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Gabriel Solis, Thelonious Monk Quartet Featuring John Coltrane at Carnegie Hall
Mark Lomanno

285 Pierre Schaeffer, In Search of a Concrete Music
Brian Kane, Sound Unseen: Acousmatic Sound in Theory and Practice
Patrick Valiquet

i
https://doi.org/10.1017/S1478572215000122 Published online by Cambridge University Press

https://doi.org/10.1017/S1478572215000122



