






Skip to main content


Accessibility help




We use cookies to distinguish you from other users and to provide you with a better experience on our websites. Close this message to accept cookies or find out how to manage your cookie settings.







[image: Close cookie message]











Login Alert













Cancel


Log in




×























×



















[image: alt]









	
	
[image: Cambridge Core Home]
Home



	Log in
	Register
	Browse subjects
	Publications
	Open research
	Services
	About Cambridge Core
	

Cart





	

Cart


	
	


	
Institution login

	
	Register
	Log in
	
	

Cart













 





[image: Cambridge Core Home]
Home













 




















	
	
[image: Cambridge Core Home]
Home



	Log in
	Register
	Browse subjects
	Publications
	Open research
	Services
	About Cambridge Core
	

Cart





	

Cart


	
	


	
Institution login

	
	Register
	Log in
	
	

Cart













 



 

















Hostname: page-component-7c8c6479df-ws8qp
Total loading time: 0
Render date: 2024-04-08T00:06:57.663Z
Has data issue: false
hasContentIssue false

  	Home 
	>Journals 
	>The Classical Quarterly 
	>Volume 50 Issue 2 
	>The Thracian camp and the fourth actor at Rhesus 565–691*



 	English
	
Français






   [image: alt] The Classical Quarterly
  

  Article contents
 	Extract
	References




  The Thracian camp and the fourth actor at Rhesus 565–691*
      
Published online by Cambridge University Press: 
11 February 2009

    Luigi Battezzato   
 
 
 [image: alt] 
 



Show author details
 

 
 
	Luigi Battezzato
	Affiliation: Scuola Normale Superiore, Pisa, battezzato@zeus.sns.it




  


    	Article

	Metrics




 Article contents    	Extract
	References


 Get access  [image: alt] Share  

 [image: alt] 

 [image: alt] Cite  [image: alt]Rights & Permissions
 [Opens in a new window]
 

 
  Extract
  Many scholars argue that only three actors were needed in this problematic scene. I believe four are required. The case for a fourth actor can be made much stronger if we take into consideration the location of the Thracian, Trojan, and Greek camps as presented in the play. This argument has been overlooked in previous discussions of the passage.
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