remember this
event, therefore, Homer’s audience are invited to draw on their
own knowledge of the larger Trojan war tradition. By having the
heroes recall their earlier encounter, Homer effectively cites his
model for the present scene: Aeneas and Achilles meet again, as
they previously had on Mount Ida. Through the language of

30

Anderson (1997) 63. Nagy (1979) 26575 sees a confrontation between the //iad and an
Aeneid tradition.

Cf. earlier (neo)analytical arguments that Achilles’ ‘oddly gentle’ mood in this scene is
out of place in his bloodthirsty killing spree of Books 20 to 22 and likely draws on
a traditional episode from earlier in the war: Combellack (1976) 49—52; cf. Leaf (1886—
88) 11 348—9.

This episode is also replayed at //. 5.311—-17: Aeneas only escapes Diomedes after the
intervention of his divine mother, Aphrodite. For Diomedes as an altera persona of
Achilles: §1.2.2.

31

32
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memory, Homer gestures to his encyclopaedic control of the whole
tradition, replaying an earlier episode with a self-conscious sense
of déja vu.

Such recall of past events can also be activated through the
language of knowledge and forgetting. In the Odyssey, Penelope
asks Antinous whether he is unfamiliar with a past occasion when
Odysseus saved his father Eupeithes, after he had joined Taphian
pirates (9 oUk oic®’ &te, Od. 16.424). Scholars suspect that this
episode may have been invented for its immediate context,3? but
even if that were true, it builds on the traditional associations of the
Taphians as pirates and Odysseus’ allies, details with which not
only Antinous but also Homer’s audience would have been
familiar.3* Similarly, in the Odyssean Underworld, Odysseus real-
ises that Ajax has not forgotten the anger he felt because of his
defeat in the contest for Achilles’ arms (oU8¢ 8avcov AMoeofar Zpol
¥OMou elveka TeuxEwy | olhopévwv, Od. 11.554—5), an event that
was a central part of his mythical fabula (§11.3.1), and again
familiar to us from the cyclic tradition (4eth. arg. 4d; Il. Parv.
arg. Ta, fr. 2 GEF).* In the Iliad, meanwhile, Glaucus opens his
account of Bellerophon’s exploits by claiming that ‘many men
know his ancestry’ (TroAhoi &¢ pw &vdpes icaov, 6.151), marking
the familiarity of the tale that follows,3° and both Achilles and
Patroclus are criticised for forgetting the advice they received
from their fathers before departing to Troy (cU &¢ AfiBzcn, I/
9.259 = 11.790), nodding to the traditions of pre-war recruitment
as attested in the Cypria (arg. 5 GEF) and elsewhere.?” Through
the language of forgetting, memory and knowledge, the Homeric

33
34

Danek (1998) 326; West (2014a) 251; Currie (2016) 143.

Cf. Jones (1992) 79-80. Rohdenberg and Marks (2012) explore the larger Odyssean
opposition of Taphians and Thesprotians.

35 Cf. Sbardella (1998).

Martin (1989) 128 notes the ‘veiled insult’ here: Diomedes is remarkably ignorant if he
has had to ask Glaucus for this well-known information! Homer’s audience might also
be invited to recall details they know which Glaucus omits, such as the supernatural
Pegasus: cf. Hes. Theog. 325; Pind. Ol. 13.60-92; Isth. 7.44-7.

For the Phthian embassy, cf. too /. 7.127-8, 9.438—41. The specific details in these
recollections of paternal advice are often considered the invention of the poet, specific-
ally tailored to the speaker’s immediate context: Willcock (1977) 46—7; West (2011a)
33. Hunter (2018) 146 attractively remarks that the accusation of forgetfulness may then
index this invention: ‘you do not remember, because this never happened’.
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poet indexes a range of episodes from the wider Trojan war cycle,
marking his control of his mythical repertoire.

Divine Memories

It is especially on the divine plane that we encounter such cases of
indexical memory. Gods, too, can recall recent mythical events, as
when Zeus opens the Odyssey by remembering the revenge of
‘far-famed’ Orestes (TnAskAuTos), introducing an analogy that
will underlie the whole poem (pvfoaTo, émpvnoteis, Od. 1.29—
31).3® But more regularly, the gods look back to a more distant age,
reflecting their more enduring powers of memory.3° Such access to
the distant past renders them apt models for the poet who similarly
recalls remote myths and legends through the patronage of the
Muses.

A favourite subject of divine recollection is the Greek hero
Heracles, whose exploits are a recurring presence in Homer,
Hesiod and archaic Greek poetry more generally.*® Indeed, the
frequency and consistency of his appearances, alongside the
developed formulaic system attached to his name, suggest a well-
established tradition surrounding the hero,*' much of which likely
went on to shape or influence the later Heracles epics that we know

38 Cf. Hes. f. 23a.27-30; Nostoi arg. 5 GEF. Note #xtave Tatpogoviia | (Od. 1.299, 3.307),

¢teicaro Tatpogoviia | (3.197) ~ &me[TeioaTo w]aTpogo[v]fix | (Hes. fr. 23a.29). For the

‘Oresteia’ as an underlying paradigm and foil in the Odyssey: D’Arms and Hulley

(1946); Holscher (1967); Olson (1990), (1995) 24—42; Katz (1991) 29-53; Felson

(1997) 93-107; Marks (2008) 17—35; Tsitsibakou-Vasalos (2009); Alden (2017)

77-100.

Cf. II. 2.811-14: they still recognise Myrine’s tomb, which humans merely believe to be

a hill.

4% Iliad: Alden (2000) 38—42; Kelly (2010); West (2011a) 30-1; Barker and Christensen
(2014); Bir (2018) 3344, (2019) 110-14. Odyssey: Schein (2002); Andersen (2012);
Alden (2017) 173-84; Bir (2018) 44-52, (2019) 114-16. Hesiodic Catalogue: Haubold
(2005), Bér (2018) 62—-8. Aspis: Mason (2015) 143—53; Bér (2018) 68—72. Archilochus:
fr. 17a.22, 25 (Swift (2014b) 440-2), fir. 286-8; Alcman: fr. 1 (Davison (1938)).
Stesichorus: Geryoneis (frr. 5-83), Cerberus (fr. 165a-b), Cycnus (frr. 166-8); Ibycus
fr. 285, fir. 298-300.

41 Cf. Nilsson (1932) 199; Lang (1983) 149-50; Cairns (2001a) 36; Barker and
Christensen (2021). Formulaic system: Burkert (1979) 177 n. 4; cf. Burkert (1972) 81.
Some scholars reconstruct specific (oral or written) poems on Heracles as the source of
these allusions (e.g. Miilder (1910) 117—41; Kullmann (1956b) 25-35; Baurain (1992);
Sbardella (1994); West (2003b) 19—20, (2018); Pucci (2018) 143—7), but I shall stick
here with traditions and fabulae.
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of.#* The gods’ frequent recollections of this former age set the
current events at Troy in a broader mythological perspective.

In liad 8, Athena is frustrated by Zeus’s support of the Trojans
and complains that he no longer remembers her previous support
of his son Heracles (/I. 8.362—9):

oU8¢ T1 TAV pEpvNTAL, & ol uéAa TroAAGKLg Uidy
Te1pduevov ocweokov U’ EUpucBfios &éBAwv.

fiTol & uév KAadeoke TPOs oUpavdy, aUTdp éué ZeUs
T6 &mote€hooucay &’ oUpavobey TrpoioMAey.

el yop &y Té&8e 118’ &vi ppeot Teukaipnow,

eUTé pw els Aldoo TUA&pTOO TPOUTTEMYEY

¢€ "EpéPeus &EovTa kva oTuyepol Aidoo,

oUK &v UTregépuye ZTuyds UdaTos aid péebpa.

He has no memory at all of the fact that I very often saved his son when he
was worn down beneath Eurystheus’ tasks. Time and again, he would cry
aloud to heaven, and Zeus sent me from heaven to help him. If only I’d known
all this in my wise mind when Eurystheus sent him to the house of Hades the
Gatekeeper to bring the hound of hateful Hades up from Erebus, then he
would not have escaped the steep streams of the Stygian water.

Athena recalls how frequently she stood by Heracles’ side: the
emphatic adverb combination (u&Aa TToAAGkis, 362) and the pair of
iterative verbs (cweoxov, 363; kAaieoke, 364) combine to render
Zeus’s ingratitude all the more alarming. But the emphasis on
frequency also highlights how traditional an element this is of
Heracles’ fabula. Athena’s patronage of the hero and his labours
are attested throughout archaic Greek epic,*® while the specific
exploit she recalls here, the theft of the dog Cerberus from the
Underworld, was also traditional at an early date (Od. 11.623-0,
Hes. Theog. 310-12).** When Athena recalls this episode, she
refers to an incident that not only Zeus should remember, but
also Homer’s external audience, from frequent (TroAAdxis)
tellings.

4 Heracles epics: Huxley (1969) 99—112; Tsagalis (2022). The tradition that Creophylus
was Homer’s teacher (Strabo 14.1.18) may well attest to a perception in antiquity that
the sack of Troy imitated Heracles’ sack of Oechalia.

43 Athena’s patronage: I1. 20.145-8; Od. 11.626; Hes. Theog. 318, ft. 33a; Peisander ft. 7
GEF. Labours: l. 8.363, 15.30, 19.133; Od. 11.622, 624; Hes. Theog. 951, fr. 190.12,
fr. 248.

4 Note esp. & Epépeus &Eovta (1. 8.368) ~ fryayov & Aidao (Od. 11.625).
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Recollection of the wider contours of this myth, however,
complicates the immediate context of Athena’s speech. The god-
dess does not utter her complaint directly to Zeus, but rather to his
wife Hera. An audience spurred to ‘recall’ the Heracles tradition
would be all too aware that Hera was Heracles’ persistent enemy
throughout his life, a consistent feature of the mythic fabula.*> As
the exegetical scholia note, Hera kept opposing Athena’s attempts
to save him (fvavTiolto aUTfi owlovon TOV HpoxAéa, = bT II.
8.362 ex.), which makes Athena’s recollection particularly ill
judged (sUmpemns . . . oUkéTt). In the wider context of Book 8, as
Hera attempts to recruit Athena in a plot to thwart Zeus’s control of
the war, this reminder is — as Kelly remarks — ‘neither tactful nor
predictive of a successful alliance’.® It foreshadows the pair’s
ensuing failure: as soon as they set out towards Troy, Zeus spots
them, sends Iris to intercept their chariot and threatens dire pun-
ishment (8.397—483), sticking to the threat that he made at the start
of the book (8.1—40). Athena’s recollection thus not only acknow-
ledges the familiarity of the Heracles myth but also invites an
audience to supplement their broader knowledge of it, adding
a further resonance to the goddesses’ scheming.

Such indexical gestures to established tradition are also
apparent in other divine recollections of events from this earlier
generation. In the Iliadic theomachy, Poseidon complains that
Apollo no longer remembers the woes that the pair endured in
their year-long service to Laomedon (o008 vu T&v Trep | pépvnan,
1l. 21.441-2), referring to the story of Laomedon’s deceit, which
precipitated Heracles’ campaign against Troy.*’ Earlier in the
poem, meanwhile, Zeus awakes after the Alos AwdéTn and accuses
Hera of failing to remember their past conflict: he hung her up in
the air by her feet and bound her wrists with an unbreakable gold
band in punishment for her treatment of Heracles (/. 15.18—33).

45 Hera’s hostility: 1. 5.392—4, 14.249-66, 15.18-30 (cf. immediately below), 18.117-19,
19.95-133; Hes. Theog. 31318, 327-32, fr. 25.30-1.

46 Kelly (2010) 275; cf. (2007a) 60 n. 245, 422—5; Barker and Christensen (2020) 103.

47 Cf. II. 5.638-51, 7.451-3, 20.145-8; Hellanicus fr. 26 EGM; Metrodorus fr. 2 EGM;
Moran (1975) 202—3; West (2011a) 32; Porter (2014). As Currie (2016) 141 n. 188
notes, ‘the article, T6 kfjtos (//. 20.147), implies a familiar episode’; cf. Edwards (1991)
307. On parallels between the first and second sacking of Troy: Anderson (1997) 92—7.
The myth reinforces the impression of Trojan culpability: Allan (2006) 6.
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Hera’s enmity against the hero is a well-established feature of
myth, as we have already noted, but Zeus’s passing reference to
Heracles’ visit to Cos (Kéwv8’ eU vaiopévny, 15.28) evokes a whole
further episode of that hero’s adventures, in which he almost lost
his life against the Meropes, the local inhabitants of the island.*®
Hera’s hanging, meanwhile, fits into a larger tradition of the
succession myth and potential threats to Zeus’s rule, a major
narrative thread that underlies the /liad.* In the first book of the
poem, we have already heard of Hephaestus’ punishment for
attempting to help his mother in the past (/l. 1.590—4: note
781 ... xai &\Aot’, 590), as well as Achilles’ instruction to his
mother Thetis to remind Zeus (pvfhoooa, Il. 1.407) of the time
when she freed him from the bonds devised by the other
Olympians (//. 1.396—406), a story that he has ‘often heard’ her
tell before (TroAAéxt . .. &kouoa, 396).>° When Zeus frames his
criticism of Hera with references to memory (f o0 pépvn 8,
15.18; T&v ¢’ adTis pvfow, 15.31), Homer thus indexes tradition
once more: not only the fabula of Heracles, but also the wider
myth of divine discord and past threats to Zeus’s dominion.
There is more at stake in this final reminiscence, however. As
with the encounter of Aeneas and Achilles in //iad 20, we know that
Zeus’s addressee Hera is all too mindful of these past events.
Hypnos had already reminded her of the Heracles story in the
previous book, citing Zeus’s extreme anger on that occasion as
a reason to avoid lulling him to sleep again in the present
(II. 14.249-62).>" Hera’s response is telling: she asks if Hypnos
really thinks that Zeus would help the Trojans just as he grew angry
for his son (A 15 &s Tpweoow &pnééuey edploma ZAy | &5 ‘HpoxAfios
TrepiywoaTo ToIdos olo; 14.265—6). Her rhetorical question implies
the answer ‘no’, but as the audience listen on, they are invited to

48 Already recalled earlier by Hera (//. 14.255 = 15.28). Cf. too Apollod. Bib/. 2.7.1; Plut.
Quaest. Graec. 304¢c—e; Janko (1992) 191-2; Yasumura (2011) 49—51. The myth is also
presupposed at /1. 2.676—9; HhAp. 42; Hes. fr. 43a.55-65 (cf. Pind. Nem. 4.25-30, Isth.
6.31-5), and the archaic Meropis (P. Kéln 11 126 = SH 9o3A: Lloyd-Jones (1984);
Henrichs (1993) 187-95).

49 Cf. Slatkin (1991); Yasumura (2011) 39—57. On the larger significance of this hanging
(= ‘almost-falling’), see Purves (2019) 63—4.

3¢ Cf. Moran (1975) 205 with n. 24; Slatkin (1991) 602 with n. 6; Currie (2016) 142.

' Note the indexical introduction: #87 ... xai &\o ... Apatt T &7, 1. 14.249-50; cf.
§Iv.2.1.
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note the similarities between Hera’s present and past tussles with
Zeus. By the time we reach Zeus’s recollection in Book 15, we have
witnessed a close replay of the Heraclean episode, as Hera tricks
Zeus again and he now responds with similar rage.>* The Aiog Atrérn
is thus framed by two separate accounts of the Heracles narrative
which together represent her present deception of Zeus as a replay of
her earlier resistance over Heracles. Zeus’s repeated language of
memory not only signals an allusion to the Heracles fabula but also
introduces it as a narrative doublet for the immediate action.

Characters’ recollections of their past, therefore, coincide with
and precipitate the audience’s own recall of the same episodes
from the larger mythical and literary tradition. Through such acts
of recall, the poet maps out the larger contours of myth against
which he situates his poem. In particular, he frequently gestures to
earlier moments that act as models or doublets for the present
myth, including Achilles and Aeneas’ previous encounter,
Orestes’ revenge and Heracles’ sack of Troy. Through such an
encyclopaedic vista, these recollections emphasise the intercon-
nected strands of myth.

m.2.2 Intratextual Memories

In all of the foregoing cases, we have been dealing with an inevit-
able degree of speculation, tracing the contours of potential pre-
Homeric traditions from internal and post-Homeric evidence.
Many of our examples seem very plausible, but given the state
of our evidence, absolute certainty is impossible. Nevertheless,
these cases of intertextual ‘poetic memory’ in Homer are sup-
ported by instances where memory and knowledge function simi-
larly to index intratextual connections within each poem.

Remembering Diomedes

Most striking of all is another divine recollection, in this case from
the Iliadic theomachy. Ares asks Athena whether she remembers

3% Notably, Hypnos’ and Zeus’s Heraclean accounts complement each other by avoiding
direct overlap; cf. =. bT 7/. 15.18b.
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the time when she supported Diomedes as he fought against the
war-god (//. 21.394—9):

TimT’ AT, & kUvdpula, Beols Ep1dt Euvehavels
8&poos &mTov Exouoa, uéyas 8¢ oe Bupos aviikev;
7 oU pépvm 81 Tudeidnv Aounde’ dvfikas
oUT&UEVQL, aUTT 8¢ TTavoyiov Eyxos EdoUoa

1BUs pel doas, d1 8¢ xpda kaAdY ESayas;

16 07 al viv diw &roTeioéuey dooa Eopyas.

Why are you driving the gods together again in strife, you dogfly, with your
fierce daring, and why has your great heart sent you forth this time? Don’t you
remember when you sent Diomedes the son of Tydeus to wound me, and
openly grasped his spear yourself, driving it straight at me and tearing my
beautiful skin? So now I think you will pay for all you did then.

With a formula that we have repeatedly encountered as an index of
intertextual connections beyond both Homeric poems (f oU pépvn
81e), Ares invites Athena (and the audience) to ‘recall’ an episode
from earlier within the very same poem: Diomedes’ aristeia in Illiad
5.53 In that episode, Diomedes had been advised by Athena only to
fight Aphrodite among the immortals (//. 5.124—32), an injunction
which he claimed he was still mindful of when later reproached by
the same goddess (péuvnuen, 11, 5.818). Despite his recollection of
these instructions, however, both he and Athena soon disregarded
them as Diomedes went on to attack Ares, the god of war himself,
and wounded him with Athena’s help (/. 5.855-9):

BeUTepos alf’ copudTo Pony dyaBds Atoundng

gy el xahkele: émépeioe 8¢ TTaAAas Abrvn

velaTov &g kevedva, 661 {wvviokeTo piTpn”

TH p& piv oUTa TUY WY, B1ct B¢ ¥pda KaAdY EBayev,
#x 8¢ 86pu or&oey aUTIS"

Then Diomedes, good at the war-cry, charged at Ares with his bronze spear;
and Pallas Athena leaned on the spear, driving it into the bottom of Ares’
belly, where the skirt-piece was belted. There he struck and wounded him,
tearing his beautiful skin, and he drew the spear out again.

In Iliad 21, Ares explicitly invites Athena to recall this episode.
The recollection is reinforced verbally by the repetition of o«

33 Cf. Moran (1975) 202; Andersen (1990) 26; Richardson (1993) 88; Chaudhuri (2014)
28; Currie (2016) 140.
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(5.858) in oUTdpevan (21.397) as well as the more pointed repeti-
tion of the whole phrase 8i& 8¢ xpda koAdY ESaypev/Edonpas (5.858 ~
21.398), an expression which is found nowhere else in extant
Greek literature.>* The uniqueness of the phrase suggests that we
could even treat it as a direct quotation of the earlier scene, or at
least a quotation from a specific and recognisable fabula of
Diomedes’ theomachic hybris. After all, the frequency with
which later writers refer to the ‘Aristeia of Diomedes’ as an
independent and recognisable part of the epic suggests that it
would have been a self-standing and familiar episode of
tradition.>> But in any case, there is a particular irony in Ares’
reminiscence here, which unwittingly foreshadows the outcome of
this present clash: as before, Ares will be defeated by Athena’s
intervention (21.403-14).5

This intratextual example, in which we can actively point to the
incident recalled, lends strength to other cases noted above where
we no longer have an early epic treatment of the episode in
question. Events both beyond and within the poem are ‘recalled’
in the same manner, suggesting the continuum of larger mytho-
logical traditions. Specifically ‘Iliadic’ events are treated no dif-
ferently than those belonging to other parts of the Trojan war
tradition. All episodes are conceived as different paths, oipan,
within the broader network of song.>’

Remember, Remember . . .

This conclusion can be strengthened by numerous other intratex-
tual back references which are similarly flagged through the lan-
guage of memory and knowledge, tying the threads of the
narrative together. In the //iad, Diomedes’ charioteer Sthenelus
does not forget the instructions he had received from Diomedes
a short while earlier to steal Aeneas’ horses (008’ uids Katravfios
éMBeTo ocuvBecidov, Il 5.319 ~ Il. 5.259—73), while in the
Odyssey, Odysseus does forget Circe’s advice that Scylla cannot

54 See too Richardson (1993) 10 for further thematic parallels between these episodes.

33 E.g. év Aophdeos &pioTein, Hdt. 2.116.3 (~ 11. 6.289-92); v T Tod AtoufiSous &pioTeiq, =
A 1. 8.385—7a1 Ariston. (~ Il. 5.734—06); x&v 1§ Aopfdous dpioTeic, = T I1. 11.90-8 ex.
(~1l. 5.159-64); Aoundous &proteiar, Eust. 511.8 ad //. 5 =11 1.2 van der Valk.

56 Cf. Purves (2019) 60 on /liad 5 as a ‘trial run’ for Ares’ defeat in Book 21.

57 For olucu as ‘paths of song’: Thornton (1984) 148-9; Ford (1992) 41-3.
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be fought or defended against and vainly arms against her
(AavBavounv, Od. 12.226—7 ~ Od. 12.119—20). In [liad 9, mean-
while, Diomedes remarks that ‘the young and old of the Argives
know all this’, that he was earlier rebuked by Agamemnon (Toita
8t mévta | ioas’ Apyeicov Nutv véol ABE yépoves, I1. 9.35-6), a back
reference to ‘Agamemnon’s ill-judged censure’ of Tydeus’ son in
Iliad 4 (Il. 4.370-400).5® Diomedes marks this intratextual
knowledge as familiar to the whole community through the
totalising polar expression ‘young and old’ (fuév véor 7S¢
yépovtes).’? It is knowledge shared by everyone, not only
Diomedes’ internal audience, but also Homer’s external one.
Such intratextual links connect small chains of narrative together,
inviting audiences to recall recent episodes in the plot and more
clearly follow their development.®®

At times, this intratextual function of memory even appears to
draw self-conscious attention to the structuring of the narrative
itself. At the start of Odyssey 5, for example, Athena ‘remembers’
the many woes of Odysseus (pvnoaupévn, Od. 5.6) and bemoans
how ‘nobody remembers’ him any longer (o¥ Tis pépvnran, Od.
5.11-12), repeating the earlier words of Mentor at Od. 2.233—4.
Such a repeated emphasis on the failure to remember Odysseus in
the poem’s opening books may self-reflexively draw attention to
the narrative delay of the ‘Telemachy’ which dominates Odyssey
1—4, with its unexpected focus on Ithaca and Telemachus, rather
than Odysseus.®" After these opening four books, it is indeed as if
the poet and audience have themselves ‘forgotten’ the poem’s
alleged protagonist.®?

58 Hainsworth (1993) 64; cf. Griffin (1995) 78—9.  3° Cf. Griffin (1995) 79.

% Also ou MBet’, II. 1.495 ~ Il. 1.393—412; pvhoopar, II. 9.647 ~ II. 1.53-430;
pvnoapévols’, Od. 10.199 ~ Od. 9.105-542, 10.81-132; pvnoduevor, Od. 12.309 ~
0d. 12.245-59. Cf. Gaetano (2016) on Herodotus’ use of ‘memory’ to guide his
audience through the structure of his narrative.

Cf. Richardson (2006) 341; = DE Od. 1.284d ex.: Tfis 'O8ucoeias oUk éxouons 2§ aUTfis
TotkiAow ikawny, TOV TnAéuayov é6eAbelv eis Zm&pTn kai TTUAov Tolel, dmws &v TGOV
haké v TopekPdoeot ToAAG AexBein S1& Te ToU NéoTopos kad Tol Meveddou, ‘Since the
Odyssey does not have sufficient variety in itself, the poet makes Telemachus go to
Sparta and Pylos so that much Iliadic material may be mentioned in passing through
Nestor and Menelaus’; cf. Proclus’ similar description of Nestor’s ‘digressions’ in the
Cypria (2v Topexpéosl, arg. 4b GEF).

For a similar ‘narrative wink” acknowledging a character’s absence, cf. Kozak (2017) 47
on /1. 5.472-6.
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More significantly, however, this indexical function of memory
also conveys the sense that events within each Homeric poem are
already becoming traditional, joined to the larger map of myth.
Just as we saw the language of hearsay attached to the events of the
Trojan war (§11.2.3), so too is the language of recollection. In //iad
1, Achilles begins his summary of events to his mother by
remarking, ‘You know. Why should I tell the tale to you who
know all the details?’ (oiofe. Tin Tor TadTa i8uin TV’ &yopeo;
11. 1.365) — a question that not only marks Thetis’ privileged divine
knowledge, but also self-consciously acknowledges the audi-
ence’s familiarity with his coming words; they have already
heard the story that he is about to repeat (/1. 1.6-349).%% At points,
characters even consider the future recall of their contemporary
events, looking ahead to the reception of Homeric song. When
Agamemnon tells Achilles that ‘long will the Achaeans, I think,
remember the strife between me and you’ (AxoioUs | Snpodv éufis
kad ofis E€p18os pvnosofon diw, I1. 19.63—4), he lays implicit claim to
the preservation of the /liad itself, with its opening topic of the
quarrel between the two warriors (¢picavte, Il. 1.6; #p151, 1.8).64
Similarly, Hector claims that there should be a ‘memory’ of
consuming fire around the Greeks’ ships (uvnmpoouvn, /. 8.181),
implicitly pointing to the immortalising power of Homer’s own
words to preserve and commemorate this significant turning point
in the narrative.®> In the Odyssey, meanwhile, Odysseus suspects
that ‘these dangers, too, I think, we shall someday remember’
(mvhoeoBon, Od. 12.212) — a claim that hints at the future poetic
fame of his Apologoi, just as the Phaeacians’ repeated requests for
Odysseus to ‘remember’ them point to their future preservation in
song (Alcinous: pepvnuévos, Od. 8.244; Arete: pepvnuévos, Od.
8.431; Nausicaa: pvfion, Od. 8.462). In sum, poetic memory is not
only about nodding to other traditions and poems which the poet
subsumes within his work, but also a means for Homer to mark out

% Cf. de Jong (1985) 11, comparing Odysseus’ words at Od. 12.450-1: i To1 T&Se
puBoloyelw; | A8Nn yép Tor x8lds Euubeduny, ‘why should I tell you this tale?
I already told it to you yesterday’ (~ Od. 7.241—-97: Heubeck (1989) 143).

4 Cf. Moran (1975) 209.

5 Cf. Nagy (1979) 17 §3 n. 2, who notes that this memorialisation is effectively achieved
when the narrator later invokes the Muses to tell how fire first came upon the Greeks’
ships (/1. 16.112—-13).
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his own place in this tradition — to ensure that future generations
too will remember the events that he narrates, just as he and his
characters remember other episodes of the mythical past.

11.2.3 Selective Recall

In many of the cases that we have explored above (§111.2.1—2), index-
ical memory gestures to a wider canon of myth, incorporating broader
traditions and details that reflect on the present poem. These signposts
often introduce allusions that seem less agonistic than many of the
instances of indexical hearsay that we have explored before. But
indexical memory is not entirely free from combative posturing. We
have already noted the competitive aspect in characters’ challenges to
their addressees’ memories, revealing an anxiety surrounding the
fallibility of individuals’ powers of recall. But beyond this, there are
also cases of indexical recall which introduce a selective and partial
reshaping of tradition. We have already noted Athena’s omission of
Hera’s enmity, but here we shall explore two more complicated cases,
one from the Odyssey and one from the Iliad. Appeals to memory
authorise departure from tradition, while also inviting audience mem-
bers to supply what is left untold from their own knowledge.

Recruiting Odysseus

The first passage comes from Odyssey 24, when Agamemnon’s
shade addresses the newly deceased Amphimedon’s ghost. After
recognising the suitor and inquiring how he died, Agamemnon
appeals to their former xenia and asks whether he remembers
the time when the Atreidac came to Ithaca to recruit Odysseus
for the expedition against Troy, employing the same introductory
phrase that we have seen repeatedly before (Od. 24.115-19):

7 o0 pépvn 8Te keloe kaThAubov Uuétepov 86,
STpuvéwy ‘Oduofia ouv dvTiBéew Meveddw

"INov els &u’ EwecBon dUooéAuwy &l v,

pnvi 8 &v oUAw TdvTa TEpfioauey eUpéa TOVTOY,
ooudf] TopTemBdvTes ‘OBuoofia TToAiTOpBoV.

Don’t you remember when I came there to your house with godlike Menelaus
to urge Odysseus to accompany us to Ilium in his well-benched ships? It took us
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a whole month to complete our journey over the wide sea, since it was only with
great difficulty that we won over Odysseus the sacker of cities.

Agamemnon’s question evokes the traditions surrounding the
mustering of Greek troops for the Trojan expedition, an episode
which Amphimedon does indeed remember (pépvnuon T&Se
mTévta, Od. 24.122).66 Like Achilles’ raids in the Troad, these
events were also treated in the Cypria (Cypr. arg. 5 GEF) and
alluded to in the /liad, where Achilles’ recruitment by Nestor and
Odysseus is twice mentioned (/. 9.252—9, 11.765-90).
Agamemnon’s question here, however, emphasises the specific
difficulties involved in recruiting Odysseus, who seems to have
shown some reluctance: the whole expedition to win him over
took a whole month (unvi & év oUAw, 24.118); Odysseus was only
persuaded with difficulty (omwoudf, 24.119) and deceit
(ropmemBévTes, 24.119);%7 and the Atreidac had to stay at
Amphimedon’s house, rather than at Odysseus’ own, suggesting
some friction in their relationship (24.115).°® This emphasis on
Odysseus’ reluctance seems to hint at a specific tradition of his
unwillingness to join the Trojan expedition, an episode also famil-
iar to us from the Cypria.®® In that poem, according to Proclus’
summary, Odysseus refused to join the mission and even feigned
madness to avoid it, only to be tricked by Palamedes into revealing
his sanity when the life of his son Telemachus was threatened
(Cypr. arg. 5b GEF). The reason for his reluctance was apparently
a prophecy by the seer Halitherses, indicating that Odysseus
would not return from Troy until the twentieth year (cf. Od.
2.170-6).7°

%6 Moran (1975) 206—7 notes that this expression also initiates Amphimedon’s distorted

account of the suitors” death (Od. 24.123—90), indexically marking his skewed ‘recol-

lection’ of the Odyssey.

See LSJ s.v. wapameifiew, ‘freq. with notion of deceit or guile’. Both other Odyssean uses

of the verb (Od. 14.290, 22.213) bear this negative association: Danek (1998) 477.

Cf. Sammons (2017) 88. Contrast the cooperation and elaborate hospitality that Nestor

and Odysseus encounter in Peleus’ house (/I. 11.765-90). The epithet TroAiTropov

(119) acknowledges the ultimate success of the embassy, nodding to Odysseus’ key role

in the eventual sack of Troy (cf. Haft (1990) for the significant resonance of this epithet

in the lliad).

Cf. Stanford (1963) 83; Moran (1975) 206—7; Danek (1998) 476-8; Tsagalis (2012b)

328-30; Currie (2015) 288, (2016) 141.

7° On the myth: Jouan (1966) 339-63; Gantz (1993) 580; Griffith (2013). From later
accounts, we hear that Odysseus attempted to avoid the war by donning the headgear
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The figure of Palamedes is, of course, notably absent from the
Odyssey, which could suggest that this tale is simply a post-Homeric
invention, and perhaps even an embellished extrapolation from this
very passage.”' However, aspects of Palamedes’ character suggest
a figure of considerable antiquity,”* and one can easily understand
why Homer would have muted his presence in the poem: as another
figure of cunning and guile who had outwitted even Odysseus, he
would be a rival claimant to the title of ToAUunTIS dvnip. In addition,
any mention of Odysseus’ vengeful and deceitful murder of
Palamedes (Cypr: arg. 12b, fr. 27 GEF) would considerably impair
our estimation of the poem’s protagonist. Palamedes’ absence is
thus, in all likelihood, a pointed case of Homeric exclusion.”?
Agamemnon’s memory of the incident, like Homer’s, is selective.

Regardless of Palamedes’ involvement, however, the tradition-
ality of Odysseus’ feigned madness is reinforced by the fact that it
reflects a facet of Odysseus’ character that is already well estab-
lished in Homer: his devotion to his family.”* On several occasions
in the [lliad, Odysseus describes himself as the ‘father of
Telemachus’ (TnAepdyoto Tathp, Il. 2.260; TnAeudyoio @irov
ToTépa, 4.354), uniquely defining himself in terms of his son,
rather than the usual heroic practice of one’s father.”> This same
concern with family is at the heart of the recruitment episode, in
which Odysseus not only tries to stay at home but also abandons

of a sick man, yoking two incompatible animals to his plough (an ox and a horse/ass) and

sowing his fields with salt. Palamedes unmasked the trick either by placing Telemachus

before the plough (Hyg. Fab. 95; Serv. ad Aen. 2.81; = Lycoph. Alex. 815a, Tzetz. ad

Alex. 3846, 815) or by threatening the infant with a sword (Apollod. Epit. 3.7; Lucian,

De domo 30), as Telephus did Orestes (Eur. Telephus test. vb TrGF; Ar. Thesm.

689-764).

Cf. Strabo 8.6.2; Stanford (1963) 82—4. Clua (1985) 74—5 n. 14 catalogues various views

on this Homeric silence.

Cf. Phillips (1957); Kakridis (1995). Gerhard (1867) v 30-1 sees evidence of pre-

Homeric tradition in an Etruscan mirror that depicts Ajax, Menelaus, Palamedes and

Diomedes (in preparation for the recruitment of Odysseus?); cf. Christopoulos (2014)

155 n. 3 (correcting the table reference to ccCLXXXI1,2).

73 Thus Philostr. Her. 24.2, 43.15; V.A. 4.16.6; Kullmann (1960) 165-6; Szarmach (1974);
Danek (1998) 139, 237; Schlange-Schoningen (2006).

74 Cf. Borthwick (1985) 9—1T.

75 A scholiast apparently took at least one of these phrases as a self-conscious prefiguring
of the Odyssey (Trpooikovopel 8¢ T& Tepl THy ‘O8Ucosiaw, = T I1. 2.260a ex.; cf. Lentini
(2006) 19—92), but given the more general and traditional association of Odysseus and
Telemachus (as visible in the recruitment episode), a direct foreshadowing of the
Odyssey is by no means certain.
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his ruse to save his son. Both these Iliadic scenes, moreover, can be
seen to evoke the context of Odysseus’ maddened ploughing: in
Book 2, Odysseus goes on to claim that any man becomes
impatient who is parted from his wife even for a single month
(8va pfva, 1l 2.292—3), a sentiment which parallels his initial
reluctance to go to the war, especially if ‘one month’ was the
traditional duration of his delay (unui ... oA, Od. 24.118). In
Book 4, meanwhile, he has just been rebuked by Agamemnon for
not entering the battle more quickly (/. 4.336—48), just as he
shirked from battle on Ithaca. As Scodel remarks, by mentioning
his son in this context, the poet again ‘links Telemachus with
a question of whether Odysseus is eager to fight’.7® Although, as
ever, certainty is impossible given our limited evidence, it is likely
that the tradition of Odysseus’ reluctance and Palamedes’
resolution of the impasse pre-dated the Odyssey. After all, we
know from the Hesiodic Catalogue that Odysseus was not bound
to participate in the Trojan war by the oath of Tyndareus, unlike
Helen’s former suitors (Hes. fr. 198.2—8, 204.78-84); he thus had
more reason to avoid participation than most.

By alluding to the episode through the language of memory,
therefore, Agamemnon once more indexes the recollection of
another episode from the larger Trojan war tradition. In this case,
however, we may also have a case of partial misremembering, and
not just because of Palamedes’ omission. As we have seen above
(§mr.2), the Homeric epics tread a fine line between the opposite
poles of memory and oblivion, and any act of memory is always
liable to be partial, gradually eroded by the passage of time. In the
case of this episode, it is worth noting that, outside the Odyssean
Underworld (here and Od. 11.447-8), Agamemnon is not known
to have featured in other early versions of the embassy to
Odysseus. According to Proclus (Cypr. arg. 4—5 GEF), the
embassy in the Cypria comprised Menelaus, Nestor and
Palamedes,”” while in Apollodorus’ Epitome, Agamemnon is
said to have sent a herald to each king, avoiding the dirty work
of negotiation himself (Epiz. 3.6). Judging by other Iliadic scenes,

76 Scodel (2002) 15-16, noting the aptness of Telemachus’ name here: ‘fighting at
a distance’.
77 Cf. Heubeck (1992) 372—3; West (2013) 102, (2014a) 299 n. 244.
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such delegation was his usual modus operandi: he sent the heralds
Talthybius and Eurybates to take Briseis from Achilles (/. 1.318—
48), dispatched Phoenix, Ajax and Odysseus to speak on his behalf
in the embassy to Achilles (//. 9) and delegated the initial pre-war
recruitment of Achilles to Nestor and Odysseus (//. 9.252—9,
11.765-90).7® Later in Apollodorus’ Epitome, meanwhile, it is
Menelaus, Odysseus and Talthybius who go to Cyprus to recruit
Cinyras, the local king who offers a gift of breastplates to the
pointedly ‘absent” Agamemnon (Ayouéuvovt . .. oU TTapdvTi, Epit.
3.9; for this gift, cf. //. 11.20-8: §1v.2.1). In the case of Odysseus’
recruitment too, it is thus likely that Agamemnon did not tradition-
ally play a direct role.”” Agamemnon’s ‘recollection” here appears
to rewrite tradition, effacing any memory of Palamedes and sub-
stituting Agamemnon in his place.®

For an audience versed in tradition, Agamemnon’s indexical
appeal to memory would encourage recollection of this suppressed
detail. Just as Agenor’s indexical eaci effaces the tradition of
Achilles’ immortality in the /liad (Il. 21.569: §11.2.4), so too does
Agamemnon’s reminiscence conceal Palamedes’ role in a cloud of
forgetfulness, subtly acknowledging the Odyssey’s partisan presen-
tation of events. The appeal to memory invites audiences to recall
this omitted detail and acknowledge Homer’s more positive

78 In the Cypria, Odysseus, Phoenix and Nestor recruited Achilles (Cypr. fr. 19 GEF).
Agamemnon’s art of delegation is not restricted to diplomacy: Achilles complains that
he similarly does nothing in battle but retains the lion’s share of booty (/. 1.158-68,
9.328-33). On Agamemnon’s characterisation: Taplin (1990); Porter (2019).

Our only other evidence for Agamemnon’s involvement comes in several late sources
which were presumably influenced by the Odyssey: Hyg. Fab. 95; Quint. Smyrn. 5.191—
4 (the indexical use of memory reinforces the likely connection with Homer’s own
‘recollection’: it 168’ é§eAébou, 61’ 5.191. For such a chain of indexical memory, cf.
Virg. Ecl. 9.52 (memini) ~ Callim. Epigr. 2.2 Pf. = AP 7.80.2 (¢pviiofnv) ~ Heraclitus
1.8 HE = AP 7.465.8 (uvapoéouvov)). Contrast Palamedes’ involvement elsewhere:
Accius, Ajax 109-14 (= Cic. Off. 3. 98); Ov. Met. 13.34—42; Lucian, De domo 30;
Philostr. Her. 33.4; = Soph. Phil. 1025; Serv. ad Aen. 2.81; = Stat. Achil. 1.93—4; Myth.
Vat. 1.35,2.228; Tzetz. ad Lycoph. Alex. 384—6, 815. Compare the competing traditions
as to whether Agamemnon took Briseis in person or through heralds, evidenced in both
the /liad and vase painting: Lowenstam (1997) 39—44; Dué (2002) 28-30.

Cf. Heubeck (1992) 372, who also suspects that the guest-friendship between
Agamemnon and Amphimedon’s father, Melaneus, is a Homeric invention; cf. Jones
(1992) 78-9. This example of selective memory would support Gazis’ case for
a distinctive ‘Poetics of Hades’ (2018), in which the Underworld fosters alternative
and partisan accounts of the epic past — though, as we have seen, such reframing of
tradition is not unique to the Underworld.
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presentation of Odysseus as the sole ToAUpnTIs dvnp. Memory, just
like hearsay, not only marks allusive references but also signposts
particularly contentious points of tradition, inviting audiences to
recall other competing versions.

The Greeks at Aulis

A similarly selective treatment of the mythical past is visible in the
lliad. As the Greek army start disbanding in response to
Agamemnon’s ‘testing’ speech in /liad 2, Odysseus rallies them
by recalling an event from before the start of the war (/1.

2.299-304):

TAfiTE, pidol, kol peivar’ &l xpdvov, Sppa Sadduey
1} &teov Kéyas pavTeleTal, fie kol oUki.

€U y&p &1 T8¢ i8pev &vi ppeoty, 20Tt 8t ThvTES
M&pTUpol, oUs un kijpes éRav BavdTolo pépoucar
X0 Z& Te kai TPWIl’, 817 &5 AUAIBa vijes Axoaddv
Nyepedovto kakd TMpi&pe kai Tpwol pépoucar

Endure, my friends, and wait a little longer, until we can learn whether
Calchas’ prophecy is true or not. We know this well in our minds — you
were all witnesses to it, those whom the fates of death have not since carried
off. It seems just like yesterday or the day before when the ships of the
Achaeans were gathering at Aulis, bringing trouble for Priam and the Trojans.

He goes on to recall an omen that they witnessed while sacrificing to
the gods at Aulis: a terrible blood-red-backed snake appeared near
the altar and devoured eight sparrow chicks alongside their mother,
before disappearing or being turned to stone (II. 2.305-20).%
Calchas immediately interpreted this omen to mean that the
Greeks would sack Troy in the tenth year of the war, a prophecy
that Odysseus recalls now to stop the Achaeans disbanding the war
effort on the cusp of victory (/I. 2.321—32). This event appears to
have been a well-established feature of the pre-war tradition.® Like
many of the episodes we have discussed above (§111.2.1/3), it was

81 On the authenticity of 2.319 and the disputed reading of 2.318 (&pi{nAov, ‘conspicuous’
or &i{nhov, ‘invisible’): Kirk (1985) 149—50; West (2011a) 108; Hunter (2018) 143—4.
Kullmann (1960) 263; West (2011a) 32—3. Verzina (2014) n. 47 further argues that the
eight-year time frame may be ‘a residual feature of an ancient motif’. Later accounts
closely follow that of Homer and the Cypria: Cic. Div. 2.30.63—5; Ov. Met. 12.11-23;
Apollod. Epit. 3.15. Ovid’s vetus ... ara (Met. 12.12) indexically acknowledges the
antiquity of Homer’s version (cf. Musgrove (1997) 276-8).
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treated in the Cypria (Cypr: arg. 6 GEF). And already in /liad 1, the
importance and traditionality of Calchas’ pre-war prophecies have
been suggested by his introduction as the man who guided the Greek
ships to Troy with his art of prophecy (/. 1.71—2) and by
Agamemnon’s scathing criticism of his ever-unfavourable
prophecies (/1. 1.106-8).%3 By introducing his account of Aulis as
something which he and his audience have witnessed (u&pTupor,
2.302) and know (i8pev, 2.301), Odysseus reinforces the sense that
this is indeed a familiar and traditional episode,* an impression
strengthened by a string of further indexical markers: the temporal
phrase x817& T¢ kai Trpwil’ 8¢ (2.303) marks the event as fresh in the
Greeks” memories (“it seems just like yesterday or the day before”),®
while Calchas goes on to predict that the fame of this omen will never
die (kAéos o¥ ot SAetTan, /I. 2.325), a phrase which not only self-
referentially marks the liad’s role in preserving that kAéos,®® but also
the fame and reputation that the tale has already acquired in tradition.
Indeed, by recalling events in Aulis, the poet paves the way for the
subsequent Catalogue of Ships (//. 2.494—779), a passage which
evokes the initial mustering of the Greek contingent at Aulis.®”
There is one detail, however, that complicates the simplicity of
Odysseus’ appeal to knowledge. According to Proclus’ summary
of the Cypria, this snake and sparrow portent took place many
years before the Greeks even arrived at Troy, during the army’s
first gathering at Aulis. Rather than immediately reaching Troy
after this mustering, they mistakenly landed in Mysia, attacked
Telephus and his men and returned home after being scattered by
a storm (Cypr. arg. 7 GEF).®® Proclus does not specify the time
frame of this first abortive ‘Teuthranian’ expedition, but accord-
ing to Apollodorus, it added an extra ten years to the whole
expedition: the Greeks set out to Mysia in the second year after
Helen’s rape and only gathered again in Aulis eight years later,
where they were helped by Telephus’ local knowledge to reach

83 For the possible allusion to Iphigenia’s sacrifice at Aulis, see §1v.2.2; Nelson (2022).
84 Cf. Currie (2016) 142; Hunter (2018) 140. For wéprupor, cf. Callim. fr. 612 Pf.
(&pdpTUupov oUdty &eidw); Catull. 64.357 (testis erit . . . unda Scamandri ~ 1. 21.1-382).
85 Kirk (1985) 148. % Taplin (1992) 88; cf. Nagy (2003) 25—7, (2009) 74-105.
8 West (2011a) 32—3, 111—-13. Significantly, Aulis is one of the very first places named in
the catalogue (//. 2.496).
8 For this expedition as a doublet of the Trojan War: Currie (2015) 290.

202

https://doi.org/10.1017/9781009086882.003 Published online by Cambridge University Press


https://doi.org/10.1017/9781009086882.003

Epic Recall

Troy (Apollod. Epit. 3.18—20). Scholars have long debated whether
these events are presupposed by the Iliad.® Their details seem to
have been well established at an early date: Telephus is mentioned
in passing as the father of Eurypylus in the Odyssey (Od. 11.519—
20), his birth and flight from the Greeks are narrated in the Hesiodic
Catalogue (Hes. fr. 165) and his encounter with Achilles appears to
have been treated in the Little Iliad (II. Parv. fr. 4 GEF). In recent
years, moreover, Archilochus’ Telephus elegy (fr. 17a Swift) has
added further evidence that the myth was a familiar part of the epic
tradition by at least the seventh century.”® Yet the Iliad is conspicu-
ously silent on this episode: it makes no direct mention of Telephus,
and it is Calchas — not Telephus — who is said to have guided
the ships to Troy through his own art of divination (Z/. 1.71-2).°"
In the Odyssey, moreover, these extra ten years are incompatible
with the poem’s internal time frame, in which Odysseus returns to
Ithaca after twenty years, ten spent wandering and ten at Troy. Even
so, however, there is one detail in the //iad that seems to presuppose
the Teuthranian expedition: Helen’s complaint that she has now
been in Troy for twenty years (2sikooTov £T0s, 11, 24.765-6), a total
that is difficult to explain without presupposing the additional ten-
year delay in Mysia (Aéyeton T6v TwdAepov eikooaeTii yevéobou, Epit.
3.18).9% Tt is only a small hint, but it is enough to suggest that the
audience of the /liad could have been aware of the Teuthranian
campaign.”?

8 Jliad presupposing: Kullmann (1960) 189-203, (2012) 15-20; Currie (2015) 289.
Contrast: = A II. 1.59c Ariston., = T 1l. 1.59d ex.; Page (1961) 207-8; Holscher
(1966) 120-1.

9 Cf. Kullmann (2012) 16.

9" vheoo’ fynoor’ Axoudv “Ihov elow, II. 1.71 (of Calchas). Contrast: ¢ fyeuova
yevnoopevov ToU ¢’ “hov mAoU, Cypr. arg. 7d GEF (of Telephus). However, these
versions are not mutually exclusive: in Apollodorus’ Epitome, Telephus shows the
course to steer, and Calchas confirms the accuracy of his information through his art
of divination (Epit. 3.20).

92 Thus Kullmann (1960) 192-3; cf. = T 11. 9.668b ex.; contrast: = T //. 19.326ar ex. I find

Kullmann’s argument more plausible than those who take ‘twenty’ simply as ‘an

intensification of ten’ or ‘equivalent to any large number’ (Macleod (1982) 154;

Richardson (1993) 358), as taking account of the time it took to muster the troops in

the first place (Macleod (1982) 154), or as a polemical usurpation of a distinctively

Odyssean time frame (Od. 19.222—3, 24.321-3: Tsagalis (2008) 135—49; cf. Reinhardt

(1961) 485—90; Hooker (1986)).

Kullmann (1960) 195-6 further suggests that the combination of &M and &y in /1.

1.59-60 (reading wéAw TAayx8évTas instead of ToApAayxBévTas) might presuppose
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In that case, we should ask how this larger tradition affects our
interpretation of Odysseus’ recall of Calchas’ prophecy in l/iad 2.
With the knowledge of hindsight, it seems that Calchas’ calcula-
tion only determined how long the Greeks would spend in Troy
once they had actually arrived there, but this was not the only
possible way of interpreting his words. Like many ancient oracles
and prophecies, Calchas’ speech is polysemous. The crucial word
is the adverb aUf1 (& fueis ToooaUT’ #Tea TTTOAEMIEOUEY CUth, 11
2.328). Taken with its locative meaning (‘there’), it indicates that
the Greeks will fight for ten years in Troy, and so it is fully
compatible with the Teuthranian expedition before that time.
However, if we foreground its temporal meaning (‘forthwith/
immediately’), the prophecy tells that the Greeks will fight for
ten years from the moment of the portent, a time frame that leaves
no space for the Teuthranian campaign. Within the immediate
context of lliad 2, however, evoking a prophecy that preceded
a failed and lengthy expedition is not especially auspicious.
Indeed, as Hunter has remarked, if ‘the audience of the Iliad
were aware that this portent was elsewhere connected with an
abortive first Trojan expedition, then this can only have increased
a sense that Odysseus was manipulating “the facts” for rhetorical
effect’.”* Odysseus’ evocation of knowledge, like Agamemnon’s
of memory, is pliable and selective. He avoids explicit mention of
the many years of hardship endured even before they reached
Troy, but in evoking the communal knowledge of his Greek
audience, he invites Homer’s external audience to recall this
other episode, with all its additional baggage.

1L2.4 Proleptic Knowledge

Internal characters’ repeated references to memory, knowledge
and forgetting thus had a strong indexical potential in both
Homeric poems, triggering an audience’s recall of other episodes
from the larger tradition, even those that had been suppressed or
pointedly reshaped. Before turning to the phenomenon in the

a former return, that from Mysia: this is attractive, although not the most natural
interpretation of the Greek.
94 Hunter (2018) 140 n. 10.
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wider epic tradition, however, it is worth dwelling on a distinctive
aspect of indexical knowledge: the tendency for Homer’s charac-
ters to exhibit knowledge which transcends the expected limits of
their immediate circumstances, displaying an uncanny familiarity
with events of the mythical future.

A simple example of this phenomenon occurs in /liad 10. After
Diomedes has chosen Odysseus to accompany him on his night
mission, the Ithacan hero insists that Diomedes should not say too
much about him, since “you are saying these words among Argives
who know’ (£i8601 y&p To1 TalTta per’ Apyelols dyopevel, 11
10.250). As Maureen Alden has noted, ‘What Odysseus thinks the
Argives know on this occasion is that joint action by himself and
Diomede[s] is a common theme in the tradition, and that he also has
a number of solo night missions to his credit.”®> Indeed, shortly
before this, Diomedes has asked how he could possibly ‘forget’
Odysseus as his ideal partner (wés &v ... AaBoiunv, II. 10.243),
making the very same point. What Alden does not acknowledge,
however, is the fact that most of these collaborations and nocturnal
missions are events that take place after the action of the /liad. Their
joint theft of the Palladium (/I. Parv. arg. 4¢ GEF) and wounding of
Polyxena (Cypr. fr. 34 PEG),°® as well as Odysseus’ capture of
Helenus (/I. Parv. arg. 2a GEF) and disguised expedition in Troy (//.
Parv. arg. 4b—d GEF’; Od. 4.240-58) all take place after the death
and burial of Hector; only their joint slaying of Palamedes occurs
earlier than the events of the lliad (Paus. 10.31.2 = Cypr. fr. 27
GEF).°” Odysseus thus presents the Greeks as having an anachron-
istic knowledge of his expertise and companionship with Diomedes

95 Alden (2017) 10 with n. 38; cf. Kullmann (1960) 86; Fenik (1964) 12—-13; Nagy (1979)
34-5.

West does not print this fragment in his edition because he follows older scholars in
arguing that this episode (ascribed to T& xumpiakd) derives not from the epic Cypria, but
from another source (a prose treatment of Cyprus?): West (2013) 55 n. 1, cf. Welcker
(1865—-82) 11 164; Wilamowitz-Moellendorff (1884) 181 n. 27; Bethe (1966) 69 n. 5. But
such variation in the poem’s title is common, and I follow those who attach this fragment
to the Cypria: Bernabé (1987—-2007) 162, cf. 138; Burgess (2001a) 242 n. 19,252 n. 116.
The pair are connected at several points earlier in the /liad (e.g. Il. 5.519, 8.92-0),
although their fullest collaboration again follows the Doloneia: Il. 11.310—400. Both are
also associated with the return of Philoctetes from Lemnos (/I. Parv. arg. 2b GEF;
Apollod. Epit. 5.8; Fenik (1964) 13 n. 2). For the later reception of this partnership, cf.
Ov. Met. 13.98-102, 239—42, 350-3.
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from previous tellings of the myth. Their knowledge becomes
aligned with that of Homer’s audience.

Such proleptic knowledge is a recurring element of both
Homeric poems. In the Odyssean Nekyia, the newly deceased
Elpenor already ‘knows’ (oi8a) what lies in store for Odysseus
after his Underworld trip — that he will make a return visit to Circe
on Aeaea before continuing his homeward voyage (Od. 11.69—70).
Such knowledge is strictly anachronistic — and the first that
Homer’s audience has heard of this plot detail.®® As with the
Iliadic Argives’ larger knowledge of Odysseus and Diomedes’
teamwork, so too here, Elpenor’s knowledge derives from the
larger tradition, or at least from an atemporal familiarity with the
whole of the poem that is still in progress. In the //iad, meanwhile,
both Hector and Agamemnon claim with unerring accuracy that
they know full well that Troy will fall, an event that lies not only in
their future, but even beyond the scope of their current poem (//.

4.163-5 = 6.447-9):

£0 y&p Eyo T68e oida koTd ppéva kad Ko Bupdy:
fooeTan fluop 8T &v moT’ dAAN “IAtos ipt
kai TMpiapos kai Aads eUpueAion TTpi&uoto.

I know this well in my mind and heart: the day will come when sacred Ilios will
be destroyed, along with Priam and the people of Priam of the good ash spear.

These repeated verses provide a complementary and contrasting
insight into what Troy’s fate means to both the Greeks and the
Trojans, Agamemnon’s assertive declaration serving as a foil for
Hector’s later pathetic acknowledgement.”® But the knowledge
they express here again transcends their usual mortal limits.
Agamemnon could be referring back to the Aulis prophecy
which Odysseus recalled several books earlier, but Hector, as far
as we are aware, has not been privy to any such divine message.
Moreover, it is striking that after these verses both speakers utter
alternative visions of the future which contradict this confessed
‘knowledge’: Agamemnon goes on to fear that Menelaus will die
and the expedition be abandoned in ignominy (//. 4.169—82), while

98 Heubeck (1989) 81.
99 Kirk (1990) 220; Di Benedetto (1994) 184-7; Stoevesandt (2016) 160—1. On the lliad’s
allusions to Troy’s fall more generally: Kullmann (1960) 343—9; Haft (1990) 39—40.
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Hector changes his tune to pray that his son Astyanax may rule
mightily over Troy and be deemed superior to his father,
a source of continuing joy for his mother — an image incompat-
ible with his previous vision of Troy’s ruin (//. 6.476-81)."°
Their prophetic knowledge almost seems to be a quotation of the
mythical tradition, of which they themselves in character
remain uncertain.'®’

Even more striking than this prophecy of Troy’s general doom,
however, is Hector’s dying prediction of Achilles’ future death (/1.
22.356—60):

7 o’ €0 y1yvwokwy TpoTidooopal, oUd’ &p’ EueAhov
Treloew” 7 y&p ool ye o18npeos v ppeot Bupds.
Pp&leo viv, pr) Tol T1 Beddv prvipa yévwpal

AuaTt TG 6T Kév ot TTapis kai PoiPos ATOAwY
goBAOY 6V’ dAéowo Evi Zkaufior TUANOIY.

Yes, I see what will be — I know you well; [ wasn’t going to persuade you,
since your heart is truly like iron in your breast. But take care now, in case
I become a cause of divine wrath against you on the day when Paris and
Phoebus Apollo destroy you at the Scaean gates, despite your bravery.

Hector shows an intimate awareness of the details of Achilles’
death, the clearest in the whole poem. Throughout the //iad, we
have received increasingly precise premonitions of Achilles’ fate,
especially from his own horse Xanthus (//. 19.416—-17), and
Achilles himself has admitted that he ‘knows full well’ that he
will die thanks to the insight of his divine mother Thetis (0 vu 16
oida kol alTds & por wopos EvB&d’ dMéobau, 1. 19.421)."°% But
Hector’s remarks here transcend such a general awareness to
specify the precise details of Achilles’ fate: he will die at the
hands of Paris and Apollo at the Scaean gates. Scholars often
note that the dying were thought capable of supernaturally
prophetic speech in antiquity, the same kind of precognition also
displayed by Patroclus when he predicts Hector’s impending

9 Such vacillation of moods is ‘characteristic of Homeric psychology’: Griffin (1980) 72;
Stoevesandt (2016) 64. And especially of Hector: Kullmann (2001) 397—9.

o' Cf. too 1. 7.401: Diomedes claims that it is ‘known’ (yveTév) that Troy is destined to
fall.

' The recurring emphasis on fate further reinforces the traditionality of this coming
death: it is demanded by tradition (pépoipov, 19.417; pépos, 19.421; poipa, 21.110).
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demise at Achilles’ hand (/. 16.852—4)."°> But as Currie has
argued, it is striking that Hector here — despite his misreading of
the future at other times in the poem — matches the record of
traditional mythology precisely.'®* In both the Aethiopis and
later artistic depictions, it is both Paris and Apollo who are respon-
sible for the hero’s death (4eth. arg. 3a GEF), while the Scaean
gates are mentioned in the context of Peleus, Thetis and Achilles in
a highly fragmentary papyrus ascribed to the Hesiodic Catalogue
(Sxaufior TUAnot, Hes. fr. 212b.5).'" Crucially, Hector prefaces
this prediction by emphasising his own knowledge (yryvewokwv),
marking his privileged understanding of Achilles’ whole fabula.
His knowledge transcends what a character should logically know
within the plot.

Besides evoking episodes of the mythical past, therefore, char-
acters’ declarations of knowledge can also have a proleptic edge,
looking forward to future events that reach beyond the strict
confines of narrative logic. Such indexing of tradition is even
more self-conscious than retrospective nods elsewhere, since it
involves characters’ familiarity with events of which they should
strictly have no awareness. Of course, in a world that believes in
prophecy, these moments could perhaps be taken as naturalistic
descriptions of plausible human behaviour within the story world.
But there are a number of factors that differentiate these episodes
from the usual mantic mode elsewhere in Homer. First, they are
not spoken by seers or prophets: except for those at death’s door,
these words are spoken by ordinary mortals from whom we would
not expect such spontaneous, intuitive divination.”®® Second, their

> AT 1l. 16.854a ex. (citing Pl. 4p. 39¢); Duckworth (1933) 19; Janko (1992) 420; de
Jong (2012) 149. Perhaps we should add Elpenor’s exceptional foreknowledge to this
category (Od. 11.69—70).

Currie (2016) 144, citing Andersen (1990) 27 (Hector is ‘prone to be mistaken about
the state of things’) and further noting the breach of ‘Jorgensen’s law’, the convention
that Homer’s mortal characters cannot usually name the specific deity who intervenes
in human affairs: Jorgensen (1904); cf. Duckworth (1933) 32.

For the myth of Achilles” death and its sources, cf. Burgess (2009) 38—9, although he
does not mention the Hesiodic fragment. Later mentions of the Scaean gates: Apollod.
Epit. 5.3; Quint. Smyrn. 3.82.

On the role of the seer in antiquity, see Flower (2008); cf. Beck (2019). Finkelberg
(2011b) 694 argues that ‘divine messages may be received by non-professionals’, but
of her two examples, one is spoken by a god in disguise (Od. 1.200—2: Mentes/Athena)
and the other is an interpretation of a bird omen and not just a ‘spontaneous utterance’

104

105

106

208

https://doi.org/10.1017/9781009086882.003 Published online by Cambridge University Press


https://doi.org/10.1017/9781009086882.003

Epic Recall

predictions are direct, unmediated by a dream or the interpretation
of omens."®” And third, their prolepses are both specific and
precise, lacking the normal ambiguity of literary prophecies.’®®
Even in antiquity, their proleptic knowledge of future events
would have been arresting and unusual. Through his characters’
words, the prophet-like poet looks ahead to future mythical
events.'® Characters’ knowledge can look both forwards and
backwards to incorporate the whole story of the Trojan war.

1.2.5 Mapping Epic Memory

As the foregoing examples have demonstrated, poetic memory
was already a well-established feature of Homeric poetry.
Characters’ recollections and knowledge of other episodes in
their fictional world repeatedly map onto the recall of both earlier
and later episodes from the epic tradition. Of course, not every
mention of ‘memory’ will necessarily have such indexical poten-
tial. When characters ‘recall’ general nouns, such as ‘battle’,
‘valour’ and ‘food’, we would be hard pressed to interpret these
indexically.''® But in every instance where Homeric characters
recall events (of the past or future), often alongside a temporal e
(or &s/600), they appear to index a familiar episode from the larger
cycle of epic myth.

So far, we have focused almost entirely on the /liad and Odyssey
as rich sources for such cases of indexical memory. When we turn
to the broader corpus of early Greek epic, by contrast, it is striking
how few parallels we can find. In Hesiod’s Works and Days, we

(Od. 15.172-3: Menelaus). Both speakers, moreover, explicitly acknowledge their
divine inspiration, unlike any of our examples above.

Contrast the dreams of Agamemnon (/. 2.5-83), Penelope (Od. 4.795-841, 19.535—
53) and Nausicaa (Od. 6.13—40), and the various bird omens in Homeric epic (e.g. /I.
13.821-3; Od. 15.160-5, 15.525-8); cf. Collins (2002); Lateiner (2011).

Cryptic prophecies and enigmatic oracles: Struck (2004) 170-80; Klooster (2022) 39—
41. Of course, such ambiguity may be more of a literary device than a reflection of
historical reality: Naerebout and Beerden (2013).

Prophet-like poet: cf. Klooster (2022) 35 on /I. 1.69—70 (Calchas) and Hes. Theog. 31—
2 (Hesiod).

E.g. xé&puns, 11. 4.222; Boupidos &Axfis, 1. 6.112, Od. 4.527; 8épou, I1. 24.601; puAakis,
Il. 7.371; véoTou, Il. 10.509; koitou, Od. 16.481. Though these could perhaps be
interpreted as marking the resumption of traditional aspects of heroic life: fighting,
feasting and sleeping are what these heroes are ‘supposed’ to be doing.
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only encounter repeated exhortations to Perses to ‘remember’ the
instructions he has received (pepvnuévos, Op. 298, 422, 616, 623,
641, 711, 728; cf. HhAphr. 283: Aphrodite to Anchises), while in
the Theogony, characters only remember a handful of events from
within the narrative: the Cyclopes recall Zeus’s favour
(&mrspvhoavTo, Theog. 503); Zeus recollects Prometheus’ decep-
tion (pepvnuévos, Theog. 562); and the Hundred-Handers remem-
ber their friendship with Zeus (pvno&usevor, Theog. 651). The best
non-Homeric example occurs at the start of the seventh Homeric
Hymn (to Dionysus), which does not launch into its narrative with
the usual hymnic relative clause, but rather with an act of memory

(Hh. 7.1—4):

Aol Aovuoov Zeugns Epikudéos uidy
Mvnoopatl, ws épdun Topd Biv’ A &TpuyéTolo
&K} &1l TPoPATTI, venvin &udpi o1k

TpwinHPn’

I shall recall how Dionysus, the son of glorious Semele, appeared on
a protruding headland by the shore of the barren sea, looking like a young
man in the prime of youth.

As we have already observed, the Homeric Hymns frequently
foreground their narrator’s engagement with memory, especially
at their opening and close (§111.2), and scholars frequently suggest
that this specific Hymn’s phrasing is a simple variant for the impera-
tival #vverre/fomreTe found in other hymnic introductions.''' But it is
noteworthy that this foregrounding of memory precipitates an
immediate dive into the Hymn’s narrative: such framing suggests
that the subsequent story of Dionysus’ capture and revenge was
a familiar story. After all, the delocalised and distilled nature of the
hymn’s narrative certainly seems to presuppose a fuller pre-existing
tradition of Dionysian epiphany and retribution.''?

""" Cf. Hh. 19.1, 33.1; Allen et al. (1936) 380; Jaillard (2011) 140 n. 19. For a full list of
hymnic introductory phrases: Pavese (1991) 160—2.

"2 Jaillard (2011) 144; Jauregui (2013) 242. The next extant appearances of the myth of
Dionysus and the sailors are in Pindar (fr. 236: Lightfoot (2019); cf. Philodemus, De
pietate, P. Herc. 1088 fr. 6: Obbink (1995) 203—4) and Euripides (Cycl. 11-12),
although the details of the story may already be presupposed by Exekias’ black-
figure Munich kylix, ¢. 530 BCE; cf. Mackay (2010) 235. For fuller accounts: Ov.
Met. 3.582—691; Nonn. Dion. 45.105-68. On the myth: Crusius (1889); James (1975);
Herter (1980).
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Of course, the precise nuance of pvficopon here could be
debated: the verb hovers ambiguously between the poles of ‘mak-
ing mention of” something (i.e. introducing it into — and inscribing
it within — collective memory) and actively ‘recalling’ it (i.e.
drawing it from pre-existing memories). In this case, however,
the latter interpretation is encouraged by a close Iliadic parallel
which combines the same verb (uvficopon) and same conjunction
(c05) in a context which clearly refers to the recollection of prior
information (/1. 9.646-8):'"3

AA& pot oid&veTon Kpadin XOAw, OTTOTE Kelvwy
pvnoopatl, &s u’ douenhov év Apysioiow Epefev
ATpeidng, dos el T’ &riunTov peTavdoTn.

But my heart swells with anger whenever I remember this, how the son of
Atreus insulted me among the Argives, as if [ were some worthless migrant.

In his final dismissive response to the embassy, Achilles cites
Agamemnon’s original misstep as the cause of his continuing
rage. His recollection intratextually looks back to the first book
of the poem. It is thus plausible that the hymnic poet’s own
recollection, phrased in similar language, looks out intertextually
to prior Dionysiac traditions in a similar fashion, presenting the
ensuing account as established and authoritative.

Even if we count this example, however, our extant remains of
early Greek epic offer slim pickings when it comes to indexical
memory beyond the //iad and Odyssey. As far as our evidence
goes, it seems to be an almost exclusively Homeric phenomenon,
far more so than in the case of indexical hearsay. This is
a significant finding, and one that could lend support to those
scholars who picture Homeric epic as uniquely ‘meta-Cyclic’ or
‘meta-epic’, positioning itself against larger traditions in an
extremely self-conscious manner.''* However, it is likely that
this apparent Homeric monopoly on indexical memory is largely
a result of the narrative form of the //iad and Odyssey, rather than
any unique self-reflexivity. This allusive mode relies above all on
the presence of character speech in extended mythical narratives,

13 Cf. Moran (1975) 198-9. Of course, in the Iliad the verb is an aorist subjunctive, in the
Hymn a future indicative.
"4 Finkelberg (1998) 154-5, (2011a), (2015). Cf. Burgess (2006) 149.
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precisely what we find repeatedly in Homer, but rarely in the rest
of extant archaic Greek epic. If other early Greek epics survived in
their entirety, our picture would likely be very different. It is well
known that Proclus’ summaries of the Epic Cycle downplay the
significance of character speech, making it very difficult to see
what role it played there.""> Rather than claiming ‘poetic memory’
as something originally or distinctively ‘Homeric’, then, it is better
to see it as particularly tied to Homer’s blend of the mimetic and
diegetic modes.

Before concluding, however, we should address two potential
objections to many of these cases of indexical memory in Homer
and archaic epic. The first is the potentially formulaic nature of the
language in which they are expressed. Many of the above
examples have been introduced by a single recurring phrase, 7
oU pépvn/oio®’ &te (1. 15.18, 20.188, 21.396; Od. 16.424, 24.115),
while the close structural parallels between Od. 1.29—31 and Od.
4.187-9 might similarly suggest formulaic scaffolding."*® If so,
the allusive readings above may put too much weight on what
were simply traditional modes for introducing narratives and
character speech. However, I do not think this is the case. For
a start, we should not overplay the formulaic nature of all these
examples: with Od. 1.29—31 and Od. 4.187—9, for example, we
must stress that these are the only two places in Homer which
combine the verbal forms pvficato and émuvnobeis; a fact which
should make us hesitate before classing them as formulaic."'” But
in any case, this ‘formulaic’ objection relies on an outdated view
of Homeric formulae as empty place-fillers, convenient building
blocks devoid of meaning. Recent scholarship, by contrast, has
highlighted the connotative meaning embedded in recurring for-
mulae based on their repeated appearances (cf. §1.2). In this case,
we could plausibly argue that the traditional resonance of A o0
pépvn Ote lies precisely in its evocation of other stories and

115
116

117

Sammons (2017) 230-1.

Cf. Edwards (1991) 312: ‘) o0 péuvn is formular’; Kelly (2007a) 312-13.

Rarity of repetition is often treated as a key indicator of a word or phrase’s allusive
potential: Bakker (2013) 157-69. Oralists have typically taken three instances as ‘the
minimum criterion of typicality’: Kelly (2007a) 10. In the rest of archaic Greek epic,
¢mipvnoBeis occurs nowhere else, and pvfioato only once (HhDem. 283).
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characters: traditionally, this phrase functions as a longhand ‘cf.’.
In short, the formulaic quality of this language bolsters, rather than
inhibits, its indexical value.

The second possible objection to this analysis is the fact that
most of these Homeric instances of indexical memory are
extremely naturalistic. Characters within this fictional world
remember events or people from their own past, which is
a completely natural human process. In comparison to the
Ovidian Ariadne’s overtly metaleptic memories, these Homeric
examples are generally less marked, less in-your-face."'® Given
this greater subtlety, it might seem an overinterpretation to read
these Homeric memories indexically. However, once again,
I would challenge this reasoning. First, the instances of proleptic
knowledge above (§111.2.4) involve the citation of mythical tradi-
tions which do extend beyond the natural limits of a character’s
available knowledge, not all of which can simply be explained
away by ancient views on the supernatural insight of the dying.
Moreover, it is striking that in every instance where characters
recollect other events, these events belong either to earlier
moments of the same text or to other traditional moments of the
epic tradition. It would be overly sceptical to dismiss this mapping
as a complete coincidence and deny its allusive significance.

Indeed, rather than seeing this difference between Homer and
Ovid as a reason to dismiss our Homeric interpretations, it would
be better to see it as an indicator of this index’s diachronic devel-
opment. While indexical memory functions smoothly and seam-
lessly in Homer, it gradually becomes more overt and artificial
over time. The embeddedness of the Homeric process certainly fits
with an overarching incorporative aesthetic: the Homeric text
subsumes all past traditions within itself, a practice which again
fits with Scodel’s concept of Homer’s ‘rhetoric of traditionality’
(cf. §11.2.3)."'® By casting the literary and mythical past as ‘mem-
ories’ of his characters, the poet maintains the pretence that every-
thing is familiar and traditional — even, as we have seen, when
those memories prove pointedly selective.

118 See Nauta (2013) 22330 for the Ovidian Ariadne’s ‘recollection’ as a case of meta-
lepsis (i.e. the breaking down of narrative boundaries).
19 Scodel (2002) esp. 65-89.
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1.3 Lyric Recall

Archaic lyric poets were no less concerned with memory and the
immortalising aspects of poetry than their epic counterparts. They
too fostered a close relationship with the Muses: they boast of
being the Muses’ attendants, messengers, interpreters, helpers and
even sons, > and they often talk of their poetry or their poetic
ability as a ‘gift of the Muses’."*" Like epic poets, they invoke the
Muses as a source of inspiration, to grace them with their presence,
to begin a new song, to give lovely charm to their poetry and — in
epic style — to sing on a certain subject or answer a specific
question."** But it is, above all, because of the Muses’ ability to
know everything (ic®’ ... wévta, Pind. Pae. 6.54—5) and to
bestow metaphorical immortality in song that they are frequently
summoned, thanks to their close association with memory.'*?
More generally, lyric poets are also deeply invested in preserving
the memory of whatever they narrate, including places (O!. 6.92,
Pyth. 9.88), gods (Nem. 7.80), laudandi (Nem. 7.14—16; Isth. 8.62)
and themselves (Thgn. 100 = 1164d). Just like epic poets, they are
embedded in an elaborate system of literary commemoration and
preservation. ">

The anxiety of forgetfulness also underlies much lyric poetry,
where song again proves the antidote to eternal oblivion.'* In
Pindar’s epinicia, oblivion is aligned with silence, darkness and

Attendant: Sapph. fr. 150; Thgn. 769; Bacchyl. 5.192—3. Messenger: Thgn. 769; Pind.
Ol. 6.90-1. Interpreter: Pind. Pae. 6.6; Bacchyl. 9.3; cf. Pind. fr. 150. Helper: Pind. Ol
13.96—7. Son: Pind. Nem. 3.1.

Archil. fr. 1.2; Sapph. fr. 32; Solon fr. 13.51; Thgn. 250; Bacchyl. 5.4; Pind. OL. 7.7.
Presence: Sapph. fir. 127-8; Stesichorus fr. 90.8—9. Beginning: Alecm. fir. 14a, 27.
Charm: Alem. fr. 27.2—3; Pind. fr. 75.2; cf. Hes. Theog. 104 (in this respect, they are
closely associated with the Graces, who also grant poetic charm: Theog. 64—5; Sapph.
fr. 103.5, fr. 128; Pind. Pyth. 9.1—4, Nem. 9.53—5). Subject: Simon. fr. eleg. 11.20-8;
Hipponax fr. 128; cf. /1. 1.1, Od. 1.1. Question: Bacchyl. 15.47; Pind. Pyth. 4.70-2; cf.
1. 1.8.

Cf. Sapph. fr. 55; Bacchyl. 3.90-8, 9.81—7; Pind. O/. 10.91-6, Nem. 6.28-34; Nem.
7.11-16, Isthm. 8.56a—62; Arist. Hymn to Virtue, 842.17-19 PMG. On occasion, lyric
poets play on the Muses’ etymological association with memory: Moucéy pynodued’,
Thgn. 1056; Moioa pepv&oBon piret, Nem. 1.12; pva<po>véol, Pind. fr. 341. Generally,
cf. Maslov (2016).

Cf. Spelman (2018a) esp. 63—78. Memory was also an important concept at the
symposium: Rosler (1990). For similar concerns in Attic tragedy: Wright (2010)
169—71.

125 Segal (1986) 70—3; Montiglio (2000) 82-115.
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obscurity as a foil to the commemorative ‘light’ of song. In
Nemean 7, the poet acknowledges that ‘great feats of strength
live in deep darkness if they lack hymns’ (tod pey&hor y&p dAkad |
okbTOV TOAUY Upvwv EyovTt Seduevar, Nem. 7.12—13), and they are
only preserved ‘if, by the grace of shining-crowned Mnemosyne,
recompense for labours is found in the famous songs of poetry’
(el MvapoouUvas ékatt Miropdumukos | ebpntor &mTowa udxBwv
KAuTOds éméwov do1dais, Nem. 7.15—16). It is the shining light of
poetic Memory that ensures one’s legacy in the face of gloomy
forgetfulness."?® Similarly, Sappho remarks that an unknown
addressee will lack any remembrance (uvopoouva, fr. 55.1)
after dying and will wander ‘unseen’ (&govns, fr. 55.3) in the
house of Hades because she has ‘no share in the roses of Pieria’,
the birthplace of the Muses (o0 y&p medéxns Ppddwv | Tdv ék
Tepias, fr. §5.2—3); by apparently failing to mention the address-
ee’s name, Sappho ensures her Muse-less and forgotten fate."*”
By contrast, the poet is confident that she and another addressee
will still be remembered in the future (pvéocactai Tva pa<i>y’
#11 x&Tepov &upéwv, fr. 147) and that she will not be forgotten
even after death (o008’ &mofavolons éoTon AnBn, Aristid. Or.
28.51 = fr. 193)."®® Lyric poets were concerned to preserve
both their subject matter and their own name from the threat of
eternal oblivion.

Despite this prominent concern with memory, however, extant
lyric poetry offers few direct parallels for the kinds of indexical
memory that we have identified in Homer. As in the larger corpus
of archaic Greek epic, there are very few cases in which charac-
ters’ reminiscences overlap with the audience’s recall of the

26 Carey (1981) 139—41; Most (1985) 142—3; Loscalzo (2000) 121—7. Cf. Isth. 7.17-19
with Agocs (2009). Athletic victories can also put an end to the oblivion of a household
(#mrauoe A&Bav, Nem. 6.20-1), another parallel between song and deed: Segal
(1986) 72.

Those who quote the passage only identify the addressee as an ‘uneducated’
(&maideuTov, Stob. 3.4.12), ‘wealthy’ (Trouciov, Plut. Coniug. Praec. 145f-146a) or
‘uncultured and ignorant’ woman (Tiva TéV &poucwv kal &paBdv yuvakdv, Plut.
Quaest. Conv. 646e—f). The absence of her name ‘suggests that Sappho omitted it’
(Hardie (2005) 18). The anonymity is reinforced by etymological play between &pavns
and Aida (cf. 1. 5.844—5; Soph. Aj. 606-8; Pl. Cra. 403a5-8, Grg. 493b4—5, Phd.
80d6—7).

On Sappho’s poetic immortality: Hardie (2005); Lardinois (2008); Spelman (2018a)
155-61.
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literary and mythical past. Some of the examples that follow will
thus be more speculative and open to debate than those we have
encountered before. But given the well-established presence of
indexical memory in Homeric epic, it is worth considering the
various ways in which the device may also function in our lyric
corpus — an exploration which opens up a number of interesting
possibilities. In particular, the different narratological frame of
lyric seems to invite other kinds of indexical memory to operate.
The stronger presence of the first-person narratorial voice means
that the narrator’s own memories, rather than those of internal
characters, can serve as an allusive trigger. In addition, lyric poets’
more explicit acknowledgement of their audiences means that they
could also appeal directly to their auditors’ knowledge of the
literary past — a stark contrast to the indirectness of Homer.

In the following sections, we will consider these various aspects
of indexical memory in lyric, beginning with our limited evidence
for the overlap of characters’ and audiences’ memories (§111.3.1).
We will then consider the recollections of lyric narrators, which
can both blur with events of the mythical past (§111.3.2) and evoke
episodes of a contemporary poetic present (§111.3.3). And we will
close by exploring lyric poets’ explicit evocation of their audi-
ences’ memories and knowledge (§111.3.4).

IL3.1 Mythical Recall

When we turn to extant lyric poetry’s treatment of myth, we find
nothing precisely comparable to the Homeric cases of indexical
recollection that we have explored above. There is no clear case of
a character recalling an event from the mythical or poetic past. But
there are a few glimpses of possible examples in several fragments
and testimonia, which are worth exploring for what they tell us
about lyric’s engagement with indexical memory.

At times, the lyric narrator notes that characters did or did not
remember an aspect of the mythical past, a comment that invites an
audience to recall their own knowledge of the myth in question. In
Isthmian 8, for example, Pindar claims that the gods ‘remem-
bered’ the pre-eminence of the Aeacids (épépvavt’) at the time
when (81”) Zeus and Poseidon quarrelled over marrying Thetis
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(Isth. 8.24—31). This opening emphasis on memory not only
acknowledges the traditional excellence of the Aeacid line
(including Achilles, Ajax and Peleus),'*® but also serves as
a springboard into the narrator’s own recollection of the marriage
of Thetis and Peleus. The combination of a verb of memory with
the temporal conjunction &e is almost a Pindaric rebranding of the
common epic formula 7 o¥ péuvn 81e; the phrase has been redis-
tributed but retains its allusive function.

Scholars have long debated whether Pindar is here following
a familiar tradition or innovating, especially on the points of Zeus
and Poseidon’s quarrel over Thetis and Themis’ subsequent proph-
ecy revealing the danger of Thetis’ offspring for its father."3° If
these were Pindaric inventions, the poet’s appeal to divine ‘mem-
ory’ may partly authorise this departure (especially when com-
pounded by the concluding eavi, Pyth. 8.46a). There is some
evidence, however, that these elements are not complete fabrica-
tions. As Anne Pippin Burnett notes, Themis’ role might
already be suggested by an early sixth-century dinos of Sophilos
(LIMC s.v. ‘Peleus’ 211), on which Themis follows immediately
after Cheiron in the wedding procession.'3' Regardless of the
degree of Pindaric innovation, however, it is significant that this
myth is introduced as an act of character memory, precipitating the
audience’s own similar recall of the mythic past."3

In other lyric instances, a character reports their own memories
or challenges that of another. An extremely scrappy fragment of
Stesichorus’ Geryoneis offers a particularly tantalising case
(fr. 18):

129
130

Cf. Isth. 8.40, where their piety is indexically marked (@é1s).

Inventions: = Isth. 8.57b, = Isth. 8.67; Kohnken (1975) 34 n. 19; Hubbard (1987a) 5—
16; Rutherford (2015) 456; Spelman (2018¢) 194 n. 85. Tradition: Solmsen (1949) 128
n. 19; Stoneman (1981) 58-62.

Burnett (2005) 115 n. 28. She further notes that some sort of mediator is ‘implicit in the
abandoned rivalry of Zeus and Poseidon, as seen at N.5.37°. In the versions of the
Cypria (fr. 2) and Hesiodic Catalogue (fr. 210), Thetis honours Hera by refusing Zeus,
who then gives her to Peleus, so there is no need for Themis’ intervention.

Cf. Sapph. fr. 16.10-11, where the Helen who fails to remember her family when she
goes to Troy (xwU8[¢] . . . éuvéon) is a tangential ‘recollection’ of the epic heroine, who
was all too mindful of what she had abandoned (/. 3.139—40, 173-5; Od. 4.261—4):
Rissman (1983) 41; Rosenmeyer (1997) 143—4; Segal (1998a) 66—7. Helen’s forgetful-
ness may model the narrator’s own skewed memory of the epic tradition.
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— == — == yiuve Topai Alx
Top[PaoiAfio — —.

~ — — yAauk]&is Abdva

== — == ¢ 10Tl 6V KpTEPS-
ppova T&Tpw’ 1]mrokéeuoy

13

== — == —[g pepvapévos of
--——]

== — == [opu]évav 8[av]&Tou

... remained beside Zeus, king of all; . .. grey-eyed Athena . .. to her strong-
minded, horse-driving uncle: © ... remembering ... Geryon ... (from/of)
death ...

From what survives, we seem to have the start of an exchange
between Athena and her uncle Poseidon — two gods who were no
strangers to indexical memory in the //iad (§111.2.1). Athena begins
her speech by appealing to Poseidon’s memory (pepvapévos). The
surrounding context is frustratingly lacunose, but the most plaus-
ible supplements offer an intriguing situation (fr. 18.6—9, suppl.
Page and Barrett): "33

&y’ UTrooyéoio]s pepvapévos &fv-
Tep UéoTas)
uf Pouieo Mapulévav B[av]&Tou
[6UcBan oTUyepol].

Come now, remember the promise that you made, and don’t desire to rescue
Geryon from hateful death.

These supplements offer a plausible reconstruction, with good
epic and lyric parallels,’3* and they also fit the larger context
well: it is natural that Poseidon would be inclined to save his
grandson Geryon, just as he saves his sons the Moliones from
Nestor in the Iliad (Il. 11.750-2)."3> Moreover, Poseidon and
Athena are traditional rivals, not only in their competition for
Athens, but also in their opposing treatments of Odysseus in the
Odyssey; this is the latest in a series of ongoing confrontations. In

'33 Curtis (2011) 1334 offers alternative (though unconvincing) supplements: see the
critiques of Finglass (2012) 356; Coward (2013) 164.

134 Cf. Il. 2.286 and Od. 10.483 (Umdoyeow fijv mep UméoTaw/Uméons), Alc. fr. 34.7-8
(Bav]&Tw pUeode | {axpudevtos); Davies and Finglass (2014) 282.

'35 Cf. other gods’ concern for their descendants: Ares and his son Ascalaphus (7. 15.110-42);
Zeus and Sarpedon (ZI. 12.402-3, 16.431-8).
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any case, if this reconstruction is along the right lines, Athena here
invites Poseidon to recall a promise that he had once made not to
interfere in Geryon’s death, a promise that may well have featured
earlier in the narrative."3 Athena’s appeal to Poseidon’s memory
would then be akin to the intratextual recall of the Iliadic theomachy,
where Ares challenges Athena’s own memory of Diomedes’ aristeia
(Il. 21.394—9: §u1.2.2). This, of course, can remain no more than
a tentative possibility, not only because of our dependence on sup-
plements, but also because there is no guarantee that this ‘promise’
would have appeared earlier in the poem. In comparable cases from
epic and drama, such ‘reminiscences’ sometimes invoke a promise or
oath that has not in fact been mentioned previously."3” The ‘memory’
here would then establish a fact as newly traditional, inscribing it into
tradition, rather than looking back to anything pre-existing. On
current evidence, we cannot determine the truth, but this example
at least shows the potential for indexed memories in narrative lyric.

The other most tantalising example of mythical recall in lyric
also concerns the Heracles tradition: Archilochus’ treatment of
Deianeira’s rape by Nessus and the centaur’s subsequent death at
Heracles’ hands. For this poem, we have no direct text at all, only
a number of indirect references (fir. 286—9). Among these is the
critique of Dio Chrysostom, who claims that some objected to the
manner in which Archilochus portrayed the episode (Archil. fr.
286 = Dio Chrys. 60.1):

gxels pol AJoan TauTny ThHy &topiav, woTepov dikaiws éykadoUow ol uév T
ApX1AOYw, ol 8¢ TG Zo@oKAel, Trept TGV katd TOv Néooov kad THv Amdveipav, 9
oU; gool y&p ol uév TOv Apxidoxov Anpeiv Trolovta Ty Amdveipov v TR
Bi&leoBonr  UmMd ToU Kevtapou mpds TOV  ‘HpakAéa  paywdoloav,
&vapipviokousav Tfis ToU AxeAcou pwnoTelas kol TGOV TOTE yevopévwy, OoTe
TOMTY oo eivar 76 Néoop &T1 époUAeTo Trp&gon” of &t TV ZogokAéa Tpd ToU
kaupoU TeTroinkéval Ty Toselav, S1xBavovtwy aiTdy ET1 TOV TOTOpOV.

Can you solve this crux for me, whether or not some are right to criticise
Archilochus, and others Sophocles, for their treatment of Nessus and

'3 Cf. Barrett (2007a) 17; Lazzeri (2008) 188; Rozokoki (2009) 3; Davies and Finglass

(2014) 282.

E.g. Od. 10.483-6 (Heubeck (1989) 68); Soph. Trach. 1222—4 (puepvnuévos, though
perhaps a partial reference to Trach. 1181-90; N.B. und’ &miothoes époi, 1183 ~ und’
&mioTnons ToTpl, 1224); Ar. Ran. 1469—70 (uepvnuévos: Dover (1993) 378, comparing
Soph. Phil. 941); cf. Sommerstein and Torrance (2014) 86—111.
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Deianeira? Some say that Archilochus is talking nonsense when he makes
Deianeira sing a long speech to Heracles while she is being assaulted by the
centaur, reminding him of the wooing of Achelous and the events that
happened then — with the result that Nessus had plenty of time to do what
he wanted. Others say that Sophocles introduced the shooting of the arrow
before the right moment, when they were still crossing the river.

Dio’s anonymous critics considered the length of Deianeira’s
appeal to Heracles inappropriate in context, giving her assailant
all too much time to have his wicked way with her."3® To prompt
such critical censure, Deianeira’s speech must have been an
account of some length. The participle paywdoloav certainly
suggests as much, figuring Deianeira as an epic rhapsode, string-
ing out an extensive recitation.'3°

Most significant for us here, however, is the content of her
speech. According to Dio, she ‘reminded’ Heracles of her earlier
wooing by Achelous and the events that took place at that time
(&vapipvnokoucav), recalling a previous occasion on which
Heracles had faced another bestial foe to secure Deianeira’s hand
in marriage.'*®> We know little more about the speech than what
Dio gives us, but a Homeric scholion provides the further detail
that Archilochus depicted Achelous in a taurine form (Archil. fr.
287). In that case, we might suspect that Deianeira’s report
included a key detail known from many later accounts, a detail
which is first explicitly attested in Pindar: that Heracles tore off
one of Achelous’ horns in the skirmish."#'

We do not have any original verses from this poem, and we do
not even have direct evidence of its genre or metre. But Ewen
Bowie has plausibly argued that Archilochus’ poem was

138 Cf. Diod. Sic. 4.36.4, where Heracles’ arrow strikes Nessus while he is mid-intercourse.

Cf. Swift (2019) 413: ‘paywdoiicav and &vapuvriokoucav imply a reasonable amount
of narrative’. Originally, paywdic appears to have been used for any spoken or
recitative metre, but over time it ‘became more and more associated with epic and
with Homer’: Ford (1988) 306.

On the myth and the river: Isler (1970) 123—91; Brewster (1997) 9—14. The river is
mentioned elsewhere in early Greek poetry: I/. 21.194; Hes. Theog. 340, fr. 10a.35;
Pind. Pae. 21.9, fr. 70.1. Its earliest appearances in iconography date to the seventh and
sixth centuries BCE: Ostrowski (1991) 16-17.

Pind. fr. 249a; Ov. Am. 3.6.35-6, Her. 9.139—40, 16.267-8, Met. 8.882—4,9.85-8,9.97;
Hyg. Fab. 31.7; Apollod. Bibl. 2.7.5; Philostr. min. /mag. 4.3; Nonn. Dion. 17.238-9.
Rationalised by Diod. Sic. 4.35.3—4; Strabo 10.2.19. Sophocles may allude to this detail
in his account’s emphasis on Achelous’ horns (Trach. 507-8, 519—22).
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a narrative elegy,'** and it is tempting to suppose that Dio’s

summary reflects, at least in part, the basic language and structure
of Archilochus’ original. In that case, given Dio’s emphasis on
Deianeira’s ‘reminding’ of Heracles, the captured maiden could
have explicitly prompted Heracles to recall the former occasion of
the conflict with Achelous, perhaps even introducing it with the
formula 7 o0 péuvn &te, a phrase that we have seen repeatedly in
Homer. The Achelous episode would have provided a natural
model for Heracles’ current situation, marking Nessus as
a doublet of the river, another rival for Deianeira’s affections.'#3
In addition, it would presage his coming defeat: like Achelous,
Nessus is no match for Heracles. Just as the Iliadic Achilles
recalled his former encounter with Aeneas, so too here would
Deianeira recall a former tussle for her love as a paradigm for
the present.

Admittedly, this is a speculative case, dependent on the lan-
guage of Dio’s summary, but it is the closest we come to the
Homeric usage of this device in lyric. It may be significant, then,
that this potential instance occurs in a strongly epicising context.
As Bowie notes, ‘On the scant evidence we have, this is a poem in
which elegy handled material usually treated in hexameter epic,
and did so in the same way as hexameter epic.”'** Indexical
memory within character speech may have thus carried
a distinctively epic resonance, a resonance which would have
been all the stronger if Stesichorus’ Geryoneis did indeed contain
a comparable example. Scholars have long remarked on the epi-
cising nature of Stesichorean lyric, and an epicising narrative is

'4* Bowie (2001) 512, noting that ps.-Longinus pairs Archilochus and Eratosthenes as

elegiac poets (Subl. 33.5), and that Archilochus’ uncontrolled, abundant flood of verses
there (ApxiAdyxou TToAAG kad dvolkovdpnTa TapacupovTos) matches Deianeira’s uncon-
trolled outburst here. He further notes that an embedded exemplum is unlikely, since
other Archilochean exempla seem to be animal fables (fir. 172-81, 184—7, 192; though
now see the Telephus elegy, fr. 17a), and that the unsuitable length of Deianeira’s
speech suggests a self-standing narrative.

In later art and literature, these two river-based incidents were presented as doublets:
e.g. Ov. Her. 9.138—42, Met. 9.96—-102. The throne of Apollo at Amyclae featured both
episodes (Paus. 3.18.12, 16), and Sophocles’ Trachiniae narrated both in quick succes-
sion (Trach. 507-30, 555-81).

Bowie (2010b) 150; cf. Biggs (2019) on the epic resonance of river battles. Notopoulos
(1966) even used this poem as evidence for his argument that Archilochus composed
hexameters, but note the scepticism of Aloni (1984); Bowie (1986) 34.
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more likely to exhibit extended character speech, the prime host
for indexical recall."*> Indeed, if we had a complete text of other
Stesichorean poems, such as the Oresteia, Nostoi or Games for
Pelias, we might well expect to find further cases.

There are thus only very limited hints of indexed character
memories in lyric, whether in the voice of the narrator or
characters. As with the larger corpus of archaic Greek epic,
the major reason for this must be our general dearth of
extended mythical narrative in lyric — a dearth which results
in part from the fragmentary state of our evidence, forcing us
to rely on scrappy fragments and second-hand testimonia."°
But it also reflects a larger compositional strategy of the
genre: Greek lyric poets frequently introduce myths in passing
and in summary form, as paradigms for their present. In so
doing, they rarely give direct voice to the characters of the
mythical past — and even when they do, rarely at any
length."#” With this dominant approach to myth, it is unsur-
prising to find fewer cases of indexical memory in extant
lyric. After all, every possible case we have explored concerns
a fuller mythical narrative, each of which has a distinctively
epic hue. We have already noted the epicising nature of
Stesichorus’ lyric and of Archilochus’ Heracles narrative,
while Pindar’s account of the gods and Thetis concerns the
origins of the whole Trojan war, a key epic theme. Indexical
memory may thus have had not only a close association with
narrative, but also more specifically with epic traditions.

45 Epicising Stesichorus: Antip. Sid. or Thess. AP 7.75; Quint. Inst. 10.1.62 (epici
carminis onera lyra sustinentem); ps.-Long. Subl. 13.3 (‘Ounpixctaros); Haslam
(1978); Maingon (1980); Russo (1999); Hutchinson (2001) 117-19; West (2015a).
Character speech: Barrett (2007a) 4; Carey (2015) 59-61.

Besides Stesichorus fr. 18 and Archil fr. 286 above, cf. too Alcman’s extremely
fragmentary fr. 7, which involves some kind of memory connected to the Dioscuri
(¢uvéoavt’, 7.13; cf. [¢u]vhcBn[cav], 7.16), apparently in relation to their cult at
Therapne alongside Menelaus and Helen (cf. = Eur. Tro. 210). It is uncertain who is
doing the recalling and what is being recalled. For the Dioscuri in Alcman, cf. too
fr. 21.

It is notable that Pindar and Bacchylides are the only archaic lyric poets to feature in
de Jong et al. (2004), a study of narrators, narratees and narratives in ancient Greek
literature. On lyric narrative, cf. Caliva (2019); Fearn (2019); Purves (2021)
176-81.

146

147

222

https://doi.org/10.1017/9781009086882.003 Published online by Cambridge University Press


https://doi.org/10.1017/9781009086882.003

Lyric Recall
1L3.2 Personal and Mythical Memory

Besides these cases of internal characters’ memories within
poems, we can also identify instances where a lyric narrator
foregrounds their own memory at a moment of allusion to myth-
ical precedents and prototypes. Here too, the myths recalled have
a distinctively epic tinge. In Nemean 9, Pindar uses an act of recall
(mvaoteis, v. 10) as a springboard into his account of Adrastus,
Amphiaraus and the expedition against Thebes, evoking Theban
myth (Nem. 9.10—27). In another unplaced fragment, he bids
Apollo ‘remember’ that Heracles set up an altar to him and
Zeus on Paros (uvéotn®’ 61, fr. 140a.62-8), recalling the hero’s
sojourn on the island during his quest for Hippolyte’s belt before
his initial expedition to Troy, a tale that likely dates at least to the
time of Archilochus.'*® In a poem of the Theognidea, meanwhile,
the speaker’s personal memory precipitates a summary account of
archetypally epic adventures (Thgn. 1123-8):

U1 pe KoKV pipvnoke TémovBd Tot oid T’ 'OducoeUs,
8s T’ Atdew péya dadp’ fdubey eSavadus.

S5 81 kad pvnoTiipas &veideTo vnAél Buudd
TTnveAdTTNs edgpwv Koup1ding dAdyou,

i pwv 878’ UTrépeve pidg Tapd Toudl pévouoa,
Sppa Te yiis ETEPN TOeaAtous ye puxoUsT

Don’t remind me of my misfortunes: I have suffered the kinds of things that
Odysseus did, he who returned after coming up from the mighty house of
Hades. With a pitiless spirit, he gladly slaughtered the suitors of Penelope, his
wedded wife, who waited for him for a long time, staying by the side of her
dear son, until he set foot on his land . . ."%°

The speaker’s wish not to be ‘reminded’ of his ills segues into the
recall of a mythical figure who has endured such suffering: the epic
Odysseus, an archetypal endurer (émovbo, 1123 ~ wébev, Od. 1.4).

148

Cf. Rutherford (2001) 377-82; Apollod. Bibl. 2.5.9. Pre-Archilochean origin: Swift
(2014b) 441. Heracles’ settlement of the Parian sons of Minos on Thasos offers
a mythical prototype for the Parian colonisation of Thasos by Archilochus and/or his
father Telesicles (cf. Marcaccini (2001); Kivilo (2010) 92, 94, 98—9) and their conflicts
with Thracian locals (ft. 5, fr. 93a; Tsantsanoglou (2008)).

'49 The final line is corrupt. The most attractive emendation is that of Wassenbergh:
Boudoéou Te puxoU (‘and his skilfully decorated inner hall”), perhaps referring to
Odysseus’ crafted bridal chamber (Od. 23.184-201): cf. Condello (2006) esp. 66-8.
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After launching into the exemplum with an act of recall, Theognis
focuses on two major episodes of the hero’s fabula: the descent to the
Underworld and his slaughter of the suitors.">® Such an Odyssean
analogy fits into the larger narratorial posturing of the Theognidea,">"
or — if Bowie is right to ascribe the poem to Archilochus — the
iambicist’s similar Odyssean persona.'>* Most crucial for my current
purpose, however, is how this mythical exemplum is once again
introduced with the language of memory: the speaker’s recall of his
own ills prompts the recollection of an epic exemplar of such suffer-
ing. Personal memory transitions to mythical memory.

A similar blurring of personal and mythical recall occurs in
Tyrtaeus’ elegy on &petn, in which the poet begins with
a catalogue of mythological exempla introduced by another verb
of memory (fr. 12.1-9):"3

oUT’ & pvnoaiunw ot év Adyw &vdpa TiBeiny
oUTe oSV &peTiis oUTe TToAatpooUvTs,

008’ i KukAdmev ptv Exor péyedos Te Piny e,
vikeon 8¢ Béwov Opnikiov Bopény,

oUd’ el TiBwvoio guiy xopiéoTepos &in,
TAouToin 8¢ Midew kal KivUpew pdiiov,

oUd’ el TavToiBew TTéAoTros PaciAeUTepos ein,
yA&ooav 87 AdprioTou peidixdynpuv éxol,

oUd’ &l &oow Exot 56Eav TATY BoUpidos EAkTs®

I would not recall a man nor include him in my poetry'>* for his prowess in
running or wrestling, not even if he had the size and strength of the Cyclopes
or could outrun Thracian Boreas, nor if he were more handsome than Tithonus
in form or richer than Midas and Cinyras, nor if he were more royal than
Pelops, son of Tantalus, or had Adrastus’ smooth persuasive tongue, nor if he
had a reputation for everything except for furious valour.

In this opening priamel, the poet exalts ‘furious valour’ (8oUp1s
dAx1) as the pinnacle of excellence (&petn), dismissing other
candidates for the title (extraordinary strength, speed, beauty,

'5° For the difficulties of interpretation in v. 1124, see Condello (2006) esp. 50—4. I prefer

to see a reference to the Nekyia, rather than to Odysseus’ actual death.

Nagy (1985) 746, noting the themes of véos, poverty and versatility.

Bowie (2008) 140-1. Odyssean Archilochus: Seidensticker (1978).

Luginbill (2002) convincingly defends this poem’s authenticity.

For this rendering of 2v Adyw &v8pa Tifeiny and the associations of Aéyos: Gerber (1970)
75; Schwinge (1997) 388; Année (2010); Allan (2019) 117.
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wealth, royalty and eloquence), which are each represented by
a famous mythical hero. Tyrtaeus insists that he would ‘not recall
nor include in my poetry’ a man who even outstripped these
mythical forebears, preferring instead the man who is good in
battle, an opposition reinforced by verbal repetition (&vSpa, ft.
12.1 ~ dvfp &yaBos ... & ToAépw, fI. 12.10 = fI. 12.20, dvnp . ..
ToAépou, fr. 12.43—4). As H. James Shey has highlighted, how-
ever, these exempla are carefully selected to emphasise the dan-
gers of the other traits: ‘In every instance, the mythological
characters of the priamel possess aretai which cause harm to
themselves or others, or which are unable to save them from
harm, unhappiness, or bad reputation’: Polyphemus’ brawn was
outwitted by Odysseus’ brains, Tithonus’ beauty eventually with-
ered into an extreme old age and so on.'>> The larger tradition
lying behind each name implicitly indicates why Tyrtaeus most
highly values 8oUp1s &Ak.

To build on Shey’s point, we could note how the opening
emphasis on memory and Adyos encourages an audience to
recall these wider traditions and to fill in the rest of each
story. As a common tactic of praeteritio, the speaker invites
his audience to recall what he claims he will leave unspoken.
Of course, if we wanted to, we could easily find a mythical
candidate who equally exemplifies the dangers of 8oUpis &Akn:
Telamonian Ajax exhibits this very trait in Homer (e.g. /1.
11.566), and as we have already seen, he too comes to an
ignominious end (§11.3.1). Tyrtaeus, however, avoids pointing
us in that direction and rather encourages us to recall the
fabulae surrounding the characters he does name. In this
poem, memory has shifted from a character’s embedded
speech to the narrator’s own voice. His power of memory
controls which myths are recalled or not.

As Ernst-Richard Schwinge has emphasised, however, this
priamel is not purely ethical, for it also has a larger poetic and
generic significance. Tyrtaeus is not just dismissing specific myths
associated with other potential &petai, but also a collection of

'35 Shey (1976) 7-13 (quotation p. 9).
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myths with a distinctively epic timbre.">® Most of the heroes he cites
are familiar from the epic tradition; the values they represent are
valorised in epic;">’ and the very language in which they are
expressed also draws heavily on the epic tradition: verse-ends, in
particular, exhibit a whole host of familiar epic idioms,"S® while the
phrase A8pniotou petxdynpuv (fr. 12.8) may also draw on an epic
formula associated with lost Theban epic."> The poet’s opening
appeal to his own memory thus triggers the recall of a host of epic
traditions as a foil for his elegiac poem, with its new attitude towards
&peTny. In what follows, he articulates an alternative poetics distanced
from epic. By beginning with his own act of memory (uvnoaipny), he
even usurps the traditional role of the epic Muses (pvnoaic®’, 11.
2.492). The poet’s memory evokes and appropriates the epic trad-
ition — in many ways, a foreshadowing of the Roman recusatio.
Indexical memory in lyric, therefore, was not restricted to
internal characters’ recollections of their fictional autobiograph-
ies, but also extended to the memory of poetic narrators, especially
in elegy. In both of the foregoing cases, however, it is worth
emphasising again that the myths recalled have a distinctively
epic resonance: Theognis’ Odysseus and Tyrtacus’ catalogue of
epic figures. Once more, indexical memory seems particularly
associated with the epic past; it is as if lyric poets were specifically
acknowledging the epic heritage of this indexical device.

1L.3.3 Memories of the Moment

Another major distinction between lyric and epic poetry also helps
to explain lyric poets’ apparently limited use of indexical memory,
namely their far greater concern for their immediate present. Lyric

156 Schwinge (1997) esp. 390-1. On Tyrtaeus and epic generally: Romney (2011). Cf.

Romney (2020) 78-9, who notes how Tyrtaeus’ following reference to encouragement
through #meow (fr. 12.19) evokes specifically epic poetry; cf. §1v.3.1 n. 161.
57 Cf. Tarkow (1983) 51, who highlights Tyrtacus’ ‘implicit rejection of
a characteristically Homeric manner of describing activities’, e.g. oty &yaBos (I1.
2.408); UE &yadds (I1. 3.237). Note the inversion of epic values in fr. 12.15 (§uvdv
8’20fNdY ~ Euvdy Bt kakdy, I1. 16.262: Fuqua (1981) 218 n. 11).
V. 3 (uéyedos te Pinv Te) = 1. 7.288; V. 4 (Opnixiov Bopény) ~ Hes. Op. 553 (Opmikiou
Bopéw); V. 7 (BaociAeUTepos ein) ~ 11. 9.160, 9.392, 10.239 (BacieUTepds doTiv/eipt).
Campbell (1982a) 180, comparing peAlynpuv "ASpactov (PL. Phdr. 269a5) and suggest-
ing the Thebaid as a possible common source.
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poets frequently picture themselves and their audiences in their
own contemporary world, focusing more on personalised reminis-
cences of specific occasions from the recent — not mythical — past.
When discussing such contemporary affairs, the language of mem-
ory will inevitably have a different valence to that found in
continuous mythical narratives.

The Lesbian poet Sappho, for example, shows an emphatic
concern with the memories of (what she depicts as) her personal,
lived experience.'® In one fragment, the narrator addresses
a departing woman and bids her ‘remember me, for you know
how we looked after you’ (péuveis’, oicBa ydp s <o>e
TedfTopey, fr. 94.8) and goes on to ‘remind’ her (dpvaica, fr.
94.10) of all that they experienced with a catalogue of past loves
and festivities (fr. 94.10-29)."®" In another, a woman who has
departed to Lydia ‘remembers gentle Atthis with longing’
(&ydvas émi-|uvéobeac’ "Atthdos iuépw, fr. 96.15-16), while in
the famous priamel on 16 k&AicTov, the speaker’s description of
Helen ‘reminds’ her of another absent female friend, Anactoria
(Jue vOv AvoxTopi[as é]vépvai-|[c’ oU] Topeoicas, fr. 16.15-16).
These and other fragments evoke a network of fond female
farewells, in which memory played a key role in preserving
social bonds, apparently a far cry from the functioning of poetic
memory in the heroic world of archaic epic.

The same social and contextual aspects of memory are also
active in the work of many other lyric poets. In a ‘ship-of-state’
poem by Sappho’s Lesbian contemporary Alcaeus, the poet
encourages his addressees to ‘remember’ some previous object
or event (uvaofnTe TV Tréporfe y[, fr. 6.11), recalling the turbu-
lent and stasiotic life of his hetaireia on Lesbos.'®* Archilochus

'%° On the Sapphic theme of memory: Maehler (1963) 59-63; Burnett (1983) 277-313;
Snyder (1997) 45-61; Jarratt (2002); Calame (2005), (2012); Rayor (2005); Lardinois
(2008). Lardinois’ theory that Sappho was concerned primarily with memory of her
performances, rather than of her songs, is rightly criticised by Spelman (2018a)
158 n. 81.

See McEvilley (1971); Burnett (1979); Howie (1979). Cf. too fr. 24a: Sappho refers to
her addressee’s memory of what she and they used to do in their youth (Jepvéosa’, 2);
fr. 88: references to understanding (Jouvino8a kadTa, 10) and forgetting ([A¢]Ax8’, IT).
For discomfort with the ‘ship-of-state” tag: Uhlig (2018). Memory also features
prominently in Alcaeus’ more exiguous fragments, e.g. fr. 75.7 ([pélpveap’), fr.
169a.6 (pvop|), fr. 206.4 (¢mpvea .[).
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bids his friend Glaucus to ‘remember’ the land of Thasos (yfis
¢mpvnoaio T[fjode], fr. 96.3); Alcman hopes to preserve the
‘memory of those present’ (2oT1 wopévTwy pv&oTiv T mbiofon
+, fr. 118); and Pindar claims that Hieron will be ‘reminded’ of the
battles in which he previously stood steadfast (&uvéceiev, Pyth.
1.47). Lyric poets’ frequent focus on the present and recent past
differs strikingly from epic poetry’s immersion in the distant world
of myth.

Even here, however, it is possible that these emphatic appeals to
memory may have often served an indexical role, recalling recent
poetry and songs on contemporary events. Sappho, in particular, is
a likely candidate for such poetic self-reference. As we have
already seen, she is insistent elsewhere that she and her group
will be remembered in the future, unlike the anonymous addressee
of fr. 55, a claim which asserts the commemorative power of
her poetry (§11.3). And indeed, the women ‘recalled’ in frr. 16
and 96 do seem to have been regular fixtures in her larger poetic
corpus. Atthis features repeatedly in other extant fragments (fir. 8,
49, 90(10™).15, 130.3—4) and appears alongside Anactoria in later
lists of Sappho’s companions (fest. 219, 253, 263 = Ov. Her.
15.17-19)."®3 Whatever precise relationship Sappho had with
these women, they were evidently a recurring feature of her
poetry."® As Sappho recalls these absent friends and her former
experiences with them, we may thus be invited to recall their
presence in her other songs.

The language of these poems certainly encourages us to
pursue such cross references. In fr. 94, for example, the events
which Sappho recalls resonate richly against her wider extant
corpus, with numerous echoes of language and theme (ft.

94.7-29):

163 Cf. too fr. 9o(10®).2 ([AT]6r yAu[x-1, suppl. Treu); S476.3 SLG ([&]y#pwyos "AT[61s],
suppl. Page). ’

164 Sappho is variously seen as a member of a hetaireia of women (cf. Parker (1993);
Stehle (1997) 262—318; Caciagli (2011)), as a (cultic/choral/erotic) instructor of
parthenoi (e.g. Merkelbach (1957); Calame (1977) 427—32 = (2001) 210—14; Rosler
(1992); Lardinois (1994); Calame (1996); Ferrari (2010) 33-8) or (most implausibly)
as part of a community of courtesans (Schlesier (2013); Loscalzo (2019); cf. Sen. Ep.
88.37).
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5 x 5

xoipolo” Epyeo k&puebey

pépvais’, oiofa yop s <o>¢ TednTopEy”

of 8¢ un, &G o’ Eyw BEAw
Spvarcar [... ()] . [.. ()] . et 10
o[ . .......] kil K& ETédoyopey.

TO[Ahots y&p oTepdv]ots Twov
kol Bp[é8wv .. .Jxiwv T” Uupot

KO . v .. ] TEp Epot Trepefnkao

kad | Mats o BUpSag 15

TAéK| Tous Gpe” &) mdAat Sépan

SvBéwov E[. .. ... | TreTonupévons
<—>

kod . ... 1. ppowr

BpevBeion . [ leu[. .Jv

gEan<e>ipoo ko[l LB&GJ]}?\niwl 20
<>

kol oTpwpv[aw &) poABdxav
&méhow op[  Joveov

g€ing ‘rréec;[\; 1. vidwv,
<—>
kwUTe Tis[  oU]Te T
ipovoud U | 25
ErAeT’ &mrr[ofev &ulues dméokopey,
<—>
oUk &Acos . [ 1. pos
lyopos
]... o8

Go, farewell, and remember me, for you know how we looked after you.“’5 But
if you don’t, I want to remind you . . . and the good times we enjoyed. For you put
on many wreaths of violets and roses and . .. together by my side; and . .. many
plaited garlands made from flowers around your tender neck; and . . . with floral,
regal perfume you anointed yourself ... and on soft beds ... tender ... you
satisfied your longing . . . There was no . . . nor shrine from which we were absent,
no grove ...sound ...

The reminiscence moves in vivid snapshots, progressing at first
through a scene of increasing intimacy (from head, to neck, to

165 For the meaning of med7mopev (Aeolic for peBeimopev): Page (1955a) 77.
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body, to bed), before expanding back out to more communal
spaces and activities."®® At one level, this sequence of memor-
ies provides a ‘naturalistic’ recollection of a past experience, but for
all these different details we can identify a range of parallel
moments elsewhere in Sappho’s poetry. Garlands are a recurring
feature of many fragments, as are flowers — and especially
roses."®7 Particularly suggestive are the connections with fr. 81,
in which Sappho tells Dica to put lovely flowered garlands
(oTe@dvors . .. ¢pdTois, 81.4) around her locks with her ‘tender’
hands (&mrdéAaiot xépow, 81.5), paralleling the ‘tender’ garlanded
neck in fr. 94 ([&]wéAcn Sépan, V. 16). More generally, the adjec-
tive &mwoalds recurs often in Sappho’s poetry, especially of
her companions. Besides its appearances in fr. 94 (vv. 16, 22)
and fr. 81, it describes Gyrinno (fr. 82a), a tender girl picking
flowers (fr. 122), and a tender companion on whose bosom
someone might sleep (fr. 126)."°® Indeed, if the wéfos which is
satisfied in fr. 94.23 refers to a ‘longing’ for sleep, as some
scholars have suggested,"® fr. 126 would provide a particularly
close parallel for Sappho’s recollection here. But even if fr. 94
conceals a reference to erotic wé8os (as is more likely),"' 7 this too
finds numerous parallels elsewhere in Sappho’s corpus (fir.
22.11, 36, 48.2, 102.2). Finally, the transition to the shrine
(ipov, v. 25) and grove (&Acos, v. 277) also maps onto other aspects
of Sappho’s poetry, especially fr. 2’s ecphrasis of the ‘holy
temple’ (vadov | &yvov, 2.1-2) and ‘grove’ (&Aocos, 2.2)."7" The
language and details of Sappho’s reminiscences reverberate

16 See Greene (1994) 45-50 for Sappho’s ‘intersubjectivity” and “pattern of mutuality” in

this poem.

Garlands: fir. 81.4, 92.10, 98a.8. Flowers: fir. 2.10, 96.14, 98a.9, 105¢C.2, 122.1, 132.1.
Roses: fir. 2.6-7, 55.2-3, 74a.4; cf. AP 4.1.6, where Meleager chooses the rose to
symbolise her poetry. For Sappho and flowers more generally, see Waern (1972);
McEvilley (1973) 265; Stigers (1977); Irwin (1984) 165.

Cf. too fr. 96.13, where the adjective describes chervil.

199 Cf. Wilamowitz-Moellendorff (1913) 50 (‘das Bediirfnis (der Ruhe)’); Lardinois
(1994) 71 n. 53, (2001) 86 n. 51, comparing /. 13.636-8 (Umvou ... 2§ Zpov eivan).
This is one of many suggestions which downplay the erotic aspect of these verses: see
McEvilley (1971) 3 n. 2 and Burnett (1983) 298 n. 56.

Cf. Thgn. 1063—4 (§Uv SumAt TTévvuyov eUdew, | ipepTédw Epywv &€ Epov iépevov): Ferrari
(2010) 141.

Cf. too the altar of fr. 154 (Béuov). For the presumably musical yoégos of v. 28, cf. fi. 44.25.
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repeatedly against her wider poetic corpus, evoking other past
songs and performances.

Sappho’s poetry in general is well known for its repetitive nature;
throughout her corpus, she repeatedly returns to the same images,
vocabulary and motifs.'”* One effect of such repetitions is the
creation of a consistent speaking voice, conjuring a sense of
‘Sappho’ as a distinctive and recognisable personality.'”> But the
degree of repetitions and mappings that we have traced in fr. 94 do
more than simply establish such an authorial persona: they also seem
to offer a summary and distillation of many of the key themes and
motifs of her poetry. Of course, our perception could be skewed by
the vagaries of transmission. This poem is itself rather fragmentary,
and very little now remains from the nine books of Sappho’s poetry
that once comprised her Alexandrian edition.'”* But at least as far as
we can judge from what survives of this poem and her other extant
fragments, this recollection provides almost a ‘table of contents’ for
many of Sappho’s wider literary concerns. We should not suppose
that this recollection looks back to another specific Sapphic poem
which treated the same occasion(s); indeed, such stale repetition
would be unparalleled within her larger corpus. Rather, these mem-
ories reflect a composite of experiences from other poems, evoking
a familiar but disjointed Sapphic world.

Such a strategy of self-citation would fit within a wider
phenomenon of Sappho’s poetry which has attracted recent critical
interest: her deployment of ‘song cycles’, sequences of inter-
related but discontinuous poems on the same topic.'”> With the
publication of Sappho’s (unprovenanced) Brothers Poem, scholars
have focused particularly on a family cycle centred on the actions
of her brother Charaxus, where — as Anastasia-Erasmia Peponi
states — individual Sapphic poems serve as ‘snapshots’ or

172

Noted e.g. by McEvilley (1973) 260; Segal (1974) 153.

'73 Thus O’Connell (2021).

74 Alexandrian edition: Suda ¢ 107; Tullius Laurea, AP 7.17; Liberman (2007) 42—4;
Prauscello (2021) 224-7.

On ‘song cycles’ in general, see Swift (forthcoming); cf. §1.3.1; §1v.3.1/2. For
a similarly indexed self-citation through the language of memory and reminding, cf.
PL Symp. 201a (§1L1).
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‘vignettes’, ‘distinct and self-standing facets of a narrative that was
never explicitly organized as such’."7® But we can equally identify
traces of other cycles in Sappho’s corpus, including one which
appears to have charted various stages of her relationship with
Atthis, from loving intimacy (fr. 96, cf. fr. 49a) to bitter separation
(fr. 130.3—4)."77 Within such sequences of songs, Sappho’s recol-
lections and self-citations would gain added point, highlighting the
larger connections between her poems. Indeed, positioning fr. 94 as
a whole against her wider corpus adds even further to our interpret-
ation of it. Sappho’s female interlocutor stresses that she is now
leaving ‘against her will” (Y&me’, fj pdv o’ &ékowo” &mulpmdve,
94.5) — a claim which reverses Aphrodite’s promise in ft. 1 that her
similarly anonymous beloved would soon love her ‘even against her
will” (xwUk 28¢Aoioa, 1.24). This verbal parallel reinforces a key
theme of fr. 1, the cyclicality of desire (cf. fr. 1.21—4): grudging
union gives way to grudging departure. As a whole, therefore, fr. 94
invites us to trace links with Sappho’s broader poetic corpus. The
emphatically repeated appeal to memory (pépveis’, oicfa, V. 8;
Suvaical, v. 10) reinforces this invitation, spurring Sappho’s audi-
ences to recall her cycles of other related poems.

Such self-citation is also likely in Alcaeus’ appeal to memory.
His extant poems foreground their future reception less insistently
than Sappho’s,'” but at various points he acknowledges their
enduring appeal, as when he claims that the weapons which he
has just described ‘cannot be forgotten’ (tév ol #oT1 AdBect’, fT.
140.14) —aremark that ‘figures the poetic memorability of his own
description’."” It is thus very possible that his recollection in fr. 6
similarly indexes his wider poetic corpus, although the precise
reference in this case is obscured by the papyrus’ fragmentary
state, leaving the crucial object of memory concealed: pvéaofnTe

176 Peponi (2016) 234. Cf. Lardinois (2014) 192, 194, (2016) 171-3, (2021b) 171-3;

O’Connell (2018); Swift (forthcoming); cf. §11.3.1. On the problematic provenance
of the Brothers Poem: §11.3.1 n. 208.

Cf. Rayor and Lardinois (2014) 137, comparing Catullus’ poetic depictions of his shifting
relationship with Lesbia. See too Tsantsanoglou (2020) for a possible Arignota cycle.
Spelman (2018a) 155, 161—2.

Fearn (2018) 104; cf. 105 n. 39, where he notes further cases where forgetfulness
thematises literary permanence: Alc. fr. 70.9 (AaBoipe’), fr. 73.8 (AeA&bwv). On
memory and forgetfulness in Alcaecus more generally: Kantzios (2019).
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TV Tépoibe u[ (‘remember the previous . ..’, fr. 6.11). Yet even
50, all plausible supplements carry a possible indexical force. Hunt’s
u[utdov] (‘previous words’) would be particularly self-referential,
gesturing to Alcaeus’ previous poetic speech, while the alternative
u[6xBwv] (‘previous toils’) would evoke the hardships which Alcaeus
complains of and prays to escape elsewhere (cf. o xBwv, fr.
129.11)."*° In any case, a connection with previous events — and
their poetic articulation — is reinforced by the poet’s opening remark
that a wave comes upon the ship ‘again’ in the manner of a ‘previous
one’ (| 168 el Te Kipa TG TP oTip|w T vépo T | oteixe, fr. 6.1-2).
The poet explicitly draws a connection with previous suffering at sea,
perhaps evoking a larger cycle of ship-of-state songs, akin to
Sappho’s Charaxus or Atthis cycles. By explicitly recalling past
events later in the fragment, Alcaeus invites his audience to look
back to other poems of his corpus.

Similar arguments can be advanced for the other examples above.
Hieron’s martial achievements, for example, could have been cele-
brated elsewhere in song, especially given the frequency with which
the tyrant appears to have patronised literary commemorations of
his accomplishments. By ‘reminding’ Hieron of his past military
success, Pindar could simultaneously recall earlier poetic celebra-
tions of it (&uvéosiev, Pyth. 1.47). As for Archilochus fr. 96, the
addressee of Archilochus’ injunction to remember — Glaucus —
reappears elsewhere in his poetry much as Atthis does in Sappho’s
(frr. 15, 48.7, 105.1, 117, 131.1); the poet’s invitation to recall
Thasos may well look back to Glaucus’ relationship with the island
in other poems."®" Of course, these final suggestions can be no more
than tempting conjectures on current evidence, but from the work of
Sappho and Alcaeus we can conclude that the indexical memory of
archaic lyric was not restricted to the realm of myth. Poets’ ‘con-
temporary’ memories looked not only to their immediate social
contexts (real or imagined), but also to the wider construction and
articulation of their worlds in song.

180 Hunt (1922) 71. The noun udbos does not feature in Sappho and Alcaeus’ extant work
and otherwise first appears outside archaic epic and elegy in Pindar (Ol 1.29, Nem.
7.23, 8.33), which makes it less likely here.

81 Cf. Swift (2019) 284—5, noting that the historical Glaucus was buried on Thasos: SEG
14.565.
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1L3.4 Audience Knowledge

As we have seen above (§111.3.1-3), lyric poets rarely invoke audi-
ence’s memories of events. When they do, it is more often through
the narrator’s own recollection, rather than those of its internal
characters. When we turn to cases of indexical knowledge, however,
it appears that lyric’s capacity for more direct engagement between
narrator and audience revitalised this allusive mode. Lyric poets
occasionally assert their own knowledge of the poetic past, as when
Alcaeus claims that he ‘knows for certain’ that one should not move
gravel (018’ A péw, ft. 344.1), advice that he may have drawn directly
from a poem by his Lesbian contemporary Sappho (ut) kivn xépoados,
fr. 145 ~ x¢pados u) . . . | xiveis, Alc. fi. 344.1-2)."%2 More frequently,
however, lyric poets appeal directly to their audience’s knowledge of
the literary and mythical past. In these cases, we can trace the
significance of the allusions more clearly than with lyric poets’
indexical memory. Poets appeal to their audience’s familiarity with
tradition, explicitly evoking what ‘you all know’.

One such appeal to audience knowledge is Pindar’s evocation of
Ajax’s suicide in Isthmian 4 (Isth. 4.35-6b):

ioTe p&v
AlavTtos &Akav goiviov, Tav dyia 35b
&V VUKT] Taucov Trepl 6 pooydve popgay Exel
Taideoow EAN&vwv oot Tpoiowd’ éRav. 36b

Surely you know of Ajax’s bloodied valour, which he cut through late in the
night with his own sword, bringing reproach on all the sons of the Greeks who
went to Troy.

Pindar directly invokes his audience’s acquaintance with Ajax’s
&Axn, another element familiar from the epic tradition (cf. §111.3.2
above on Tyrtaeus’ 6oUpis dAkn). Here, however, the poet does not
just evoke Ajax’s character in general, but rather a specific episode
of his fabula: his ignominious suicide after losing to Odysseus in

82 The expression may be proverbial, but for Alcaeus’ direct reception of Sappho else-
where, see §1.2.3 (Alc. fr. 384); Whitmarsh (2018) 146-8 (Alc. fr. 283 ~ Sapph. fr. 16);
Résler (2021). Alcaeus’ use of the emphatic particle uév reappears in Pindaric appeals
to knowledge (see immediately below): cf. Hummel (1993) 404; Spelman (2018a)
52 n.27.
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the contest for Achilles’ arms, familiar from cyclic epic and
archaic art onwards.'®3

It is unclear, however, how stable the details of Ajax’s death were
in the early tradition. As Spelman has highlighted, at least in later
tradition, the timing of his suicide differs from that in Pindar’s
account."™ In Sophocles’ Ajax, the eponymous hero kills himself
during the daytime, a version of events that seems to be found in
other later treatments of the myth."®5 It is thus possible that this
appeal to the audience’s knowledge may look to more precise
precedent than the epic tradition in general, invoking a specific
version in which Ajax killed himself at night. If so, the scholion to
this passage names a plausible candidate: in discussing the polyva-
lence of the phrase dyia &v vuxTi (‘late in the night’, 35b—6), it notes
that ‘the details of the story also agree with those who take the
expression as denoting the pre-dawn hours; for the author of the
Aethiopis says that Ajax took his own life towards dawn’ (tois 5¢
TOV 8pbpov dkovouot kal T& &d Tiis ioTopias ouvdder 6 y&p Thy
AibloTrida ypdewv Trepl TOV Spbpov pnol Tov AlovTa EauTov Aveleiv,
s Isth. 4.58b = Aeth. fr. 6 GEF)."®® From this scholiastic citation,
scholars have argued that Pindar is making a direct reference to the
Aethiopis, marking it as familiar to his audience."®”

However, significant caution is necessary here. First, we should
note that Ajax’s suicide also featured in the Little Iliad (Il. Parv.
arg. 1b GEF). Proclus’ summary of that epic does not specify its
precise timing, but a nighttime setting is again most plausible: the
suicide immediately followed Ajax’s maddened attack on the
Achaeans’ livestock, an event that always takes place at night
elsewhere."™® In his recent case for a specifically Aethiopic refer-
ence in Isthmian 4, Spelman dismisses this possibility, considering

83 Cycle: 1. Parv. arg. 1b; Aeth. fr. 6 GEF. Art: LIMC s.v. ‘Aias I’, n0s. 103—41; Finglass
(2011) 28-30; §11.3.1.

Spelman (2018¢) 187 n. 36.

Ov. Met. 13.386-92: Ajax commits suicide immediately after losing his verbal duel
with Odysseus; Quint. Smyrn. 5.352—486: Ajax’s revenge attempt and suicide take
place shortly after dawn (5.395-403).

On 3pBpos: Wallace (1989); Davies (2016) 83.

Nisetich (1989) 11; Spelman (2018a) 52, (2018¢) 185-8.

Cf. Soph. 4j. 21 (vukTds . . . THicde); Quint. Smyrn. 5.395-403 (as dawn rises); Apollod.
Epit. 5.6 (vixTwp). Notably, Apollodorus’ Epitome shares other significant links with
the Little Iliad (esp. Ajax’s burial in a coffin: Epit. 5.7 ~ Il. Parv. fr. 3 GEF).

184
185

186
187
188

235

https://doi.org/10.1017/9781009086882.003 Published online by Cambridge University Press


https://doi.org/10.1017/9781009086882.003

Poetic Memory

it ‘significant’ that the scholia only invoke the Aethiopis as
Pindaric precedent, with no mention of the Little Iliad."® But
such an argument from silence is of limited value, especially
when discussing ancient habits of scholarly citation, which — just
as today — were never exhaustive. Moreover, there are good
grounds for supposing that Sophocles’ daytime suicide was
a specific innovation of the tragic stage, dependent on the restric-
tions of tragic staging and the common dramatic motif of
a ‘single day’ of action."° I thus consider it likely that the trad-
itional epic version of the myth included a nighttime hunt and
nocturnal suicide, and that it was only the lasting influence of
Sophocles’ play that overrode this tradition. After all, even in the
Sophoclean drama, Ajax’s failed attempt to take revenge on the
Greek commanders (which likely derives from the Little Iliad)
took place during the night (vuktos . . . Tfiode, 4j. 21)."" It is only
the suicide that is delayed into the next day, to allow a protracted
exploration of its consequences.'®* The Aethiopis’ late-night sui-
cide may well not be as distinctive as scholars assume.

On this occasion, therefore, I do not think our evidence is
sufficient to argue for an intertextual link with a specific text.
A precise epic may be intended, but on current evidence, it
would be overly rash to argue for a direct link with the Aethiopis
over the Little Iliad."** The most we can plausibly say is that

189

Spelman (2018c) 187 n. 36.

Cf. Finglass (2011) 39. Sophocles may have been pre-empted by Aeschylus’ Thracian
Women (frr. 83—5 TrGF; cf. fr. dub. 451q), but the suicide in that play was reported in
a messenger speech (fr. 83), which would have offered more flexibility in timing. For
the significance of ‘today’ in tragedy: West (1987) 184; Austin and Olson (2004) 76; cf.
Soph. 4. 1312, 753, 756, 778.

Finglass (2011) 38—9.

If this were a Sophoclean invention, the opening of the play would be all the more
pointed. Odysseus is hunting Ajax’s tracks at dawn, the very time that Ajax tradition-
ally killed himself. The audience might then wonder whether Odysseus will find Ajax
on the point of suicide, or even already dead.

It is true that the preceding verses (Isth. 4.34—5) may allude to Odysseus’ defeat of Ajax
in a contest of words for Achilles’ armour, a version that would certainly disagree with
the Little Iliad, in which the contest was decided by eavesdropping on the opinion of
Trojan girls (/. Parv. fr. 2 GEF). But all we know of the Aethiopis is that a dispute arose
between Ajax and Odysseus (4eth. arg. 4d GEF); we do not know how it was resolved.
Davies (1989) 57-8, (2016) 79-81 suspects that the Aethiopis followed the version in
which Trojan prisoners testified (cf. £ HQV Od. 11.547). In any case, most scholars
suppose that Pindar’s version was his own or at least a later invention: Burnett (2005)

190
191

192

193

236

https://doi.org/10.1017/9781009086882.003 Published online by Cambridge University Press


https://doi.org/10.1017/9781009086882.003

Lyric Recall

Pindar is evoking his audience’s knowledge of the epic tradition,
whether or not he has a specific text in mind. Yet in any case, the
subsequent verses’ celebration of Ajax’s enduring fame through
Homeric verse (Isth. 4.37-42) seems to attach these epic traditions
to the Homeric canon.'** By stressing Ajax’s honour ‘among man-
kind’ (tetipoxkey &1 &vBpeymwv, 37), Pindar emphasises the hero’s
reception among a range of poetic audiences.'?> The universalising
and communal aspect of this noun looks back to Pindar’s opening
appeal to his audience’s knowledge (ioTe). Their familiarity with
Ajax’s fate proves the success of the epic tradition in preserving his
name and reputation, a model for Pindar’s own immortalisation of
Melissus’ achievements (43—5)."°

Such an appeal to group knowledge may well build on Homeric
poetry: there too, speakers frequently address the knowledge of the
whole community (e.g. Il. 2.30I, 9.35-36, 10.250, 20.203—4),
a knowledge which — as we have seen — often extends to that of
Homer’s own audiences (§111.2). In Pindar’s lyric, however, this appeal
to his audience’s collective knowledge has become more pointed:
through the second-person plural verb, he addresses them directly.

Pindar’s only other use of the expression ioTe pév occurs in the
closely related Isthmian 3 and bears a similar indexical force
(Isth. 3.13—16):

&vdpdv 8’ dpeTdv
oUUQUTOV 0¥ KATEAEYXEL.
ioTe pav KAewvipou
86Eav Tradat&v &ppooty’

He does not disgrace the innate excellence of his kinsmen. Surely you know
of Cleonymus’ ancient reputation for charioteering.

The relation between this poem and Isthmian 4 has been long
debated. Uniquely in Pindar’s corpus, these two poems address

173; Rutherford (2015) 454—5. The allusion to the contest of words, then, does not
support a direct link with the Aethiopis.

194 Wilamowitz-Moellendorff (1884) 352; Burkert (1987) 46; Spelman (2018c) 185-8.
Contrast others who argue for a contrast between Ajax’s ignominious end in the
Aethiopis and his celebrated reputation in the //iad: Nisetich (1989) 12; Willcock
(1995) 79-8o0.

95 For &vBpwor as a poetic audience: §11.2.4 n. 127.

196 Cf. McNeal (1978) 155; Spelman (2018a) 51—60.

237

https://doi.org/10.1017/9781009086882.003 Published online by Cambridge University Press


https://doi.org/10.1017/9781009086882.003

Poetic Memory

the same victor in the same metre, which has prompted some
scholars to join them."” However, most scholars now accept
their independence on a variety of metrical and structural
grounds: Isthmian 3 was composed for a chariot victory at
Nemea, shortly after Melissus’ earlier success in the Isthmian
Games, celebrated in Isthmian 4."°® When Pindar mentions
‘twin prizes’ in Isth. 3.9 (818Uuwv &£8Awv), he thus refers to
the two ‘crowns’ that Melissus has won (cf. oTepdvous, 3.11),
as well as the pair of poems which celebrate these achieve-
ments (cf. Upvfioan, 3.7; &yavais xopiteoow, 3.8). In the verses
quoted above, however, Pindar looks beyond these two victor-
ies to the larger reputation of Melissus’ ancestors for chariot
victories. This is again marked as something with which
Pindar’s audience should already be familiar (icte pav). And
here too, it seems that they would have been: Isthmian 4 had
already recalled the ‘ancient fame’ of his clan, the
Cleonymidae (@é&pav Trodondv, Isth. 4.22), a fame which
Pindar there specified as deriving from earlier chariot victories

(Isth. 4.25-7):

& Te K&v youvols ABavdv &pua Kapualoa Vikay
#v 17 AdpaoTeiols &EBhois Sikuddvos MTacey
To148e TOV TOT E6VTov PUAN’ &o18&v.

That fame heralded their chariot’s victory both on the hills of Athens and in
Adrastus’ games at Sicyon, and granted them leaves of song such as these
from poets of that time.

It is likely that the ‘leaves of song’ (eUAN’ &oid&w, Isth. 4.27)
mentioned here are the source of the knowledge that Pindar
invokes in Isthmian 3, especially given the verbal echoes between
these passages (86€av ToAcudy Bpuoow, Isth. 3.16 ~ eduov
oA, Isth. 4.22, &pua Isth. 4.25). Pindar expects his audience
to be familiar with this family’s reputation from its earlier poetic
celebrations, whether composed by Pindar himself or another

97 E.g. Boedeker (1895); Thummer (1968-69) 11 55-7; Segal (1981) 69—70; cf. Cole
(2003) (taking Isth. 3 as a modified opening for Isth. 4).

E.g. Kohnken (1971) 87-94; Hamilton (1974) 111; Lidov (1974); Willcock (1995)
69—71; Barrett (2007b) 162—7; Ivanov (2010) 1—49. Isthmian 4 may have also
celebrated a chariot victory: Privitera (1978-79).
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epinician poet.'” In Isthmian 3, the emphatic iore p&v gestures
indexically to this poetic precedent, reinforced by the adjective
TmraAoncv, which further emphasises the antiquity of this fame — it
is an established feature of the epinician canon. By indexing this
precedent through the plural ioTe, Pindar again evokes his audi-
ence’s communal, shared knowledge of past song. He sets his own
poetry within a broader epinician tradition, just as he situates
Melissus’ victory within a larger framework of familial success.
This emphasis on an audience’s collective knowledge of trad-
ition is a recurring feature of Pindar’s poetics. In fr. 188, the poet
claims that ‘you recognise the well-known utterance of
Polymnestus, the man from Colophon’ (¢8¢ypa pév mwéyxovov
tyvwkas TToAupvdoTou Kologwviou dvdpds), referring to a poetic
predecessor of the seventh century.?*® Unlike our previous
examples, he employs a singular verb (¢¥yvwkas, perhaps dir-
ected to a specific addressee), but the communality of this know-
ledge is still conveyed by the adjective mréyxoivov: the poet’s
song is ‘common to all’. In Pythian 3, meanwhile, the poet
recognises that both he and his audience ‘know’ of Nestor and
Sarpedon ‘from resounding verses’ (¢ éméwv keAadevvddv . ..
yiwwokopev, Pyth. 3.112—14), explicitly acknowledging their
shared epic heritage.*®' And in Isthmian 2, he claims that
Thrasybulus’ family is ‘not unfamiliar’ with epinician poetry
(oUk &yvedTes, Isth. 2.30-2), a litotic expression which
underscores how frequently the Emmenidae were recipients of
poetic praise (cf. 086wy . .. &vdpddv, Isth. 2.34).7°% Indeed, this
claim concludes a list of Xenocrates’ earlier victories which had
begun with a similar reference to a ‘not unknown’ Isthmian

99 Such ‘leaves of song’ could have come from earlier in Pindar’s own career, as Spelman
(2018a) 32 assumes: his earliest dated poem is Pyth. 10 (498 BCE). But we could equally
imagine the work of another poet, especially given the distancing Tév téT 26vTov
(‘from poets of that time’, Isth. 4.27); cf. Farnell (1932) 348 (‘an epinician poem’);
Nisetich (1989) 76 n. 15 (‘poetry’). For the allusive connection between Isthmians 3
and 4, cf. Currie (2021¢) 343—4.

On Polymnestus: Ar. Eg. 1287; [Plut.] de mus. 1132¢, 1133a-b, 1134a—d, 1135c,
1141b; Almazova (2020).

Cf. §11.3.1 on &vBpwrrewv @dTis (Pyth. 3.112). For Pindar’s inclusive first-person verb
here, cf. Neumann-Hartmann (2005) 154, comparing Pyth. 12.17-18, Nem. 7.86—9.
Cf. Pindar’s previous ode for Xenocrates (Pythian 6, cf. Isth. 2.18-19), Pindar’s poems
for Xenocrates’ brother Theron (Olympians 2 and 3, cf. Isth. 2.23—9) and possibly
a Simonidean ode for Xenocrates (fr. 513): Spelman (2018a) 226.
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chariot victory (oUk &yvwT’ . . . lofuicw frmroiot vikaw, Isth. 2.12—13),
a phrase which may again look to earlier literary celebrations of
former achievements.**3 The emphatically repeated litotes reinforces
the sense that Pindar’s audience, too, should be familiar with these
events from earlier song.

Such appeals to the audience’s knowledge thus gestured to tradi-
tions of myth and poetry with which they would be familiar, against
which the poet could situate his own work.>** But as with indexical
hearsay in lyric, this appeal to audience knowledge could also invite
audiences to supplement a myth with their broader familiarity of
tradition. In Bacchylides’ ninth epinician, for example, a poem
composed for the Phliasian athlete Automedes, the poet opens an
allusive catalogue of Asopus’ daughters by appealing to his audi-
ence’s knowledge (Bacchyl. 9.47-56):

oTeiyel 817 elpeias kehe[U]Bou
MUpia T&VTO Q&TIS
ods yeveds MiTrapo-
{oovav Buyatpdv, &s Bg[o]i
oUv TUKaIs QKIooaV &pya-
yous &mrop8fTwv dyui&v.

Tis y&p oUk 0i8ev kuavoTAoKdoU
OnPas ¢ldua[Tov ToAL]v,

| T&v peyadcovu]pov Alywav, pey[ioT]ou
Znv]os [& mhaBeioo AJéxer Tékey fipw

Countless reports travel along a broad path in every direction about your
family, your bright-girdled daughters, whom gods settled with good fortunes
as the founders of unsacked streets. For who does not know of the well-built
city of dark-tressed Thebes, or of great-named Aegina, she who approached
the bed of most mighty Zeus and bore the hero ... ?

After commencing here with Thebes and Aegina, the subsequent
fragmentary lines appear to mention Aegina’s son Aeacus (father

293 Cf. Spelman (2018a) 271 n. 45. Contrast Pavese (1966) 111, who takes the adjective
proleptically, referring to the fame the present poem will bestow. But the list seems to
refer to a string of Xenocrates’ past victories which had likely already been celebrated
elsewhere: see previous note.

For an earlier possible case, see Tyrtacus fr. 11.7-8, where the poet appeals to his
audience’s knowledge of the horrors of war (ioe, €U . . . 88&nT’), evoking not only their
personal experiences of battle in seventh-century Sparta, but also epic and Homeric
depictions of warfare: Nelson (2021d) 141-2.
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of Peleus and Telamon) and continue with a list of other Asopids,
before ending in a closural ring composition (9.64—5). The open-
ing emphasis on the family’s fame and renown (pupic« . .. @&Tis,
v. 48; [ueyodwvu]uov, v. 55) emphasises the traditionality of the
catalogue that follows, a familiarity that is reinforced by
Bacchylides’ appeal to the audience’s knowledge. The rhetorical
question (‘For who does not know ... ?°, v. 53) implies that
everyone is expected to be familiar with this myth.>*> And indeed,
the list of Asopus’ daughters, all of whom had been wooed by gods
and had become the eponyms of cities, appears to have been an
established legend. A fragment of Corinna offers a similar list of
nine Asopids, containing much overlap with Bacchylides (fr. 654
col. ii-iv).2°® And as Douglas Cairns has argued, both Corinna and
Bacchylides seem to be following an earlier version of the myth,
perhaps that by the Corinthian Eumelus or the Hesiodic Catalogue
of Women.>*” We know, moreover, that an Asopid ancestry was an
important feature of the Phliasians’ local mythology and part of
a larger debate as to whether the ancestor of these illustrious city-
nymphs was the Asopus river in Boeotia or its namesake in
Phliasian territory.>®® As part of their claim, the Phliasians
dedicated both a statue group of Zeus and Aegina in Delphi
(Paus. 10.13.6) and a group of Zeus, Asopus and five Asopids
(including Thebes) at Olympia (Paus. 5.22.6). In asking who is not
familiar with these famous cities and their Asopid ancestry,
Bacchylides indexes his engagement with a familiar and politic-
ally charged local myth.

Besides evoking a well-known myth, this invitation for an
audience to recall their knowledge of the Asopids also invites
them to supplement the bare details that Bacchylides offers,
especially in relation to the first name he mentions: Thebes. The
city is described here as ‘well-built’ (2U8uo[Tov], 54) and
introduced as an example of ‘unsacked streets’ (&mropfnTwv

Cf. Berman (2015) 56: ‘The line . .. reveals a poet aware of his epic predecessors’.
On Corinna’s catalogue: Larson (2002).

Cairns (2010) 262. Eumelus: Bowra (1938). On the Asopids in the Catalogue: West
(1985) 100-3, 162—4; Cardin (2010). Nagy (2011) similarly suspects that the
Catalogue influenced Pindar’s Aeginetan odes.

Larson (2001) 138—42, 303 n. 44; Fearn (2003) 358-62; Paus. 2.5.2 (Phliasians vs.
Thebans). = D /1. 1.180 offers a compromise.
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&ywidwv, 52). The earlier part of Bacchylides’ poem had already
recalled the failed expedition of the Seven against Thebes (9.10—
20), an event which on the face of it reinforces this assessment: the
city stood strong and repulsed its assailants.**® But any mention of
the expedition of the Seven cannot fail to evoke thoughts of its
sequel, the successful sacking of the city by the Epigonoi (§1v.2.3).
In appealing to his audience’s knowledge of the myth, Bacchylides’
silence on this point resonates all too loudly. ‘Yes’, we are invited to
reply, ‘we do know what happened to Thebes’. Scholars have seen
a political purpose underlying this suppression of the Epigonoi
myth, a way to downplay and negate Argive achievement while
simultaneously ‘super-imposing a skewed pro-Phliasian genealogy’
onto Thebes.?'® But despite the explicit silence, the poet’s appeal to
his audience’s knowledge gives space for the lingering shadow of
tradition to rear its head, undermining any simple patriotism.
Indexical appeals to audience knowledge, just like indexical
hearsay, therefore, can invite audiences to fill in the gaps of
a story with their knowledge of tradition, complicating a simple
treatment of myth by evoking elements that remain untold.

1.4 Conclusions

Memory and knowledge both functioned as significant indices of
allusion in archaic Greek poetry. In many ways, this indexical
device is a foil and complement to indexical hearsay. Whereas the
latter evokes external traditions that are circulating on the
airwaves of fama, ready to be picked up by observant listeners,
indexical memory involves a more internal and personal act of
preserving, retaining and transmitting knowledge. But as with
hearsay, these metaphors of allusion are an apt model for the
nature and process of poetic composition and performance.

In comparison to indexical hearsay, we have encountered more
variation and divergence in the use of this indexical mode across
time and genres. It is most prevalent in Homeric epic, where
characters repeatedly urge their interlocutors to recall earlier

2% The two passages are tied by a verbal echo: &y[uiés] (9.17) ~ &yuiav (9.52): Fearn
(2003) 360.
219 Fearn (2003) 3601 (quotation p. 361); cf. Cairns (2010) 261.

242

https://doi.org/10.1017/9781009086882.003 Published online by Cambridge University Press


https://doi.org/10.1017/9781009086882.003

Conclusions

events of tradition, simultaneously inviting Homer’s audiences to
recall their own knowledge of episodes both within and beyond his
poetry. Yet there are relatively few precise parallels for this in the
rest of early Greek epic and archaic lyric. The extremely fragmen-
tary state of much of our evidence must play some role in this
absence, but it is striking that even in Pindar’s completely extant
epinicians and Hesiod’s extant didactic works, poetic memory is
not as productive. The principal reason for this seems to be the way
in which these poems treat myth, and their relative dearth of
character speech. Lyric poets in particular rarely tell a mythical
narrative in its own right but rather introduce one as an exemplum
or point of comparison for events of the real world. When we
return to the mimetic world of tragedy;, it is perhaps no surprise that
cases of indexical memory appear to flourish once more in
a mythical context.”""

Despite its limited presence in lyric character speech, however,
lyric poets adapted this indexical mode into various new forms,
taking advantage of the greater prominence of the lyric narratorial
voice. We have seen instances where the narrator’s personal mem-
ories overlap and blur into recollections of myth and poetry, as
well as cases where poets recall their own past poems, highlighting
links across their cycles of song. In addition, lyric poets directly
appeal to their audience’s knowledge of the poetic tradition,
a more overt and direct signposting of tradition.

This allusive index was thus already deeply engrained in Greek
poetry from the very beginning. It was primarily used to gesture to
and incorporate other mythical narratives, marking the poet’s
mastery of tradition. But we have also noted cases of misremem-
bering, where a character’s memory is pointedly selective, inviting
audiences to fill in the gaps. In both cases, the device evokes wider
traditions within which each poet situates himself and his work.

' Currie (2016) 139 cites several examples: Soph. 4j. 1273-87 (uvnpoveveis) ~ I1. 7, 13, 15;
Eur. Hec. 23950 (oio®’ ... 018’ . . . pepviped’) ~ Od. 4.240-58, I1. Parv. arg. 4b—d, fir. 89
GEF; 14 33760 (oic®’), concealing ad hoc invention? Cf. too e.g. Eur. Tro. 69g—70 (oic®’ . ..
0i8’) ~ Il. Pers. arg. 3a GEF; Eur. Hec. 107-15 (AéyeTou . .. oic®’) ~ Hec. 3741, Soph.
Polyxena (fir. 522-8 TrGF): cf. Nelson (2021d) 132—3.
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