GUIDELINES FOR CONTRIBUTORS

Contributions from North America should be sent as Word file attachments to:
Professor Steven Huebner, email: huebner@music.mcgill.ca

Contributions from Europe should be sent as Word file attachments to:
Dr Suzanne Aspden, email: suzanne.aspden@music.ox.ac.uk

Contributions from the rest of the world may be sent to either editor. Electronic submission of all
material is preferred. If size of files is a concern at initial submission, contributors should consult with
the editors. Contributors are responsible for obtaining permission to reproduce any material in which
they do not hold copyright and for ensuring that the appropriate acknowlegements are included in their
typescript.

Books for review should be sent to:

Dr Benjamin Walton

Jesus College

Jesus Lane

Cambridge CB5 8BL

UK

Essays should normally be no more than about 16,000 words in length. 10,000 wotds is a normal lower
limit, though exceptions can be considered if the subject matter warrants it.

Music examples and photographs should be scanned at 300dpi. Files should be double spaced
throughout (including notes, etc.). Notes should be numbered consecutively. Italic and bold fonts can
be used; right margins should be unjustified. Music examples, figures, tables, etc. should be supplied in
separate files. An abstract of about 8 lines should be written to start the paper. An author biography of
about 6 lines must also be supplied.

Contributors who wish to reproduce photographs should provide good black and white prints, full
details of the source and the full address of the copyright holder if this differs. Photographs will not
normally be considered unless they are an intrinsic part of the contribution, and their inclusion will always
be at the editors’ discretion. Authors are responsible for obtaining permission to reproduce any material
in which they do not hold copyright and for ensuring that the appropriate acknowledgments are included
in the paper. The full address of the copyright holder should be provided.

Punctuation should follow standard British practice. Single quotation marks should be used with
double reserved for quotations within quotations. Punctuation that is not part of the quoted material
should be outside closing quotation marks, as should footnote indicators. Longer quotation should be
indented left without quotation marks and double spaced. Prose citations should be in English unless the
original is of particular importance, unpublished or inaccessible, in which case the original should be
followed by a translation in square brackets. Verse citations should be in the original language followed
by a prose translation in square brackets.

Dates should be on the following model: c. 1740, 1840s, 5 February 1943. References should be to:
Act I scene 2, op. 1 no. 2 in E major, Ex. 12 and Exx. 12-14, Fig. 3 and Figs. 6-9, motif(s) and
leitmotif(s). For precise identification of pitch, use this system.
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Sample footnotes (do not abbreviate journal titles):

! John Whenham, Clandio Monteverds: ‘Orfeo” Cambridge Opera Handbooks, 3rd edn (Cambridge,
1996), 44-6.

* Gerald Abraham, ed., The Age of Beethoven, 1790-1830, New Oxford History of Music, 8 (Oxford,
1982), 100-6.

? Curt von Westernhagen, Wagner: A Biography, trans. Mary Whittall, 2 vols. (Cambridge, 1978), 11, 77f.

Z_‘\Winton Dean, ‘French Opera’, in Abraham, Beethoven, 137-46.

” Ernest Newman, 7he Life of Richard Wagner, IV (1947; rpt. New York, 1981), 212-15.

® Edgar Istel, ‘Becthoven’s Leonora and Fidelia', Musical Quarterly, 7 (1921), 228-31.

" K. T. Rohrer, ¢ “The Energy of English Words”: A Linguistic Approach to Henry Purcell’s Method
of Setting Texts’, Ph.D. diss. (Princeton University, 1980), 33.

% Rohrer, 249n3.

? Whenham, Monteverdi: ‘Orfeo’, 57.

First proofs may be read and corrected by contributors provided that they can be reached without
delay and are able to return the corrected proofs, by airmail if necessary, within 3 days of receipt.
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Nineteenth-Century Music Review aims to locate music Nineteenth-Century Music Review
within the widest possible framework of intellectual is available online at:

o o . http://journals.cambridge.org/ncm
activity pertaining to the long nineteenth century
(c.1789-1914). It particularly welcomes interdisciplinary
scholarship that explores music within the context of
other artistic and scientific discourses. Articles with
fine visual or iconographic content are encouraged, as
are those rich in musically illustrative material. Articles
accepted for publication will reflect a diversity of critical
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) i in Cambridge:
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readers (one from the editorial board, the other external Fax +1 (845) 353 4141
to it). Books and music will be reviewed extensively in Email
each issue with the particular aim of extending awareness subscriptions_newyork@cambridge.org

of music literature into extra-musical disciplines.
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material — sign up at
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Twentieth-Century Music disseminates research on all Twentieth-Century Music
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readership. Emphasis is placed upon the presentation
of the full spectrum of scholarly insight, with the goal
of fostering exchange and debate between disciplinary
fields. Individual issues may address a single theme, or
encompass diverse topics and musical repertoires of
current import. Our reviews section offers agenda-setting
responses to newly published work.

To subscribe contact
Customer Services

Americas:

Phone +1 (845) 353 7500

Fax +1(845) 353 4141

Email
subscriptions_newyork@cambridge.org

Rest of world:

Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

Free email alerts

Keep up-to-date with new
material — sign up at

journals.cambridge.org/register

For free online content visit:
http://journals.cambridge.org/tcm

CAMBRIDGE

UNIVERSITY PRESS

https://doi.org/10.1017/50954586713000190 Published online by Cambridge University Press


https://doi.org/10.1017/S0954586713000190

CAMBRIDGE

JOURNALS

Theatre
Research
Internationa
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Senior Editor
Charlotte Canning, The University of Texas at Austin, USA

Theatre Research International publishes articles on
theatre practices from all continents in their aesthetic,
social, cultural, and historical contexts, their relationship
to other media of representation, and to other fields of
inquiry. The journal seeks to reflect the evolving diversity
of existing as well as emerging critical idioms of theatre
and performance studies, prevalent in the scholarship of
differing inter-cultural and world contexts. The journal
also publishes a book review section, reflecting new
research in the field.

For free online content visit:
http://journals.cambridge.org/tri
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Published for The Society for American Music

Editor
Mark Katz, University of North California at Chapel Hill, USA

The Journal of the Society for American Music is an
international, peer-reviewed journal dealing with all
aspects of American music and music in the Americas.
JSAM is dedicated to supporting scholarship that
transcends disciplinary boundaries, cutting across
historical musicology, music theory, ethnomusicology,
cultural theory, identity studies, and American studies.
JSAM encourages international dialogue across disciplines.
The journal features articles; reviews of books, recordings,
and multimedia items; and explorations of special topics.
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Editor
Calum MacDonald, Gloucestershire, UK

Tempo is the premier English-language journal devoted
to twentieth-century and contemporary concert music.
Literate and scholarly articles, often illustrated with
music examples, explore many aspects of the work

of composers throughout the world. Written in an
accessible style, approaches range from the narrative to
the strictly analytical. Tempo frequently ventures outside
the acknowledged canon to reflect the diversity of the
modern music scene. Issues feature interviews with
leading contemporary composers, a tabulated news
section, and lively and wide-ranging reviews of recent
recordings, books and first performances around the
world. Selected issues also contain specially-commissioned
music supplements.

For free online content visit:
http://journals.cambridge.org/tem
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Published for the American Society for Theatre Research

Editor
Esther Kim Lee, University of Maryland, USA

Theatre Survey is chartered by the American Society for
Theatre Research as a theatre history journal. Published
three times a year, Theatre Survey provides rigorous
historical and theoretical studies of performance across
all periods, cultures, and methodologies; letters to

the Editor; book reviews; lists of books received; and
essays on new theatrical resources and exhibits. Recent
issues have included position-pieces on theatre history
and historiography in the New Millennium; and the
subjects of other articles have ranged from postmodern
Shakespearean production (on stage and in film) to the
Kabuki theatre; from medieval performance to the New
Orleans Mardi Gras; and from issues of race, class, and
colonialism in performance to studies of John Rich'’s
Covent Garden account books.
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