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  Extract
  Angela McRobbie (1992) has recently observed that what is currently missing from Marxist cultural studies is a sense of urgency. In part, I believe this lack of urgency is the result of cultural studies' tendency ultimately to privilege theory over lived experience; the lived experiences of the post-baby boom generation seem especially neglected. As a 1991 issue of Spin magazine told its readers:
Magazines and newspapers such as Time and the New York Times are … comparing you unfairly to the dynamic and euphoric baby boomers – the authentic prototype of youth culture, at least as they would have it. They're saying you, the members of the twentysomething generation, have no distinctive identity, no culture to call your own, only recycled bits from the past. Ask yourself this question: Do you recognize yourself in this portrait? No? We didn't think so. (Owen 1991, p. 68)
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