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editors, musicologists, and indexers
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detailed brochure or for information on
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RILM Abstracts

33 West 42 Street

New York, NY 10036

Phone: 212-642-2709

Fax:  212-642-2642

muse (music search)

RILM Abstracts on
CD-ROM

Beginning in 1991, the complete text of
RILM Abstracts from 1970 to 1984—over
100,000 separate entries—is available on
CD-ROM. Each year the CD-ROM is
updated with a further two years' worth of
bibliography.

For information on the CD-ROM, write:
NISC, Wyman Towers, Ste. 6
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Baltimore, MD 21218
Phone: 301-243-0798
Fax: 301-243-0982
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Postgraduate Certificate in Education (PGCE).
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ARTICLES

AND REVIEWS Copyright
Offprints
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the highest possible to facilitate transfer.

in final edited form.

should not be numbered on the tape; a written numbered list of
items, with timings, should be provided.

writers have the opportunity, with a given deadline, of correcting
essential factual errors and any printer’s errors.

writers are responsible for obtaining necessary permissions to quote
copyright material ; writers will be requested to assign their
copyright to Cambridge University Press.

25 free offprints are supplied to writers of published articles, these
shared between joint authors; further offprints may be purchased if
ordered at proof stage.
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