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 Summary
 Decolonisation can be pursued in different ways. After many years of developing a critical language to engage coloniality, the most urgent need in African theatre is to develop new theories and methods in our manufactories. This Element uses Afroscenology as a theory to read and comment on African theatre. The Element particularly focuses on the history of laboratories in which it was tested and emerged, the historicization of rombic theatre and the crafting of a theory of the playtext which has been named theatric theory to distinguish it from the Aristotelian dramatic theory. The second dimension of the theory is the performatic technique. This Element also explain Afrosonic mime through examples drawn from the workshops conducted in training performers.



    	Element

	Metrics




 Element contents    	Summary
	References


  Get access  [image: alt] Share  

 [image: alt] 

 [image: alt] Cite 
 

 Keywords
 Afroscenologydariro/cantorombic theatredecolonisationAfrosonic mime
 

 
	
Type

	
Element



 	
Information

	Series: Elements in Theatre, Performance and the Political
 
 DOI: https://doi.org/10.1017/9781009271455
 [Opens in a new window]

 Online ISBN: 9781009271455
 Publisher: Cambridge University Press
 Print publication: 
11 April 2024




   Access options
 Get access to the full version of this content by using one of the access options below. (Log in options will check for institutional or personal access. Content may require purchase if you do not have access.)  


    
 References
  
 

 Achebe, A. 1975. Morning yet on creation day. London: Anchor Press.Google Scholar


 
 

 Acholonu, C. O. 1984. ‘A touch of the absurd: Soyinka and Beckett’, in Jones, E. (ed.), African Literature Today, 14, pp. 12–18.Google Scholar


 
 

 Aidoo, A. A. 1965. The dilemma of a ghost and Anowa. New York: Longman.Google Scholar


 
 

 Amuta, C. 1989. The theory of African literature: Implications for practical criticism. London: Zed Books.Google Scholar


 
 

 Asante, M. K. 1987. The Afrocentric idea. Philadelphia: Temple University Press.Google Scholar


 
 

 Asante, M. K. 2007. An Afrocentric manifesto: Toward an African renaissance. Cambridge: Polity Press.Google Scholar


 
 

 Asiedu, A. M. 2011. ‘Abibigoro: Mohamed Ben Abdallah’s search for an African aesthetic in the theatre’, in Igweonu, Kene (ed.), Trends in twenty-first century African theatre and performance. New York: Rodopi, pp. 367–384.Google Scholar


 
 

 Balme, C. 1999. Decolonising the stage: Theatrical syncretism and post-colonial drama. Oxford: Clarendon Press.CrossRefGoogle Scholar


 
 

 Balme, C. 2008. The Cambridge introduction to theatre studies. Cambridge: Cambridge University Press.CrossRefGoogle Scholar


 
 

 Biko, S. 2004. I write what I like: Selected writings. Johannesburg: Picardo Africa.Google Scholar


 
 

 Bradley, , Brown, F., K. & Nairne, A. eds. 2001. Trauma. London: Hayward Gallery Publishing.Google Scholar


 
 

 Camilleri, F. 2019. Performer training reconfigured: Post-psychological perspectives for the twenty-first century. London: Methuen Drama.Google Scholar


 
 

 Carlson, M. 2003. The haunted stage: Theatre as memory machine. Ann Arbor: University of Michigan Press.Google Scholar


 
 

 Catron, L. E. 1989. The director’s vision: Play direction from analysis to production. Mountain View: Mayfield Publishing Company.Google Scholar


 
 

 Chifunyise, S. 1986. ‘Dance Drama’, in Bulawayo Workshop, Ngũgĩ wa Mĩriĩ, and Zimbabwe Foundation for Education with Production (eds.), Community based theatre skills: Report of Bulawayo Workshop, 19–20 July 1986. Harare: ZIMFEP, pp. 35–40.Google Scholar


 
 

 Chifunyise, S. 1997. ‘Foreword’, in Robert Mshengu Kavanagh, Making people’s theatre. Johannesburg: Witwatersrand University Press, pp. i–ii .Google Scholar


 
 

 Chifunyise, S. and Kavanagh, R. M., eds. 1988. Zimbabwe Theatre Report, No.1. Harare: University of Zimbabwe Publications.Google Scholar


 
 

 Chinweizu, C., Jemie, O & Madubuike, I. 1980. Toward the decolonization of African literature: African fiction and poetry and their critics. Enugu: Fourth Dimension Publisher.Google Scholar


 
 

 Chinyowa, K. C. 2007. ‘Towards an aesthetic theory of African popular theatre’. South African Theatre Journal, 21(1), pp. 12–30.CrossRefGoogle Scholar


 
 

 Chinyowa, K. C. 2015. ‘Play as an aesthetic discourse in African cultural performances’. Contemporary Theatre Review, 25(4), pp. 534–544.CrossRefGoogle Scholar


 
 

 Clarke, J. P. 1966. Ozidi. Oxford: Oxford University Press.Google Scholar


 
 

 Coplan, D. 1987. ‘Dialectics of tradition in South African black popular theatre’. Critical Arts, 4(3), pp. 5–27.Google Scholar


 
 

 Couzens, T. 1985. The New African. A Study of the Life and Work of H. I. E. Dhlomo. Johannesburg: Ravan Press.Google Scholar


 
 

 Crossley, J. 2017. The cyber-guitar system: A study in technologically enabled performance practice. Unpublished doctoral thesis, Wits University library, Johannesburg.Google Scholar


 
 

 De Marinis, M. 1993. The semiotics of performance. Indianapolis: Indiana University Press.Google Scholar


 
 

 DeLanda, M. 2016. Assemblage theory. Edinburgh: Edinburgh Press.CrossRefGoogle Scholar


 
 

 Deleuze, G. & Guattari, F. 2013. A thousand plateaus: Capitalism and schizophrenia. London: Bloomsbury.Google Scholar


 
 

 Davhula, M. J. 2015. Malombo musical arts in Vhavenda indigenous healing practices. Unpublished PhD thesis, University of Pretoria library, Pretoria.Google Scholar


 
 

 Dhlomo, H. I. E. 1939. ‘Nature and variety of tribal drama’. Bantu Studies, 13(1), pp. 33–48.CrossRefGoogle Scholar


 
 

 Dhlomo, H. I. E. 1977. ‘Drama and the Africa’. English in Africa, 4(2), pp. 3–8.Google Scholar


 
 

 Dhlomo, H. I. E., Visser, N., & Couzens, T. 1985. H.I.E. Dhlomo collected works. Johannesburg: Ravan Press.Google Scholar


 
 

 Ebewo, P. 2008. ‘Holding talks: Ola Rotimi and theatre of the absurd’. Marang: Journal of Language and Literature, 18, pp. 153–160.Google Scholar


 
 

 Elam, K. 1980. The semiotics of theatre and drama. New York: Methuen.CrossRefGoogle Scholar


 
 

 Etherton, M. 1982. The development of African drama. New York: Africana Publishing Company.Google Scholar


 
 

 Fanon, F. 1963a. The wretched of the earth. London: Penguin Books.Google Scholar


 
 

 Fanon, F. 1963b. The wretched of the earth, Farrington Constance (transl.). London: Penguin Books.Google Scholar


 
 

 Fleishman, M. 2012. ‘The difference of performance as research’. Theatre Research International, 37(1), pp. 28–37. https://doi.org/10.1017/S0307883311000745.CrossRefGoogle Scholar


 
 

 Foot-Newton, L. 2005. Tshepang: The third testament. London: Oberon Books.CrossRefGoogle Scholar


 
 

 Foucault, M. 1980. Power/Knowledge: Selected interviews and other writings, 1972–1977. New York: Vintage.Google Scholar


 
 

 Fourie, P. J. 1988. Aspects of film and television communication. Cape Town: Juta.Google Scholar


 
 

 Fugard, A. 1972. ‘Sizwe Bansi is dead’, in Township plays. Oxford: Oxford University Press.Google Scholar


 
 

 Fugard, A. 1983. Boesman and Lena. Oxford: Oxford University Press.Google Scholar


 
 

 Gwala, M. 1973. ‘Towards a national theatre’. South African Outlook, 103, pp. 131–133.Google Scholar


 
 

 Goffman, E. 1974. Frame analysis: An essay on the organization of experience. Middlesex: Penguin Books.Google Scholar


 
 

 Hamutyinei, M. 1973. Sungai Mbabvu. Gwelo: Mambo Press.Google Scholar


 
 

 Hauptfleisch, T. 2005. ‘Artistic outputs, arts research and the rating of the theatre practitioner as researcher – Some responses to the NRF rating system after the first three years’. South African Theatre Journal, 19(1), pp. 8–34. https://doi.org/10.1080/10137548.2005.9687799.CrossRefGoogle Scholar


 
 

 Kavanagh, R. M. 1985. Theatre and cultural struggle in South Africa. London: Zed Books.Google Scholar


 
 

 Kavanagh, R. M. 1997a. Making people’s theatre. Harare: University of Zimbabwe Press.Google Scholar


 
 

 Kavanagh, R. M. 1997b. ‘Mavambo/First steps’. In Kavanagh, R. M. (ed.), Making people’s theatre. Harare: University of Zimbabwe Press, pp. 189–227.Google Scholar


 
 

 Kavanagh, R. M. 2016a. Selected plays 1: The theatre of workshop ’71. Harare: Mshengu Publications.Google Scholar


 
 

 Kavanagh, R. M. 2016b. Making theatre. Harare: Themba Books.Google Scholar


 
 

 Kavanagh, R. M. 2017. ‘Katshaa’, in Selected plays II: The political theatre of Zambuko/Izibuko. Harare: Mshengu Publications.Google Scholar


 
 

 Kavanagh, R. M. 2019. Hamba Kahle MK. Unpublished play workshopped with Wits Theatre and Performance students at Wits Theatre.Google Scholar


 
 

 Kavanagh, R. M. 2022. ‘Realism, non-realism and the African performer’. South African Theatre Journal, 35(1), pp. 36–44.CrossRefGoogle Scholar


 
 

 Kaviraj, S. 2009. ‘Marxism in Translation: Critical reflections on Indian radical thought’, in Bourke, R. and Guess, R. (eds.), Political Judgement: Essays for John Dunne . Cambridge: Cambridge University Press, pp. 172–199.CrossRefGoogle Scholar


 
 

 Keir, E. 1993. The semiotics of theatre and drama. London: Routledge.Google Scholar


 
 

 Knopf, R. 2017. Script analysis for theatre: Tools for interpretation, collaboration and production. London: Methuen.CrossRefGoogle Scholar


 
 

 Marechera, D. 1994a. ‘Killwatch’, in Scrapiron blues. Harare: Baobab Books.Google Scholar


 
 

 Marechera, D. 1994b. ‘The alley’, in Scrapiron blues. Harare: Baobab Books.Google Scholar


 
 

 Mazrui, A. 2009. ‘The seven biases of Eurocentrism: A diagnostic introduction’, in Kanth, R. (ed.), The challenge of Eurocentrism: Global perspectives, policy and prospects. New York: Palgrave Macmillan, pp. xi–xix.Google Scholar


 
 

 Mbembe, A. 2017. Critique of black reason, Laurent Dubois (transl.). Johannesburg: Wits University Press.Google Scholar


 
 

 Mda, Z. 1993. We shall sing for the fatherland. Johannesburg: Ravan Press.Google Scholar


 
 

 Meyer-Dinkgräfe, D. 2001. Approaches to acting: Past and present. London: Continuum.Google Scholar


 
 

 Mhlanga, C. 1992. Workshop Negative. Harare: College Press.Google Scholar


 
 

 Mhlophe, G. 2002. Have you seen Zandile? Durban: University of KwaZulu Natal Press.Google Scholar


 
 

 Midlands State University (MSU). 2010. Ordinance 5. Unpublished university ordinance on staffing and promotion, Gweru.Google Scholar


 
 

 Mtwa, P., Ngema, M., & Simon, B. 1983. Woza Albert. London: Bloomsbury Methuen Drama.Google Scholar


 
 

 Mutambara, A. 2014. The rebel in me: A ZANLA guerrilla commander in the Rhodesian bush war, 1975–1980. Solihull: Helion and Company.Google Scholar


 
 

 Mutwa, C. 1981. ‘uNosilimela’, in Kavanagh, R. M. (ed.), South African people’s plays. London: Heinemann, pp. 1–61.Google Scholar


 
 

 Nigam, A. 2020. Decolonising theory: Thinking across traditions. New Delhi: Bloomsbury.CrossRefGoogle Scholar


 
 

 Pavis, P. 2003. Analyzing performance: Theatre, dance and film, D. Williams (transl.). Ann Arbor: University of Michigan Press.CrossRefGoogle Scholar


 
 

 Pradier, J. M. 1995. ‘Ethnoscenology manifesto’. Theatre/Public, 123, pp. 46–48.Google Scholar


 
 

 Ravengai, S. 2001. Trauma centre. Unpublished play in MA thesis, University of Cape Town Library, Cape Town.Google Scholar


 
 

 Ravengai, S. 2002. Thoughts that think in straight lines cannot see round corners: Transgressing the realist narrative form. Unpublished MA dissertation, University of Cape Town library, Cape Town.Google Scholar


 
 

 Ravengai, S. 2011. ‘The dilemma of the African body as a site of performance in the context of western training’, in Igweonu, K. (ed.), Trends in twenty-first century African theatre and performance. Amsterdam: Rodopi, pp. 35–60.Google Scholar


 
 

 Ravengai, S. 2018. ‘Decolonising theatre: Subverting the western dramaturgical frame in Zimbabwean theatre and performance’. Critical Arts, 32(2), pp. 15–30.CrossRefGoogle Scholar


 
 

 Rotimi, O. 1979. Holding talks. Oxford: Oxford University Press.Google Scholar


 
 

 Sauter, W. 2008. Eventness. Stockholm: Stockholm University.Google Scholar


 
 

 Schechner, R. 1988. Performance theory. London: Routledge.Google Scholar


 
 

 Smith, L. T. 2021. Decolonising methodologies: Research and indigenous peoples. New York: Zed Books.CrossRefGoogle Scholar


 
 

 Solberg, R. 1999. Alternative theatre in South Africa: Talks with prime movers since the 1970s. Pietermaritzburg: Hadeda Books.Google Scholar


 
 

 Soyinka, W. 1964a. The strong breed. In Three short plays. Harare: College Press, pp. 79–120.Google Scholar


 
 

 Soyinka, W. 1964b. The swamp dwellers. In Three short plays. Harare: College Press, pp. 1–42.Google Scholar


 
 

 Soyinka, W. 1965. The road. London: Oxford University Press.Google Scholar


 
 

 Soyinka, W. 1971. Madmen and specialists. London: Methuen.Google Scholar


 
 

 Soyinka, W. 1976. Myth. Literature and the African world. Cambridge: Cambridge University Press.Google Scholar


 
 

 Sutherland, E. 1975. The marriage of Anansewa: A storytelling drama. California: Longman Press.Google Scholar


 
 

 Taylor, P. C. 2016. Black is beautiful: A philosophy of black aesthetics. West Sussex: John Wiley and Sons.CrossRefGoogle Scholar


 
 

 Thomas, J. 1992. Script analysis for actors, directors and designers. London: Focal Press.Google Scholar


 
 

 Turner, V. 1988. The anthropology of performance. New York: PAJ Publications.Google Scholar


 
 

 Udenta, O. U. 1993. Revolutionary aesthetics and the African literary process. Enugu: Fourth Dimension.Google Scholar


 
 

 Ukala, S. 1996. ‘Folkism: Towards a national principle for Nigerian dramaturgy’. New Theatre Quarterly, 12(47), pp. 279–287.CrossRefGoogle Scholar


 
 

 Ukala, S. 2001. ‘Politics of Aesthetics’, in Banham, M., Gibbs, J. and Osofisan, F. (eds.), African Theatre: Playwrights and Politics. Oxford: James Currey, pp. 29–41.Google Scholar


 
 

 Wa Thiong’o, N. 1987. Decolonising the mind: The politics of language in African literature. Harare: Zimbabwe Publishing House.Google Scholar


 
 

 Wa Thiong’o, N. 1993. Moving the centre: The struggle for cultural freedom. Oxford: James Currey.Google Scholar


 
 

 Wa Thiong’o, N. (adaptation by Kgafela Magogodi & Prince Lamla). 2018. Devil on the cross. New York: Penguin Books.Google Scholar


 
 

 Wa Thiong’o, N. & wa Mirii, N. 1982. I will marry when I want. Johannesburg: Heinemann.Google Scholar


 
 

 Whaley, A. 1991. The rise and shine of Comrade Fiasco. Harare: Anvil Press.Google Scholar


 
 

 Whitmore, J. 1994. Directing postmodern theater: Shaping signification in performance. Ann Arbor, MI: University of Michigan Press.CrossRefGoogle Scholar


 
 

 Williams, R. 1977. Marxism and literature. Oxford: Oxford University Press.Google Scholar




 

  



 
    




 Cited by

 
 Loading...


 [image: alt]   


 













Save element to Kindle







To save this element to your Kindle, first ensure coreplatform@cambridge.org
is added to your Approved Personal Document E-mail List under your Personal Document Settings
on the Manage Your Content and Devices page of your Amazon account. Then enter the ‘name’ part
of your Kindle email address below.
Find out more about saving to your Kindle.



Note you can select to save to either the @free.kindle.com or @kindle.com variations.
‘@free.kindle.com’ emails are free but can only be saved to your device when it is connected to wi-fi.
‘@kindle.com’ emails can be delivered even when you are not connected to wi-fi, but note that service fees apply.



Find out more about the Kindle Personal Document Service.








Decolonising African Theatre







	
Samuel Ravengai, University of the Witwatersrand, Johannesburg

	
Online ISBN: 
9781009271455






 








Your Kindle email address




Please provide your Kindle email.



@free.kindle.com
@kindle.com (service fees apply)









Available formats

 PDF

Please select a format to save.

 







By using this service, you agree that you will only keep content for personal use, and will not openly distribute them via Dropbox, Google Drive or other file sharing services
Please confirm that you accept the terms of use.















Cancel




Save














×




Save element to Dropbox







To save content items to your  account,
please confirm that you agree to abide by our usage policies.
If this is the first time you use this feature, you will be asked to authorise Cambridge Core to connect with your  account.
Find out more about saving content to Dropbox.

 





Decolonising African Theatre







	
Samuel Ravengai, University of the Witwatersrand, Johannesburg

	
Online ISBN: 
9781009271455






 









Available formats

 PDF

Please select a format to save.

 







By using this service, you agree that you will only keep content for personal use, and will not openly distribute them via Dropbox, Google Drive or other file sharing services
Please confirm that you accept the terms of use.















Cancel




Save














×




Save element to Google Drive







To save content items to your  account,
please confirm that you agree to abide by our usage policies.
If this is the first time you use this feature, you will be asked to authorise Cambridge Core to connect with your  account.
Find out more about saving content to Google Drive.

 





Decolonising African Theatre







	
Samuel Ravengai, University of the Witwatersrand, Johannesburg

	
Online ISBN: 
9781009271455






 









Available formats

 PDF

Please select a format to save.

 







By using this service, you agree that you will only keep content for personal use, and will not openly distribute them via Dropbox, Google Drive or other file sharing services
Please confirm that you accept the terms of use.















Cancel




Save














×


 


	Librarians
	Authors
	Publishing partners
	Agents
	Corporates








	

Additional Information











	Accessibility
	Our blog
	News
	Contact and help
	Cambridge Core legal notices
	Feedback
	Sitemap



Select your country preference



[image: US]
Afghanistan
Aland Islands
Albania
Algeria
American Samoa
Andorra
Angola
Anguilla
Antarctica
Antigua and Barbuda
Argentina
Armenia
Aruba
Australia
Austria
Azerbaijan
Bahamas
Bahrain
Bangladesh
Barbados
Belarus
Belgium
Belize
Benin
Bermuda
Bhutan
Bolivia
Bosnia and Herzegovina
Botswana
Bouvet Island
Brazil
British Indian Ocean Territory
Brunei Darussalam
Bulgaria
Burkina Faso
Burundi
Cambodia
Cameroon
Canada
Cape Verde
Cayman Islands
Central African Republic
Chad
Channel Islands, Isle of Man
Chile
China
Christmas Island
Cocos (Keeling) Islands
Colombia
Comoros
Congo
Congo, The Democratic Republic of the
Cook Islands
Costa Rica
Cote D'Ivoire
Croatia
Cuba
Cyprus
Czech Republic
Denmark
Djibouti
Dominica
Dominican Republic
East Timor
Ecuador
Egypt
El Salvador
Equatorial Guinea
Eritrea
Estonia
Ethiopia
Falkland Islands (Malvinas)
Faroe Islands
Fiji
Finland
France
French Guiana
French Polynesia
French Southern Territories
Gabon
Gambia
Georgia
Germany
Ghana
Gibraltar
Greece
Greenland
Grenada
Guadeloupe
Guam
Guatemala
Guernsey
Guinea
Guinea-bissau
Guyana
Haiti
Heard and Mc Donald Islands
Honduras
Hong Kong
Hungary
Iceland
India
Indonesia
Iran, Islamic Republic of
Iraq
Ireland
Israel
Italy
Jamaica
Japan
Jersey
Jordan
Kazakhstan
Kenya
Kiribati
Korea, Democratic People's Republic of
Korea, Republic of
Kuwait
Kyrgyzstan
Lao People's Democratic Republic
Latvia
Lebanon
Lesotho
Liberia
Libyan Arab Jamahiriya
Liechtenstein
Lithuania
Luxembourg
Macau
Macedonia
Madagascar
Malawi
Malaysia
Maldives
Mali
Malta
Marshall Islands
Martinique
Mauritania
Mauritius
Mayotte
Mexico
Micronesia, Federated States of
Moldova, Republic of
Monaco
Mongolia
Montenegro
Montserrat
Morocco
Mozambique
Myanmar
Namibia
Nauru
Nepal
Netherlands
Netherlands Antilles
New Caledonia
New Zealand
Nicaragua
Niger
Nigeria
Niue
Norfolk Island
Northern Mariana Islands
Norway
Oman
Pakistan
Palau
Palestinian Territory, Occupied
Panama
Papua New Guinea
Paraguay
Peru
Philippines
Pitcairn
Poland
Portugal
Puerto Rico
Qatar
Reunion
Romania
Russian Federation
Rwanda
Saint Kitts and Nevis
Saint Lucia
Saint Vincent and the Grenadines
Samoa
San Marino
Sao Tome and Principe
Saudi Arabia
Senegal
Serbia
Seychelles
Sierra Leone
Singapore
Slovakia
Slovenia
Solomon Islands
Somalia
South Africa
South Georgia and the South Sandwich Islands
Spain
Sri Lanka
St. Helena
St. Pierre and Miquelon
Sudan
Suriname
Svalbard and Jan Mayen Islands
Swaziland
Sweden
Switzerland
Syrian Arab Republic
Taiwan
Tajikistan
Tanzania, United Republic of
Thailand
Togo
Tokelau
Tonga
Trinidad and Tobago
Tunisia
Türkiye
Turkmenistan
Turks and Caicos Islands
Tuvalu
Uganda
Ukraine
United Arab Emirates
United Kingdom
United States
United States Minor Outlying Islands
United States Virgin Islands
Uruguay
Uzbekistan
Vanuatu
Vatican City
Venezuela
Vietnam
Virgin Islands (British)
Wallis and Futuna Islands
Western Sahara
Yemen
Zambia
Zimbabwe









Join us online

	









	









	









	









	


























	

Legal Information










	


[image: Cambridge University Press]






	Rights & Permissions
	Copyright
	Privacy Notice
	Terms of use
	Cookies Policy
	
© Cambridge University Press 2024

	Back to top













	
© Cambridge University Press 2024

	Back to top












































Cancel

Confirm





×



















