Nineteenth-

Century
Music Review

SOUSA ANDHHS BANID

TABERNACLE—Savrr LAk City
WEDNESDAY AFTERNOON, FEBRUARY 3, 1926

Lmcvur.-Commanper JOHN PHILIP SOUSA, CoNdpUCTOR

Harry ASkIN, Manager Geo. D. PyrpEr, Local Manager
Maiss MArJoRIE Moopy, Soprano
Mz. WirLiam Tone, Cornet
Mgz. GeEorGE Carey, Xylophone
Mg. Howarp GouLpEN, Xylophone

https://doi.org/10.1017/51479409800002834 Published online by Cambridge University Press


https://doi.org/10.1017/S1479409800002834

NINETEENTH-CENTURY
Music REVIEW

VOLUME 6, ISSUE 1
2009

ASHGATE

Published in association with the Centre for
Nineteenth-Century Music, Durham University, UK

https://doi.org/10.1017/51479409800002834 Published online by Cambridge University Press


https://doi.org/10.1017/S1479409800002834

Letters to the Editor For any communication concerning published articles or
reviews, please send letters by email or hard copy to the General Editor:

Professor Bennett Zon
School of Music
Durham University
Palace Green

Durham DH1 3RL
England

Email: bennett.zon@durham.ac.uk

Subscriptions  For the latest information about the price of the journal
and details of how to subscribe, please contact:

Nicky Staszkiewicz
Ashgate Publishing Limited
Wey Court East

Union Road

Farnham

Surrey GU9 7PT

England

Tel: +44 (0)1252 736693
Fax: +44 (0)01252 736736
Email: journals@ashgatepublishing.com

Themed Issues

The General Editor of Nineteenth-Century Music Review encourages proposals
from individuals with ideas for themed issues, involving the commissioning
of up to six main articles per issue, as well as one or more review articles for
coverage of books, CDs and scores. Those applying to the journal for this purpose
should initially provide the General Editor with a statement of no more than
500 words, outlining the thematic nature of the proposed issue, the names of
contributing authors along with a working title for their papers, and a timetable
for submission of work.

Proposers of themed issues work alongside the General Editor, and
are designated Guest Editors. They are responsible for commissioning,
organizing and preparing articles for publication, as well as working
closely with review editors to locate suitable material and authors for
relevant sections of the journal. Review sections of themed issues are
not exclusively thematicized, and tend towards a balance of half themed,
and half general material.

Articles commissioned for themed issues follow the same process of
peer review as general issues. No guarantee of publication can be given
to specially commissioned authors.
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