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1 Articles should be sent to Professor James Borders, The University of Michigan, School of Music, Theatre
& Dance, 1100 Baits Drive, Ann Arbor, Michigan 48109-2085, USA, or to Dr Christian Leitmeir, School
of Music, Bangor University, Bangor LL57 2DG, UK. The editors may also be contacted by email:
<jborders@umich.edu> and <c.leitmeir@bangor.ac.uk>.

2 BOOKS FORREVIEWshould be sent toDrNicolas Bell,Music Collections, The British Library, 96 Euston
Road, London NW1 2DB, UK.
AUDIO RECORDINGS FOR REVIEW should be sent to Fr Jerome F. Weber, 1613 Sunset Avenue, Utica,
NY 13502–5437, USA.
MATERIAL FOR INCLUSION INTHECHANTBIBLIOGRAPHYshould be sent to Dr. GüntherMichael
Paucker, Weinsteige 10, D–71384 Weinstadt, Germany <dr.g.paucker@gmx.de>.

3 The language of publication is English, using British conventions of spelling and punctuation.
Continental scholars may submit initial versions of articles in German, French, Italian, or Spanish. If the
article is accepted for publication, it is the author’s responsibility to arrange for an idiomatic English
translation.

4 Fuller guidance for contributors and a stylesheet may be found on the journal’s website:
journals.cambridge.org/ pmm (follow the link ‘Instructions for Contributors’).
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