
n
e

w
T

H
E

A
T

R
E

 Q
U

A
R

T
E

R
LY

N
115

NEW THEATRE QUARTERLY

TWO PRODUCTIONS OF HAROLD PINTER’S ‘MOONLIGHT’  THEATRE AFTER POSTMODERNISM
THEATERTREFFEN 2013 IN BERLIN  HABITATIONAL ACTION AND ITS CONTEXT

AN EXPRESSIONIST CAPTAIN SCOTT JAPANESE BUTOH AND SENSORY PERCEPTION
THE WOOSTER GROUP AND THE RSC COLLABORATE ON ‘TROILUS AND CRESSIDA’

volum
e

xxix
.part

3 .aug
ust 2013

cover design: angela ashton

115

For free online content visit:
http://journals.cambridge.org/sam

The Journal of the Society for American Music is an 
international, peer-reviewed journal dealing with all 
aspects of American music and music in the Americas. 
JSAM is dedicated to supporting scholarship that 
transcends disciplinary boundaries, cutting across 
historical musicology, music theory, ethnomusicology, 
cultural theory, identity studies, and American studies.  
JSAM encourages international dialogue across disciplines.  
The journal features articles; reviews of books, recordings, 
and multimedia items; and explorations of special topics.

To subscribe contact  
Customer Services

in Cambridge:
Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:
Phone +1 (845) 353 7500
Fax +1 (845) 353  4141
Email 
subscriptions_newyork@cambridge.org

Free email alerts
Keep up-to-date with new 
material – sign up at

journals.cambridge.org/register

Journal of the Society for 
American Music
is available online at: 
http://journals.cambridge.org/sam

Journal of the 
Society for 
American Music
Published for The Society for American Music

Editor 
Mark Katz, University of North California at Chapel Hill, USA

volume xxix . part 3 . august 2013

Cambridge Journals Online
For further information about this journal please 
go to the journal website at:
journals.cambridge.org/ntq

NTQ_29-3cover 5.1 spine_NTQ spine 5.1  21/07/2013  11:54  Page 1

ht
tp

s:
//

do
i.o

rg
/1

0.
10

17
/S

02
66

46
4X

13
00

06
02

 P
ub

lis
he

d 
on

lin
e 

by
 C

am
br

id
ge

 U
ni

ve
rs

ity
 P

re
ss

https://doi.org/10.1017/S0266464X13000602


For free online content visit:
http://journals.cambridge.org/ncm

Nineteenth-Century Music Review aims to locate music 
within the widest possible framework of intellectual 
activity pertaining to the long nineteenth century 
(c.1789–1914). It particularly welcomes interdisciplinary 
scholarship that explores music within the context of 
other artistic and scientific discourses. Articles with 
fine visual or iconographic content are encouraged, as 
are those rich in musically illustrative material. Articles 
accepted for publication will reflect a diversity of critical 
viewpoints. 

All material submitted for consideration will receive open-
minded editorial attention, and works, once accepted for 
peer review, will proceed anonymously to at least two 
readers (one from the editorial board, the other external 
to it). Books and music will be reviewed extensively in 
each issue with the particular aim of extending awareness 
of music literature into extra-musical disciplines.

To subscribe contact  
Customer Services

in Cambridge:
Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:
Phone +1 (845) 353 7500
Fax +1 (845) 353  4141
Email 
subscriptions_newyork@cambridge.org

Free email alerts
Keep up-to-date with new 
material – sign up at

journals.cambridge.org/register

Nineteenth-Century Music Review
is available online at: 
http://journals.cambridge.org/ncm

Nineteenth-Century 
Music Review

Editor 
Bennett Zon, Durham University, UK

Subscriptions

New Theatre Quarterly (issn: 0266-464x) is published quarterly by Cambridge University Press,
The Edinburgh Building, Shaftesbury Road, Cambridge cb2 8ru, UK, and The Journals Department,
32 Avenue of the Americas, New York, ny 10013-2473, USA.

Four parts form a volume. The subscription price, which includes postage (excluding VAT), of
Volume XIX, 2013, is £162.00 (US$268.00 in the USA, Canada and Mexico), which includes electronic
access, for institutions, £38.00 (US$61.00) for individuals ordering direct from the publishers and
certifying that the Journal is for their personal use. Single parts cost £41.00 (US$69.00 in the USA,
Canada and Mexico) plus postage. The subscription price for the electronic version only is £142.00
(US$234.00 in the USA, Canada and Mexico). EU subscribers (outside the UK) who are not registered
for VAT should add VAT at their country’s rate. VAT registered subscribers should provide their VAT
registration number. Prices include delivery by air. Japanese prices for institutions are available from
Kinokuniya Company Ltd., P.O. Box 55, Chitose, Tokyo 156, Japan.

Orders, which must be accompanied by payment, may be sent to a bookseller or to the publishers
(in the USA, Canada and Mexico to the North American Branch). Periodicals postage paid at
New York, NY, and at additional mailing offices. postmaster: send address changes in the USA,
Canada and Mexico to New Theatre Quarterly, Cambridge University Press, The Journals Fulfillment
Department, 100 Brook Hill Drive, West Nyack, New York 10994-2133.

Claims for missing issues will only be considered if made immediately on receipt of the following issue.

Information on New Theatre Quarterly and all other Cambridge journals can be accessed via
http://www.journals.cambridge.org/ntq

Copying This journal is registered with the Copyright Clearance Center, 222 Rosewood Drive,
Danvers, ma 01923. Organizations in the USA who are registered with C.C.C. may therefore copy
material (beyond the limits permitted by Sections 107 and 108 of US copyright law) subject to payment
to C.C.C. of the per-copy fee of $15. This consent does not extend to multiple copying for promotional
or commercial purposes. Code 0266-464x/2013 $15. 

Organizations authorized by the Copyright Licensing Agency may also copy material subject to the
usual conditions. ISI Tear Sheet Service, 35021 Market Street, Philadelphia, Pennsylvania 19104, USA,
is authorized to supply single copies of separate articles for private use only.

For all other use, permission should be sought from the Cambridge University Press.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent,
non-governmental, not-for-profit organization established to promote the responsible management
of the world's forests. Please see www.fsc.org for information. 

© 2013 CAMBRIDGE UNIVERSITY PRESS

The Edinburgh Building, Cambridge cb2 8ru, United Kingdom
32 Avenue of the Americas, New York, ny 10013-2473, USA
477 Williamstown Road, Port Melbourne, vic 3207, Australia
C/Orense, 4, Planta 13, 28020 Madrid, Spain
Lower Ground Floor, Nautica Building, The Water Club, Beach Road, Granger Bay, 
8005 Cape Town , South Africa

Typeset by Country Setting, Kingsdown, Deal, Kent ct14 8es
Printed in the United Kingdom by Bell & Bain Ltd, Glasgow 

NTQ_29-3cover 5.1 spine_NTQ spine 5.1  21/07/2013  11:54  Page 2

ht
tp

s:
//

do
i.o

rg
/1

0.
10

17
/S

02
66

46
4X

13
00

06
02

 P
ub

lis
he

d 
on

lin
e 

by
 C

am
br

id
ge

 U
ni

ve
rs

ity
 P

re
ss

https://doi.org/10.1017/S0266464X13000602


harry derbyshire 209 ‘The Artist is the Hero of the Story’: Harold Pinter’s
Moonlight as a Case Study in Reception
shifts in critical attitudes between the first and second productions

john freeman 220 No Boundaries Here: Brecht, Lauwers,  
and European Theatre after Postmodernism 
how the Belgian-based Needcompany challenges new orthodoxies

elizabeth lecompte, 233 A Conversation on The Wooster Group’s 
kate valk, and Troilus and Cressida with the RSC

maria shevtsova creative tensions between classical and the experimental approaches

frank camilleri 247 ‘Yours Neutrally, Habitational Action’: 
Performance between Theatre and Dance
new ideas and contexts for the discussion of performer processes

liora malka yellin 264 To Perform Nascent Knowledge: 
Perceptual Constructs and Meanings in
Sankai Juku’s Shijima
sensory perception explored through the group’s movement techniques    

hanne nielsen and 278 ‘Scott of the Antarctic’ on the German Stage:
elizabeth leane Reinhard Goering’s Die Südpolexpedition 

des Kapitäns Scott
an Expressionist approach to the polar trek and its tragic ending

294 NTQ Reports and Announcements
‘noteworthy productions’ at the Berlin Theatertreffen

302 NTQ Book Reviews
edited by Alison Jeffers

Published in February, May, August, and November by Cambridge University Press, Edinburgh Building,
Shaftesbury Road, Cambridge cb2 8ru, England issn 0266-464x

NEW THEATRE QUARTERLY
successor journal to theatre quarterly (1971–1981)

volume xxix part 3 august 2013

Editors
Simon Trussler and Maria Shevtsova115

https://doi.org/10.1017/S0266464X13000602 Published online by Cambridge University Press

https://doi.org/10.1017/S0266464X13000602


Editors
SIMON TRUSSLER
Rose Bruford College

MARIA SHEVTSOVA
Goldsmiths, University of London

Hon Advisory Editors
Tracy Davis
Declan Donnellan
Brian Murphy
Sarah Stanton
Robert Wilson

Contributing Editors
Syed Jamil Ahmed
University of Dhaka

Eugenio Barba 
Odin Teatret

Nicole Boireau
University of Metz

Mary Brewer
De Montfort University

John Russell Brown
University College London

Victoria Cooper
Cambridge University Press

Catherine Diamond
Soochow University, Taiwan

Oliver Double
University of Kent at Canterbury

Victor Emeljanow
University of Newcastle, NSW

Helga Finter
University of Giessen

Editorial Enquiries
Oldstairs, Kingsdown, Deal, Kent ct14 8es, England (simontrussler@btinternet.com)

Unsolicited manuscripts are considered for publication in New Theatre Quarterly. 
Submission of files as email attachments is now preferred. A guide to the journal’s house
style may be downloaded from the NTQ website: www.cambridge.org/journals/ntq

Articles appearing in NTQ are abstracted or indexed in American Humanities Index, 
Arts and Humanities Citation Index, ASCA, America: History and Life (1991–), 
Current Contents, Humanities Index (1988–), Historical Abstracts (1991–), 
MLA International Bibliography, Annotated Bibliography of English Studies (ABES)

Helen Freshwater
Birkbeck, University of London

Lizbeth Goodman 
University College Dublin

Ian Herbert 
Founding Editor, Theatre Record

Nadine Holdsworth
University of Warwick

Peter Holland
University of Notre Dame

Nesta Jones
Rose Bruford College

Kate E. Kelly
Texas A&M University

Dick McCaw
Royal Holloway, University of London

Bella Merlin 
University of California, Davis

Peggy Paterson
Former Director, script

Dan Rebellato
Royal Holloway, University of London

Aleks Sierz
Rose Bruford College

Brian Singleton
Trinity College, Dublin

Nick de Somogyi
Editor, The Shakespeare Folios

Juliusz Tyszka 
Adam Mickiewicz University, Poznan

Stephen Unwin
Artistic Director, English Touring Theatre

Ian Watson 
Rutgers University, Newark

Rose Whyman
University of Birmingham

Don Wilmeth
Brown University

https://doi.org/10.1017/S0266464X13000602 Published online by Cambridge University Press

https://doi.org/10.1017/S0266464X13000602

