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FREE SAMPLE COPIES AVAILABLE

EARLY SCIENCE AND MEDICINE

A Journal for the Study of Science, Technology and Medicine in the Pre-modeyn Period

VOLUME 5. (2000)

(4 I1SSUES PER YEAR.)
ISSN 1383-7427
INSTITUTIONS

EUR 111.-/ US$ 136.-/
DGL 244.61
INDIVIDUALS

EUR 62.- / US$ 76.- /
DGL 136.63

EDITED BY HANS THIJSSEN, UNIVERSITY OF NIJMEGEN

Early Science and Medicine is Brill's international quarterly dedicated co the
history of science, medicine and technology. It covers the aspects of scientific
activity from the earliest times through to the end of che seventeenth century,
focusing on Western, Byzantine and Arabic traditions.

JOURNAL OF EARLY MODERN HISTORY

Contrasts, Contacts, Comparisons

VOLUME 4. (2000)

{4 ISSUES PER YEAR.)
ISSN 1385-3783
INSTITUTIONS

EUR 111.-/ US$ 136.-/
DGL 244.61
-INDIVIDUALS

EUR 62.- / US$ 76.- /
DGL 136.63

EDITED BY HEIKO A. OBERMAN (UNIVERSITY OF
ARIZONA), JAMES D.TRACY (UNIVERSITY OF MINNESOTA)
AND ANTONY BLACK (UNIVERSITY OF DUNDEE)

The Journal of Early Modern History explores the ‘early
modern’ period of world history (ca. 1300-1800) thac
was marked by a large increase in the level of global
interaction. Berween the aftermath of Mongol
conquest in the East and the onset of industrialization
in cthe West, European expansion ser the framework for
new kinds of contacts and collective self-definition.

BROAD COVERAGE

The Journal offers a broad audience of historians on a
given theme, whether in explicitly comparative studies,
or by the grouping of studies (or books reviewed).

QUARENDO

A Quarterly Journal from the Low Countries Devoted to Manuscripts and Printed Books

VOLUME 30. (2000)

(4 1SSUES PER YEAR.)
ISSN 0014-9527
INSTITUTIONS

EUR 111.-/ US$ 136.- /
DGL 244.61
INDIVIDUALS

EUR 69.- / US$ 85.- /
DGL 152.06

Academic Publishers

112 WATER STREET,

SutTE 400, BOSTON MA 02109

PHONE 1 800 962 4400 {TOLL FREE),

Fax (617) 263 23 24
CS@RRILLUSA.COM

EDITED BY A.R.A. CROISET VAN UCHELEN (AMSTERDAM,
THE NETHERLANDS) ET AL.

Quarends is a leading journal in the world of manuscriprs and books.

It contains a selection of scholarly articles connected with the Low Countries.
Particular emphasis is given to codicology and palaeography, printing from
around 1500 until present times, humanism, book publishers and libraries,
typography, bibliophily and book binding. Its appearance in the great libraries
of the world as well as on the book shelves of individual professors and
scholars, shows it to be an invaluable reference work for cheir research.

www.brill.nl
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New from Chicago

Lost Property

{0sT PROPERTY The Woman Writer and English Literary History, 1380-1589

- Jennifer Summit

“This beautifully written book is one of the first to write across
the English medieval/Renaissance divide; one of the first to situate
female authorship within the history of material texts; and the
first to argue that notions of ‘the lost woman writer’ proved inte-
gral to the construction of English literary tradition. Anyone
interested in the history of women, of religion, and of literature
from the fourteenth to eighteenth centuries will want to read this
remarkable book.”—David Wallace, University of Pennsylvania
Paper $18.00

The Possession at Loudun

Michel de Certeau

Translated by Michael B. Smith

With a Foreword by Stephen Greenblatt

A dramatic tale of sorcery, political intrigue, and religious authori-
ty, the famous story of the demonic possession of the Ursuline
nuns of provincial Loudun in France here receives a fascinating
analysis from the renowned Jesuit historian Michel de Certeau.
Paper $15.00

Letters and Orations

Cassandra Fedele

Edited and translated by Diana Robin

By the end of the fifteenth century, Cassandra Fedele
(1465-1558), a learned middle-class woman of Venice, was
arguably the most famous woman writer and scholar in Europe.
Her three public orations and almost all of her letters, translated
into English, are presented here for the first time.

Paper $15.00
The Other Voice in Early Modern Europe

Fragmented Devotion

Medieval Objects from the Schnutgen Museum in Cologne

Edited by Nancy Netzer and Virginia Reinburg

Medieval art survives today as fragments of larger works, usually displayed by historical
period, geographic location, artistic medium, or iconographic theme. Fragmented Devotion
is the first exhibition to explore the meanings these fragments have in our understanding
of medieval art and religious life from the Middle Ages to the present.

Paper $40.00

The University of Chicago Press 5801 South Ellis Avenue, Chicago IL 60637
www.press.uchicago.edu
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Barbara Halporn

The Correspondence of
Johann Amerbach

Early Printing in Its Social Context

The letters of publisher Johann
Amerbach to scholars, teachers, printers,
booksellers, library curators, and family
shed light on the state of publishing at
the end of the fifteenth century.

cloth $57.50

Victoria Kirkham

Fabulous Vernacular
Boccaccio’s Filocolo and

the Art of Medieval Fiction

Explores Boccaccio’s transformation of
“fables” into a poet’s high art of “con-
fabulation,” forging his own signature
devices and pushing the Italian vernacular
in imaginative new directions.

cloth $47.50 (Decewnber)

www.press.umich.edu

J. N. Hillgarth

The Mirror of Spain
1500-1700

The Formation of a Myth

Focusing on the writings of pilgrims,
diplomats, spies, exiles, and foreign
residents, Hillgarth looks at how Spain
was seen by non-Spaniards in the period
when it was the leading power in Europe.
A volume in the new series History,
Languages, and Cultures of the Spanish and
Portuguese Worlds.

cloth $72.50

A. E. B. Coldiron

Canon, Period, and

the Poetry of

Charles of Orleans

A literary and historical study of the first
single-author book of lyric poetry in
English.

cloth $44.50 (December)

Ann Crabb

The Strozzi of Florence
Widowhood and Family Solidarity
in the Renaissance

The Strozzi correspondence tells the
story of the decline and recovery of a
Florentine patrician family and
illuminates the role of women, kinship,
solidarity, honor, and profit in
Renaissance Florence.

cloth $49.50

Credit card buyers may order by
phone (734-764-4392) or by fax
(800-876-1922).

MICHIGAN

The University of Michigan Press
Dept. WJ
Ann Arbor, Michigan 48106-104
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Elizabeth B. Davis

248 pages, $34.95

Myth and Identity in the
Epic of Imperial Spain

The first study to examine some of the most impor-
tant epic poems of the Spanish Golden Age, Myth
and Identity in the Epic of Imperial Spain breathes
new life into five of these long-neglected texts. While
Davis does not ignore more traditional approaches
to the literary text, she does apply recent theories,
such as deconstruction and feminist criticism, result-
ing in an innovative examination of the material.

UNIVERSITY OF MISSOURI PRESS

2910 LeMone Boulevard Columbia, Missouri 65201 1-800-828-1894

http://www.system.missouri.edu/upress

SHAKESPEARE

THE LOSS OF EDEN

Shakespeare and the Loss of Eden
Caderine Be({ej

“. .. Catherine Belsey shows how romantic love
and family values were constructed during and

just after Shakespeare’s lifetime. Like all the
Bard’s best critics, she is a political crusader; but
she is more explicit than most.”

—The Independent

“An immensely lively, provocative, amusing,
vexing, illuminating and entertaining book.
... I'felt a rare pang of regret when I reached
its close.”

—Stephen Greenblatt, Harry Levin Professor
of Literature, Harvard University

208 pp., 35 b&w illus.

Cloth, $26.00, 0-8135-2763-5

AVAILABLE IN BOOKSTORES OR CALL 800-446-9323
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THE SHORTER POEMS
Edited by Richard A. McCabe

( penser’s shorter poems are “among the
most important bodies of late Elizabethan
verse....McCabe’s introduction is suc-
cinct, but suggestive....The notes and bib-

liography are helpful without being intru-

sive. McCabe’s scholarship is faultless,
and he is adept at anticipating what the
reader would like to know.”

— The Times Literary Supplement.

Penguin Classic 816 pp./46 line drawings 0-14-043445-3 $19.95

wnam/o a/az Inect
— A PENGUIN LIVES BIOGRAPHY

Sherwin B. Nuland

ere, Nuland completes his twenty-year
quest to understand an unlettered man
who was painter, architect, engineer,
philosopher, mathematician, and scien-
tist. Scholarly and passionate, Nuland’s
book takes readers deep into the first
truly modern, empirical mind.

Lipper/Viking 176 pp. 0-670-89391-9 $19.95

PENGUIN PUTNAM INC.

ACADEMIC MARKETING DEPT. @ 375 HUDSON STREET  NY, NY 10014-3657 ® www.penguinputnam.com
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TRAVESTIES AND TRANSGRESSIONS IN
TUDOR AND STUART ENGLAND

Toles of Discord ond Dissension

DAVID CRESSY

David Cressy examines

and hierarchical society of
post Reformation England
coped with the cultural
challenges posed by beliefs
and events outside the
social norm. He shows
how unorthodox happen-
ings, bestiality and mon-
strous births, seduction and abortion, excom-
munication and irregular burial, nakedness
and cross-dressing disturbed the margins and
set the authorities on edge.

2000 368 pp.; 18 b/w plates $35.00

SEVEN METAPHYSICAL POETS
A Stroctural Stdy of the Unchanging Self
ROBERT ELLRODT

Robert Ellrodt’s study of Donne, George
Herbert, Crashaw, Vaughan, | ord Herbert
Marvell, and Traherne—springing from his
wide-ranging three-volume work, Les Poétes
métaphysiques anglais—challengcs the post-
modernist assumption that no definite or
constant self can be traced in the works of a
writer.

2000 384 pp. $85.00

New!

BEFORE PORNOGRAPHY

Erotic Wriing in Early Modem Englond

IAN FREDERICK MOULTON

“In this brilliant, provocative book lan
Moulton makes an original contribution to
our understanding of the history of erotic
representation.... Moulton makes an elegant,
clearly written, and highly learned case for
appreciating the culturally distinctive features
of early modern erotic writing and emergent
debates about gender and national identity
in Tudor-Stuart England.” —Margaret
Ferguson, University of California, Davis.
(Studies in the History of Sexuality)
September 2000 304 pp.; 8 halftones, & 8 line illus
$49.95

OXFORD

how the orderly, Protestant,

hange and apply

THE IDOLATROUS EYE

Iconockasm and Theater in Eorly-Modem Englond
MICHAEL 0’CONNELL

The Idolatrous Eye provides
a wide perspective on
iconoclasm in the six-
teenth century, and in so
doing, helps us to under
stand why the biblical
theater was found trans
gressive and what this
meant for the secular the-
ater that followed

2000 208 pp.; 2 halftones $45.00

QUEER VIRGINS AND VIRGIN QUEANS ON
THE EARLY MODERN STAGE

MARY BLY

Queer Virgins and Virgin Queans looks at the
early modern theater through the lens of
obscure and obscene puns—especially
“queer” puns, those that carry homoerotic
resonances and speak to homoerotic desires
In particular, 1t resurrects the operations of a
small boys’ company known as the first
Whitefriars, which performed for about nine
months in 1607-8

2000 224 pp. $55.00

New!
THE INSTAURATIO MAGNA:
LAST WRITINGS

FRANCIS BACON

Edited with and
T
The seven works in this volume belong to
the final completed stages (Parts 111-V) of
Bacon's hugely ambitious six-part sequence
of philosophical works, collectively entitled
Instauratio magna (1620-6). All are presented
in the original Latin with new facing-page
translations. Together with their commen-
taries and the introduction they open the
way to important new understandings of
Bacon's mature philosophical thought.
(The Oxford Francis Bacon Vol. XIII)
August 2000 464 pp.; 6 pp facsimiles of original
editions & manuscripts $140 00

tronslation

US. Te for more

order, or

1-800-387-802

nly in the

e ol www.oup.com
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My GRACIOUS SILENCE
Women in the Mirror

of 16th Century Printing

by Axel Erdmann

Introduction by Merry Wiesner-Hanks.
Hardcover (26 x 21 cm), XXVI, 319 pp. with
over 100 illustrations. Price: § 95.-

The fitst patt contains the catalogue of a collection
of 16th century books now located in the Beinecke
Rare Book and Manusctipt Library. The second
part consists of a comprehensive bibliographical
list on 16th century books on, for and by women,
and a exhaustive section of secondary literature
on this topic.

“The book is just plain beautiful...As a text, it should become essential for special
collections libraries...”
Catherine R. Eskin
Florida Southern College
THE SIXTEENTH CENTURY JOURNAL, Kitksville, XXXI/1, Spting 2000, p. 233.

““..wonderful collection, assembled with sharp eyes und considerable knowledge”
THE Book COLLECTOR, London, 48/4, 1999, p. 596.

“The book gives researchers solid information...”
Maria Bogucka
Acta PoLONIAE HisTORICA, Watsaw, 80, 1999, p. 229.

“It is a thourough and welcome addition 1o the study of women and printing in early modern
Europe”

Susan Broomhall

University of Western Australia

Livana,Crawley 5, 1999, p. 159

Published by:
GILHOFER & RANSCHBURG GMBH RARE BOOKs
Triillhofstrasse 20 A, CH-6004 Luzern (Switzerland)
Fax +41/41/240 50 01; e-mail: erdmann(@dial.centralnet.ch

Exclusive distributor for the USA and Canada:

OAK KNOLL BOOKS, 310 Delaware Street, New Castle, DE 19720, USA
Phone (302) 328-7232; Fax (302) 328-7274

Toll-free 1-800-996-2556; e-mail: oakknoll@oakknoll.com
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CALVIIN

H. Henry Meeter Center
for Calvin Studies

Fellowship Opportunities

The Meeter Center of Calvin College and Calvin Theological Seminary
is pleased to announce the FACULTY AND STUDENT RESEARCH FELLOWSHIPS.

Faculty and graduate students of colleges, universities, or seminaries,
as well as independent scholars are invited to apply for appointment
as a “Meeter Center Research Fellow” for study at the H. Henry Meeter
Center for Calvin Studies. Applicants for Faculty Fellowships should
have completed their Ph.D. prior to tenure of the Fellowship.

The Faculty Fellowship appointment includes a stipend of $2,000—
$4,000 and the Student Fellowship appointment includes a stipend
of approximately $1,000.

These fellowships are awarded annuaily by the Governing Board of the
Meeter Center. Applications for the 2001 fellowships should be made
to the Director of the Center by January 1, 2001.

For more information regarding these fellowships please contact:

The H. Henry Meeter Center for Calvin Studies
Aun: Fellowships

3201 Burton Street, SE

Grand Rapids, M1 49546

E-mail: meeter@calvin.edu
www.calvin.edwMeeter_Ctr/

CALVIN THEOLOGICAL SEMINARY
CALVIN COLLEGE
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Announcing an important new series from YALE—

The Renaissance in Europe: A Cultural Enqui
This series, published in association with mmmwmmu
from a variety of perspectives and provides students and general readers with
an unprecedented analysis of this vital period.

All titles are available in cloth & paper

The Renaissance in Evrope ==
An Anthology ! )
Edited by PETER ELMER, NICHOLAS WEBB, &
ROBERTA WOOD

Recent research suggests the importance of looking again at the
original texts, documents, and artifacts of the Renaissance. This
anthology responds to the need with an important collection

of primary sources. $45.00 cloth; $18.95 paperback

The Renaissance in Europe  Courts, Patrons & Poets
A Reader Volume 2

Edited by KEITH WHITLOCK Edited by DAVID MATEER
In this essential reference for any student
of the Renaissance, eminent scholars
explore themes of humanism, structures of
authority, and levels of culture among differ-
I ent social orders, assessing current knowl-

| edge and offering new interpretations.

$45.00 cloth; $18.95 paperback

This book, which examines the phenome-
non of court patronage in Milan under the
Sforza and in Florence, is a stimulating
study of the position of artists in socie-
ty and of their changing relation to, and

interaction with, their patrons.
101 b/w + 24 color illus. $45.00 cloth;

. $20.00 paperback
| Challenges to Authority
| Volume 3 The Impact of Humanism
Edited by PETER ELMER Volume 1

| This book explores religious changes Edited by LUCILLE KEKEWICH
| initiated by the Protestant Reformation, In this book, contributors from a variety
as well as the place of Renaissance science  of disciplines address Jacob Burckhardt’s

or natural philosophy and the influential  thought-provoking study, The Civilization
| and the provocative work of sixteenth-cen- of the Renaissance, exploring its continuing
tury writer Michel de Montaigne. relevance, and offering fresh perspectives
70 b/w + 8 color illus. $45.00; $20.00 paperback on the Renaissance.

— 40 b/w + 13 color illus. $45.00 cloth; $18.95 paperback
: s

Yale Uni&ersity Press @ www.yale.edu/yup 1-800-YUP-READ
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The
American Council

of Learned Societies

is pleased to announce the participation of

The Renaissance Society of America
as a partner in the

ACLS History E-Book Project

For further information visit our Web Site at
www.historyEbook.org

or contact the ACLS History E-Book Project at
228 East 45th Street New York, New York 10017
Phone: 212 838 0641 Fax: 212 838 7812
email: contact@historyEbook.org
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Renaissance Quarterly

Published by
The Renaissance Society of America, Inc.
Casa Italiana Zerilli-Marimd
24 West 12th Street
New York, NY 10011
e-mail: rsa@is.nyu.edu
website: www.r-s-a.org
Tel. 212-998-3797
Fax 212-995-4205

General Advertising Rates per Issue

SIZE RATE
Full Page $300
Half Page $250
Inside Back Cover $350

Net. No agency commissions allowed. Preparation charges for copy to
be sct: $75 full page, $50 half page. Printing is by offset lithography,
with 200- or 300-line screens for halftones.

Mechanical Requirements

a. Units of space: full page 4.425 x 7.75 inches, half page 4.425 x 3.625
inches. These measurements include borders.

b. Proofs will be sent as directed. Tear sheets will be sent with invoices.
c. Copy, layout, and glossies should be sent to Administrative Coordi-
nator at the address given above.

Deadlines

ISSUE INSERTION ORDER  ARTWORK SHIP DATE
Spring November 1 December 15 February 15
Summer  February 1 March 1 May 1
Autumn  Junel July 1 September 1
Winter September 1 October 1 December 1
Circulation

Renaissance Quarterly, the official journal of the Renaissance Society of
America which was founded in 1954, is distributed to members and
subscribing libraries in the United States, Canada, and abroad. The
publication reaches virtually all Renaissance specialists in literature and
language, history, philosophy, music and fine arts. Current circulation:
3500, including 1100 libraries. Our membership list is available for
rental at the cost of $.15 per name.
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Renaissance Quarterly

Style Sheet
(Revised June 2000; updated September 2000)

ARTICLES

1. RULES FOR MANUSCRIPT SUBMISSION

Three hard copies of the manuscript plus three hard copies of an
abstract (100 words or less) are required; please do not send a computer dis-
kette at this point. The author’s name, address, phone and fax numbers,
and e-mail address should be included on a separate sheet, but the author’s
name should not appear on the title page or on other pages of the manu-
script or on the abstract; this anonymity allows us to obtain “blind read-
ings” from our referees.

Manuscripts should be typed or printed on letter quality printers.
Manuscripts should be double-spaced including inset quotations, endnotes,
and bibliography. A bibliography of printed sources is required. Photo-
copies of illustrations are acceptable at this stage; do not send original art-
work or illustrations at this point.

2. RULES FOR ACCEPTED MANUSCRIPTS

Authors of accepted manuscripts should not send revised manuscripts
until they hear from the RSA office regarding format and style. Once
authors have prepared final, revised versions of the manuscripts, they
should send one hard copy and one IBM compatible high-density 1.44mb
diskette. Please label the diskette with your name, article title, and the word
processing program (including version number) used to create the file.
Alternately, you may send an electronic copy of your article as an email
attachment to <RQuarterly@aol.com>. If sending the electronic copy via
email, you do not need to send hard copy. Please be advised that the disk
copy or electronic copy of the manuscript will be the definitive version used
by the office for editing purposes.

3. STYLE RULES
Renaissance Quarterly uses the Chicago Manual of Style, 14™ ed., as a
guideline for style, with some exceptions noted below. Accepted manu-
scripts that do not follow these rules may be delayed in publication. Avoid
jargon. Spelling should be American in style. Titles of well-known works
should appear in English in the text even if the author has listed the original
in the bibliography.

[979]
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The author’s name should appear on a separate line after the title, and
the author’s institutional affiliation should appear at the end of the body of
the text. Manuscripts should be double-spaced, including inset quotations,
endnotes, and bibliography. Authors are required to use endnotes, and the
endnotes should be inserted using a word processor endnote function. Illus-
trations should be unmounted glossy prints, and copies of the permissions
to publish the illustrations should be sent to the office along with the
manuscript.

Gender-specific language should be avoided in generic statements:
“Renaissance people” (not “Renaissance men”); “humanity” (not “man-
kind”); “ingenious authors will find elegant solutions to their problems”
(not “an ingenious author will find elegant solutions to her problem”); and
so on.

NUMBERS AND DATES

The numbers one through ninety-nine are spelled out in the text except
in dates, page numbers, and when used to refer to parts of books: “one
chapter deals with” vs. “chapter 1 deals with.” All roman numerals should
be converted to arabic numerals except when they refer to introductory
materials, legal citations, personal titles, or original page numbers.

Dates should be written European style: “1 January 1400.” “Circa” is
abbreviated as “ca.” when used in parentheticals and endnotes; please spell
out when used in the body of the article. Page numbers of more than two
digits are written thus: 66-67; 100-09; 115-508. Numbers that identify
centuries are spelled out. When used as an adjective, the century name
should be hyphenated: “sixteenth-century art.” The Italian centuries are
capitalized: “Quattrocento,” “Cinquecento,” etc.; English century names
are not.

USE OF ITALICS

Italics are not used for foreign place names (S. Maria Gloriosa dei
Frari), foreign proper names (Frangois I), or direct quotations in foreign
languages. Italics should be used for emphasis, for foreign words and
phrases that are not direct quotations, and for English words when they are
being discussed as words.

QUOTATIONS

Wherever possible, citations should be handled as in-text parenthetical
citations, especially when the source of a quote or a paraphrase has already
been mentioned in the text, and when there is no possibility for confusion.
Ellipsis is rarely necessary at the beginning or the end of a quotation (which
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is obviously a part of a whole) but is obligatory within the body of quoted
material to indicate omission. Ellipsis is indicated by three spaced periods
(...), or by three spaced periods plus a fourth (. . ..) when it comes at the
end of a sentence within the body of the quotation.

EXAMPLES OF QUOTATIONS

1. Quotations of more than ten typed lines of prose or three lines of
verse are set off in a block from the body of the text and should be double-
spaced:

This is a long quotation; longer than can be comfortably accom-

modated within quotation marks. When the quoted material gets

to be about this long or longer, set it off from your text as a block

indent. (Krueger, 18)

(If using parenthetical citation as above, please note that the quotation ends
with a period followed by the reference; there is no period after the parentheses.)

2. Short quotations should be handled as follows. Scholars agree that
“short quotes can be accommodated within quotation marks within your
text” (Krueger, 100).

(Please note that in this case the period goes afier the parenthetical citation.)

3. For short quotations of poetry, use slashes (/) between lines and dou-
ble slashes (/) between stanzas: “To be or not to be / That is the question.”

QUOTATIONS IN FOREIGN LANGUAGES

All words and short passages in foreign languages must be translated in
parentheses immediately after the original language the first time they are
used; e.g., coram papam (in the presence of the pope) or “fare quattro fiche”
(to make four figs). Please note that only one element of an original/transla-
tion pair is designated by italics or quotation marks.

Long passages must be translated in the text and quoted in the notes.
Very long passages will be converted to appendices. In the notes, quotations
in non-Roman alphabets should not be transliterated. For Latin, abbrevia-
tions and contractions should be spelled out and modern conventions fol-
lowed for such letters as 1/j, u/v, w/vv, etc. Use modern punctuation and
capitalize proper names even when lower-cased in the original.

Please refer to CMS 10.84-87 for more information about translated
material.
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ENDNOTES

Do not use footnotes in articles. Instead, use endnotes and number
them using the endnote function of your word processor. All works cited
are to be given in the bibliography. Do not give bibliographic references in
endnotes. An asterisk should follow the title for acknowledgments; num-
bered endnotes should start in the text.

FORMS OF CITATION

In-text parenthetical citations may contain the author’s name or the
year of publication of a work (if the author is named in the text and has
more than one work in the bibliography) plus the page or other reference
numbers; e.g., (Wheatley, 27) or (1642, 3.2.). Endnote references consist of
the author’s last name, a comma, and the page number(s) (without “p.” or
“pp.”) or other reference numbers.

Works that are divided into sections, such as plays, should be indicated
by separating the elements of the citation by periods; e.g., 3.3.12-24 could
refer to act 3, scene 3, lines 12-24 of a play, or book 3, canto 3, lines 12-24
of a verse work, etc. If the work cited is in multiple volumes, use a colon to
separate the volume number from the rest of the citation; e.g., 1:2.7 could
refer to volume 1, book 2, chapter 7 of a prose work. If it is necessary to
include page numbers, separate these by a comma at the end; e.g., 1:2.7,
101-02 would indicate pages 101-02 for the previous citation. In general, it
is unnecessary and redundant to give page numbers in a work with line
numbers. Both “verso” and “recto” must be specified, abbreviated in the
following form in lowercase: fol. 18v; fol. 18r-v; fols. 18r-19v.

When a work is not generally familiar, or if the divisions of a work are
irregular, please explain the way the work is divided in an endnote the first
time the work is cited. If it is necessary for clarity to write out the elements
of a work in endnotes, please abbreviate “chap.” for “chapter”; “bk. for
“book”; “pt.” for “part”; and “vol.” for “volume”; “n.” (or “nn.”) for “note”
(or “notes”); all are always lower-cased. Do not abbreviate “line.”

“Idem.,” “op. cit.,” and “loc. cit.” are not used in Renaissance Quarterly.
The use of “f.” to indicate “and the following page” is also not used in
Renaissance Quarterly, and the use of “ff.” to indicate “and the following
pages” is strongly discouraged. Instead, please supply actual page numbers.
“Ibid.,” non-italicized, may be used to refer to data in the note immediately
preceding. “Passim” (here and there) may be used, non-italicized, but only
sparingly, and only after inclusive page numbers indicating a reasonable
stretch of text have been cited.
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EXAMPLES OF ENDNOTE CITATIONS
1. King, 98-144.

(Standard citation; only one author and one work.)
2. Ibid., 79.

(Because the same publication was cited in the immediately preceding note,
the reference is indicated by the abbreviation “ibid.,” with a period but not
italicized,)

3. R. L. Stevenson, 81.

(Because the bibliography includes another author of this surname, the initials
are included.)

4. Kristeller, 2:73.

(A reference to a multi-volume work.)

5. Kristeller, 1929, 37.

(Because there is more than one source by this author, the year is added.)
6. Monfasani, 1980a, 51.

(Because there is more than one publication by this author in 1980, a lower-
case ‘a” [or “b,” ¢, etc.] is added after the year.)

BIBLIOGRAPHY

The bibliography included at the end of your article should follow
Documentation 2: Author-Citations and Reference Lists in Chicago Man-
ual of Style (16.1-209, 637-99), with one minor variation: we do not print
the names of publishers.

Works should be listed alphabetically by author. If the author is
unknown, list by title. If an author listed has more than one work in the
bibliography, works should be listed chronologically. Do not list primary
and secondary sources separately. The second citation by an author
should have a line five spaces long followed by a period. Where there is
more than one author, only the first should be listed with last name first.
Abbreviate “ed(s).” for “editor(s)” and “trans.” for “translator(s).” Where
more than one US city has the same name, specify the state using US
postal style: Durham, NC and Durham, NH. Where an American city is
named after a European city, list the state for the American city if neces-
sary for clarity: Cambridge for Cambridge University Press, but Cam-
bridge, MA for Harvard University Press. Foreign place names are given
in English: Venice, not Venezia. List no more than two cities where the

book was published.
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EXAMPLES OF BIBLIOGRAPHICAL FORMAT

1. Basic bibliographic form:

McMillian, Scott, and Sally-Beth Maclean. 1998. The Queen’s Men and
their Plays. Cambridge and New York.

(Note that in this example the second author’s name is not inverted.)

Macey, Patrick. 1998. Bonfire Songs: Savonarola’s Musical Legacy.
(Oxford Monographs on Music.) Oxford.

(Note in this example the placement of the series name. If the series volumes
were numbered, the number would appear after the title of the series separated
by a comma.)

2. Books with editors:

Baldassarri, Stefano Ugo, and Arielle Saiber, eds. 2000. Images of Quat-
trocento Florence: Selected Writings in Literature, History and Art. New
Haven and London.

(Note the placement of ‘ed.” and that the editor’s name precedes the title.)

Hankins, James. 1999. “The Study of Timaeus in Early Renaissance
Italy.” In Natural Particulars: Nature and the Disciplines in Renaissance
Europe (Dibner Institute Studies in the History of Science and Technol-
ogy), ed. Anthony Grafton and Nancy Siraisi, 77-120. Cambridge, MA and

London.

(Note that in a selection from an edited book, the editor’s name follows the

title of the book and the page numbers of the article follow the editors name.

Also note the placement of the series information in this instance.)

3. Editions and reprints:

Shakespeare, William. 2000. The Merry Wives of Windsor. Ed. Giorgio
Melchiori. (The Arden Shakespeare, 3rd ser.) Walton-on-Thames.

(Note the placement and abbreviation of ‘editor.” If there is an editor and a
translator, list both.)

Norbrook, David. 2000, pbk. reprint. Writing the English Republic:
Poetry, Rhetoric and Politics, 1627-1660. 1999. Cambridge.

(Note the placement of the reprint information, and that “reprint” is not
abbreviated. Also note the placement of the original year of publication.)
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4. A multi-volume book:

Kristeller, Paul Oskar. 1961-1965. Renaissance Thought. 2 vols. New
York.

(If a series is still on-going, use the inception date followed by a hyphen and a
period; eg., 1975-)

5. Articles in journals:

Steinberg, Leo. 1973. “Leonardo’s Last Supper.” Art Quarterly 36: 297-
410.

(If the journal had differently numbered series, this would be indicated as fol-
lows: Journal, 2d ser., 80 (1978): 30-38; or Journal, n.s. 11 (1980): 489-
504.)

6. Book reviews:

Prescott, Anne Lake. 1986. Rev. of Vulgar Rabelais by Carol Clark and
Rabelais in Glasgow, ed. James A. Coleman and Christine M. Schollen-
Jimack. Renaissance Quarterly 39: 552-55.

REVIEWS AND REVIEW ESSAYS

Renaissance Quarterly does not accept unsolicated or volunteer reviews.
If you wish to be considered as a reviewer, please see RNN 98.2 (Fall/Win-
ter) or the RSA website (www.r-s-a.org) for details.

Reviewers may wish to comment on the care and accuracy with with
the book under review has been produced. However, please refrain from
recording typographical errors and spelling mistakes unless substantive
points can be made. Please observe the due date and word length for your
review. If a review exceeds the assigned word limit, it will be returned for
editing.

STYLE RULES FOR REVIEWS

Reviewers should send one hard copy and one IBM compatible high-
density 1.44mb diskette. Please label the diskette with your name, article
title, and the word processing program (including version number) used to
create the file. Alternately, you may send an electronic copy of your article
as an email attachment to <RQuarterly@aol.com>. If sending the elec-
tronic copy via email, you do not need to send hard copy. Please be advised
that the disk copy or electronic copy of the manuscript will be the definitive
version used by the office for editing purposes.If possible, please use italics
rather than underlining. Type the bibliographical information at the top of
the review, double spaced, as follows:
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Shakespeare, William. The Merry Wives of Windsor. Ed. David Crane. (The
New Cambridge Shakespeare.) Cambridge and New York: Cambridge Uni-
versity Press, 1997. xi + 2 pls. + 163 pp. $39.95 (cl), $10.95 (pbk). ISBN:
0-521-22155-2 (cl), 0-521-29370-7 (pbk).

Quotations within the text from the book under review should be fol-
lowed by a page number in parentheses: “The history of the text” (132).
Reference to other works should be made by parenthetical citations: “The
history of the text” (Thomas Writer, The Book Cited [1997)). Renaissance
Quarterly does not print footnotes to reviews.

At the end of your review, please type your name and institution as fol-
lows:

Joan Doe
University of Virginia

STYLE RULES FOR REVIEW ESSAYS

A review essay should be titled as if it were an article. The title should
then be followed by the bibliographical information for the books under
review. The bibliography should be arranged in alphabetical order, not in
the order in which books are dealt with in the review. Quotations should be
cited using in-text parenthecal style. Although it is not encouraged, if end-
notes are necessary, please follow the guidelines under “Articles” for prepa-
ration of the endnotes. If endnotes are necessary in review essays, they may
contain full bibliographical information. We do not print bibliographies in
reviews essays.
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